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Paying for Orchestra Iowa has always been hard to do, and now it just got harder. 

Because ticket sales cover only about 33 cents for every dollar spent on operating 
expenses, the Orchestra Iowa staff must secure additional revenue in order to meet 
its bottom line. Relentless determination to seek funding year after year is what keeps 
orchestral music alive in our community.

For example, in 2014 Orchestra Iowa leveraged a $30,000 matching grant award 
from the Iowa Cultural Trust to help fortify its sustainability as a significant cultural 
institution in our state. This enabled the Orchestra to raise more than $51,000 in new 
funds endowed toward core maintenance of the orchestra. The Iowa Cultural Trust 
was established to accomplish this exact outcome and since its creation in 2002, it 
has been effective in providing critical financial support to bolster arts organizations 
throughout Iowa.

Fast forward. On February first the Iowa Cultural Trust was drained by our current 
legislators and governor. Most of its $6+ million was poured into the state’s general 
fund to help cover a projected state budget shortfall, leaving $100,000 remaining in 
the account. The choice already has been made for our state, and similar choices will 
be made for our nation when the current federal funding levels expire in late April. 

Lawmakers in Washington DC are expected to slash cultural programs that receive 
federal funding. They may attempt to eliminate the National Endowment for the Arts 
(NEA) and the National Endowment for the Humanities (NEH). Both of these federal 
agencies distribute substantial funds to the states, including ours. Such cuts would 
further gut Iowa’s already depleted art resources. I urge you to speak up as advocates 
for Orchestra Iowa and our cultural institutions. Please call your representatives 
and voice your opinion. Your voice is stronger than you may know, and together, our 
voices can be a powerful instrument in preserving the arts. 

Joni Ernst 202-224-3254  Dave Loebsack 202-225-6576
Chuck Grassley 202-224-3744  Rod Blum 202-225-2911

Sincerely,

 
Pat Hanick
Chair of the Board

 Pat Hanick, cHair
 Denny reDmonD, treasurer

 mirela taylor, secretary
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Dear Friends, 

What an exciting year we’ve had so far! I hope you have already heard performances that 
inspire and uplift you, and music that ignites your passion in unexpected ways.

As we put the finishing touches on programming Orchestra Iowa’s 2017-18 season, I’m 
spending considerable time contemplating how future audiences will discover their 
own passion for live music. Our industry has spent much of the past decade cautiously 
experimenting, testing out new digital initiatives, and manipulating the traditional concert 
experience in our collective attempt to attract a new generation of millennial participants.

While we continue this experimentation, the millennial author of an article in Symphony 
magazine recently reminded his readers, “The time for conjecture is past: for good or ill, 
my social-media-savvy, social justice-minded, online-dating-prone, smartphone-dependent 
counterparts and I are no longer the ‘next’ generation, but the current.”

I find this idea both eye-opening and electrifying. Creative solutions for finding and 
engaging newer audiences abound throughout our industry. I am increasingly drawn to 
programming that puts the spotlight on our core art form, while tweaking the concert 
format. Think of a string quartet performing Beethoven in a nightclub – no rules, just 
great music.

There is no silver bullet to drawing in new audiences, and funding may constrain the 
possibilities. However, I remain optimistic that the generation that will make up our core 
concert attendance two decades from now is already engaged in music, live and digital. It 
is our challenge and privilege to join in exploring and discovering just how we can activate 
that passion through Orchestra Iowa initiatives.

Our funders and partners are critical in their commitment to expansion. And even if they 
may not always be the ones for whom we design new formats, the community ultimately 
will benefit from more diverse and accessible options that open up new entryways for 
listeners from all walks of life.

Support from our current audiences will be the catalyst for bringing these ideas into reality 
in the Eastern Iowa Corridor. If you have ever found yourself saying, “I wish more young 
people would hear this music,” then I invite you join us in this journey.

Sincerely,

Jeffrey D. Collier

letter froM the Ceo Jeffrey collier
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the 2016-17 season marks timothy hankewich’s eleventh year as the 
Music Director of orchestra iowa. hankewich, who is popular with 
audiences and critics alike, has earned an outstanding reputation as 
a maestro whose classical artistry is as inspiring as his personality 
is engaging. recent guest appearances have included performances 
with the victoria symphony as well as a tour throughout the Czech 
republic and slovakia with the Moravian Philharmonic and the slovak 
state orchestra. in september of 2014, orchestra iowa under Maestro 
hankewich’s direction released it’s first ever commercial recording 
featuring composer Michael Daugherty’s american gothic. 

while in iowa, Maestro hankewich led his organization through 
a catastrophic flood in 2008 and raised it to new heights of artistic 
accomplishment and financial security. he helped restore its damaged 
performance venue, aided in the reconstruction of its offices, and 
helped implement a new successful business model allowing the 
orchestra to grow. Because of these achievements, he has been asked 
to advise boards of directors of other orchestras on how to achieve 
meaningful artistic and financial health in the wake of a crisis.

Prior to his position with orchestra iowa, Mr. hankewich served as 
the resident Conductor of the Kansas City symphony for seven years. 
he has held additional staff conducting positions with the oregon 
symphony, indianapolis symphony and the evansville Philharmonic. 
winner of the prestigious aspen Conducting award in 1997, 
hankewich has enjoyed appearing often as a guest conductor, leading 
such organizations as orchestra London, the Kitchener-waterloo 
symphony, as well as the windsor, santa rosa, indianapolis, oregon 
and China Broadcasting symphony orchestras. 

timothy hankewich is a native of Dawson Creek, British Columbia 
and is married to his wife Jill, a pharmacist. he graduated from the 
university of alberta, earning his bachelor of music degree with 
honors in piano performance under Professor alexandra Munn, and 
a master’s degree in choral conducting under the direction of Dr. 
Leonard ratzlaff. he received his doctorate in instrumental and opera 
conducting from indiana university, where his primary teachers 
were imre Pallo and thomas Baldner. his studies have also included 
summers in vienna and aspen where he worked under the tutelage of 
Maestros David zinman, Bruno weill, yuri temirkanov, robert spano, 
Michael stern, Murray sidlin, Julius rudel, James DePreist, and  
James Conlon. 

MuSiC direCtor timotHy HankewicH
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* Posthumous Recognition

mUSicianS of orcHeStra iowa



timotHy HankewicH     condUctor
featUring tHe mUSicianS of orcHeStra iowa

JeSSe Bradman     lead vocalS
Jennifer fekete     BaSS

roB HUmPHreyS     drUmS
dan kaliSHer     gUitar

trevor Steer     keyBoardS
aliSHa Zalkin     vocalS

SHelly fUerte     road manager

produCed By tCg entertainMent, faithfully - a SyMphoniC triBute to the MuSiC 
of Journey CeleBrateS the MuSiC of Journey like never Before. 

TCG Entertainment (www.TCGENT.com) is the industry leader in the creation, production 
and booking of live entertainment productions including family, theatrical, and symphonic 

productions. TCG has over 20 years of experience in the entertainment industry.  
Current productions include A Night of Symphonic Hip Hop featuring Nelly,  
The Spy Who Loves Me, A Night of Symphonic Rock, multiple productions  

of Cirque Musica, REWIND-Celebrating the 80s, and Starlets. 

satuRday, febRuaRy 25
PaRaMount tHeatRe  

at 7:30 PM

sunday, febRuaRy 26
PaRaMount tHeatRe 

at 2:30 PM



overture
any way you want it

wheel in the Sky
Send her My love

Stone in love
who’S Crying now

i’ll Be alright without you
only the young

    open arMS

- INTERMISSION -

lightS and lovin, touChin, Squeezing  
oh Sherry

fooliSh heart
faithfully

Be good to your Self
Separate wayS

don’t Stop Believing 

song selection and order subject to change

Photo by visions Photography

a syMPHonic tRibute to tHe Music of JouRney
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an Asian-fusion eatery upon its opening 
in 2015, has now blossomed into its own 
unique style of farm-to-table fare under 
the culinary vision of Chef Eric Johnson. 

Eric’s path into the kitchen was an 
accidental one, but once he got there, he 
never left. A bit of a hellion during his 
youth, he needed a way to stay out of 
trouble. Fortunately, his brother was a 
manager at a local country club and was 
able to get him a job in the kitchen. He 
loved it. After attending his community 
college’s culinary program, he moved 
to Chicago and began working at the 
world-renowned, insanely prestigious 
restaurant, Tru. “I was definitely in over 
my head,” Eric quipped. “It was a great 
learning experience but it was also 
more than I could handle then. I ended 
up moving back to the Quad Cities and 
started working at Red Crow.” 

Over the next few years, Eric bounced 
between Illinois and Iowa, doing stints at 
the likes of Chicago’s two-Michelin star 
rated Acadia and Iowa City’s One Twenty 
Six. Then one day, as chance would have 
it, Eric responded to an ad on Craigslist 
for a line cook. After a few emails 
back-and-forth with owner Andy Diep,  
Eric came onboard to lead Northside 
Bistro’s kitchen. 

Seeing the potential to improve upon 
the culinary direction of the restaurant, 
Eric decided to focus on sourcing all of 
the restaurant’s ingredients from local 
farmers. “I was sort of inspired by tables 
and bar top in the restaurant. The wood, 
the metal – it all came from Sugar Bottom 
Stables. That was part of the décor but 
they were serving Asian Fusion. I just 
thought we could start there and make 
that connection.”

So they did. Starting with just four farms 
at first – TNT Heirloom, Hinterland, 
Kalona Super Natural and Echollective 
– Northside Bistro now sources at least 
80% of their ingredients from local 
farmers. This is a point of pride for 
Chef Eric, whose passion for food is 
abundant. For him, it matters where the 
food comes from. He wants to know who 

Chef Eric jumped up from his seat at the bar and dashed back into the kitchen. 
A moment later he returned with a bright orange carrot and handed it to me. 
I looked at it, wondering why he was so excited about what appeared to be an 
ordinary carrot. “This is a Christmas carrot,” he said reverently. “Farmer Dave 
waited two weeks to pull these out.”

“Farmer who?” I asked. 

“Dave Miller,” he answered. “The wind chill has to hit 15 degrees before he’ll pull 
them. The sweetness – you just never tasted anything like this before.” 

Chef Eric took the carrot and broke it in two, then handed me a piece. I hesitantly 
bit into it…and immediately understood what all the enthusiasm was about. 
This was no ordinary carrot. It was perfectly sweet and crisp. It had an almost 
effervescent quality that made it feel light in my mouth, not dense the way a 
normal carrot would. 

“This is the best carrot I’ve ever tasted,” I concluded with complete sincerity.

I guess life is full of surprises. 

Not unlike the Christmas carrot, Northside Bistro & Bar is itself a pleasant 
surprise. It is a restore-your-faith-in-humanity-let-alone-the-food-scene-in-Iowa 
type of surprise. Located on the corner of Linn & Market, the restaurant is 
nestled into Iowa City’s eclectic Northside neighborhood. What once started as 

n o r t H S i d e
B i S t r o

80% LOCAL
100% DELICIOuS
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This simple circular concept starts by purchasing all they 
can from the farmers, including items that may not sell 
so well on the menu. If they can’t use it on the menu, Eric 
makes sure to use it for the family style meal they share 
with staff before every dinner service. Eric and Andy believe 
that by supporting their team, they create a happier place 
to work and that translates into a better dining experience  
for their customers.

All of this makes eating at the Northside Bistro a deeply 
gratifying experience – not only for your stomach, but also 
for wallet, your conscience and your sense of community. 
You get a creative, delicious, expertly prepared meal, while 
also getting the satisfaction of knowing you are supporting 
local farmers and dining at a restaurant that truly values its 
employees. If only every meal could be so rewarding. 

Article & Interior Photos by Alexis Dagit
Food Photos Provided by Northside Bistro

is growing it, how it is being raised, when is it harvested. 
He pays respect to this process by preparing beautiful meals 
with his team. 

It would be an understatement to say that Chef Eric is a 
creative genius. His progressive approach to preparation 
is balanced by the traditions of the past. He guides the 
restaurant in making elevated cuisine – not just in terms 
of the ingredients – but also in the intricate layering of 
complex flavors. The plating is exquisite ( just take a quick 
scroll through their Instagram account to see for yourself, 
@Northside_Bistro). If the food didn’t taste so delicious,  
you might think it too pretty to eat. These dishes are nothing 
short of fine works of art. 

“We want you to be able to order something that you couldn’t 
make at home. What’s the point of going out to eat if you can 
have it all the time? We want to give you an experience.” 

And although one might expect crisp white linens and a 
hefty price tag to go along with these gourmet delicacies, 
that just isn’t the case. The atmosphere of Northside Bistro is 
rustic and relaxed. It feels more like family than fine dining. 
This is due in large part to the operational philosophy of Eric 
and Andy. Working elbow-to-elbow with their staff, they 
make no pretense that their first priority is to the Northside 
employees and the farmers they buy from. 

“We are here to support the farmers. The farmers support us 
and that supports the community.” 

norhtside Bistro is open for  
lunch Monday - Friday 11:30 am - 2:00 pm &  
dinner Monday - saturday 5:00 - 10:00 pm.

reservations are encouraged.
For more information, visit 

northside-Bistro.com or call 319-354-0119.



Just like you, we chose  
Cedar Rapids as our home.

We are proud to  
be a part of our 
community.

UFG is headquartered in downtown Cedar Rapids.

www.ufgins.com
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Duke ELLINGTON 
arr. by Luther Henderson

Sally BEAMISH 

John WILLIAMS

Aaron COPLAND 
 

Three Black Kings, Ballet for Orchestra 
I. King of the Magi
II. King Solomon
III. Martin Luther King

 Under the Wing of the Rock: Saxophone Concerto No. 2

Escapades, from Catch Me If You Can
I. Closing In
II. Reflections
III. Joy Ride

Symphony No. 3
I. Molto moderato
II. Allegro molto
III. Andantino quasi allegretto
IV. Molto deliberato
         

- intermission -

friday, March 10, 2017, 7:30 pM Hancher Auditorium 

Saturday, March 11, 2017, 7:30 pM Paramount Theatre

Masterworks series

MARSALIS IN IOwA
TIMOTHY HANKEWICH MUsiC DireCtor

BRANFORD MARSALIS saxophone
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Pop finally began to think in terms of posterity,” Mercer 
wrote in his memoir. “His mind was on certain works he 
wanted completed and performed. The Three Black Kings 
was a subject he and I discussed often, and he explained 
to me how it was to be played and how certain parts 
were to be orchestrated.” Written as a ballet score, it was 
choreographed for a performance by the Alvin Ailey group 
at Lincoln Center in 1976, at which Coretta Scott King 
presented an introduction. 

Three Black Kings is cast in three movements, each 
representing a “Black King” of history. “He intended it as 
a eulogy for Martin Luther King and he decided to go back 
into myth and history to include other black kings,” Mercer 
said. “Primitivity, the opening movement, represents 
Balthazar, the black king of the Magi. King Solomon is 
next, with the song of jazz and perfume and dancing girls 
and all that, then the dirge for Dr. King. The piece owes its 
inspiration to a stained glass window of the three Kings 
Ellington saw in the Cathedral del Mar in Barcelona.”

