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cd on sale now
available through the orchestra iowa ticket office

119 third avenue se, cedar rapids  -  319.366.8203
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OVERTURE magazine serves as the program guide to Orchestra Iowa, Paramount Theatre and Opus Concert Café performances. It features articles showcasing 
the arts and entertainment in the Creative Corridor. It is our mission to provide engaging content to accompany performances highlighted in each issue. 
Ballet Quad Cities cover photo by Joseph Maciejko. Alvin Ailey American Dance Theater photo of Antonio Douthit-Boyd by Andrew Eccles. Photos of Jillian 
Camwell and Alan Lawrence by Todd Adamson. Scene & Seen photos by Carl Bromberg. 
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Imagination finds its outlet in many ways. We look, we listen, we discover new ways to engage 

the world around us. At Rockwell Collins, we believe creativity and innovation in our community 

contribute to the vitality of the places we live and work. 

We are proud to support Orchestra Iowa's 2013/2014 season. 

Imagination  
is a wellspring  
from which great  
things flow.

rockwellcollins.com

© 2013 Rockwell Collins. All rights reserved.

2013-14 Orchestra Iowa Ad 7.5x10.25.indd   1 8/21/13   4:35 PM
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At the age of 27, I had the opportunity to spend a year in Paris as both a student at the famed Paris Conservatory and as a Cultural Attaché for 
the American Foundation. On my year-in-Paris bucket list was attending a concert at the Théâtre des Champs-Élysées. Beautiful and majestic, 
its ornate finishings and red velvet fabrics reminded me of the Paramount Theatre. Unfortunately, the seats were so packed together that it was 
impossible to sit with your legs in front of you. 

On May 29, 1913, at the premiere performance of The Rite of Spring, the audience at the Théâtre 
des Champs-Élysées began to riot during the piece. The manager had to stop the performance, 
turn up the house lights and restore order (ejecting 40 patrons) before the performance was able 
to continue. Now many cite the avant-garde nature of Igor Stravinsky’s pulsating score and Vaslav 
Nijinsky’s choreography as the reasons behind the infamous first reception, but I suspect the poor 
patron amenities contributed. 

We are very fortunate to have the Paramount Theatre in this community and grateful for the 
intense thought that went into its recent restoration. Audiences can hear better, see better, sit better; 
access to restrooms and concessions have been increased. Artists are benefitting from an enlarged 
performance space including a larger stage and orchestra pit. As fitting a canvas the Paramount is, 
it makes no sound, it delivers no product that engages audiences’ emotion.

The true beauty of the Paramount Theatre is the art that emanates from its stage. Whether it’s through 
epic symphonic masterpieces like the recent Mahler Resurrection Symphony, ground-breaking 
ballet like Rite of Spring or soul-affirming popular performances like Alvin Ailey American Dance 
Theatre, this institution exists to create great art, and to connect Iowans through that art. We are 
constantly evolving as we find better ways to achieve this mission.

After the flood, we found that synergizing our efforts with similar arts organizations led not only to 
the increased ability to build upon our cultural landscape, but also a way to achieve our independent 
and shared goals with greater efficiency. Orchestra Iowa, Paramount Theatre, Opus Concert Café 
and the Orchestra Iowa School, as well as many of our collaborative partners will be able to continue 
expanding these cultural offerings through the a new performing arts consortium—Arts Iowa.

For our region’s leading cultural institutions, Arts Iowa will provide a network of shared services 
that provide access to a sophisticated infrastructure not normally available to them. For audiences, 
Arts Iowa will serve as a hub of entertainment news and opportunities, providing a one-stop access point to performance calendars and tickets. We 
look forward to sharing more with you in the coming months as we unveil the Arts Iowa website. In the meantime, please enjoy a sneak peak of the 
2014/2015 symphonic, ballet and opera offerings on page 34.

 Sincerely,

Robert Massey
Chief Executive Officer

CELEBRATINg THE
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The AEGON Transamerica Foundation is proud to 
support Orchestra Iowa and harmonious tomorrows.



OVERTURE MAGAZINE | MAR-MAY 2014 - 8 -

On behalf of the Board of Directors, I welcome you to Orchestra 
Iowa’s 92nd season. We have much to celebrate as we open our 
season in this spectacular setting at Brucemore, anticipating our 
second season in the magnificently restored Paramount Theatre. 
Artistically, Maestro Hankewich and the talented musicians of 
Orchestra Iowa are poised to present one of the most anticipated 
seasons of music in the history of this organization. You’ll enjoy 
some of the best of the repertoire this season, including two 
performances that I am especially excited about: the performance 
of Mahler’s Symphony No. 2 and our collaboration with Ballet 
Iowa in presenting Stravinsky’s Rite of Spring, not as a concert, but 
as it was intended—as a fully staged ballet performance performed 
by a professional ballet company, accompanied by Orchestra Iowa.

My predecessors have written about the many changes we’ve 
managed since the Flood of 2008 and the success Orchestra 
Iowa has achieved over the past 5 years.  We aren’t the same 
organization that we were pre-flood—we’re a much improved 
and diverse organization. We’ve actively transformed Orchestra 
Iowa and reached new heights thanks to the creative ideas, 
work, talent and commitment of many people: our CEO, Robert 
Massey, Maestro Tim Hankewich, an incredible staff, a dedicated 
Board of Directors, generous corporate sponsors and individual 
donors, a resilient and appreciative audience and a supportive city 
government.

I’d like to especially thank the musicians of Orchestra Iowa.  We 
have made significant changes over the past five years that have 
made us a stronger and more successful organization, and at every 
step of the way, the musicians of Orchestra Iowa were strong 
partners in our transformation. Because of this, the Orchestra is 
performing at a higher level than anytime during the history of 
Orchestra Iowa. 

So as this season begins, I want to thank you for your continued 
support as audience members and patrons of Orchestra Iowa, and 
to urge you to join me in thanking and celebrating our talented 
and devoted partners, the musicians of Orchestra Iowa!

Thank you,

Don Thompson
Chair of the Board



OVERTURE MAGAZINE | MAR-MAY 2014- 9 -

VIOLIN
Luke Witchger, Concertmaster
    John N. Knapp Chair
Anita Tucker, Associate Concertmaster
Madeline Capistran, Assistant Concertmaster 
Karla galva, Principal Second Violin
    McConoughey Family Chair
Miera Kim, Associate Principal Second Violin
    Myron and Esther Wilson Chair
Alla Cross, Assistant Principal Second Violin
Bryce Christensen
Diane Dahl-McCoy
Michael Hall
Jerry Henry
John Hoffman
Spencer Howard
Linda Judiesch
Steffani Kitayama 
Jessica Ling 
Samuel Rudy
Clayton Tillotson
Peter Tilly

VIOLA
Lisa Ponton, Principal
    Leland and Peggy Smithson Chair
Amanda grimm, Associate Principal
Jenwei Yu, Assistant Principal
Sara AboZena
Matt Barwegen
Michelle Bennett
Michael Kimber
Rochelle Rawson Naylor
Andrew Steffen

CELLO
Carey Bostian, Principal
    Christian & Patti Tiemeyer Chair
James Ellis, Associate Principal
Amy Phelps, Assistant Principal
Whitney giller
Tom Maples
Barbara Owen
Diane Platte
Andrew Stern

BASS
Volkan Orhon, Principal
Rebecca Hooper, Associate Principal
John Hall
Jeanette Welch
Michael Van Ryn

FLUTE
Jane Walker, Principal
     Allen and Kathryn Varney Chair
Hsing-I Ho
Kimberly Helton

OBOE
David Hempel, Principal
    Phyllis Fleming Chair
Barbara Reck
Jillian Camwell

CLARINET
Christine Bellomy, Principal
    David and Ann Lawrence Chair
Emily Beisel
Lisa Wissenberg