Under the Wing of the Rock: Saxophone Concerto No. 2
Sally Beamish (b. 1956)

London-born Sally Beamish came of age after the modernist 
dogma of the mid-20th century had thankfully eased its 
grip. Her music could be described as eclectic, though 
there is no denying its connection to great forebears of the 
British Isles: Vaughan Williams, Elgar, Britten and others. 
She trained as a violist at Royal Northern College of Music 
and performed extensively as a chamber player before 
moving to Scotland to compose. 

Beamish quickly grew into one of the leading compositional 
voices of her generation. Her catalogue of some 200 works 
includes operatic, orchestral, choral and chamber works; 
the music is often openly tonal, though it rarely shies from 
complexity when called for. Much of it feels rooted in the 
ancient sounds of Celtic music, a connection that Beamish 
embraces as consciously as she does a kinship with jazz. 

In addition to having composed for the major performing 
ensembles of Great Britain, Beamish has produced 
concertos for a wide range of soloists including cellist 
Stephen Isserlis, percussionist Colin Currie, violist Tabea 
Zimmermann and trumpeter Håkan Hardenberger. 
Under the Wing of the Rock was originally conceived as 
a piece for viola and strings (it is also known as the Viola 
Concerto No. 3), and in that form it received its premiere 
in 2006 in Dundee, with soloist Lawrence Power and the 
Scottish Ensemble (which had commissioned it). During its 
composition, however, Beamish heard Branford Marsalis 
perform her The Imagined Sound of Sun on Stone at the 

Three Black Kings , Ballet for Orchestra
Duke Ellington (1899-1974)

Edward “Duke” Ellington is still known chiefly through 
brief, masterfully polished compositions for band or small 
combo, many composed during his early years at New 
York’s Cotton Club: “Creole Love Call,” “Mood Indigo,” “Ko-
Ko,” “It Don’t Mean a Thing if it Ain’t Got That Swing”). 
But Ellington’s ambition after 1940 was to compose larger, 
more serious jazz scores that challenged the traditional 
notions of form—unprecedented innovations in sonority, 
structure, and melodic invention. 

Today Ellington stands out as the first significant jazz 
musician who regularly wrote down and published his 
innovations in full, a process that over a 50-year career on 
the road imbued these works with a permanence that much 
jazz of the period did not enjoy (except on recording).  

Already by the early 1940s some of Ellington’s experiments 
with longer form were eliciting commissions from around 
the globe. As the demand for large-scale works increased, 
the composer began to respond with a more pensive, 
picturesque sort of music than the conventions of ‘30s 
dance tunes had permitted. Black, Brown, and Beige, 
composed in 1943 was followed by the Liberian Suite (1948), 
Harlem (1950) and others. 

During the 1950s and 1960s Ellington expanded his 
activities into other genres, including film scores 
(especially Preminger’s Anatomy of a Murder), choral works  
(In the Beginning, God), and large-scale dance suites. 
In his later years, Ellington experimented with what he 
called “sacred concerts”—grand jazz- and gospel-inspired 
expressions of his faith. The first of these was performed 
in San Francisco in 1965, the second in New York in 1968; 
at the time of his death in 1974, he was still working on his 
Third Sacred Concert—and on the work heard on tonight’s 
program. In 1969 Ellington received the Presidential Medal 
of Honor, at the White House where his father had worked 
as a butler just decades earlier. 

For three decades after his father’s death, Mercer Ellington 
(1919-1996) led the Ellington band, settling in Copenhagen 
and touring the world with it. He also completed some 
of the Duke’s last works, including the work originally 
called Trois Rois noirs. Cut from the same cloth as the 
sacred concerts, it is a serious work that links Biblical 
traditions with modern history—specifically, with the life 
of Dr. Martin Luther King, Jr. “As he lay in the hospital, 

MarsaLis in iowa
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Williams was born in New York but moved with his family 
to Los Angeles in 1948, where he studied at the University of 
California-Los Angeles and with the Italian-born composer 
Mario Castelnuovo-Tedesco. After military service he 
lived in New York, studying piano with Rosina Lhevinne 
at Juilliard and performing jazz in Manhattan nightclubs. 
Back in L.A., he worked in television and film as pianist, 
orchestrator and eventually composer. 

Through the years Williams has helped blur lines between 
“serious” music and film music, not just with his accessible 
style but through relationships with artists such as Yo-
Yo Ma, Gil Shaham and others, and through connections 
with major orchestras and venues. From 1980 to 1993 he 
was music director of the Boston Pops Orchestra, and he 
has guest-conducted the London Symphony and orchestras 
of Atlanta, Chicago, Cleveland, Dallas, Los Angeles, New 
York, Philadelphia, Pittsburgh and San Francisco. 

Williams has detailed the inception of Escapades in his 
note to the printed score:

“The 2002 film Catch Me If You Can constituted a 
delightful departure for director Steven Spielberg. 
It tells the story of Frank Abagnale, the teenaged 
imposter, who baffled FBI agents with his incredible 
exploits. 

“The film is set in the now nostalgically tinged 
1960s, and so it seemed to me that I might evoke 
the atmosphere of that time by writing a sort 
of impressionistic memoir of the progressive 
jazz movement that was then so popular. The 
alto saxophone seemed the ideal vehicle for this 
expression and the three movements of this suite 
are the result.

“In ‘Closing In,’ we have the music that relates to 
the often humorous sleuthing that took place in 
the story, followed by ‘Reflections,’ which refers 
to the fragile relationships in Abagnale’s broken 
family. Finally, in ‘Joy Ride,’ we have the music that 
accompanied Frank’s wild flights of fantasy that 
took him all around the world before the law finally 
reined him in.

“In recording the soundtrack for this entertaining 
film, I had the services of saxophonist Dan Higgins, 
to whom I’m indebted for his virtuosic skill and 
beautiful sound. My greatest reward would be if 
other players of this elegant instrument might find 
some joy in this music.”

- program notes continue on next page -

2006 North Sea Jazz Festival, and she was inspired by the 
experience to re-imagine a version of the piece for alto 
saxophone and strings. Marsalis first performed this 
version at the 2009 Celtic Connections Festival in Scotland 
and subsequently recorded it for the BIS label. 

The ethereal 13-minute piece tells a tale, in vividly 
narrative style, of a mother and child fleeing the 1692 
massacre at Glen Coe in the Scottish Highlands. A soldier 
is sent to kill them, but he is so moved when he hears the 
mother sing the “Lullaby of the Snow” that he spares their 
lives. The soaring opening saxophone solo is built from a 
persistent ascending whole step, which in time rises into 
the upper ranges to usher in a lush, hymn-like string choir. 
If one feels a spiritual kinship with Vaughan Williams’  
The Lark Ascending initially (and perhaps late Mahler), this 
mood gives way to one that is more 21st-century in outlook 
and more pointedly Celtic in melodic style. A third of the 
way into the piece, an urgent tempo introduces a series 
of imitative voices, which grown in complexity beneath 
an increasingly agitated solo part. Soon the atmosphere 
calms, growing pensive and hypnotic before fading into a 
resolution of quiet oblivion. 

Escapades, from Catch Me If You Can
John Williams (b. 1932)

When John Williams stepped out of semi-retirement from 
films in 2015 to score Star Wars: The Force Awakens, film 
buffs noted not only that was it the fifth time (beginning 
with Jaws in 1975) that he had composed for a film that 
broke North American first-week box-office records, but 
also that the film garnered Williams an astonishing 36th 
Oscar nomination. What music lovers noticed, however, 
was the undiminished power and sophistication of the 
83-year-old composer’s music, which over the last half-
century has become something of a national treasure.  
And with the continuation of the Star Wars franchise, the 
Force is indeed with Mr. Williams. 

During the past decade the composer has occupied himself 
primarily with further enriching the concert repertoire, 
with concertos for viola, harp and oboe, and several fanfares 
and chamber works. At nearly every point in his career, in 
fact, Williams has devoted time to writing for the concert 
hall, though this music has remained relatively unknown 
even to classical aficionados. In addition to his more 
than 100 film scores he has amassed some 40 orchestral 
compositions, including 15 solo concertos spanning a half-
century. These works are marked by Williams’ signature 
abundance of memorable themes and orchestral color, and 
in recent years they have been championed by increasingly 
prominent soloists and ensembles. 
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From a simple tune to the richest harmony,  
music expresses emotion in ways that can  
resonate with all of us. 

We are proud to salute the arts 
in Cedar Rapids. 
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Music touches 
the heart

HELPFUL MUSIC TERMS

CONCERTO: A musical composition for a solo instrument or 
instruments accompanied by an orchestra, especially one 
conceived on a relatively large scale.

CONTRAPUNTAL: A piece of music with two or more 
independent melodic lines.

MOTIVIC: Descriptive of music developed by altering and 
building upon a motive, or a short musical fragment.

ORCHESTRAL COLOR: Another term for timbre, the 
character or quality of a musical sound or voice as distinct 
from its pitch and intensity.

SCHERzO ANd TRIO STRUCTURE: A standard movement 
type introduced as a replacement for the Minuet and Trio in 
the sonata Cycle.

SONATA FORM: A musical structure that contains an 
Exposition, Development, and Recapitulation. The Exposition 
presents a prominent musical theme; the Development 
twists and turns the original idea and other musical phrases; 
and the Recapitulation brings back the original theme. 
sometimes a Coda (or closing theme) is added after the 
Recapitulation.
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Symphony No. 3
Aaron Copland (1900-1990)

Most of the works for which Aaron Copland is known 
to the public date from a relatively compressed period 
of time. During the late 1930s and 1940s, the composer 
sought to write music that could “say what I had to say 
in simplest possible terms,” as he himself later wrote. 
Among these works are the Fanfare for the Common Man,  
El Salón Mexico, the ballet Rodeo, the Lincoln Portrait, and 
Appalachian Spring. 

It was in the months after completing Appalachian Spring 
in 1944 that Copland found himself yearning to explore the 
purely symphonic medium again, which he had touched 
upon earlier in the Symphony for Organ and Orchestra and 
the Short Symphony. In the summer of 1944 he began to 
sketch what would become the Third Symphony, employing 
the expansive forms and tonalities that Roy Harris and 
other Americans had applied to the symphony in preceding 
years. War raged in Europe and the Pacific, and America’s 
dark yet hopeful mood in 1944-45 had its impact on the 
Third. For Copland, the symphony was not specifically 
“about” the war, but its positive outlook and mood  
“are certainly related to its time,” he wrote. “If I forced 
myself, I could invent an ideological basis for the Third 
Symphony. …But I’d be adding something ex post facto, 
something that might or not be true but that played no role 
at the moment of creation.” 

The symphony was funded by a commission from the 
Koussevitzky Foundation, for performance by Serge 
Koussevitzky and the Boston Symphony. “I knew exactly 
the kind of music he enjoyed conducting and the sentiments 
he brought to it,” Colpand wrote of the conductor, “and I 
knew the sound of the orchestra, so I had every reason to 
do my darndest to write a symphony in the grand manner.”  
The symphony was completed at war’s end and performed 
by the Bostonians in October 1946. It remains one of 
the more ingenious marriages of Copland’s wide-open, 
“frontier” style with the rigors of European tradition. 

The first movement (Molto moderato) contains elements of 
sonata form but is cast more freely, with two big climaxes 
instead of one. The Allegro molto is a traditional scherzo 
and trio structure, and the variation-like slow movement 
(Andantino quasi allegretto) is alternately passionate and 
densely contrapuntal. With the arrival of the finale (Molto 
deliberato) we realize, in retrospect, that the motivic 
material used to link all the movements bears similarity to 
that of the Fanfare for the Common Man with its signature 
intervals of fourths and fifths—so much so that an outright 
statement of it seems both natural and ingenious. 

Program Notes by Paul Horsley
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NEA Jazz Master, renowned Grammy Award®-winning saxophonist 
and Tony Award® nominee Branford Marsalis is one of the most 
revered instrumentalists of his time. Leader of one of the finest jazz 
quartets today, and a frequent soloist with classical ensembles, 
Branford has become increasingly sought after as a featured 
soloist with such acclaimed orchestras as the Chicago, Detroit, 
Düsseldorf, and North Carolina Symphonies and the Boston 
Pops, with a growing repertoire that includes compositions 
by Debussy, Glazunov, Ibert, Mahler, Milhaud, Rorem and 
Vaughan Williams. Making his first appearance with the New York 
Philharmonic in the summer of 2010, Marsalis was again invited 
to join them as soloist in their 2010-2011 concert series where he 
unequivocally demonstrated his versatility and prowess, bringing 
“a gracious poise and supple tone… and an insouciant swagger”  
(New York Times) to the repertoire. In 2013, he served as Creative 
Director for the Ascent Series of the Cincinnati Symphony 
Orchestra which included two week-long residencies as well as 
a number of concerts with the CSO. Whether on the stage, in the 
recording studio, in the classroom or in the community, Branford 
Marsalis embodies a commitment to musical excellence and a 
determination to keep music at the forefront. 
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America’s Music is alive and swinging in iowa’s Creative Corridor, and Orchestra iowa is 
a part of its popularity.

in just one hundred years, jazz exploded out of the seedy storyville neighborhood of 
New Orleans to become the most popular music of the day in the swing Era. Today,  
it’s taken its place next to classical music as a primary area of academic study.

And much of that progression has been within our lifetimes. As recently as the 
mid-sixties, when percussion professor Tom Davis asked to start a jazz band at the 
University of iowa, he was told yes, but the band would not be allowed to practice in 
any music building!

Today, the University of iowa and iowa City are home to the iowa City Jazz Festival 
(founded by Ui jazz professor steve Grismore). Hancher Auditorium has been our 
region’s primary jazz presenter for decades, and many spaces in the new voxman Hall 
were designed with jazz in mind.

Elsewhere in the Corridor, the University of Northern iowa, Coe, Cornell, Mt. Mercy, and 
Kirkwood turn out graduates who teach in our K-12 schools, at private studios, and play 
in ensembles large and small for fun.

Of course there are great teachers and schools all over the country, but make no mistake, 
we have something very special here at home.

Every high school in Cedar Rapids, iowa 
City, and the surrounding communities 
fields at least one quality jazz band. Many 
have two or three. These bands regularly 
bring home top ratings from contests, 
and send individual members to Jazz  
All-state. And students sometimes 
discover that other regions simply don’t 
have the resources they took for granted.

Ben Williams is a 2011 graduate of Xavier 
High school, studying for his Masters in 
Computer Engineering at iowa state. He 
continues to study music as well, and has 
participated in jazz outreach programs 
at Central iowa high schools. He was 
surprised to discover that not every 
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student had the opportunities growing 
up that he did.

“i realized these kids really don’t have the 
support, resources, nor the role models 
that many of the music students in Cedar 
Rapids had,” Ben recalls.

Cedar Rapids and iowa City is one of only 
a couple dozen communities in the nation 
that support a full-time jazz radio station. 
At KCCK, we’re often told that easy access 
to jazz on the radio is one of the things 
that introduces this music to youngsters, 
and enables adults to continue to keep 
up with the music long after their high 
school jazz band career is over.