BASSOON
Matthew Ransom, Principal
    Jillien Hankewich Chair
greg Morton

HORN
Charles Harris, Principal
Peter Kortenkamp
Brett Hodge
Dan Malloy
Patricia Brown

TRUMPET
Andrew Classen, Principal
    CRST International Chair
Aren Van Houzen

TROMBONE
- Open -, Principal
Casey Maday

BASS TROMBONE
Will Baker 

TUBA
Blaine Cunningham, Principal

TIMPANI
Alan Lawrence, Principal

PERCUSSION
Tom Mackey, Principal
    Dr. Douglas and Patricia Sedlacek Chair
Michael geary

HARP
gretchen Brumwell, Principal

PIANO
Miko Kominami, Principal
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How did you get your start as a musician?
When I was in the 4th grade, my older brother Steve started to play the 
trumpet in band. I knew that I would have my opportunity to pick an 
instrument in a few years, but I couldn’t get much of a sound on his horn. 
I had enjoyed hearing the drums in the early rock and roll era (remember 
“Wipeout”?), and somewhere along the way I saw a drummer playing up 
close; I really wanted to give that a try. After I started playing the snare 
drum (and later timpani) in seventh-grade band, I was also hearing my 
brother’s more advanced band concerts and was intrigued by the pieces 
(often transcriptions of orchestral works) that he was experiencing. During 
my ninth-grade year, when cable TV first came to my hometown of Midland, 
Texas, my father opted to also get cable radio, which brought us a classical 
station, as well as a PBS-TV station from Dallas. I learned a lot of music from 
WRR-FM in those days, and the PBS station started broadcasting “Evening 
at Symphony”; I had my weekly lesson watching Vic Firth, timpanist of the 
Boston Symphony.

Is there a performance from your career that sticks out as particularly 
memorable?
During my graduate school years at UNM in Albuquerque, our music 
department was honored to have the opportunity to work with two fine 
composers for percussion, Lou Harrison and John Cage. Our performances of 
Harrison’s Concerto for Violin and Percussion at the Percussive Arts Society’s 
International Convention in Hollywood, CA, and several performances of 
Cage’s Second and Third Construction in Albuquerque, were prepared with 
passion and conviction by our instructor, Christopher Shultis, and by my 
fellow students/lifelong friends. Shultis, having pushed us hard for the first 
two works, let four of us loose on Third Construction, for which we borrowed 
twelve tom-toms and other instruments from a local Native American 
museum. This was really THE chamber music experience of my lifetime; 
we lived and breathed that piece 24/7 for about four months. Cage loved the 
result, as did we.

How long have you been with Orchestra Iowa?
I have been with the Orchestra for 26 seasons. During that time I have also 
taught percussion at Coe and Cornell Colleges, and for five years taught 
middle school band at St Joseph’s School in Marion. For the last fifteen  years 
I have been privileged to lead the New Horizons Band of Cedar Rapids, a 
program for retired folk that meets once a week at Coe College. Around the 
same time that New Horizons began, I met Anita Tucker, a violinist who 
was new to the orchestra but originally from Iowa City; we married in 2001.

On two occasions I have been a soloist with the Orchestra, both in 
performances of music by the late Russell Peck. In 1997 my colleagues Tom 
Mackey, Michael Geary and I performed “The Glory and The Grandeur”, 
a concerto for three percussionists, on a live IPTV broadcast. In 2000, the 
orchestra was part of a commissioning consortium that brought about 
Peck’s “Harmonic Rhythm”, a concerto for timpani. These were both intense 
experiences, but I’m really content just to be the guy banging away on the 
kettledrums at the back of the band!        
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How long have you played with Orchestra Iowa? 
This is my ninth season. I moved to Iowa in 2005 when my husband (Dave 
Camwell, who plays saxophone with Orchestra Iowa when needed) got a 
job at Simpson College (Indianola). We were finishing up our doctorates in 
Oregon, we drove across the country, and I took the audition a few weeks 
later.

You play two instruments: The English horn and the oboe. What are 
the main differences between these two woodwinds?
The English horn is the big sister to the oboe. All English horn players start 
on the oboe, and continue to play it, but not all oboists play the English 
horn. The fingerings on the instruments are mostly the same, but the 
English horn sounds a perfect fifth lower than is written. That means if I 
were to play a written “middle C”, it would sound like an F--one fifth lower. 
The English horn has a shorter and wider reed, attached to a bocal, and it 
is about a third longer than the oboe. The result is a deeper, richer, darker 
sound than the oboe. The most famous English horn melody (which I sing 
to people who aren’t familiar with the instrument) is the gorgeous Largo 
melody from the slow movement of Dvorak’s New World Symphony. I just 
love it!

Are there times when you use both instruments in one program?
I quite often play both instruments. Most composers who call for English 
horn (or Cor Anglais) will only use it when they want to showcase its color. 
It gets buried in loud symphonic writing. The solos are often written into 
the second oboist’s music, and some orchestras only have a Principal oboe 
and a 2nd oboe/English horn position. We are fortunate to have a third 
player (myself!) to come in and play those gorgeous solos on English horn. 
I’m so lucky! Other times, I play third oboe, when the composer wants that 
color. It’s great to have the reedy sound of three or even more oboes. Our 
audience got to hear that in Mahler’s 2nd Symphony.

Can you speak a little to the challenges of a double-reed instrument? 
Has one ever broken on you during a performance?
We make our own reeds, and it is a time-consuming project. Many people 
think it is to save money. While that can be true (commercial oboe reeds 
average about $20 each), control over the product is our main concern. We 
manipulate these tiny pieces of cane so that they vibrate to a very specific 
pitch, timbre, and resonance, and we may be looking for a different quality 
of sound for different pieces of music. Oboists can play through 4-5 reeds 
a week, meaning they are shot--worn through--unplayable--when they’re 
done. It takes about two days to make a reed, with about 2-3 hours a day 
spent on our reeds for the week. Double that for English hornists that play 
both instruments in one concert. It’s a full-time job on top of the music 
preparation we do for each concert set. Double-reed players are very careful 
with their reeds, as a “perfect reed” is priceless to us! Gone are the days 
when we knock a reed against a music stand or a tooth…knock on wood! 

By Jade Burgess
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Orchestra Iowa is fortunate to have dedicated patrons, Radcliffe 
and Joyce Finch, as devoted contributors of both time and 

treasure. They have been supporters and season ticket holders with 
the Orchestra since moving to the area in 1995. 

When she arrived in Cedar Rapids, Joyce began looking for 
significant ways to become a part of the community. A position 
on the Orchestra Iowa Board of Directors was a wonderful fit. 
Having played the flute and organ in her youth and being an active 
vocalist, Joyce’s love of music translated to a heartfelt commitment 
toward assisting the Orchestra through her work on the Resource 
Development committee. As a private mortgage banker with Wells 
Fargo, Joyce has introduced many newcomers to Orchestra Iowa 
by inviting them to concerts and encouraging them to become 
acquainted with the organization. 

Rad’s work often takes him on the road. He particularly enjoys 
the soothing and relaxing classical works of Mahler and Bach, 
both in transit and in the concert hall. He and Joyce both delight 
in performances which bring instrumental and vocal musicians 
together. Their love and knowledge of music has been strengthened 
and expanded in their travels abroad. “Music is everywhere,” says 
Rad. They are very appreciative of the expanding horizons and 
collaborations that Orchestra Iowa has forged with multiple arts 
organizations including the Cedar Rapids Opera Theatre and 
Ballet Quad Cities.