Orchestra iowa has become an important jazz presenter, too. The post-flood debut 
of the remodeled Paramount Theatre featured jazz great Harry Connick Jr. And this 
spring’s presentation of Branford Marsalis with the Orchestra continues a tradition of 
incorporating jazz into the Orchestra’s repertoire. The Orchestra and KCCK also team 
up to present First Friday Jazz every month in the Opus Concert Café.

But the biggest partnership between iowa’s Orchestra and iowa’s Jazz station is the 
Corridor Jazz Project, a program that involves nearly every single student jazz musician 
in the Corridor.

Participating schools are matched with a professional jazz player. The adult clinics and 
rehearses with the students, and they record a song together that is put on a compilation 
CD. The schools can sell the CDs as a fund raiser for their programs.

This CD is recorded and produced by Orchestra iowa Chief Operations Officer Ed Karr, 
who turns Opus into a recording studio each January to record the CD tracks.

Desmond Cervantez, director of the solon band program says programs like the Corridor 
Jazz Project make him the envy of his peers. “i was at a conference,” he says, “and telling 
a friend about the opportunities we have here, and he just couldn’t believe it. He said 
‘Who does this kind of stuff for you?’”

The answer is a coalition that begins with teachers willing to add the Corridor Jazz 
Project to their curriculum, includes the adult musicians who want to give back, 
sponsors to help underwrite the costs; and organizers like KCCK and Orchestra iowa 
whose mission is to preserve and promote music of all sorts to enhance our schools and 
our community.

The long term goal of programs like this is to show young people that their music careers 
don’t have to end with high school. They can enjoy going to concerts, and continue to 
play music all their lives. We think helping to create an environment where the arts are a 
lifetime endeavor is something that makes the Creative Corridor a great place to live.  

Dennis Green has been the General Manager of KCCK, iowa’s only jazz station, since 
1999. During his tenure, KCCK has developed a jazz education program that serves over 
5,000 students annually, and been named JazzWeek station of the Year five times. Off 
the bandstand, he is the author of the sci-fi thriller series, “The Traveler Chronicles.”

coRRidoR Jazz conceRt
March 6, 2017

Paramount Theatre
5:30 PM & 7:30 PM 

Admission Free. Ticket Required. 
Come for one or both sessions, 
Visit ArtsIowa.com for Tickets.

The top jazz bands from up 
and down the Creative Corridor 

perform with guest artists in 
their only joint appearance of the 
season, to celebrate the release of 

The Corridor Jazz Project X CD.
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MARSALIS IN IOWA
MAR. 10 & 11

EPIC BACH
JUNE 3 & 4

1,001 ARABIAN NIGHTS
MAY 6

MUSIC OF JOURNEY
FEB. 25 & 26

BALLET
MAR. 25 & 26

JOHN WILLIAMS 
MAY 20 & 21



Home & Health Certified Nursing  
Assistants and Registered Nurses mean a 
higher quality of care and peace of mind. 
You’ll enjoy better health and longer  
in-home independence. 

That’s the Home & Health difference.  
Call today for a free private consultation.

(319) 297-8654 
methwickhomeandhealth.org

People make  
the difference –  
knowledgeable, 
trained, experienced.

Tali, Home & Health RN
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ORCHESTRA IOWA & BALLET QuAD CITIES PRESENTS

wILd, wILd wEST
TIMOTHY HANKEWICH MUsiC DireCtor

rodeo 
MuSIC BY AARON COPLAND

ORIGINAL CHOREOGRAPHY BY MARGARET KING
BASED ON THE 1942 SCENARIO BY AGNES DE MILLE

Billy the kid
MuSIC BY AARON COPLAND

ORIGINAL CHOREOGRAPHY BY COuRTNEY LYON
BASED ON THE 1938 SCENARIO BY EuGENE LORING

Cowgirl
Champion Roper

Head Wrangler
Rancher’s Daughter

Cowboys
Ladies

Emily Kate Long
Branson Bice
Patrick Green
Allegra Holland
Ryland Acree, Joseph Flickner, Alexander Kingma
Lauren Carmen, Marie Buser, Dominique Jenssen, Jill Schwartz

Billy the Kid
Sherriff Pat Garrett 

Billy’s Sweetheart
Characters of the Wild West:  

Townspeople, Cowboys,  
Native Americans, Pioneers,  

Outlaws, Dance Hall Girls 

Alexander Kingma
Joseph Flickner
Marie Buser
Ryland Acree, Branson Bice, Lauren Carmen, Patrick Green,  
Allegra Holland, Dominque Jenssen, Emily Kate Long, Jill Schwartz,  
and Students of Ballet Quad Cities School of Dance

Cast

BILLy THE kId

ROdEO

BaLLet
Saturday, March 25, 2017, 7:30 pM Paramount Theatre 

Sunday, March 26, 2017, 2:30 pM Paramount Theatre

Saturday, april 1, 2017, 1:30 pM & 7:30 pM Adler Theatre
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Ever Wonder What Your Business Is Worth?
We Can Help With That.

Business Valuation & Litigation Support Services

We believe in community. 
In opportunity. 
In teamwork.  
In dreams. 

Ameriprise Financial has supported local communities 
and the people who call them home for more than a 
century. We are proud to support Orchestra Iowa. 
 

ameriprise.com/communityrelations 
© 2016 Ameriprise Financial, Inc. All rights reserved. 

Every performance touches your heart.

Research has confirmed a link between listening to 
music and better heart health. In keeping with our 
mission to improve the health of  eastern Iowans, 
we’re very pleased to provide our support to       
Orchestra Iowa, delivered with The Mercy Touch.®
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BIllY ThE KId SCENES
Prologue

The Open Prairie 
The pioneers head west.

Street Scene
Street in a Frontier Town 

Characters of the Wild West crowd the streets of a 
western town.

Mexican Dance and Finale 
Young Billy witnesses his mother’s death, commits his 
first crime, and escapes to the desert.

The desert
Prairie Night

We meet an older Billy, alone in the desert. Shooting is 
Billy’s way of life.

Card Game at Night
Billy cheats in a card game with his friend Sherriff Pat 
Garrett. Garrett rides off. Billy regrets that he did not 
kill his friend when he had the chance. 

Gun Battle
Garrett returns with a posse and a shoot-out ensues. 
Billy is captured.

The Jail
Celebration in the Streets 

Billy is taken to jail, and his Sweetheart grieves.
Billy in Prison

Billy tricks the jailer during a card game, kills him, and 
escapes to his desert hideout.

The desert
 Billy’s Death 

Evading the posse, Billy readies for sleep, and dreams 
of his Sweetheart. Pat Garrett watches Billy asleep. 
Billy startles awake, but convinced he is alone, lights a 
cigarette, illuminated by the flickering match. Garrett 
fires, and Billy falls.

Epilogue 
The Open Prairie Again

The Pioneers resume their journey west. 

ROdEO
In 1942, Agnes de Mille asked Aaron Copland to compose 
the music for her ballet Rodeo. She was impressed by his 
previous composition for the ballet Billy the Kid created 
in 1938. Copland’s score was derived from and inspired by 
old American folk tunes that remain almost fully intact in 
the Rodeo score such as “Sis Joe”, “If He’d Be a Buckaroo”,  
“I Ride an Old Paint”, and the most recognizable 
“Bonaparte’s Retreat”.

Rodeo takes place on a Cattle Ranch in the open prairie of 
the American West. A lone Cowgirl works tirelessly to gain 
acceptance into the working ranks of the ranch hands, while 
seeking the affection of the Head Wrangler. As she mimics 
the surrounding cowboys, she becomes the laughing stock 
of the ranch and is rejected by the Head Wrangler, who is 
rather taken by the more feminine Rancher’s daughter. The 
Cowgirl finds herself alone until the unexpected attention 
of the Champion Roper gives her new hope of finding love 
and acceptance in the Wild West. 

Inspired by the original ballet and music score of Aaron 
Copland, Margaret King produces new choreography for 
the professional dancers of Ballet Quad Cities.

-  intermission - 

BIllY ThE KId 
Aaron Copland composed Billy the Kid in 1938 for 
choreographer Eugene Loring’s western scenario based 
Walter Noble Burns’ 1925 best-seller “The Saga of Billy 
the Kid.” Lore has it that Billy, a gambler, cattle rustler, 
and vigilante frontiersman, made his claim to fame in 
having killed a man for each of his 21 years. Copland’s 
score provides a vivid depiction of prairie life, and adds 
flavor for this “Cowboy Ballet” by incorporating six cowboy 
tunes into the score: “Great Granddad,” “Git Along Little 
Doggie,” “The Old Chisholm Trail,” “Goodbye, Old Paint,”  
“The Dying Cowboy,” and “Trouble for the Range Cook.”  
Not just a narrative centered around the legend of Billy 
the Kid, this iconic musical masterpiece captures the epic 
expansiveness and wild energy of the Wild, Wild, West. The 
music is often heard but the ballet is rarely seen. Told in 
short vignettes, this iconic tale been re-imagined by Artistic 
Director Courtney Lyon. The original choreography has been 
created on the professional dancers of Ballet Quad Cities.

synopses
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solidify the fresh, open-air sound that was, in part, an 
expression of the sonorities Copland had learned in Paris at 
the American Conservatory at Fontainebleau. It has come 
to be identified as the style of cowboy Western soundtracks, 
though its roots were partly European.

The ballet tells a classic American tale of love and jealousy. 
A Cowgirl is in love with the Head Wrangler of the rodeo, 
whom she tries to impress with her aplomb on a bucking 
bronco. He is more interested in the more conventionally 
feminine Rancher’s Daughter. The opening “Buckaroo 
Holiday” weaves “Sis Joe” and “If He’d be a Buckaroo” into 
the texture, the first of several traditional cowboy tunes 
Copland employs for the score. In the “Corral Nocturne,” 
the melancholy Cowgirl “runs through the empty corrals 
intoxicated with space, her feet thudding in the stillness,” 
as de Mille wrote. Later, at the “Ranch House Party,” we are 
introduced to the Champion Roper, who is also attracted 
to the Rancher’s Daughter. In the “Saturday Night Waltz” 
the Roper finally gives heed to the Cowgirl. To everyone’s 
surprise, she appears at the “Hoe-Down” looking fabulous 
in a frilly dress, and is the center of attention. But when 
the Head Wrangler approaches, she turns and dances with 
someone else.

Billy the Kid
Aaron Copland (1900-1990)

In the early years of American cinema it was the producers, 
not the directors, who ran Hollywood. The workaday 
director in those days, as critic Gore Vidal used to say, was 
“the brother-in-law.” Likewise during the first years of 
what was called the American Ballet—which would later 
join Ballet Caravan and Ballet Society to become New York 
City Ballet—it was the wealthy dilettante Lincoln Kirstein 
who set the course for New York’s first significant dance 
company. Like Diaghilev in Paris, Kirstein was above all an 
impresario who (together with Edward Warburg) procured 
both the funding and the artistic talent for the company 
that would later bring George Balanchine and Jerome 
Robbins into its fold. 

To this unlikely crew was added the dancer-choreographer 
Edward Loring, a Wisconsin-born saloon-keeper’s son, 
who acquired his training at the company’s new school—
the current School of American Ballet—and later went to 
Hollywood to choreograph for Fred Astaire and others. 

Before he left New York, though, Loring was deemed the 
ideal choreographer for Kirstein’s concept of a ballet 
based on Billy the Kid. Using the highly idealized version 
of the Kid’s life found in Walter Noble Burns’ 1925 book 
The Saga of Billy the Kid (the main source of American 

Rodeo
Aaron Copland (1900-1990)

Innovations in dance during the first half the 20th century 
served as a motivating force for composers, and at the same 
time musical modernism pushed contemporary dance 
into new realms. In Europe, the stranglehold of classical 
ballet began to loosen during the early part of the century: 
Sergei Diaghilev’s Ballets Russes and other pioneers of 
the avant garde were prime motivations for Stravinsky, 
Ravel, Debussy, Poulenc, Prokofiev, Satie, Milhaud, 
Falla and even Richard Strauss. When dance took hold 
in America, choreographers such as George Balanchine,  
Martha Graham, Katherine Dunham and Agnes de Mille 
sought out composers whose music was as adventurous as 
their movement.

De Mille, who boasted cinema moguls on her father’s side 
(including her famous Uncle Cecil B.), took ballet classes 
during her youth in Hollywood, but during the 1920s a 
persistent rebellious streak (and her parents’ divorce) led 
her back to New York. There she explored the many styles 
styles of dance, eventually studying with Anthony Tudor 
in London, who helped sharpened both her ballet skills 
and her gift for storytelling. In the late 1930s she was well-
known enough to receive a commission by the Ballets 
Russes de Monte Carlo, which had recently split from the 
original Ballets Russes and was presenting pioneering 
works of Léonide Massine, Serge Lifar, Michel Fokine and 
Vaclav Nijinsky. 

For her choreography de Mille drew on the loose-limbed, 
at times comedic style that had become her trademark, 
including horseback-riding gestures she had developed 
in smaller-scale works. For the music she was adamant 
about enticing Aaron Copland, whose recent score for  
Billy the Kid was perfectly suited to what she had in mind. 
Copland, who was going through a bit of a stylistic crisis 
himself, was looking for a simpler, more direct musical 
style than the alienating modernism that had marked 
his works of the 1920s. (He would later write of emerging 
from a “period of austerity” to write music that could more 
successfully connect “the music-loving public and the 
living composer.”) Copland had dreamed of composing for 
the Ballets Russes since his early days in Paris, and he was 
more than eager to take up de Mille’s commission. 

Rodeo: The Courting at Burnt Ranch was as critical a 
moment for music as for dance. First performed at New 
York’s old Metropolitan Opera House in 1942, it helped 

wiLD, wiLD west
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popular knowledge of the outlaw at the time), Loring 
created a scenario with four principals: the Kid, his Mother 
(with the same dancer playing his Sweetheart), Sheriff 
Pat Garrett, and “Alias” (representing the Kid’s enemies). 
In portraying Billy as a sort of dashing bad-boy battling 
corrupt landowners and officials, the ballet was very much 
in keeping with the romantic vision of the American West 
and its rugged anti-heroes. 

Aaron Copland, having already composed successful scores 
of a vernacular nature (El Salón México, Prairie Journal), 
was in many ways ideal for the project. As he would later do 
with Rodeo, he interspersed cowboy tunes into the score, 
giving it an authenticity that did not, however, diminish 
the sophistication of its musical language. Ballet Caravan’s 
1938 premiere, in Chicago, was accompanied by a two-
piano version of the score that Copland later orchestrated. 
The New York premiere was in May 1939, with the orchestra 
conducted by Fritz Kitzinger. 

The movement titles provide a rough outline of the story, 
from the expansive harmonies of “The Open Prairie” to the 
strolling rhythms of “Street in a Frontier Town” and the 
“Mexican Dance and Finale” (in which Billy, at age 12, kills 
the man who murders his Mother) In the impressionistic 
scenes that unfold, “Prairie Night” is a tranquil respite that 
pans to the “Card Game at Night” and the inevitable “Gun 
Battle.” The “Celebration after Billy’s Capture,” with muted 
ebullience, gives way to a “Waltz” and to the sad strains of 
“Billy’s Demise.” The reprise (“The Open Prairie”) serves as 
a reflection of both the triumph and violence of the tale—
the “mixed blessing,” perhaps, of Western expansionism.   

Program Notes by Paul Horsley

The program notes give a historic overview of the music and 
the dance that make up the program of the Wild, Wild West.

Choreographers Courtney Lyon and Margaret King have 
created their own interpretation for both of these ballets for 
the dancers of Ballet Quad Cities.

We hope that you will enjoy their creativity while honoring 
the music and ideas of the original artists.
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with American Contemporary Ballet, where she originated 
soloist roles in Lincoln Jones’ L’Apotheose de Corelli and 
Serenade in La. Since joining Ballet Quad Cities in 2012, 
Marie has been featured in works by Deanna Carter, 
Courtney Lyon, Dominic Walsh and Margaret Huling. Some 
notable favorites include Courtney Lyon’s Rite of Spring, 
the role of Lucy in Deanna Carter’s Dracula, the Bride in 
Dominic Walsh’s Die Hochzeit, and, most recently, the 
Firebird in Courtney Lyon’s The Firebird.

lAUREN CARMEN began refining her 
ballet technique with Grace and Tad 
Snider at University of Iowa Youth 
Ballet, then later the Nolte Academy of 
Dance in Coralville. Furthering her 
training, Lauren spent summers 
studying at Houston Ballet, Texas Ballet 
Theater, Milwaukee Ballet, Cincinnati 
Ballet, Académie Américaine de Danse 
de Paris, and Oklahoma City Ballet as 

well as a year in Chicago at the Joffrey Academy of Dance. 
Lauren graduated Summa Cum Laude from the University of 
Oklahoma in May 2016 with a BFA in Ballet Pedagogy, minor 
in French, and emphasis in costume design. While in 
college, Lauren had the privilege of performing with 
Oklahoma Festival Ballet (resident company of the School of 
Dance), serving as ballet mistress to visiting guest artist Jock 
Soto, creating choreography for her peers, as well as working 
in the University Theatre Costume Shop, and teaching youth 
ballet courses. Lauren is so grateful to her family and artistic 
mentors for their unwavering support, and is delighted to 
begin her first season with Ballet Quad Cities.

JOSEPh FlICKNER began his dance 
training at the age of 15 in order to 
improve his performance as a 
competitive martial artist. Joseph 
graduated with Honors in May of 2015 
from the University of Missouri-Kansas 
City’s Conservatory of Music and 
Dance. He studied on scholarship and 
earned a Bachelor of Fine Arts with a 
dual emphasis in ballet and modern. 

While at the Conservatory, he was selected by Donald 
Mahler, of the Antony Tudor Trust, to perform in Tudor’s 
Continuo. Joseph also partnered in George Balanchine’s 
Serenade. During his time at UMKC, he performed with 
Storling Dance Theater under the direction of Mona Storling 
and Tobin James, Vida Dance under the direction of Lindsey 
Smith, and Dance Communitas under the direction of 
Hanan Misko. Joseph studied during the summers on full 
scholarship with Ballet Magnificat!, Kansas City Ballet, 
Ballet Austin, and the Milwaukee Ballet. Joseph is delighted 
to perform in his second season with Ballet Quad Cities. 
Some of his favorite roles that he has previously danced 

RYlANd ACREE a native of Virginia, 
started ballet at age 9, training with 
such teachers as Peter Boal, Miguel 
Campaneria, Oliver Munoz, Kiyon 
Gaines, and Le Yin. He attended 
summer intensives at Boston Ballet, 
Orlando Ballet, Milwaukee Ballet, and 
Pacific Northwest Ballet on scholarship, 
joining the Professional Division of 
Pacific Northwest Ballet at age 17. 

Ryland is a Youth America Grand Prix regional medal 
winner and NYC finalist. In the last two years, he has 
performed works by Robert Hill, Rolando Sarabia, Jean-
Christophe Maillot, and George Balanchine. This is 
Ryland’s first season with Ballet Quad Cities, and he is 
eternally grateful to all of his teachers and directors who 
helped him achieve his lifelong dream of becoming a 
professional ballet dancer.

BRANSON BICE began his journey with 
dance at the age of 13 at the Culture 
House Performing Arts Academy, where 
he received extensive training in dance, 
theatre, classical mime, stunts and 
combat, voice, and music. He received a 
scholarship to University of Missouri-
Kansas City (UMKC), where he continued 
his training in classical ballet, modern, 
contemporary, and choreography. He 

performed with many companies during his time as a 
student, including Kansas City Ballet, the Alvin Ailey 
American Dance Theater, Williams Henry, Storling Dance 
Theater, and Dramatic Truth Ballet. Branson graduated with 
a Bachelor of Fine Arts from UMKC in the spring of 2015, and 
soon after joined Ballet Quad Cities. Branson is excited to be 
back for a second season with the company.

MARIE BUSER began her training in 
Upstate New York at the School of the 
Albany Berkshire Ballet with Madeline 
Cantarella Culpo. Supported by a dance 
and academic scholarship, she earned 
her BFA at the Conservatory of Music 
and Dance at University of Missouri-
Kansas City. During this time, she also 
performed with the Kansas City Ballet 
in their 2011 production of Giselle, 

toured annually with the Albany Berkshire Ballet in The 
Nutcracker, and attended the Alonzo King Lines Ballet 
Summer Program. She went on to dance professionally 

CoMpany DanCers
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with Ballet Quad Cities include Clark Newbie in Murder 
Mysteries, Spanish in The Nutcracker, and Petrushka in 
Russian Fairytales.

PATRICK GREEN returns for his fourth 
season with Ballet Quad Cities! Patrick 
is a native of Washington D.C., where 
he began his training at age 9 under 
Mary Day at the Washington School of 
Ballet. He then trained at Maryland 
Youth Ballet under Michelle Lees and 
Tensia Fonseca and at BalletNOVA 
Center for Dance with Nancie Woods. 
He graduated from Butler University 

with a BFA in Dance Performance in 2013, where he 
performed works such as The Nutcracker, Giselle, Coppelia, 
and Paul Taylor’s Le Sacre du Printemps (The Rehearsal). 
Patrick was awarded with a Director’s Award for 
Outstanding Performance while at Butler University. 
Patrick has also performed with Texture Contemporary 
Ballet in Perpetual Motion, dancing works by Alan Obuzor, 
Kelsey Bartman, and Gabriel Smith. He has had the 
opportunity to perform several principal roles with Ballet 
Quad Cities, including Don José in Carmen, Van Helsing in 
Deanna Carter’s Dracula, and the Arabian Lead and 
Nutcracker Prince in Courtney Lyon’s The Nutcracker. He 
originated the role of Romeo in Lyon’s Romeo and Juliet 
and Prince Ivan in Lyon’s The Firebird.

AllEGRA hOllANd first stood at the 
ballet barre when she was 10 years old. 
She grew up in St. Louis and attended 
Dayspring School of the Arts. She 
received scholarships at Joffrey NY 
and as a trainee at Ballet West. Over 
the years she has been privileged to 
learn from Gelsey Kirkland, Pilar 
Garcia, Gen Horiuchi, Mary Price 
Boday and Brian Enos. Allegra also 

spent summers with Boston Ballet, American Ballet 
Theatre and Ballet Magnificat. She has performed with and 
worked for St. Louis Ballet, City Ballet of San Diego, 
Lexington Ballet and Oklahoma City Ballet. As well as 
being cast in productions such as Balanchine’s Serenade, 
Balanchine’s Rubies, Robert Mills’ Romeo & Juliet and 
Jacob Sparso’s Cinderella. This is Allegra’s first season with 
Ballet Quad Cities.

dOMINIQUE JENSSEN, new to Ballet Quad Cities this 
season, began training in her hometown at Corvallis 
Academy of Ballet. From there she earned a full scholarship 
to train at the School of Oregon Ballet Theatre under 
Damara Bennett. Dominique performed in Kent Stowell’s 
Coppelia and excerpts from George Balanchine’s Serenade 
at SOBT. She continued her training at Pittsburgh Ballet 

Theatre School    under Dennis Marshall and Marjorie 
Grundvig. While there, she performed 
excerpts from La Bayadere, Don 
Quixote and in Terrance Orr’s 
production of The Nutcracker. She also 
received training from summer 
intensives at Kirov Academy of Ballet, 
Pacific Northwest Ballet, Complexions 
Contemporary Ballet and workshops 
with Sidra Bell and Jessica Lang. Most 

recently Dominique performed with Rochester City Ballet. 
While at RCB she performed Serenade and Jamey Leveretts’s 
The Nutcracker. Under director David Palmer, Dominique 
performed in Jimmy Orrante’s The Ugly Duckling, and 
Palmer’s Birth of Angels and Under the Moonlight, a ballet 
choreographed to David Bowie songs.

AlEXANdER KINGMA began his 
training in Lafayette, IN at the age of 17 
with the Lafayette Ballet Company 
under the direction of Sandra Peticolas 
and Lisa Douglas. He continued his 
studies at Ball State University in 
Muncie, IN, where he graduated with a 
B.S. in Dance Performance. While at 
Ball State, Alexander was able to work 
with guest artists such as Stephanie 

Martinez, Kristopher Estes-Brown, Alex Springer and Xan 
Burley. He has also attended summer intensive programs 
at the American Dance Center in Overland Park, KS, 
Hubbard Street Dance Chicago, Summer Dance Company 
in Wilmington, NC, and the American Academy of Ballet at 
SUNY Purchase. Upon graduating, Alexander began his 
professional career with Louisville Ballet under the artistic 
direction of Robert Curran. Some of his favorite roles 
include Adam Hougland’s Cold Virtues, Spanish Chocolate 
and Russian Caviar in Val Caniparoli’s The Brown-Forman 
Nutcracker, and as a soloist in Andrea Schermoly’s 
Fractured and Mikelle Bruzina’s Gloria. This is Alexander’s 
first season as a dancer with Ballet Quad Cities.

EMIlY KATE lONG began her dance 
education in South Bend, IN with 
Kimmary Williams and Jacob Rice. She 
graduated in 2007 from Pittsburgh 
Ballet Theatre School’s Schenley 
Program, followed by two years as a 
trainee with Milwaukee Ballet. Emily 
Kate has been a member of Ballet Quad 
Cities since 2009. She has originated 
leading and ensemble roles in works by 

Courtney Lyon, Brian Enos, Domingo Rubio, Margaret 
Huling, Deanna Carter, and Simone Ferro. She appeared in 
Ballet Quad Cities’ performances at Ailey Citigroup Theater 
in New York City in 2010 and at the Gallagher-Bluedorn 
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Performing Arts Center in Cedar Falls in 2015. In the spring 
of 2016, she choreographed Petrushka for BQC’s Russian 
Fairytales. Additionally, Emily Kate is on the faculty of 
Ballet Quad Cities School of Dance where she teaches ballet, 
pointe, conditioning, choreography, and repertoire classes.

CAROlYN MCGUIRE is from Bettendorf 
and began studying at Ballet Quad 
Cities School of Dance in 2005. As a 
student, she had the opportunity to 
perform in many productions as a 
member of Ballet Quad Cities II. Since 
joining the company in 2013, she has 
performed in numerous premieres by 
artistic director Courtney Lyon, 
including Rite of Spring, Romeo and 

Juliet, and The Firebird. Carolyn has also enjoyed the 
opportunity to perform in works by Deanna Carter, 
Margaret Huling, Dominic Walsh, and Brian Enos, recently 
being featured in Enos’ Amare. Carolyn also finds great joy 
in choreographing and teaching creative movement, ballet, 
jazz, and tap for Ballet Quad Cities School of Dance. Carolyn 
is thrilled to be entering her second season as a professional 
dancer with Ballet Quad Cities!

JIll SChWARTZ received her training 
at the Academy of Ballet Internationale 
in Indianapolis and the Orlando Ballet 
School in Orlando. While in Indiana, 
she frequently performed with Ballet 
Internationale. She was accepted into 
the Orlando Ballet School Trainee 
Program under Fernando Bujones and 
Peter Stark and was later promoted to 
an apprentice under the direction of 

Bruce Marks. While there, she expanded her repertoire by 
performing in many major ballets, such as Swan Lake, La 
Fille Mal Gardee, George Balanchine’s Serenade, and Twyla 
Tharp’s Waterbaby Bagatelles. She also had the wonderful 
opportunity to perform at NY City Center in the Youth 
America Grand Prix Gala in Laurie Jones’ Drigo. Jill went 
on to dance with Festival Ballet Providence as well as 
Rochester City Ballet. She joined Ballet Quad Cities in 2011, 
and has enjoyed dancing a variety of roles in works by 
choreographers Deanna Carter, Elie Lazar, and Emily Kate 
Long including Lucy in Carter’s Dracula and The Magician 
in Long’s Petrushka. She has also been featured in several of 
Artistic Director Courtney Lyon’s productions, performing 
Juliet in Romeo and Juliet, The Good Fairy in The Sleeping 
Beauty, and most recently Princess Tsarevna in The Firebird. 
This is Jill’s sixth season with Ballet Quad Cities.
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JOEdY COOK is the founder and CEO of 
Ballet Quad Cities. Under Cook’s 
leadership, Ballet Quad Cities has grown 
from a preprofessional school into a 20 
year old full fledged professional 
company consisting of 13 professional 
dancers, a talented artistic director and 
support staff, 30 performances a year, 
and a partnership with Orchestra Iowa.

CoMpany DanCers Cont.

BQC Ceo & FoUnDer
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COURTNEY lYON
ArTiSTiC DirECTOr 

Courtney Lyon, Artistic Director 
of Ballet Quad Cities since 2009, 
recently premiered her brand 
new The Firebird with Orchestra 
Iowa to rave reviews. “Bolero” 
set to Ravel’s piano arrangement 
for four hands, was invited to 
close the Crème de La Crème at 
the Gallagher Bluedorn in April 
of 2015 and can be seen on Iowa 

Public Television’s Love Stories airing in 2016. Her critically 
acclaimed Rite of Spring premiered with Orchestra Iowa 
in the spring of 2014. Full-length ballets The Nutcracker, 
Cinderella, and Romeo and Juliet (2015) have appeared on 
Iowa Public Television, with The Nutcracker receiving the 
2014 Argpatch award for Best Live Action in Entertainment. 
Other choreography for Ballet Quad Cities includes the full-
length ballets The Sleeping Beauty (2015), Murder Mystery 
at the Ballet (2015) and The Promise of Living, which 
premiered at Orchestra Iowa’s 2012 Brucemorchestra. Ms. 
Lyon’s children’s ballet The Ugly Duckling: A Message of 
Acceptance told through Dance has been seen by thousands 
of school children since 2009. 

As an outreach coordinator for Ballet Quad Cities, she 
has created curriculum for the DREAMS program and 
leads classroom visits and month-long artist residencies 
in Iowa and Illinois public elementary schools that 
include collaborations with dancers, musicians, and 
local visual artists, culminating in performances open 
to the community. In 2008, She received a Quad City Arts 
individual artist grant for original choreography for Peter 
and the Wolf and has partnered with Davenport School’s 
Great Minds program for an anti-bullying campaign 
supported by her children’s ballet The Ugly Duckling 
that was created in 2007. Ms. Lyon has participated in the 
Kennedy Center’s Artists as Educators Seminars Laying a 
Foundation: Defining Arts integration and Anatomy of a 
Lesson: Planning Instruction.