Music has always been a part the Finches lives and finding a home 
in Orchestra Iowa has been extremely important to them. They 

agree that the Orchestra truly attracts people to the community 
and creates a sense of belonging for its patrons. They also feel that 
it is not only classical music that attracts people; the Orchestra 
brings a broad spectrum of music to the community. Rad and 
Joyce explain that they so generously support Orchestra Iowa for 
these reasons but also as a response to financial success. They find 
great joy in charitable sacrificial giving. In their minds, it is a must.

The Finches agree, “A day without music is not a good day!”

We recognize

TALENT
when we see it.

We pride ourselves… 
on providing comprehensive, 
convenient services and first-class 
customer care. 

Member FDIC
•	 Consumer	Services
•		Private	Banking
•		Commercial	Lending
•		Business	Banking

(319) 896-7777
BankersTrust.com

JOYCE & RAD FINCH
DONOR SPOTLIGHT

WE CAN’T DO IT
WITHOUT YOU!

By Darcy Caraway
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           ORCHESTRA IOWA                                                                                             ANNUAL FUND

i wish to become an orchestra iowa contribUtor
(Please select your level of Membership)

______________ Chairman’s Circle / $10,000 and above

______________ Conductor’s Circle / $5,000-$9,999

______________ Artist’s Circle / $2,500-$4,999

______________ Opus Circle / $1,000-$2,499

______________ Member / $300-$999

______________ Supporting Friend / $150-$299

______________ Friend / $75 - $149

Payment method
________ Check enclosed (made payable to Orchestra Iowa)
________ Credit Card

Card # ___________________________Exp. Date ________

Signature __________________________________________

Installment options available. Call 319.366.8206 for more information.

CONTaCT INfORmaTION

_________________________________________________
Name

_________________________________________________
Address

_________________________________________________
City            State  Zip

_________________________________________________
Phone

_________________________________________________
Email

Please return your completed form to:
 Orchestra Iowa
 Individual Contributions
 119 Third Avenue SE
 Cedar Rapids, IA 52401

"

We invite you to enhance your patron experience by 
becoming a member of Orchestra Iowa. 

Select the giving level of your choice and 
maximize your patron experience!

GiVinG LeVeLs & beneFits
chairman’s circLe - $10,000 and aboVe 
•	 A	private	chamber	music	ensemble	performance	in	your	

home	or	business		
•	 Recognition	of	support	on	one	symphonic	or	chamber	

concert	during	the	season	
•	 Plus	all	below

condUctor’s circLe - $5,000 - $9,999 
•	 Invitation	to	private	dinner	with	Maestro	Hankewich									

and	guest	artists	
•	 Priority	reserved	concert	parking	for	Orchestra	Iowa	

performances	at	the	Paramount	Theatre
•	 One	complimentary	2-hour	rental	of	the	Opus	Concert	

Café	for	your	personal	or	business	use	
•	 Musician	Chair	Naming	Recognition	for	one	season	
•	 Complimentary	beverage	vouchers	for	use	in	the	Opus	

Concert	Café	for	Orchestra	Iowa	performances
•	 Plus	all	below

artist’s circLe - $2,500 - $4,999 
•	 Priority,	personalized,	and	advanced	subscription	seating	

(first	subscriptions	renewed)	
•	 Reserved	concert	parking	for	Orchestra	Iowa	

performances	at	the	Paramount	Theatre
•	 Eight	complimentary	beverage	vouchers	(total)	for	use	in	

the	Opus	Concert	Café	for	Orchestra	Iowa	performances
•	 Plus	all	below

oPUs circLe - $1,000 - $2,499 
•	 Personalized	and	advanced	subscription	seating	

(subscriptions	renewed	following	Artist’s	Circle	and	
higher)	

•	 Invitation	to	the	Annual	Patrons	Reception	
•	 Access	to	the	Opus	Concert	Café	during	intermission	

at	Orchestra	Iowa	performances	and	select	Paramount	
events,	and	the	ability	to	pre-order	snacks	and	beverages	

•	 Four	complimentary	beverage	vouchers	(total)	for	use	in	
the	Opus	Concert	Café	at	Orchestra	Iowa	performances

•	 Plus	all	below

member - $300-$999 
•	 Invitation	for	two	to	Open	Rehearsals	with	Donor	

Appreciation	Receptions	throughout	the	year	
•	 Ability	to	purchase	tickets	to	Paramount	events	prior											

to	the	general	public
•	 Plus	all	below

sUPPortinG Friend - $150 - $299
•	 Recognition	in	the	Individual	Honor	Roll	in	the	new				

Overture	Magazine	(our	concert	program	book)	

Friend - $75 - $149 
•	 Receive	the	Annual	Season	Brochure	
•	 Receive	notice	of	special	Orchestra	Iowa	events
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We are grateful to the following donors whose 
commitment and generosity make the music and the 
education possible through gifts to the Annual Fund, 
Orchestra Iowa School and Symphony Foundation.

          INDIVIDUAL          HONOR ROLL 
We would like to thank the many donors of less than 
$150 whose gifts are vital to the Orchestra’s continued 
success but whose names are not listed due to space 
limitations in Overture Magazine.

chairman’s circLe
$10,000 +
Patricia McPherson
William & Bertha Olin
Dorotha Sundquist 
Myron & Esther Wilson 

condUctor’s circLe
$5,000 - $9,999
Carleen M. grandon
Tim & Jill Hankewich 
David & Ann Lawrence 
David & Mary Jo Rater
Dr. Douglas & Patricia Sedlacek 
Leland & Peggy Smithson 

artist’s circLe
$2,500 - $4,999
Anonymous
Bruce & Janis Altorfer
John & Mary Ellen Bickel 
Rad & Joyce Finch 
Tony & Magda golobic
Leonard & Marlene Hadley
Kay Halloran
Edna Herbst Fund*
The Jared & Carol Hills Foundation 
Peter & Ingrid Kolln 
Marilyn Magid
Dick & Kate Minette 
Richard & Rita Olson
James & Sara Sauter
Bill & Teddy Shuttleworth 
Robert & Ann Swaney 
Peter & Susan Tilly 
Jean & Jim Tinker
Allen & Kathryn Varney
Stephen & Victoria West

oPUs circLe
$1,000 - $2,499
Anonymous
Tom & Sarah Anderson
John & Stephanie Ballard
Jon and Debbie Bancks
Linda Barnes
greg & Teresa Barnett
David & Kay Basler
Peter F. Bezanson Fund*
Janet D. Blackledge 
John & Cindy Bloomhall
Danette R. Brooks
Edward Brunsting
Peter & JoAnn Bryant
David & Dorea Burkamper
Cam & Kathy Campbell

Tim & Janice Charles 
Mary Chesebro
Bryce & Phyllis Cunningham
Wendy & greg Dunn Family Fund*
Dr. & Mrs. David C. gehring
May g. gortner Charitable Trust
Marc & Cathy gullickson 
Kevin & Pat Hanick
David & Susan Haupt
C. M. Haverkamp
Carl & Jill Henrici Fund*
Charlotte & William Hinson Family Foun-
dation
gary Hoech
Vern & Clare Hudek Fund*
Phil & Kathy Jasper
Bradley Johnson
Clay & Debbie Jones 
LeRoy & Diane Karr
Robert F. & Janis L. Kazimour 
Barbara Knapp & Jim Nikrant
Dennis & Karen Kral 
Jeffrey & Mary Krivit
Thomas & Nancy Lackner
Louis & Claire Licht
Joan Lipsky
Ann Lipsky
Joanna & Wieslaw Machnowski
Neal Marple and Jane Rheem
James McCoy & Diane Dahl-McCoy
Jo and Larry Mcgrath Fund*
Dennis & Jean McMenimen
Peggy & Jim Meek
Tim & Kim Michels
Rachel & Vincent Mills 
Jeffrey & Kris Nielsen
Donna Oldorf
Steven P. Opp
Kelly & Joel Otto
Dr. & Mrs. Peter Pardubsky
Dr. Naser & Cathie Payvandi
Chuck & Mary Ann Peters
Phil & Barb Peterson
Mary Kemen & Brian Randall
Denny & Jan Redmond
Bernie Rehnstrom
Katharine Risk
Jack F. Roland
Fred & Melissa Rose
Dr. John & Joyce Schuchmann
Margaret & Tom Sears 
Dr. Robert Sedlacek
Roger & Teddi Smith
Mr. Douglas Sokol
Jack & Anne Stapleton
Oather and Mirela Taylor
Julianne and William Thomas

Don & Mary Thompson 
glenn & Audrey Van Roekel
Dennis & Luann Wangeman
Kurt & Jennifer Waskow
P. Brian & Deane Watters
Corinne Yaw

member
$300 - $999
Anonymous
Johanna & Terry Abernathy
Mr. & Mrs. Robert W. Allsop
Jean H. Ashby Fund*
Addison & Janet Ault
Charles & Mary Barnes
gary & Tracy Bartlett
Sue Beals
LeeAnn Benishek & Steve groner
James Beranek
Mr. Steven C. Berg
Alan & Liz Bergeron
Dr. & Mrs. Lee Birchansky
Alan & Terry Boyden
Karen & John Brandt 
Dr. & Mrs. Beamer Breiling
Michael & Victoria Brooks
Dan Bryant & Barbara Hames-Bryant
Arnold & Libby Bucksbaum
Bill and Linda Bywater
Frank & Susan Camp
Warren & Joan Chadima
Dennis & Ellie Charipar
Dr. & Mrs. Mohit Chawla
Richard And Jeanne Chelikowsky
Ivan & Mary Bess Chester
Paul & Rosanne Congdon
Syndy M. & James F. Conger
gary and Mary Crandall
David & Olive Crew
Drew & Cassie Cumings-Peterson
William Davis & Kathryn Franzenburg
Nile & Lois Dusdieker
Dr. Steve Elliott
Steve & Nancy Erickson
Mary & Steven Eyanson
Joyce & Mark Fleming
Dixie L. French
Beatrice A. Furner
Les & Katrina garner 
Terry & Carey Downs gibson
Harlan & Kay graber
Barbara green
Don & Marj grimm
Robert & Kelly Haag
Kathy Hall & Terry Pitts 
Dr. Lileah Harris & Mr. Lennox Randon
Ted & Tish Healey 

thank you



OVERTURE MAGAZINE | MAR-MAY 2014- 15 -

Joanne Hendricks & Donald Stamy
Ray & Maree Heng
Jerry & Jennifer Henry 
Mr. David Hodgin
Jim & Ann Hoffman 
John A. Hoffman & Laura Otting
Bob Holmes & Sharon Carmody-Holmes
Scott & Judy Huebsch
Tony & Suzanne Huebsch
Barbara J. Hughes
Ms. Joan Detwiler Jehle
Dorothy  Johnson
g. Richard & Jacqueline R. Johnson
Lynn & Cathy Johnson
Preston & Beth Johnson
John & Patricia Justice
Mrs. Marilynn Keller
Charlotte & John Koch
Whealen & Laura Koontz
Daniel J. & Janet g. Kortenkamp
Keith & Cheryl Krewer
Douglas & Sharon Laird
Mike Langheim
David & Inez Lensch
Thea Leslie 
Hui Li
Bruce & Betty Lindholm
Cedric & Marcia Lofdahl
Jamie Lundahl
Ronald & Lillian Mcgraw
Neil & Cathy Mittelberg
Jim & Rose Marie Monagan 
Mr. & Mrs. Robert C. Moorman
Darrell & Middie Morf
Dale & Louise Morgan
Frank & Jill Morriss
Dr. Steven & Bonnie Nielsen
Mark Ogden & Iris Muchmore
David & Carolyn Oliver
Clark & Jacquie Oster
Ken & Barb Owen
Mr. and Mrs. David Parmley
Debora Pesek
Don & Prudy Petersen
Debra Piehl
Joe & Sherry Pugh
Joe & Martha Rasmussen
Karl & Lois Renter
Art & Harriet Rinderknecht
Sol & Suanne Rocklin
John & Monica Roltgen
Carolyn Pigott Rosberg
Mr. & Mrs. gary Rozek
John M. & Wilma Ann Wallin Sagers Fund*
Harry Samms
Aaron & Jacalyn Schlenker
John C. & Carolyn J. Schmidt
Jonathan & Jenifer Schmidt
Frieda Schmitz
John & Rebecca Schultz
John & Arla Senko
Paul R. & Rebecca F. Shawver Fund*
Marilyn Sippy
Stephen & gail Sladek
gary Smith & Sue Stannard
Tom & Amy Stanczyk
Erich & Sallie Sun Streib

Susan & gary Streit
Tudy Streletzky
W. Richard & Joyce Summerwill
Larry & Barbara Taylor
Dan & Carolyn Thies
greg & Lisa Thirnbeck
Janet & Charles Thulin
Forrest & Alexandra Tomes
Calvin & Linda Van Niewaal
Barbara Weeks
James and Marilyn Weems
Chuck & Carol Wehage
Maxine Welch
Ryan West
Kate White (graham)
Peggy Boyle Whitworth
Paul & gail Williams
R. Mark & Tracy Zimmerman

sUPPortinG Friend
$150 - $299
Anonymous
Jim & Ruth Affeldt
Dr. & Mrs. Roger Allen
Marian L Barnes, M.D.
Harry & Carol Black
Del & Delores Block
Barbara A. Bloomhall
Doug & Michelle Brock
Alicia Brown-Matthes
Pamela A. & Leon F. Burmeister
Arthur & Miriam Canter
Richard M. & Ellen Caplan
Steve & Kaye Christ
Richard & Orrine Chute
Wendy & Curt Cox
Ken & Lynn DeKock
M.C. Dickmeyer
Jim Eichhorn
Jack & Nancy Evans
Jean W. Ferring
Dean & Laura gesme
Doris gitzy
Dennis & Karla goettel
Larry gregory
Donald & Joyce Haugen
Kate Hawkins
Norbert & Suzanne Hemesath
Darrell & Joanne Hennessey
gingie Hunstad
Evan & Julie Hupp
Marybeth Jaggard
Jane Schildroth & Peter Jaynes
David Jensen
Charles & Marcia Jepsen
Jim & Connie Kennedy
James F. Kern 
David Klemm & Catherine Deming
Roger & Mary Kay Kolb
Robert & Margaret Krzywicki
Dave & Chris Kubicek
Mary Larson
Bruce & Kim Lehrman
John & Laura Locher
Nancy Lynch
Pam Mahany
Tim & Beth McDougall

Carolyn & Norm McElwain
Nancy McHugh
Mr. Lyle Miller
Karen A. Monroe
Dale & Cheryl Moore
Dick & Babs Moore
Bob & Susie Moran
Tom Moran
Ed & Barbara Mumford
Ms. Deborah O’Connell
Barnes & Judy O’Donnell
Betty J. Osincup
Jerry & Marilyn Owen 
Mr. & Mrs. Robert g. Pinchotti
Margaret R. Polson
William & Doris Preucil
Melissa Lyon Randall
Kurt g. Rogahn
Barbara Ross
Dr. & Mrs. John W. Sackett
Nathan Savin & Susan Enzle
Mary & Franklin Scamman
Rich & Donna Scheer
Richard & Jeanne Sentman
J. David & Charlotte Siebert
Alice T. Smith
Ray and Lynda Smith
James & Nancy Spencer
Randy & Kris Sterner
Melvin & Diane Sunshine
Allan & Mary Thoms
Shirley Thornton
Joan Tucker
John & Alice Wasson
Marianne Wilkening
Thomas & Susan Wolle
John Wollner, M.D.
Norman & Mary Ellen Wright
Dale E. Wulf
Elaine Young
Ken & Beth Zamzow
Ekhard & Wendy Ziegler

Gifts were made to Orchestra Iowa’s Annual Fund in 
honor of the following:

memoriaLs
Ardyce Brunsting
Bob Fletcher
Les and Blanche Lawrence
Kathryn gutz
Harlan Lortz
Richard Lynch
Herb Osincup
Lilah Jeanne Varney
John and Ruth Vosatka
John W. Donnelly

honoraria
Pam Weest-Carrasco
Jeanie DeWolf
Margie Fletcher
Dave Johnson
Dr. and Mrs. Robert Swaney

*Funds of the Greater Cedar Rapids Community 
Foundation
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Every performance touches your heart.
Research has confirmed a link between listening to music and

better heart health. In keeping with our mission to improve

the health of eastern Iowans, we're very pleased to provide our

support to Orchestra Iowa, delivered with The Mercy Touch®.