To support her teaching of classical ballet technique, 
Ms. Lyon has completed two pedagogue courses that 
involved study of the 1st through 5th years of the Vaganova 
syllabus with John White, an authority of the Vaganova 
teaching method and former dancer and Ballet master of 
the National Ballet of Cuba, as well as intensive training 
exploring the bio-mechanics of movement with physicist 

Kenneth Laws and Arleen Sugano. She has participated as a 
choreographer for the Glenda Brown Choreography Project 
held at UMKC in Kansas City, MO. She is a principal faculty 
member of BQC School of Dance, where she has created and 
implemented a comprehensive syllabus for young students.

MARGARET KING 
BAllET MiSTrESS

Margaret King, Ballet Mistress 
and former dancer with Ballet 
Quad Cities, received her early 
ballet training from Ballet 
Arts School of Dance under 
her mother Cathleen Huling in 
Kalamazoo, Michigan. While in 
high school, Margaret studied 
dance at Western Michigan 
University from 1998-2000 and in 

2004 graduated from the University of Cincinnati College-
Conservatory of Music. 

Margaret joined Ballet Quad Cities as a dancer in 2004. Some 
of Margaret’s featured roles include Tahilah in Elie Lazar’s 
Tahilah, Tatiana in Deanna Carter’s I Vampire, Carmen in 
Deanna Carter’s Carmen, Black Swan Pas de Deux, Arabian 
Pas de Deux in Courtney Lyon’s The Nutcracker and the 
Good Fairy of the Forest in Courtney Lyon’s The Sleeping 
Beauty. Margaret was co-director of Ballet Quad Cities II 
from 2008-2010 and in 2011, was appointed Ballet Mistress 
of Ballet Quad Cities.

Margaret’s choreography for Ballet Quad Cities includes 
Swinging On the Moon (2015), Eine Kleine Nachtmusik 
(2014), Black Coffee (2013) and Configurations (2008). This 
season, Mrs. King will be premiering Aaron Copland’s 
Rodeo with Ballet Quad Cities and Orchestra Iowa. Margaret 
is an active participant in Ballet Quad Cities community 
outreach and educational programs. Margaret continues 
as program director for Ballet Quad Cities Dance Me a 
Story: Exploring Literature through Ballet. For two years, 
she has lead BQC’s year-round movement-based program 
for students of The Rock Island Academy and Denkmann 
Elementary schools in Illinois called DREAMS Achieved 
Through Dance. From 2010-2015, she has acted as lead 
dance artist for Quad City Arts Metro Arts Summer Youth 
Employment Program, a partnership between Quad City 
Arts and Ballet Quad Cities.

Margaret is a ballet and modern instructor for Ballet Quad 
Cities School of dance since 2004 and performance director 
for the school productions in 2012-2014. In 2013, Margaret 
received the Lloyd Schoeneman Community Impact Award 
for Arts Educator of the Year. 

artistiC staFF
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A FuN, surprisiNG FAcT AbouT you.
I used to host a children’s television show, “Kidz Korner,” on Cox Cable.

WhAT GAzeTTe sTory Are you mosT prouD oF?  
Sharing Orchestra Iowa’s post-flood business model, which garnered 
international attention and a Los Angeles Press Association award. I’m 
proud to help spread the word about our vibrant arts scene.  
We do not live in a fly-over state! We have wonderful talent, wonderful 
audiences and wonderful venues – and draw wonderful talent from 
around the globe.

Where cAN We FiND you ouTsiDe oF Work?
In an audience somewhere, watching some amazing art unfold!

Diana nOLLEn |  Gazette Journalist
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Orchestra Iowa School opened this year with an invitation 
to all area music teachers to attend an Open House, where 
they could see the studio and recital space, meet the faculty 
and experience a master class.

For those unfamiliar with the tradition, a master class, 
puts an accomplished music student in the capable hands 
of a professional musician. In this case, Orchestra Iowa’s 
concertmaster, Dawn Gingrich. The student gives a public 
performance of a familiar piece and receives the advantage 
of working with that professional briefly, gleaning tips 
and wisdom along the way. The professional has an 
opportunity to make a mark on an up-and-coming student 
and give a different perspective than what might otherwise 
be presented in that student’s normal interaction with their 
regular teacher.

The accomplished and courageous student who came 
forward for the master class was Katya Moeller, daughter 
of Tom Moeller and Ksenia Nosikova of Iowa City. Katya 
has studied violin since early childhood, and her mother, 
Steinway Artist and professor of piano at the University of 
Iowa, is a well-respected musician in her own right.

We talked to Katya and to Dawn following the master class 
and would love for you to get a sense of who they are, what 
each noted about the experience, and the relationship they 
have developed in the wake of the event:

QUESTIONS WITh KATYA MOEllER
Give us an overview of your current situation. Where do 
you go to school? What do your days look like? What is 
your expectation for practice?
I’m a seventh grader at Northwest Junior High. I spend 
from 8-4:30 p.m. at school related things (5:30 p.m. if I 
attend yearbook club on Tuesdays and Wednesdays). In the 
fall, I also participate in the school swim team for eight 
weeks and get home around 6 p.m. Then I eat dinner and 
start practicing around 7 p.m. I’m supposed to practice 2-3 
hours, but everyone knows that rarely happens. That time 
is usually made up on the weekends. After I practice, I do 
my homework and go to bed around 11 p.m.

How does music impact your family? 
My mom travels a lot for music festivals, competitions, 
teaching and performing. My family often travels with her, 

and I even participate in some of the festivals. My father 
definitely is not musical. He’s a tile cutter who works in 
houses. Although he boasts about the couple years he played 
clarinet in high school. My mom, grandma and I are the only 
musical humans in the family.

Has practice become automatic?
Practicing still doesn’t come naturally to me; I don’t practice 
without being reminded. It’s like waking up. My mother 
is my alarm, pestering me to “wake up” or, in this case, to 
practice. Although I know that I really should, there are 
days when I really, really, really do not want to practice.  
I wish that one day, there will be a moment where it is just 
“clicks” and suddenly, I love to practice.

Tell us about the master class you did in September. 
Were there points that you had heard mentioned before?
A lot of the things Dawn said were mentioned by Ms. Vamos 
and other teachers as well, but Dawn wanted to take that to 
another level. The way she showed me ideas really inspired 
me. After the master class was over, I was full of better ways 
to play Bruck Concerto. 

You study in Chicago. Tell me about your teacher there? 
What kind of things are emphasized in those lessons, 
and how are they different from what Dawn is trying to 
emphasize?
My teacher in Chicago is Almita Vamos. She is an amazing, 
but very strict teacher. When you compare lessons with 
Dawn to lessons with Ms. Vamos, the content is very similar, 
but their personalities are quite different. Ms. Vamos is 
very intent on having me play with a flat bow (resulting in 
a bigger, better sound) and intonation is always a priority. 
Lessons with Dawn are energetic and fun, leaving me tired 
in a good way. She encourages me to exaggerate my musical 
ideas and to “open myself” when playing.

In the months following the September master class, 
you began lessons at Orchestra Iowa School with  
Dawn Gingrich. What made you want to work with her 
after your initial time together?
I think Dawn was just so happy, it made me happy (and 
everyone around us happy, also). She could get so much 
sound and emotion out of me, even without using her violin 
to demonstrate. She was very fun to be around (and to play 
with) and she had some amazing suggestions for my piece.



QUESTIONS WITh dAWN GINGRICh
Do you think a master class is more difficult for the student or master?
Ha! I love this question. There’s definitely pressure on both sides to deliver. From 
the student’s perspective, it’s not only a chance to glean knowledge from someone 
with more experience, it can also be an opportunity to make an impression on 
a professional of stature, and that can certainly be stressful. On the side of the 
“master”, there’s a lot of pressure to connect with the student in a meaningful 
way instantly and in front of an audience. The question for the teacher becomes, 
“What can I say that will make the most difference to this student in the shortest 
amount of time?” And that is not always the easiest question to answer. When a 
connection happens between teacher and student, master classes can be absolute 
magic. I have both seen and experienced some amazing things in master classes.

You worked with Katya in the September master class held at Orchestra 
Iowa School. What were your impressions of her that day? What intrigued 
you about the possibility of working further with her? 
Katya is an extremely talented young artist, and that was obvious immediately. 
My first impression was that she had a remarkable ear, excellent instincts, and 
had clearly had fantastic training. Just as clear was the fact that she is fun-loving, 
warm, intelligent, and has a great sense of humor...all qualities that make her a 
joy to work with and will take her far in life. 

Past correct notes and posture, what are you trying to teach the student 
that will increase their mastery of a piece or the instrument?
Ultimately, I strive to teach my students to be their own best teacher. This means 
that, whether they are confronted with a technical or interpretive issue, they are 
able to unpack any problem and, thinking creatively, as well as drawing on what 
they already know, discover their own solutions. 

There’s always a lot to unpack with violin playing, so we do a lot of detail-
oriented polishing work, whether we’re tuning up double-stops, working towards 
inaudible shifts, or examining sound production. Ultimately though, we spend 
a lot of time asking the big questions, which are, “What is the composer saying, 
and how can I effectively communicate that message to an audience?”

How would you characterize your 
teaching persona?
I often think of performance as a 
transfer of energy, and I believe that the 
same is true of teaching. While I hold my 
students to a high standard, I believe in 
a positive, energetic approach that will 
hopefully foster a lifelong love of music.

Orchestra Iowa School would like to 
thank Dawn and Katya and her family 
for giving us a peek into the dynamic 
that develops when two people come 
together in a learning environment. 
If you know of a musician that would 
benefit from “classes with the Master” 
students are being accepted for the 
concertmaster’s studio, as well as other 
studios in the School. We welcome an 
opportunity to advance your playing to 
the next level.  

Interview & Article by Karen Liegl

For more information about 
lessons and other music education 

opportunities, please contact:

oRcHestRa iowa scHool
119 Third Avenue SE

Cedar Rapids, IA 52401
319-366-8206

Karen Liegl
School Manager

kliegl@orchestraiowa.org





Music for Little Mozarts 
is a group piano class that 
provides a fun, positive, 

early music experience for 
children ages 4-6.

 Students learn the basics of 
the keyboard, pre-note 

reading, ear training and 
rhythm while continuing to 

develop fine and gross motor 
skills, social skills, and 

creative thinking.

MUSIC FOR LITTLE MOZARTS

Each class is 45 minutes in length and includes hands-on piano exploration, singing, dancing and age 
appropriate games and activities. Materials include music books, sing-along/play-along CDs, a stuffed 

animal, and a book bag. Tuition: $300 per 40 session year or $25/mo. No registration fee.
For more information or to register, please call 319.366.8206.

An anagram is a word or a phrase formed by rearranging 
the letters of another word. For example: FLOW can be made 

from the word WOLF. Have fun figuring out which musical 
terms can be formed using these other words and pharses! 

TONE

SIGN

GROAN

MASCARA

RING LATE

COCOA RIND

_  _  _  _

_  _  _  _

_  _  _  _  _

_  _  _  _  _  _  _

_  _  _  _  _  _  _  _

_  _  _  _  _  _  _  _  _

MUSICAL ANAGRAMS

ROAM CHINA

PORCH RADISH

NIL TRACE

NO AXE SHOP

TUBA IN ROME

TENOR MOB

_  _  _  _  _  _  _  _  _

_  _  _  _  _  _  _  _  _  _  _

_  _  _  _  _  _  _  _

_  _  _  _  _  _  _  _  _

_  _  _  _  _  _  _  _  _  _  _

_  _  _  _  _  _  _  _  _

ANSWERS FROM TOP TO BOTTOM, LEFT TO RIGHT:
note, sing, organ, maracas, triangle, accordion, harmonica, harpsichord, clarinet, saxophone, tambourine, trombone.
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- intermission -

Serenade for Two Violins and Viola, Op. 12
I. Allegramente
II. Lento, ma non troppo
III. Vivo

Introduction & Allegro

String Quartet No. 15 in A Minor, Op. 132
I. Assai sostenuto – Allegro
II. Allegro ma non tanto
III. Molto adagio
IV. Alla marcia, assai vivace
V. Allegro appassionato

Zoltán KODÁLY 

Maurice RAVEL 

Ludwig van BEETHOVEN 

friday, april 21, 2017, 7:30 pM Opus Concert Café

Saturday, april 22, 2017, 7:30 pM Opus Concert Café

Sunday, april 23, 2017, 2:30 pM Old Capitol Building, Senate Chamber

showCase ChaMBer

SPRINg SERENAdE
DAWN GINGRICH vioLin

KARLA GALVA vioLin
AMANDA GRIMM vioLa

LAuRA uSISKIN CeLLo
JANE WALKER FLUte

CHRISTINE BELLOMY CLarinet
GRETCHEN BRuMWELL harp
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The Serenade’s opening Allegramente is cast in a sonata 
structure, with a main violin theme cast with a contrasting 
secondary theme in the viola. The Lento, ma non troppo, 
is a pensive conversation, a landscape of questions and 
answers. The soul of the piece is the Vivo finale, a variation-
like set of intricate, integrated dances—featuring irregular 
rhythms and lively interjections of a wide range of moods 
and tempos. 

Introduction & Allegro 
Maurice ravel (1875-1937)

Ravel is, like Kodály, known to many concertgoers chiefly for 
his extroverted orchestral works, yet no full understanding 
of either composer is complete without an exploration of the 
smaller-scale works. Ravel’s early String Quartet was met by 
fierce resistance in 1903, and it was perhaps inevitable that 
he would leave the Paris Conservatory thereafter, weary 
of its hidebound instruction based (still) on Renaissance 
counterpoint. At the same time, he was experiencing great 
successes with the publications of striking early piano 
works such as the Pavane pour une Infante défunte and 
Jeux d’eau, which were already being viewed as a sort of 
counter to Debussy’s similarly “impressionistic” works 
from the turn of the century. 

Also around this time two manufacturers of harps were 
promoting instruments of distinctly different design: The 
piano manufacturer Pleyel, which began producing harps 
in the late-19th century, introduced its chromatic harp 
on which all 12 strings were placed in a row, obviating 
the need for pedals. The older Érard company produced 
the first pedal harp, which—with fewer strings and with 
a pedal that allowed each string to sound one of three 
pitches—made possible a greater fluidity in music of 
complex harmonic design. The music-world is richer for the 
rivalry: In 1904 Pleyel commissioned Debussy to write his  
Danse sacrée et danse profane for harp and orchestra, and 
Érard followed with a commission for Ravel’s Introduction 
and Allegro, which despite being cast as a chamber work has 
the feel of a virtuosic concerto for harp and small ensemble. 

If Ravel’s work finds fewer performances overall, this is 
perhaps only because of its quirky scoring. He composed 
it in a week, a speed of production highly uncharacteristic 
for Ravel, though it was not performed until 1907, in Paris. 
The composer rarely mentioned the piece afterward, but he 
created a two-piano version in 1906; the chamber version 
was, moreover, one of a handful of Ravel’s own works he 
recorded himself. 

The brief and ethereal Très lent quickly gives way to the 
ebullient Allegro, with the strings taking up arching 

Serenade for Two Violins and Viola , Op. 12
Zoltán Kodály (1882-1967)

Based on the handful of works that have gained solid 
footing in the repertoire, we are well aware that 
Kodály deserves a central place in 20th-century music, 
alongside his friend and colleague, Béla Bartók. Scholar, 
teacher, ethnomusicologist and a gifted string player, 
Kodály was born just a year after Bartók but lived a 
full generation longer, and his output is both large and 
endlessly fascinating. If anything, time has brought an 
even greater appreciation of works such as the Dances of 
Galánta, the opera Háry János and its orchestral suite, the  
Psalmus Hungaricus and the Concerto for Orchestra.  
Our interest has continued to expand, with investigations 
both of his pedagogical techniques (including the effective 
Kodály Method of teaching music fundamentals to 
children) and of his chamber works. 

Kodály’s passion for folk music easily matched that 
of Bartók: Before World War I changed the European 
landscape irrevocably, the two traveled to the remotest 
regions of Hungary, Romania, and Bulgaria, transcribing 
and recording (on wax cylinders!) tens of thousands of folk 
tunes for what they envisioned—in the nationalist spirit of 
the early-20th century—as the basis for a comprehensive 
understanding of these peoples and their music. They 
could not have realized that a great deal of the music that 
they recorded would soon disappear, as revolutions and 
wars scattered populations, dissolved communities, and 
redrew borders. But their research was valuable not only 
in preserving this material, but also in providing them 
both with the basis of a new music that melded the best of 
cultivated tradition with something uniquely Hungarian. 

Much of Kodály’s chamber music belongs to the period 
of his early maturity: Like Beethoven, Brahms and many 
others, he used smaller, more manageable genres to “work 
through” problems of form and texture—which he then 
applied to larger orchestral, choral and dramatic works. 
Kodály used the austerity of World War I to compose a 
number of works for smaller forces (the String Quartet 
No. 2, the Cello Sonata, the Trio Sonata, and the Duo, Op. 
7). The Serenade, Op. 12 (1919-1920), written after the war, 
can be seen as a culmination: Its invention, tunefulness 
and structural acumen are nothing short of extraordinary. 
This is especially noteworthy considering the political 
difficulties the composer had to endure during this period, 
in a nation torn between the recently dissolved Austrian 
Empire and the newly created Soviet Union. 

spring serenaDe
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(Assai sostenuto), the movement has not one but two 
expositions, neither of which is “developed” in a conventional 
sense. Instead the movement simply leaves you on the 
edge of your seat, wondering what is coming next. What 
follows is a conventional if over-caffeinated minuet-and-
trio movement (Allegro ma non tanto), whose initial motivic 
material is drawn from the first movement’s opening. 

The above-mentioned Molto adagio, known among 
musicians as the “Heiliger Dankgesang,” is one of 
Beethoven’s longest movements—and one of the most 
sustained expressions of emotional intensity in music 
up to that time. Simply viewed, it is an alternation of the 
hymn-like modal passages in F-Lydian (the F major scale 
with a B natural instead of a B flat) with a series of brighter, 
“restorative” sections in D major. Each reiteration of the 
modal passage grows more fervent than the last, almost 
to an unbearable extreme. Conscious perhaps of human 
frailty, Beethoven follows this with a light-hearted march 
in A major, two minutes in length (Alla marcia, assai 
vivace)—which after a passage of operatic recitative leads 
to a muscular, optimistic finale (Allegro appassionato). 
Schubertian grace mingles with an almost Brahmsian 
fabric: The Classical Period in which Beethoven had started 
his career 30 years earlier is far, far behind.  

Program Notes by Paul Horsley

melodies (first in the cello, then violin) while the winds 
create a dynamic shimmer of sound against which the 
harp’s extroverted initial solo bursts forth. The initial 
thematic material forms the substance of this 10-minute 
miniature masterpiece, which finds Ravel at his most 
inspired melodically, harmonically and texturally. 

Moz-Art for 2 Violins 
ludwig van Beethoven (1770-1827)

When Beethoven received a commission from the Russian 
Prince Galitzin in 1822 for as many as three string quartets, 
he was so delighted with the prospect that it was pretty 
much all he talked about. Twelve years had passed since his 
last quartet, Op. 95 (“Serioso”), but circumstances dictated 
that the Ninth Symphony and the Missa Solemnis would 
occupy him for the next three years (and thank heavens for 
that). In 1825 the composer, now almost completely deaf, 
took up the quartet medium again, composing in rapid 
succession the E-flat major Quartet (published as Op. 127), 
the A minor Quartet (Op. 132) and the Quartet in B-flat 
major (Op. 130). It is no exaggeration to say that, together 
with the subsequent Op. 133 and Op. 135 quartets, these 
works took Western music into hitherto untouched realms 
of melody, harmony and spiritual content. 

Understanding the breathless heights that Beethoven 
had recently scaled in the Ninth Symphony and the Mass 
can help us grasp the content of the late quartets. As 
Maynard Solomon so beautifully argued in his 2003 study  
Late Beethoven: Music, Thought, Imagination, the 
celebrated inscription on the A minor Quartet’s Molto 
adagio is not simply Beethoven’s prayerful expression 
of gratitude for a period of health after sustained illness. 
(“Holy Song of Gratitude of a Convalescent to the Divinity, 
in the Lydian Mode”—and, later in the movement, “Feeling 
new strength.”) 

The inscription is, more to the point, an expression of 
something that Beethoven had perhaps only recently come 
to believe, partly through composing the Mass and the 
Ninth: That music can heal not just the body but the soul, 
as the ancients also believed (and as Beethoven’s use of 
an “archaic” mode here underscores). Or in Solomon’s apt 
words: “In this vision of restoration, prayer magnified by 
music in a sacred mode achieves an irresistible power, not 
only to stave off personal illness and death, but to cleanse 
the soul of its doubts, sins, and imperfections.” 

If that all sounds too heady, the listener can rest assured 
that the A minor Quartet it is an utterly gripping piece of 
music. Even the discursive opening Allegro is anything but 
a traditional “sonata form.” After a sustained introduction 



Photo by Todd Adamson

When a musical work keeps circling back to its original theme, it is called a rondo 
(italian for round). As a professional musician, iowa seems to have that pull in my life. 
Music has opened doors for me all over the world, yet i always return to my roots in 
iowa. Throughout the course of my studies and career, i spent a semester abroad in 
London, lived in the Paris area and then southern France, yet i’m still happy to call 
iowa my home. if you had asked me straight out of college where i thought my career 
might take me, the last place i imagined was my hometown of iowa City. However, my 
profession, family and marriage have all brought me full circle back to the Midwest 
where my son, husband and i are all pursuing lives anchored in the arts. 

i returned to iowa City in 2002. After my studies as a double-major at Oberlin 
College, i had moved to France to pursue my musical education at the Marseille 
Conservatory. in southern France, i freelanced with the Marseille Opera Orchestra 
for eleven years. i was intrigued and entertained by the musical scene in Marseille, 
where the audiences would boo or throw flowers alternatively, but i was also 
nervous about raising my young son in a city of 2.5 million people. Furthermore, 
my American diplomas were not recognized and i couldn’t teach within the French 
system, leaving me to feel limited in my career choices. Moving back to iowa City, 
where i could simultaneously complete my graduate degrees and play professionally 
in the Cedar Rapids symphony (now Orchestra iowa) and Quad City symphony, was a 
logical choice. Although i missed the great food and wine in France, iowa was just as i 
remembered: a great place to raise children and a wonderful cultural center. 

Looking back at my own childhood, my parents and in particular my father,  
Dr. Charles Phelps, took advantage of our community’s rich cultural offerings to 
encourage my musical studies. A renowned ophthalmologist, his best-kept secret 
was being an amateur pianist, often accompanying me on piano for my lessons and 
recitals at the Preucil school of Music. it is no wonder then why i feel that i have come 

full circle to my roots during Orchestra 
iowa’s annual collaboration with the 
Preucil school Espressivo strings at the 
Holiday spectacular concert. Now, i too, 
get to accompany and model for the same 
school that had so much impact on my 
career choices.

i experienced a similar sense of continuation 
earlier this season when i was in the pit of 
the University of iowa’s Hancher Auditorium 
reopening and preview of the Joffrey 
Ballet’s new Nutcracker commission. The 
venue, which was within walking distance 
from my childhood home, was everything 
to my family.  i never imagined that my role 
with Orchestra iowa would provide me the 
chance to perform there as an adult.

Before moving back to iowa, i was not 
fully aware that Orchestra iowa was such 
a cultural gem. When i joined in 2002,  
i was welcomed by many childhood friends 
who had also come back to perform 
with the symphony after studying at top 
music schools across the country. Today, 
under the direction of Maestro Timothy 
Hankewich, the orchestra has become 
even more technically proficient as we 
attract players from all over the Midwest. 

i also met my husband through Orchestra 
iowa.  Last year i married Aren van Houzen, 
the orchestra’s second trumpet player. 
Even though we crossed paths in graduate 
school and professionally, it was not easy to 
get to know each other. string players and 
brass players stereotypically don’t mix, but 
after we bravely struck up a conversation, 
we realized that our musical differences 
complement each other. We handle 
pressure differently—i like to go for a run or 
keep busy when i have a solo performance, 
where Aren needs complete calm and rest—
but we both enjoy discussing balance and 
blend in the Orchestra after rehearsals and 
concerts. Aren also owns a brewery, and my 
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respect for his entrepreneurism is at the foundation of our relationship. After concerts, 
we often enjoy socializing with musicians and audiences together, especially over a 
glass of van Houzen Brewery’s fine selections.

With my new marriage, i’ve come full circle to what i know and trust: Aren is also from 
the Midwest, a wonderful musician and a dedicated partner. We anticipate many 
years of performing together and with other talented musicians we meet. Our dense 
schedules, which include part-time college teaching jobs, have taught us to be Road 
Warriors, but now we can be Road Warriors together. Free weekends are so scarce, 
we call them “workends.” The few free weekends i have are often spent in Houston 
visiting my son Paul, a 16-year old self-proclaimed “ballerhino.” 

in Paul’s love for dance, i see a perpetuation of my love of the arts. As a child, he came 
to most of my concerts and even dabbled at cello and trombone. However, it soon 
became clear that his main interest was dance. Last year, at age 15, Paul left to study 
in the professional division of the Houston Ballet Academy. At one point, exhausted 
by the hours of training and mental focus required for ballet, on top of attending 
online high school and managing day-to-day responsibilities like cooking, shopping 
and cleaning, he began to question whether he actually enjoyed ballet. 

As a professional musician, Paul has my sympathy. At his age, i would spend hours 
practicing, often before school started. By age 18, i was still uncertain i wanted to go 
into music and, as a result, i double-majored at Oberlin College in both music and 
French Literature. A double-degree was very hard to juggle, but nothing compared 
to all the responsibility and physicality my son Paul has tackled pursuing a career in 
dance. At some point most artists do question if they are performing because they 
are talented, or if they really want to do it. Frankly, performing artist salaries are not 
stable as other careers, so we perform because deep down we can’t imagine doing 
anything else except creating art for others to enjoy.

Performance has given my son the energy 
and confidence to keep dancing. The pains 
and hardship of living away from home is 
made worth-while by the thrill of being on 
stage. Performing in costume and feeling 
the cumulative effect of his hard work 
underscores all the time he dedicates to 
his craft. The world will truly be his stage, 
and we can’t wait to see where it takes him. 

The passion of performing in orchestras 
and chamber music is equally vital to 
me: i can’t live without the excitement of 
interpreting and bringing music to new 
audiences. Recently i had an invitation 
to apply for a full-time position as an 
administrator, but i would not have been 
able to continue playing and teaching 
professionally. After some soul-searching, 
i turned it down. i truly can’t imagine a 
world without performing and teaching. 
My life will continue to be a rondo, always 
returning to the comfort of music, iowa 
and my family. 

Dr. Amy Phelps is Assistant Principal Cello 
of Orchestra iowa. she received her D.M.A. 
in Cello Performance at the University of 
iowa in 2010. An instructor at Coe College 
in Cedar Rapids, she is also a member of 
the Quad Cities symphony and performs 
regularly throughout the Midwest.

Photo by visions Photography

Aren, Paul and Amy celebrate Aren & Amy’s wedding day this past year. Photo by James Phelps.
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Iowa, Brad Johnson, Vice President & General Manager of 
Knutson Construction, serves on Orchestra Iowa’s Board 
of Directors. In addition to the cultural value Orchestra 
Iowa’s concert performances bring to eastern Iowa, he 
thinks that the educational outreach programs, like Youth 
Concerts and Music in the Schools, are also a great benefit 
of living in our community. Mr. Johnson’s involvement 
goes much further than Orchestra Iowa. He is involved in 
numerous other boards, including the Iowa City Chamber 
of Commerce, Englert Theatre, Master Builders of Iowa 
and 100+ Men Who Care. Knutson Construction also 
provides financial support for a large number of local 
nonprofit organizations, such as the local chapters of the 
American Cancer Society, Iowa City Summer of the Arts, 
Big Brothers and Big Sisters of Cedar Valley, Iowa City 
Public Library Foundation, and, of course, Orchestra Iowa. 
Knutson Construction is leaving a lasting legacy in eastern 
Iowa in many ways, and we thank them for their support of 
Orchestra Iowa’s programs and mission! 

Article by Justin Gingerich
Photo provided by Knutson Construction

Knutson Construction is a family-owned construction firm 
based in St. Paul/Minneapolis that has a large presence in 
eastern Iowa’s Creative Corridor. If you have lived in eastern 
Iowa for even a short amount of time, it is highly likely 
that you have visited a facility constructed by Knutson. 
They have been central to the success of many significant 
building projects within Cedar Rapids and Iowa City since 
they opened their Iowa City office in 1982 and Cedar Rapids 
office in 2012. Their wide-ranging projects include the 
Cedar Rapids and Iowa City Public Libraries, McGrath 
Amphitheatre, Carver Hawkeye Arena, portions of Kinnick 
Stadium, Linn-Mar’s football stadium, Hiawatha’s City 
Hall, the Linn County Solid Waste Facility, the Iowa City 
Water Treatment Plant, the University of Iowa Children’s 
Hospital…the list goes on and on. 

Thor Knutson started his construction company in 1911 
after immigrating to Minneapolis, Minnesota from Norway. 
Then in 1914, he joined three partners and established 
Standard Construction Company. This would remain the 
name of the company until 1966 when it was officially 
changed to Knutson Construction. Later in the 1980s, 
Knutson was purchased by two men named John Curry 
and Jim Michael. Today, the business remains in the Curry 
family, now owned by John’s son, Steve Curry, who guides 
the company as President and CEO.

In its 105th year of operation, Knutson Construction has 5 
office locations, 445 employees and has worked on projects in 
18 different states. They are known throughout their service 
areas for the quality of their work, safety standards and 
strong client communication. As a family-owned business, 
Knutson Construction believes in “working for AND giving 
back to” the communities they live in and serve. This starts 
with providing “The Knutson Experience” to each client and 
business partner. This collaborative approach allows Knutson 
Construction to provide confidence and peace of mind to all 
parties involved in a project by frequently communicating, 
problem-solving and making sure everyone’s best interest is 
always kept in mind. 