25001 Mercy-OI ad:Layout 1  8/22/13  3:02 PM  Page 1
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    Monday, March 17, 8:00 p.m.   |   Paramount Theatre, Cedar Rapids
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Born in the capital of song in Ireland, famed Irish tenor, 
Michael Londra and his show has journeyed around the 
world from humble beginnings. The show, bathed in the 

traditional culture of song and dance in Ireland has been seen in 
every corner of the planet.

With 100% live music, dance and song, while respecting the culture 
and ancient history, the show generates an electric atmosphere 
that sweeps audiences away to Ireland, its culture, its land, its pubs, 
its music and its heart. From a tiny spark, Celtic Fire now travels 
the world...

The music is traditional at its core, with all of Ireland’s national
instruments, the fiddle driving frenetic reels, our great drum, the
bodhran beating out the driving rhythms of the band, the plaintive 
uileann pipes calling back to days of yore with beautiful and 
haunting slow airs. The dancers take the stage with brilliant flashes 
of speed, youth and exuberance.

All of our dancers, while young, have performed from an early 
age having won many Irish dance championships and performed 
around the world. Their jigs and reels performed are a joy to watch 
and many audiences want to get to join in... many actually do!

Irish dance has enjoyed a spectacular revival in recent years with
shows like Riverdance; however, Celtic Fire doesn’t rehash the art 
form, but strips it to its bare essentials. By presenting traditional 
dance the show has a vital feel; cast members are more creative 
and dynamic, audiences are more engaged and everyone leaves the 
show feeling they have been more involved and have had more of 
an insight into what Ireland and its country really is. Irish music 
and dance has learned to mix with other culture to create new and 
innovative dances and sounds but at its core, this is what Ireland is 
all about. It is the real thing!

The choreographer, Claire Worley, has a wealth of experience as
a dance teacher, choreographer and performer. After touring the
world with Celtic Legends, Claire wanted to create a more essential, 
vital and exciting style of Irish dance for the US audience. She has 
choreographed traditional pieces that merge perfectly with the live 
on stage sound that the band creates. The intricate group numbers 
are complimented by looser solo spots which are the hit of the 
night.

The Musical Director, Mellad Abeid has worked with Michael for 
several years as musical director of his solo concerts but now is 

working on the new music for tonight’s performance. His band An 
Dochas are widely recognized as one of the most innovative Irish 
bands in North America.

Producer, director and the show’s primary vocalist, Michael 
Londra is a driving force in Irish arts worldwide and is described 
as “one of the greatest Irish singers of our time” by Capitalceltic. 
As lead voice in Riverdance on Broadway and as a recording artist 
performing worldwide, Michael’s tenor voice has played on the 
world’s biggest stages, from Madison Square garden to Radio 
City Music Hall, from the Kremlin Palace in Moscow to the MgM 
grand in Las Vegas.

Michael is the creator of Radiocelt, the biggest online Irish radio
station. His recording of The Water is Wide features on the 
Universal Records release Arias Ancora with Andrea Bocelli, 
Pavarotti and Il Divo.

His version of Danny Boy has been viewed by 5.2 million people 
on YouTube. In March 2011, Michael taped his first PBS special 
“Beyond Celtic” featuring some of tonight’s cast and which aired 
over 300 times, nationwide and received 2 Emmy(R) nominations.

Michael is an ambassador for Concern Worldwide, having 
advocated for their programs in Haiti for the past five years. A film 
of his last trip can be seen on his “Beyond Celtic” DVD or by going 
to his own website www.michaellondra.com.

He was this year named a Wexford Ambassador along with X 
Factor Host Dermot O Leary, authors Eoin Colfer, Colm Toibin
and international soccer player Kevin Doyle working with his 
home country to encourage people to visit the Sunny South East of 
Ireland. For information on Wexford, go to www.visitwexford.ie.

The show is fun, relaxed and most importantly, LIVE. The program 
varies from town to town but you are guaranteed reels, jigs, slow 
airs, gorgeous songs to break your heart and solo dance routines to 
make you want to get up and have a go yourself. You will also learn 
a little gaelic. A performance of pure Celtic magic.

 
 

 

Monday, March 17, 8:00 p.m. 
Paramount Theatre, Cedar Rapids
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The Anderson Group at 
Morgan Stanley

Thomas J. Anderson, CIMA®
Executive Director—Wealth Management

Senior Portfolio Management Director
Family Wealth Director

Financial Advisor

Jon C. Bancks, CFP,® CPWA®
Associate Vice President

Resident Manager
Financial Advisor

Frederick M.B. Rose II
Financial Advisor

600 3rd Avenue SE, Ste 100
Cedar Rapids, IA 52401

www.morganstanleyfa.com/
theandersongroup

Certified Financial Planner Board of Standards Inc. owns the certification marks CFP,® certified financial plannerTM and federally registered CFP (with flame design)  
in the U.S., which it awards to individuals who successfully complete CFP Board’s initial and ongoing certification requirements.

Investment Management Consultants Association, Inc. owns the marks CIMA,® Certified Investment Management AnalystSM (with graph element),® and  
Certified Investment Management Analyst.SM

© 2013 Morgan Stanley Morgan Stanley LLC. Member SIPC. CRC718661 7660403 SUP027 08/13

Talent means nothing 
without opportunity. 
It isn’t enough to simply have a talent. You have to hone it and  

put it to use; otherwise, it will go unnoticed. The same can be  

said for your wealth. Having investments is one thing, but for  

them to reach their potential, they must be handled responsibly.  

As Financial Advisors, that is our job. The Anderson Group  

would welcome the opportunity to discuss with you how we  

can help you make the most of your assets.

On behalf of our office and everyone at Morgan Stanley,  

we wish Orchestra Iowa continued success, and are proud  

to support their talents.
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Home & Health Services by Meth-Wick offers help to seniors  
in their home throughout Linn County seven days a week.  
Our trained professionals provide services to meet a range of 
health and lifestyle needs: 

• Nursing Services 

• Personal Care Assistance from a  
Trained Certified Nursing Assistant

• Companionship/Chore Services

Call 319-297-8654 for a free consultation.

The care you needThe care you need

319-297-8654
www.methwick.org

in the comfort of your homein the comfort of your home

10   Nov. 18 - 24, 2013     Corridor Business Journal  

     CBJ LIST     

Eastern Iowa Institutions of Higher Education(Ranked by number of students enrolled spring 2013)

RANK Institution/Address Phone/Web site
Students Enrolled
Spring 2013 President/Chairperson Date Established Purpose/Mission

1
University of Iowa
101 Jessup Hall
Iowa City, IA 52242

(319) 335-3549; www.uiowa.edu 31,065B Sally Mason 1847
The largest public university in Iowa with undergraduate and graduateprograms in liberal arts, business, medicine, engineering, education, law,pharmacy, dentistry, public health and nursing.