Beyond how they conduct business, Knutson Construction 
places a high priority on local philanthropy. They support 
this philosophy by encouraging employees to volunteer 
with nonprofits that serve the community and also by 
contributing financially as a corporation. In eastern 

Knutson construction
corporate SpotLIGHt
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We are grateful to the following donors whose commitment and generosity make the music and the education 
possible through gifts to the Annual Fund, Orchestra Iowa School and Orchestra Iowa Endowment. We would 
also like to thank the many donors of less than $150 whose gifts are vital to the Orchestra’s continued success.

Margaret & Tom sears 
Mrs. Deborah sedlacek
Don & Mary Thompson 
David Tiffany
Glenn & Audrey van Roekel
Allen & Kathryn varney
steve & Teresa Waln
Dennis & Luann Wangeman
Kurt & Jennifer Waskow
P. Brian & Deane Watters
stephen & victoria West
Dr. Jeffrey Westpheling
Judi Whetstine & Bob Rush

MEMBER 
$300 - $999 
Anonymous (6)
Mr. & Mrs. Robert W. Allsop
Jean H. Ashby Fund**
Addison & Janet Ault
The Barnes Family
James Beranek
Mr. steven C. Berg
Tara & Arlon Berkhof
Dr. & Mrs. Lee Birchansky
Harry & Carol Black
Del & Delores Block
Alan & Terry Boyden
Karen & John Brandt 
Dr. & Mrs. Beamer Breiling
Dan Bryant & Barbara Hames-Bryant
Arnold & Libby* Bucksbaum
David & Dorea Burkamper
Frank & susan Camp
Richard M. & Ellen Caplan
Thomas & Patrice Carroll
Warren & Joan Chadima
Dr. & Mrs. Mohit Chawla
ivan & Mary Bess Chester
Paul & Rosanne Congdon
syndy & James Conger
Dr. Dave Crumley
Jim Eichhorn
Dr. steve Elliott
Beatrice A. Furner
May G. Gortner Charitable Trust
Harlan & Kay Graber
Larry & Jeanne Gregory
Don & Marj Grimm
Robert & Kelly Haag
Kathy Hall & Terry Pitts
Lynn & Tork Harman
C. M. Haverkamp
Ted Healey 
Joanne Hendricks & Donald stamy
Jerry & Jennifer Henry

John & Mary Ellen Bickel 
John & Cindy Bloomhall**
Danette R. Brooks
Peter & JoAnn Bryant
Cam & Kathy Campbell
Tim & Janice Charles 
Mary Chesebro
Jeffrey D. Collier
Bryce & Phyllis Cunningham
William Davis & Kathryn Franzenburg
Mrs. Betty Debban**
Wendy & Greg Dunn Family Fund**
Dr. David & susan Gehring
Tony & Magda Golobic
Marc & Cathy Gullickson
Laurie Hamen
Kevin & Pat Hanick
David & Jackie Harris
David & Heather Hayes
David & susan Haupt
Carl & Jill Henrici Fund**
Gary Hoech
Jim & Ann Hoffman 
vern & Clare Hudek Fund**
Phil & Kathy Jasper
Charles & Marcia Jepsen
Brad & Eileen Johnson
Clay & Debbie Jones Family Foundation
LeRoy* & Diane Karr
Robert F. & Janis L. Kazimour 
Mary Kemen & Brian Randall
Barbara Knapp & Jim Nikrant
Dennis & Karen Kral 
Jeffrey & Mary Krivit
Joanie Lacayo
Thomas & Nancy Lackner
Abbott B. & Joan M. Lipsky Fund
Joanna & Wieslaw Machnowski
Richard & sue McGaughy
Judy & Bruce McGrath
Jo & Larry McGrath Fund**
Dennis & Jean McMenimen
Peggy & Jim Meek
Tim & Kim Michels
Rachel & vincent Mills 
Jeffrey & Kris Nielsen
Barnes & Judy O’Donnell
David & Carolyn Oliver
Clark & Jacquie Oster
Dr. & Mrs. Peter Pardubsky
Dr. Naser & Cathie Payvandi
Chuck & Mary Ann Peters
Barbara & Philip Peterson
Denny & Jan Redmond
Dan & Marcia Rogers
Dr. John & Joyce schuchmann

CHAIRMAN’S CIRCLE
$10,000 +
Anonymous (1)
Joseph M. Kacena Fund**
Patricia McPherson
Jean Overton*
Dorotha sundquist 

CONdUCTOR’S CIRCLE
$5,000 - $9,999
Anonymous (1)
Tim & Jill Hankewich 
The Jared & Carol Hills Foundation 
Peter & ingrid Kolln**
David & Ann Lawrence 
Dee Ann Mcintyre
David & Mary Jo Rater
Leland & Peggy smithson 
Dr. & Mrs. James J. stickley
William* & Julianne Thomas
Janet & Charles Thulin

ARTIST’S CIRCLE
$2,500 - $4,999 
Anonymous (2)
Bruce & Janis Altorfer
John & stephanie Ballard
Greg & Teresa Barnett
Janet D. Blackledge 
Alicia Brown-Matthes
Rad & Joyce Finch 
Leonard & Marlene Hadley
Kay Halloran
Edna Herbst Fund**
Marilyn Magid
Neal Marple & Jane Rheem
Dick & Kate Minette 
Craig & Minny Olson
Richard & Rita Olson
Harry J. samms
James & sara sauter
Dr. Douglas & Patricia sedlacek 
Bill & Teddy shuttleworth 
Robert & Ann swaney 
Oather & Mirela Taylor
Peter & susan Tilly 
Myron & Esther Wilson 

OPUS CIRCLE
$1,000 - $2,499 
Anonymous (3)
Roger & Dixie Allen
Jon & Debbie Bancks
Linda Barnes
Robert Becker & Diane Handler
Peter F. Bezanson Fund**

ORCHESTRA IOWA
inDiviDUaL honor roLL
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Duane & Kay Nesetril
Betty J. Osincup
Brett & Beth Papendick
Mary Lou Peters
stan Pidima
Dr. Fred & Janet Manatt Pilcher
Katherine Plander
Margaret R. Polson
William & Doris Preucil
John & sherry Purdie
Margaret & Francis Quinlan
Melissa Lyon Randall
suanne Rocklin
Kurt G. Rogahn
Royal & Barbara Roland
Jack & Trudi Rosazza
Barbara Ross
David & Barbara Rossate
John & June sackett
Nathan savin & susan Enzle
Rich & Donna scheer
Richard & Jeanne sentman
Nancy J. sereduck
Ray smith & Lynda Black-smith
Roger & Teddi smith
James & Nancy spencer
Randy & Kris sterner
Melissa summers
W. Richard & Joyce summerwill
Melvin & Diane sunshine
David swaney
Ms. Angeline Taake
shirley Thornton
Jerry & Deb van Dyke
Joyce R. vogt
Patricia Waskow
John & Alice Wasson
stanley & Marilue Watkins
Paul Weller sara Rynes Weller
Ryan & Amanda West
Paul & Gail Williams
Ekhard & Wendy Ziegler

HONORARIUMS
Gifts were made to Orchestra Iowa’s 
Annual Fund in honor of the following:
   Pat & Kevin Hanick
   Ginny Green & Brian Hanna
   Dr. James & Mariann stickley

MEMORIALS
Gifts were made to Orchestra Iowa’s 
Annual Fund in memory of:
   Leo Beranek
   Mrs. Libby Bucksbaum
   LuAnn Krueger
   Les & Blanche Lawrence
   Herb Osincup
   William L. Thomas

* Posthumous recognition
** Funds of the Greater Cedar Rapids  
   Community Foundation

This list reflects Honor Roll contributions 
made through February 9, 2017.

Forrest & Alexandra Tomes
Linda & Calvin van Niewaal
steve & Teresa Waln
James & Marilyn Weems
Doug & Lori Wenzel
Helen Westcot
Hank Williams
Thomas & susan Wolle
Norman & Mary Ellen Wright
Ken & Beth Zamzow

SUPPORTINg FRIENd 
$150 - $299
Anonymous (4)
Anonymous (4)
Craig & Judith Anderson
Tom & sarah Anderson
Phyllis Barber
Dr. & Mrs. Robert Beckman
Alan & Liz Bergeron
Esther Bos
Robert & vida Brenner
Doug & Michelle Brock
Arthur & Miriam Canter
Darcy Caraway
Anne H. Carter
Robert* & Joan Arthurs Chadima
Dennis & Ellie Charipar
steve & Kaye Christ
William & Kathleen Clark
Dr. Tony Colby
Wendy & Curt Cox
M.C. Dickmeyer
Jeff & Terri Elgin
Jack & Nancy Evans
Mary & steven Eyanson
James & JoFran Falcon
Les & Katrina Garner
Jeff & Elisa Geneser
Dean & Laura Gesme Family Fund**
Doris Gitzy
Brian & Terri Glynn
Donald & Joyce Haugen
Norbert & suzanne Hemesath
Ray & Maree Heng
Darrell & Joanne Hennessey
Anne & Jim Hodges
John A. Hoffman & Laura Otting
H. Dee & Myrene Hoover
Gingie Hunstad
Joan Jacob & John Haack
Marybeth Jaggard
Peter Jaynes & Jane schildroth
Alan & virginia Jensen
James Kern 
David Klemm & Catherine Deming
Mary Lea & Dick Kruse
Dave Kubicek
Phillip & Barbara Lange
Kim Lehrman
John & Laura Locher
Mick & Lynda Lynch
Pam Mahany
Maura & Danny Mahoney
Dan & Mary Beth Malloy
Tom Moran
Ed & Barbara Mumford
Mark Ogden & iris Muchmore

Kimberly Hillyard
Bob Holmes &  
   sharon Carmondy-Holmes
Tony & suzanne Huebsch
Barbara J. Hughes
Dorothy s. Johnson
G. Richard & Jacqueline R. Johnson
Lynn & Cathy Johnson
Preston & Beth Johnson
Mrs. Marilyn Keller
Jim & Connie Kennedy
Richard Kohl
Whealen & Laura Koontz
Daniel & Janet Kortenkamp
Keith & Cheryl Krewer
Bob & Fran Krzywicki
Douglas & sharon Laird
Mike Langheim
Mary Larson
David & inez Lensch
Thea Leslie 
Mark & Corenne Liabo
Louis & Claire Licht
Bruce & Betty Lindholm
Cedric & Marcia Lofdahl
Kerry & Kay Mann
Yvonne McCabe
Clinton McClintock
Carolyn & Norm McElwain
Greg McGivern
Ronald & Lillian McGraw
Jim & Rose Marie Monagan 
Babs B. Moore
Robert & Tara Moorman
Bob & susie Moran
Darrell & Middie Morf
Frank & Jill Morriss
Drs. Janet Merfeld & Kevin Murray
Dr. Margaret Murray
Robert & Lynn Ocken
scott & Penny Olson
Ken & Barb Owen
Brian & Julie Privett
Joe & sherry Pugh
Joe & Martha Rasmussen
Bernie Rehnstrom
Karl & Lois Renter
Art* & Harriet Rinderknecht
Randall & Danielle Rings
Jack F. Roland
John & Monica Roltgen
Carolyn Pigott Rosberg
John M. & Wilma Ann  
   Wallin sagers Fund**
Jeffrey J. & Kristin schaefer
John & Carolyn schmidt
Frieda schmitz
Helmut & Mara schrott
John & Arla senko
Paul R. & Rebecca F. shawver Fund**
Marilyn sippy
Tom & Amy stanczyk
Annemarie stark* & Don Buss
susan & Gary streit
Tudy streletzky
Larry & Barbara Taylor
Jean & Jim Tinker
Thomas & Karen Tjelmeland



A firm handshake. The ability to listen. A can-do attitude. 
You have dreams, we have ways.

The Metropolitan; Cedar Rapids, IA

TOGTHER WE SEE A WAY

Cedar Rapids (319) 363-0233
Ready Mix (319) 364-4144 
Coralville (319) 354-1003
www.kingsmaterial.com

Proud to support Orchestra Iowa!

BRICK · PAVERS · STONE · RETAINING WALLS
FIRE PITS · LANDSCAPE PRODUCTS · PONDS 

LANDSCAPE LIGHTING · CONCRETE MASONRY
READY MIX CONCRETE

LOCAL
FOOD

Iowa City · Coralville · Cedar Rapids
w w w . n e w p i . c o o p

Downtown Office
201 1st Street SE
(319) 896-7777

Blairs Ferry Office
400 Blairs Ferry Rd. N.E.
(319) 221-1230

Our 100-year run is 
just the beginning. 
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Richard Minette 
Chair

Rachel Mills
Treasurer

 Leland smithson 
Secretary

John Bickel

steve Caves

Tim Charles

Magda Golobic

Cathy Gullickson

Pat Hanick*

Carol Hills

James Hoffman

Dick Johnson

Clay Jones

Jan Kazimour

Barbara Knapp

Peter Kolln

Denny Redmond

William shuttleworth

John smith

James stickley

Don Thompson

stephen West

Mike Wilson

*ex-officio

John & Mary Ellen Bickel
Janet Blackledge
John & Karen Brandt
steve & suzanne Caves
Tim & Janice Charles
Jane Coyne
Greg & Wendy Dunn
Rad & Joyce Finch
Marjorie Fletcher
Les & Katrina Garner
Terry & Carey Downs Gibson
Bob & Penny Gilchrist
Tony & Magda Golobic
Barbara Green
Marc & Cathy Gullickson
Kathy Hall & Terry Pitts
Timothy & Jillien Hankewich
Mary Lou & Don Hattery
Ted & Tish Healey
Joanne Hendricks & Donald stamy
Jane Walker & David Hempel
Jerry & Jennifer Henry
Jared & Carol Hills
James & Ann Hoffman
Alice Hoffmeier
Robert Holmes & sharon 
   Carmody-Holmes
Dee Ann Johnson
Fred R. Johnson
G. Richard & Jacqueline R. Johnson
Clay & Debbie Jones
Ed & stephanie Karr
Robert F. & Janis L. Kazimour
Barbara Knapp & Jim Nikrant
Peter & ingrid Kolln
Dennis & Karen Kral
George & Ludene Krem
Bob Kucharski
Mick & Jan Landgren
David & Ann Lawrence
Thea & Roger* Leslie

C. John & Dina Marie Linge
Doug & Marlene Loftsgaarden
Tom & Marilyn Mark
Robert Massey 
Larry McGrath
vincent & Rachel Mills
R. P. “ Dick “ & Kate Minette
Jim & Rose Marie Monagan
Babs Beckhelm Moore
Paul & Jennifer Morf
Jeffrey & Kristine Nielsen
Greg & Debbie Neumeyer
Clark & Jacquie Oster
Jerry & Marilyn Owen
Mrs. Lanette C. Passman
Denny & Jan Redmond
Jack & Jackie* Roland
Bob Rush & Judi Whetstine 
Eugene R. schwarting
Craig & Gretchen sealls
Margaret & Tom sears
Doug & Pat sedlacek
Chris shimon
Bill & Teddy shuttleworth
Marilyn & Dayton* sippy
John & Dyan smith
Leland & Peggy smithson
sara & Al* sorensen
Dorotha sundquist
Dr. James & Marianna stickley
Robert & Ann swaney
Don & Mary Thompson
Dr. Christian Tiemeyer & Patti 
   Farris Tiemeyer
Peter & susan Tilly
stephen & victoria West
stan Wiederspan
Myron & Esther Wilson
Jason & Leslie Wright
Elaine Young

The Maestro’s Circle are individuals who have included the Orchestra’s Endowment Fund in their planned giving. Orchestra Iowa 

holds gifts received through bequests and other deferred plans in endowment funds. Growth of these funds are necessary 

to guarantee the Orchestra's future as they generate annual revenue that helps to assure artistic growth and development, 

expand and maintain education and engagement programs, and keep ticket prices affordable. For more information, please 

contact the Development Office at Orchestra Iowa at 319.366.8206. if you have already included Orchestra Iowa in your estate 

plan, please let us know. We would like the opportunity to express our thanks to you.

*indicates posthumous recognition

ORCHESTRA IOWA
Maestro’s CirCLe 
Planned giving society

oRcHestRa iowa 
foundation board



Your Payroll. 
Your Future.

319-294-9426    www.future-systems.net
6045 Rockwell Dr NE Cedar Rapids, IA 52402

WORKING 
In Concert

your business + our expertise

Visit rsmus.com/aboutus for more information regarding RSM US LLP and RSM International. AP-CN-ALL-ALL-0716

At RSM, we’re committed to giving back to the local communities where we live and 
work. Orchestra Iowa enriches the lives of people in this community. And it’s our 
pleasure to support them.

rsm us.com

We’re proud to support Orchestra Iowa

McGladrey is now RSM. Learn more about our unified global network at rsmus.com/mcgladrey.

1751 Boyson Road, Hiawatha I 319.378.3370 I www.honkamp.com

Offering 40+
FORWARD-THINKING AND 
COMPREHENSIVE SERVICES

    

It’s good 
     to be home.
It’s good 
     to be home.

New homes, remodels or renovation
319.447.6019 • allancustomhomes.com

®

ACCREDITED
BUSINESS

WEALTH MANAGEMENTWINFLUENCE.CRBT.COM

LEARN MORE IN 
OUR FREE EBOOK!



MAKING A TAX-DEDUCTIBLE GIFT HAS NEVER BEEN EASIER.

HELP KEEP IOWA ARTS STRONG

HOW TO GIVE TO THE ORCHESTRA IOWA ANNUAL FUND

ONLINE at OrchestraIowa.org and select DONATE from the top menu line.
MAIL the completed donation form found on the back of this page.
PHONE us at 319.366.8206 ext. 210 (Darcy Caraway)
IRA or PLANNED GIVING - contact your financial advisor for stock gifts, required 
minimum distribution contributions from your IRA and other planned gifts.

HAVE YOU HEARD 
ABOUT FIFTH GRADE FIDDLES?
The Orchestra owns  more than 100 child-size violins 
for the Fifth Grade Fiddles program. Fifth Grade 
Fiddles provides in-school group lessons to every fifth 
grade student in the Cedar Rapids Community School 
District. We work hard to maintain these instruments, 
providing a memorable experience to each 
budding musician.

Help maintain a Fiddle with a $75 donation!

GET THE FACTS 
CHARITABLE CONTRIBUTIONS

If you have reached age 70 ½ and must take 
the Required Minimum Distribution (RMD) 
from your IRA, you can replace some or all of 
your RMD with a Qualified Charitable 
Distribution (QCD) to Orchestra Iowa.

Qualified Charitable Distributions are exempt 
from federal income taxes because they are 
not included in your adjusted gross income for 
the calendar year.  The QCD strategy could be 
a smart tax move for you and generous gift to 
Orchestra Iowa.

If you’re interested in this opportunity, don’t 
wait until the end of the year to act! Contact 
your IRA administrator to make arrangements 
today.

For more information: Contact Darcy Caraway 
at 319.366.8206, ext. 210.

Orchestra Iowa is an extraordinary
 treasure yet unknown to 

many in eastern Iowa.

Orchestra Iowa is a community 
asset that, if lost, we 

may not be able to regain.

John and Mary Ellen Bickel
Patrons & Donors - 30+ years

Kurt and Jennifer Waskow
Patrons & Donors since 2007

It is our responsibility 
to support and encourage 

talented artists.

Peggy and Leland Smithson
Patron & Donor since 1995

3%
8%

13%

12%

20%

44%

INDIVIDUAL GIFTS

CORPORATE CONTRIBUTIONS

FOUNDATION GRANTS

GOVERNMENT FUNDING

TICKETED EVENTS & PERFORMANCE INCOME

SCHOOL TUITION & OTHER INCOME

OPERATING REVENUE

Contributed revenue accounts for 36% 
of the entire annual budget.

36%

OrchestraIowa.org | 319.366.8203



Ticket revenue only covers one-third of the cost to produce symphonic performances and educational programs. The 
remaining funding is provided by donors. Your gift ensures more than 100,000 individuals have exposure to symphonic 
music in Iowa each year, including 15,000 children that participate in educational programs free-of-charge.

CHAIRMAN’S CIRCLE  ($10,000 AND ABOVE)
• A private chamber music ensemble performance      
 in your home or business
• Recognition of support on one symphonic or 
 chamber concert during the season
• Plus all below

CONDUCTOR’S CIRCLE  ($5,000 - $9,999)
• Musician Chair Naming Recognition for one season
• Invitation to private dinner with 
 Maestro Hankewich and guest artists
• One complimentary 2-hour rental of the Opus   
 Concert Café for your personal or business use
• Complimentary beverage vouchers for you and your  
 guests to use in the Opus Concert Café at 
 Orchestra Iowa concerts
• Plus all below

ARTIST’S CIRCLE  ($2,500 - $4,999)
• Reserved Concert parking for Orchestra Iowa   
 symphonic concerts at the Paramount
• Priority, personalized and advanced 
 subscription seating 
• Eight complimentary beverage vouchers (total) for use 
 in Opus Concert Café at Orchestra Iowa concerts
• Plus all below

OPUS CIRCLE  ($1,000 - $2,499)
• Personalized and advanced subscription seating 
• Exclusive access to the Opus Concert Café during  
 intermission at Orchestra Iowa Concerts and select  
 Paramount events
• Invitation to the Annual Patrons Reception in the  
 Spring of 2017
• Four complimentary beverage vouchers for use in  
 the Opus Concert Café at Orchestra Iowa concerts
• Plus all below

MEMBER  ($300 - $999)
• Invitation to Donor Appreciation Events
 throughout the year
• Ability to purchase tickets to Paramount events  
 prior to the general public
• Plus all below

SUPPORTING FRIEND  ($150 - $299)
• Recognition in the Individual Honor Roll in   
 Overture Magazine (our concert program book)
• Receive notice of special Orchestra Iowa events  
 such as Lunch & Listening
• Receive the Annual Season Brochure

PAYMENT METHOD

CONTACT INFORMATION
$

Check enclosed (made payable to Orchestra Iowa) 
Credit Card

Card #                CVV #  Exp. Date

Signature

Name

Address

City    State  Zipcode

Phone

E-mail

Installment options available. Call 319.366.8206 for details.

I WISH TO CONTRIBUTE TO ORCHESTRA IOWA

Chairman’s Circle
Conductor’s Circle
Artist’s Circle
Opus Circle
Member
Supporting Friend
Other Amount

$
$
$
$
$
$

Please return completed form to:
Orchestra Iowa

119 Third Avenue SE
Cedar Rapids, IA 52401

or go online to OrchestraIowa.org to donate now!

We can’t do it without YOU!





 

Mezzo-Sopranos  in Concert - Mar 13

Voices from Heaven and Earth - Apr 2 & 3

Chorale Midwest Vocal Jazz Ensemble - May 6

B Minor Mass with Orchestra Iowa - June 3-4

 

Mezzo-Sopranos  in Concert - Mar 13

Voices from Heaven and Earth - Apr 2 & 3

Chorale Midwest Vocal Jazz Ensemble - May 6

B Minor Mass with Orchestra Iowa - June 3-4Dr. Bradley T. Barrett, artistic director

Visit www.kirkwood.edu/ballantyne for ticket information.

UPCOMING PERFORMING ARTS AT
KIRKWOOD COMMUNITY COLLEGE

THE CHILDREN’S HOUR
February 16-19

MAURITIUS
April 6-9

INSTRUMENTAL 
JAZZ CONCERT
April 15

VOCAL JAZZ CONCERT
April 21

CONCERT CHOIR AND 
CHAMBER SINGERS
April 28

CONCERT BAND
May 6

THE HARVARD OF COMEDY
- NEW YORK TIMES

The Second City
Friday & Saturday, February 10 & 11 AT 8:00 P.M.
Reserved Seating $35 / $30 Student (with valid I.D.)

Fresh, fast and always spectacularly funny, The Second 
City is celebrating 55 years of producing cutting-edge 
satirical revues and launching the careers of generation 
after generation of comedy’s best and brightest.

WEB englert.org | PHONE (319) 688-2653 | ADDRESS 221 E. Washington St., Iowa City

February
3         William Elliott Whitmore
   Sponsored by Founders

4           An Evening with Dawes
   Sponsored by Kim Schillig, Realtor & Oskar Blues

10-11    The Second City
    Sponsored by James Investment Group of Iowa City

17         “The Last Five Years” in Concert
    Presented by Old Capitol Opera in partnership with Shelter House

19         Amadeus
    National Theatre Live HD Rebroadcast Sponsored by M.C. Ginsberg 

25        Hasan Minhaj: Homecoming King
    Sponsored by KRUI 89.7 fm 

March
1         BiRDMAN LiVE
   Co-presented with FilmScene

8          The Victor Wooten Trio
   Sponsored by Founders

11         Zoso: The Ultimate Led Zeppelin Experience
  Presented by The Empire Agency



39 38th Ave, Amana //319-622-6262 // OLDCREAMERY.COM

Thursdays 
and Sundays 
at 2:00pm & 
Fridays and 
Saturdays at 

7:30pm

When a reclusive 
librarian finds a 
book 123 years 
overdue, he’s 
compelled to 
embark on a 
worldwide quest!
Rated PG-13

studio on the main stage

March 30 – April 9, 2017

P
ro f e s s ional  T heatre  S in

ce  1
97

1

October 30 // Harry Potter // Great Hall

November 19 // Glorious Brass // Nazareth

December 10 // A New Nutcracker // Great Hall

February 25 // Four Seasons II // Brown Derby

April 29 // Appassionato // Great Hall

June 3 // Broadway! // RiverLoop

319.273.3373 // wcfsymphony.org

music
for you.

2016-17 SEASON
CONCERTS

Thanks to 
laser surgery,

varicose veins
won’t stop this

postal carrier.

Jerry Zumbrunnen’s varicose
veins  used to make him feel self-
conscious. “People would look at
me with a horrified expression and
ask, “What’s wrong with your legs?”

But when discomfort with his 
appearance turned to pain, he
researched a number of treatments
and found that laser surgery at RCI
was the way to go. Known as EVLT,
the procedure uses only local
anesthetic and offers fast
recovery times.

“The pain disappeared right away,
and my leg feels so much lighter
and more flexible. And now I can
wear shorts without worry.”

319-261-0636
1948 First Avenue, NE
Cedar Rapids, IA 
52402-5377
www.RCIowa.com

From MRIs to 
mammograms,
RCI gives you 
a choice.

RCI Imaging Center offers expert
radiology services, and more.

Like easy access, with everything
on one level. Convenient parking
and simple registration. On-time
appointments, so you can get in

and out and get on with your day.

Best of all, many patients even 
pay less at an imaging center

(check with your insurance carrier
to see if you would, too.) Call or
visit RCI Imaging Center today__

the choice is yours to make!

319-364-0121
1948 First Avenue, NE

Cedar Rapids, IA 
52402-5377

www.RCIowa.com



P r e s e n t s :
VICTOR/VICTORIA

June 1, 2, 3, at 7:30pm
June 4, at 2:30 pm

Dows Fine Arts Center, Coe College
1220 1st Ave. NE, Cedar Rapids

Tickets on sale now at 
artsiowa.com or 319-366-8203. 

Group rates available.
Victor/Victoria is filled with door slamming, cross-dressing 

musical acts and beautiful Broadway styled production numbers. 
Our final show of the year will have you taking Paris by night, 

in the hit musical comedy, Victor/Victoria.
RevivalTheatreCompany.com

1-877-549-7469
AT  GBPAC .COM
BUY  T I CKETS

CA N A D I A N  B R A S S  
D E C .  4 ,  2 0 1 6

CA L M U S
F E B .  2 ,  2 0 1 7

J O I N  U S
FOR THE 2016-2017 SEASON 

For more information, visit:
WWW.CRCHORALE.ORG

Est. 1959 Cedar Rapids, Iowa

FOR MORE INFORMATION ON 
ADVERTISING 319.366.8206 OR 

OVERTURE@ORCHESTRAIOWA.ORG



PROUD SPONSOR
OF THE ARTS

Lindale Mall • 319.393.2310 • holleysshopformen.com

Clock Tower Plaza         1801 2nd Street, Ste 130           Coralville, IA 52241           319.351.8374     





Kirkwood Jazz
First Friday Jazz at Opus

March 3

The Magic of Bill Blagg
Live!

March 4

Marsalis in Iowa
Orchestra Iowa Masterworks

March 10-11

Alicia Monee
The Lady of Soul

March 17-18

Decades Rewind
A Tribute to an Era

March 18

The Wild, Wild West
Ballet Quad Cities & Orchestra Iowa

March 25-26

Kris Kristo�erson
Live in Concert

March 28

Christopher’s Very Happy.Band
First Friday Jazz at Opus 

May 5

1,001 Arabian Nights
Orchestra Iowa Masterworks

May 6

The Soldier’s Tale
Orchestra Iowa Showcase Chamber

May 12-13

RENT 20th Anniversary Tour
presented by Jam Theatricals

May 16

John Williams Night at the Movies
Orchestra Iowa Pops

May 20-21

Victor/Victoria
Revival Theatre Company

June 1-4

Epic Bach: The B Minor Mass
Orchestra Iowa

June 3

Lewis Black
Rant, White & Blue 

March 30

Colleen and Company
First Friday Jazz at Opus

April  7

Follies: Showstoppers
Broadway Bursting with Song

April  8-9

The Pork Tornadoes 
& Dirty Rotten Scoundrels

Then VS. Now
April 15

Spring Serenade
Orchestra Iowa Showcase Chamber

April 21-23

Menopause the Musical
presented by Jam Theatricals

April 29



YOU 
STAY 
CLASSICAL, 
IOWA.

CLASSICAL

91.7FM 89.5FM 101.7FM

CEDAR RAPIDS
IOWA CITY

QUAD CITIES
WATERLOO

CEDAR FALLS

STREAMING ONLINE AT IOWAPUBLICRADIO.ORG

DUBUQUE