2
Kirkwood Community College
7725 Kirkwood Blvd. SW
Cedar Rapids, IA 52404

(319) 848-8700; www.kirkwood.edu 14,863 Mick Starcevich 1966
Provides affordable liberal arts and sciences, vocational, professionaldevelopment education and workforce training through its campuses inCedar Rapids, Iowa City and all seven counties in its service area.

3
University of Northern Iowa
1222 W. 27th St.
Cedar Falls, IA 50614

(319) 273-2311; www.uni.edu 11,385 William Ruud 1876 A comprehensive public university with a variety of undergraduate andgraduate programs; historically known as a teacher-preparation institution.

4
Upper Iowa University
605 Washington St.
Fayette, IA 52142

(800) 553-4150; www.uiu.edu 6,316C William Duffy II 1857 A private liberal arts university with centers in the U.S. and at internationalcenters in Hong Kong, Singapore, and Malaysia.

5
Hawkeye Community College
1501 E. Orange Road
Waterloo, IA 50701

(319) 296-4000; www.hawkeyecollege.edu 5,928 Linda Allen 1966 Offers associates degrees and certificate programs.

6
Scott Community College
500 Belmont Road
Bettendorf, IA 52722

(563) 441-4001; www.eicc.edu 4,911 Teresa Paper 1966
One of the Eastern Iowa community colleges providing college transfer andcareer technology training, adult and continuing education, and a variety ofbusiness and industry services.

7
St. Ambrose University
518 W. Locust St.
Davenport, IA 52803

(563) 333-6000; www.sau.edu 3,671D Joan Lescinski 1882
Independent, diocesan, and Catholic — enables its students to developintellectually, spiritually, ethically, socially, artistically and physically toenrich their own lives and the lives of others.

8
Wartburg College
100 Wartburg Blvd.
Waverly, IA 50677

(319) 352-8232; www.wartburg.edu 2,014 Darrel Colson 1852 Four-year liberal arts college of the Lutheran Church (ELCA), nationallyrecognized for community engagement.

9
University of Dubuque
2000 University Ave.
Dubuque, IA 52001

(563) 589-3000; www.dbq.edu 2,013 Jeffrey Bullock 1852 A private university affiliated with the Presbyterian Church which offersundergraduate, graduate, and theological seminary programs.

10
Mount Mercy University
1330 Elmhurst Dr. NE
Cedar Rapids, IA 52402

(319) 363-8213; www.mtmercy.edu 1,761 1928 A Catholic institution providing student-focused baccalaureate and graduateeducation in the spirit of the Sisters of Mercy.

11
Clinton Community College
1000 Lincoln Blvd.
Clinton, IA 52732

(563) 244-7001; www.eicc.edu/ccc 1,732 Karen Vickers 1946
One of the Eastern Iowa community colleges providing college transfer andcareer technology training, adult and continuing education, and a variety ofbusiness and industry services.

12
Muscatine Community College
152 Colorado St.
Muscatine, IA 52761

(563) 288-6001; www.eicc.edu 1,700 Bob Allbee 1929
One of the Eastern Iowa community colleges providing college transfer andcareer technology training, adult and continuing education, and a variety ofbusiness and industry services.

13
Grinnell College
1103 Park St.
Grinnell, IA 50112-1690

(641) 269-4000; www.grinnell.edu 1,578 Raynard Kington 1846 The college pursues their mission by educating young men and women inthe liberal arts through free inquiry and the open exchange of ideas.

14
Loras College
1450 Alta Vista St.
Dubuque, IA 52001

(563) 588-7100; www.loras.edu 1,411 James Collins 1839
A Catholic liberal arts college, creates a community of active learners,reflective thinkers, ethical decision-makers, and responsible contributors indiverse professional, social, and religious roles.

15
Maharishi University of Management1000 N. Fourth St.
Fairfield, IA 52557

(641) 472-7000; www.mum.edu 1,327 Bevan Morris 1974 Consciousness-based learning with degrees in liberal arts and sciences,business and humanities.

16
Coe College
1220 First Ave. NE
Cedar Rapids, IA 52402

(319) 399-8500; www.coe.edu 1,293 David McInally 1851
A private, four-year liberal arts college offering a nationally recognizededucation combined with outstanding internship, research and practicumopportunities.

17
Cornell College
600 First St. SW
Mount Vernon, IA 52314-1098

(319) 895-4538; www.cornellcollege.edu 1,174 Jonathan Brand 1853 Liberal arts college where students develop intellectual curiosity, creativity,and moral courage necessary for a lifetime of learning and citizenship.

18
Clarke University
1550 Clarke Dr.
Dubuque, IA 52001

(563) 588-6300; www.clarke.edu 1,123 Joanne Burrows 1843 A private Catholic college that promotes liberal arts and sciences, the finearts, selected professional programs and graduate programs.

19
William Penn University
201 Trueblood Ave.
Oskaloosa, IA 52577

(641) 673-1001; www.wmpenn.edu 1,071 1873
Provides the opportunity for an educational experience with a focus onleadership, technology, and the Quaker principles of simplicity, peace-making, integrity, community, and equality.

20
Ashford University
400 N. Bluff Blvd.
Clinton, IA 52733

(563) 242-4023; www.ashford.edu 1,012E Jane McAuliffe 1918
To provide accessible, affordable, innovative, high-quality learningopportunities and degree programs that meet the diverse needs ofindividuals pursuing integrity in their lives, professions, and communities.

21
Palmer College of Chiropractic
1000 Brady St.
Davenport, IA 52803

(563) 884-5000; www.palmer.edu 1,011 Donald Kerns 1996
Emphasis on core educational components including chiropracticphilosophy, basic science instruction and clinical skills including adjustingtechniquesSource: Staff research. Note: Entries may be edited for length and clarity.B Fall 2013 enrollment. C Includes main, satellite and online campuses. D Enrollment from Fall 2012. E Fall 2012 enrollment number.
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growing Corridor.

Every week you’ll receive comprehensive coverage of 
Corridor business news, PLUS special features about 
the people and events that make the Corridor a great 
place to live.
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New pharmacy era dawns in Washington

Reliant Long Term Care, started by Todd Thompson (pictured) and his cousin Jon Thompson, was founded in 2007 and uses a strop system that 

organizes medications by time. The pharmacy is located at 1010 W. Madison St. in Washington. BI
LL
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D
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S

Entrepreneur: 101
Read about the successes and challenges of 16 local entrepreneurs.

CR mayor cites business-friendly climate, flood recovery progress
By Gigi Woodnews@corridorbusiness.comCORRIDOR—It’s his second time at the top of the list. Mayor Ron Corbett is this year’s Most Influential Person of the Corridor. He first appeared on the list in 2009 at No. 5, then again in 2010 at No. 1. In 2011 and 2012 he came in at No. 3. The Most Influential desig-nation is determined by voters. During the first few years, only Corridor Business Journal sub-scribers were allowed to vote. During the past few years, the CBJ has opened voting up to the public. The CBJ emails 

ballots to subscribers of the print newspaper and twice 

daily email updates. Links are then posted on the CBJ 

Facebook and Twitter pages. So while the voting is open 

to the public, the voters tend to be readers or people con-

nected to the CBJ. We keep the actual voting tallies secret, for proprietary 

reasons. One thing the CBJ can share is this; there was a 

344 percent increase in voting this year over last.
With each year, the number of CBJ readers increases. 

As the CBJ reader base grows, voting results become more 

diversified. There are several new names on the list, in-

cluding Dan Thies, principal at OPN Architects; Kelly Ort-

berg, new president and CEO of Rockwell Collins; Eric 

Engelmann, CEO of Geonetric; Randy Scheil, senior pas-

tor at Stonebridge Church in Cedar Rapids; Andy Stoll, 

co-founder of Seed Here; and Lydia Brown, co-founder 

of Skywalk Group and founder of Ascent. See the full list 

Corbett is 2013 Most Influential

Ron Corbett

CORBETT CONTINUES ON PAGE 13

Lundell
Coralville gets a new leader.

PAGE 3

Entrepreneurs use robotic tech to  dispense medications to care facilities
By Gigi Woodgigi@corridorbusiness.comWASHINGTON—Cousins and lifelong friends from Mus-

catine, Jon Thompson and Todd Thompson, ended up at-

tending pharmacy school at the University of Iowa together. 

“Jon is my cousin but he’s more like my little brother. 

Our dads farmed together,” Todd Thompson said. “Once 

I went to college, I went back to school and I looked across 

the room in chemistry class and saw Jon there and I said, 

‘go to pharmacy school with me.’ I talked him into it, so 

we went to pharmacy school together.”

PHARMACY CONTINUES ON PAGE 6
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Thanks to 
laser surgery,

varicose veins
won’t stop this

postal carrier.

Jerry Zumbrunnen’s varicose
veins  used to make him feel self-
conscious. “People would look at
me with a horrified expression and
ask, “What’s wrong with your legs?”

But when discomfort with his 
appearance turned to pain, he
researched a number of treatments
and found that laser surgery at RCI
was the way to go. Known as EVLT,
the procedure uses only local
anesthetic and offers fast
recovery times.

“The pain disappeared right away,
and my leg feels so much lighter
and more flexible. And now I can
wear shorts without worry.”

319-261-0636
1948 First Avenue, NE
Cedar Rapids, IA 
52402-5377
www.RCIowa.com

From MRIs to 
mammograms,
RCI gives you 
a choice.

RCI Imaging Center offers expert
radiology services, and more.

Like easy access, with everything
on one level. Convenient parking
and simple registration. On-time
appointments, so you can get in

and out and get on with your day.

Best of all, many patients even 
pay less at an imaging center

(check with your insurance carrier
to see if you would, too.) Call or
visit RCI Imaging Center today__

the choice is yours to make!

319-364-0121
1948 First Avenue, NE

Cedar Rapids, IA 
52402-5377

www.RCIowa.com
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Member FDIC

usbank.com

At U.S. Bank, our customers and our communities are always center stage. 
We are privileged to support inspiring performances and programs that enrich

the quality of life for everyone. 
You can count on every U.S. Banker to serve you –

and to applaud the creative spirit – from overture to standing ovation. 

All of us applauding for you.

Proud to Support Orchestra Iowa! 
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One

positive act

multiplied and passed

on with broadening impact.

at is the essenceof theCommunityFoundation:
taking a single gi and throughcareful and thoughtful
management, preserving its impact in an ever-widening
circle of good.Ournew logo communicates this promise.
In2012 theFoundation awarded$6million in grants to
nearly 400deservingorganizations, includingOrchestra
Iowa.Yourown“ripple effect” startswithone simple call.

Phone: 319.366.2862
E-mail: info@gcrcf.org

www.gcrcf.org

GCRF-Orchestra Iowa:Layout 1  8/23/13  4:41 PM  Page 1
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Alvin Ailey, Founder
Judith Jamison, Artistic Director Emerita

Bennett Rink, Executive Director

Major funding for Alvin Ailey American Dance Theater is provided by the National Endowment for the Arts, 
the New York State Council on the Arts, the New York City Department of Cultural Affairs, 

American Express, Bank of America, BET Networks, Bloomberg, BNY Mellon, Diageo, FedEx Corporation, 
Ford Foundation, The Prudential Foundation, The Shubert Foundation, Southern Company, Target, and Wells Fargo.

Robert Battle, Artistic Director
Masazumi Chaya, Associate Artistic Director

Alvin Ailey American Dance Theater grew from a now-fabled performance in March 1958 at the 92nd Street Y in New York City. Led by Al-
vin Ailey and a group of young African-American modern dancers, that performance changed forever the perception of American dance. 
The Ailey company has gone on to perform for an estimated 25 million people at theaters in 48 states and 71 countries on six continents—
as well as millions more through television broadcasts. In 2008, a U.S. Congressional resolution designated the Company as “a vital Ameri-
can cultural ambassador to the world” that celebrates the uniqueness of the African-American cultural experience and the preservation and 
enrichment of the American modern dance heritage. When Mr. Ailey began creating dances, he drew upon his “blood memories” of Texas, 
the blues, spirituals, and gospel as inspiration, which resulted in the creation of his most popular and critically acclaimed work, Revelations. 
Although he created 79 ballets over his lifetime, Mr. Ailey maintained that his company was not exclusively a repository for his own work. 
Today, the Company continues Mr. Ailey’s mission by presenting important works of the past and commissioning new ones. In all, more 
than 235 works by more than 90 choreographers have been part of the Ailey company’s repertory. Before his untimely death in 1989, Alvin 
Ailey named Judith Jamison as his successor, and over the next 21 years she brought the Company to unprecedented success.  Ms. Jamison, in 
turn, personally selected Robert Battle to succeed her in 2011, and The New York Times declared he “has injected the company with new life.”

Alvin Ailey American Dance Theater gratefully acknowledges
The Joan & Sandy Weill Global Ambassador Fund,

which provides vital support for Ailey’s national and international tours.

Matthew Rushing, Rehearsal Director and Guest Artist

COMPANY MEMBERS
Hope Boykin

Jeroboam Bozeman 
Sean A. Carmon

Elisa Clark 
Sarah Daley

Ghrai DeVore
Antonio Douthit-Boyd
Kirven Douthit-Boyd 

Renaldo Gardner
Vernard J. Gilmore 
Jacqueline Green

Daniel Harder 
Collin Heyward

Demetia Hopkins
Megan Jakel
Aqura Lacey 

Yannick Lebrun
Alicia Graf Mack

Michael Francis McBride
Rachael McLaren
Akua Noni Parker

Belen Pereyra

Jamar Roberts
Samuel Lee Roberts

Kelly Robotham
Kanji Segawa

Glenn Allen Sims
Linda Celeste Sims

Jermaine Terry 
Fana Tesfagiorgis

Marcus Jarrell Willis

WEDNESDAY, MARCH 19, 2014 at 8:00pm
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PROGRAM

HOME
(2011)

Choreography by Rennie Harris 
Assistant to the Choreographer: Nina Flagg

Music by Dennis Ferrer, Raphael Xavier 
Costumes by Jon Taylor 

Lighting by Stephen Arnold

Daniel Harder, Ghrai DeVore, Sarah Daley, 
Fana Tesfagiorgis, Akua Noni Parker, Jacqueline Green, 
Demetia Hopkins, Rachael McLaren, Renaldo Gardner, 
Sean A. Carmon, Yannick Lebrun, Marcus Jarrell Willis,

Vernard J. Gilmore, Jeroboam Bozeman
  

Bristol-Myers Squibb is proud to support this work,
which was inspired by the “Fight HIV Your Way” initiative.

 
Rennie Harris was born and raised in an African-American 
community in North Philadelphia. In 1992, he founded Rennie 
Harris Puremovement, a hip-hop dance theater company 
dedicated to preserving and disseminating hip-hop culture. 
Voted one of the most influential people in the last 100 years of 
Philadelphia history, Mr. Harris has received several accolades, 
including the Herb Alpert Award in the Arts, the Governor’s 
Arts Award, a United States Artist Fellowship, and an honorary 
doctorate from Bates College. The London Times wrote of Mr. 
Harris that he is “the Basquiat of the U.S. contemporary dance 
scene.” Most recently, Rennie Harris Puremovement was chosen 
by DanceMotion USA as one of four companies to serve as citizen 
diplomats, and the company toured Egypt, Israel, Palestinian 
territories, and Jordan in 2012.  
“Underground Is My Home” written and performed by Dennis Ferrer. Published by 
Sfere Music (BMI) Administered by Bug. Courtesy of BPM King’s Street Sounds/Nite 
Groove by arrangement with Bug. All rights reserved. Used by permission. “I See…Do 
You” composed by Raphael Xavier. Performed by Raphael Xavier, with D. Sabela Grimes.

  
- INTERMISSION -

  

D-MAN IN THE WATERS (Part I)            
(1989, Ailey premiere 2013)

Choreography by Bill T. Jones
Restaged by Janet Wong 

Music by Felix Mendelssohn
Costumes by Liz Prince

Costumes re-created for Ailey by Jon Taylor
Lighting by Robert Wierzel

“In a dream you saw a way to survive and you were full of joy.”
                           – Jenny Holzer

Hope Boykin, Jeroboam Bozeman, 
Antonio Douthit-Boyd, Vernard J. Gilmore, 
Alicia Graf Mack, Michael Francis McBride, 

Rachael McLaren, Belen Pereyra, Glenn Allen Sims

This dance is dedicated to Demian Acquavella 

Major support for this Company premiere 
has been provided by American Express.

This production was made possible, in part, 
by the New York State Council on the Arts 

with the support of Governor Andrew Cuomo 
and the New York State Legislature.

Support for this Company premiere 
has also been provided by Tracy E. Poole.

The first movement of D-Man In The Waters was commissioned 
by the St. Luke’s Chamber Ensemble and was made possible 

with funds from the New York State Council on the Arts.

Presented under license from New York Live Arts, Inc.

Bill T. Jones is the recipient of the 2010 Kennedy Center Honors; 
a 2010 Tony Award for Best Choreography of the critically 
acclaimed FELA!; a 2007 Tony Award, 2007 Obie Award, and 
2006 Stage Directors and Choreographers Foundation Callaway 
Award for his choreography for Spring Awakening; the 2010 
Jacob’s Pillow Dance Award; the 2007 USA Eileen Harris Norton 
Fellowship; the 2006 Lucille Lortel Award for Outstanding 
Choreography for The Seven; the 2005 Wexner Prize; the 2005 
Samuel H. Scripps American Dance Festival Award for Lifetime 
Achievement; the 2005 Harlem Renaissance Award; the 2003 
Dorothy and Lillian Gish Prize; and the 1994 MacArthur “Genius” 
Award. In 2000, the Dance Heritage Coalition named Mr. Jones 
an “Irreplaceable Dance Treasure.” He choreographed and 
performed worldwide with his late partner, Arnie Zane, before 
forming the Bill T. Jones/Arnie Zane Dance Company in 1982, 
for which he has created more than 140 works. In 2011, Mr. Jones 
was named executive artistic director of New York Live Arts.
Music by Felix Mendelssohn, String Octet in E-flat major, Op. 20 (1. Allegro moderato 
ma con fioco). Performed by The Guarneri String Quartet with The Orion String 
Quartet. Arabesque Recordings © 1998.

  

- INTERMISSION -
  

STRANGE HUMORS
(1998, Ailey premiere 2012)

Choreography by Robert Battle
Music by John Mackey
Costumes by Missoni  

Costumes reconstructed by Jon Taylor
Lighting by Burke Wilmore

Daniel Harder, Kanji Segawa

Support for this Company premiere was provided by
The Ellen Jewett and Richard L. Kauffman New Works 

Endowment Fund and Daria L. & Eric J. Wallach.

“Strange Humors” original score by John Mackey.

  
 - PAUSE -
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WHO’S WHO
ROBERT BATTLE 
ARTISTIC DIRECTOR
Robert Battle became artistic director of Alvin Ailey American 
Dance Theater in July 2011 after being personally selected by Judith 
Jamison, making him only the third person to head the Company 
since it was founded in 1958. Mr. Battle has a long-standing 
association with the Ailey organization. A frequent choreographer 
and artist-in-residence at Ailey since 1999, he has set many of his 
works on Alvin Ailey American Dance Theater and Ailey II, and 
at The Ailey School. The Company’s current repertory includes his 
ballets In/Side and Strange Humors. In addition to expanding the 
Ailey repertory with works by artists as diverse as Kyle Abraham, 
Aszure Barton, Ronald K. Brown, Garth Fagan, Bill T. Jones, Jirí 
Kylián, Wayne McGregor, Ohad Naharin, and Paul Taylor, Mr. 
Battle has also instituted the New Directions Choreography 
Lab to help develop the next generation of choreographers. Mr. 
Battle’s journey to the top of the modern dance world began in 
the Liberty City neighborhood of Miami, Florida. He showed 
artistic talent early and studied dance at a high school arts magnet 
program before moving on to Miami’s New World School of the 
Arts, under the direction of Daniel Lewis and Gerri Houlihan, 
and finally to the dance program at The Juilliard School, under 
the direction of Benjamin Harkarvy, where he met his mentor, 
Carolyn Adams. He danced with the Parsons Dance Company 
from 1994 to 2001, and also set his choreography on that company 
starting in 1998. Mr. Battle then founded his own Battleworks 
Dance Company, which made its debut in 2002 in Düsseldorf, 
Germany, as the U.S. representative to the World Dance Alliance’s 
Global Assembly. Battleworks subsequently performed extensively 
at venues including The Joyce Theater, Dance Theater Workshop, 
American Dance Festival, and Jacob’s Pillow Dance Festival. Mr. 
Battle was honored as one of the “Masters of African-American 
Choreography” by the Kennedy Center for the Performing Arts 
in 2005, and he received the prestigious Statue Award from the 
Princess Grace Foundation-USA in 2007. He is a sought-after 
keynote speaker and has addressed a number of high-profile 
organizations, including the United Nations Leaders Programme 
and the UNICEF Senior Leadership Development Programme.

MASAZUMI CHAYA
ASSOCIATE ARTISTIC DIRECTOR
Masazumi Chaya was born in Fukuoka, Japan, where he began his 
classical ballet training. Upon moving to New York in December 
1970, he studied modern dance and performed with the Richard 
Englund Rep ertory Company. Mr. Chaya joined Alvin Ailey 
American Dance Theater in 1972 and performed with the Company 
for 15 years. In 1988, he became the Company’s rehearsal director 
after serving as assistant rehearsal director for two years. A master 
teacher both on tour with the Company and in his native Japan, he 
served as choreographic assistant to Alvin Ailey and John Butler. 
In 1991, Mr. Chaya was named associate artistic director of the 
Company. He continues to provide invaluable creative assistance 
in all facets of its operations. Mr. Chaya has restaged numerous 
ballets by Alvin Ailey, including Flowers for the State Ballet of 

REVELATIONS 
(1960)

Choreography by Alvin Ailey
Music: Traditional 

Décor and costumes by Ves Harper
Costumes for “Rocka My Soul” redesigned by Barbara Forbes

Lighting by Nicola Cernovitch

PILGRIM OF SORROW
I Been ’Buked 
     Music arranged by Hall Johnson*

Didn’t My Lord Deliver Daniel 
    Music arranged by James Miller+ 

Fix Me, Jesus 
    Music arranged by Hall Johnson*

TAKE ME TO THE WATER
Processional/Honor, Honor 
    Music adapted and 
        arranged by 
        Howard A. Roberts

Wade in the Water 
    Music adapted and arranged 
             by Howard A. Roberts 
     “Wade in the Water” sequence 
              by Ella Jenkins
     “A Man Went Down to the River” is an original composition 
              by Ella Jenkins

I Wanna Be Ready 
    Music arranged by James Miller+

MOVE, MEMBERS, MOVE
Sinner Man
    Music adapted and arranged 
            by Howard A. Roberts

The Day is Past and Gone 
    Music arranged by Howard A. Roberts and Brother John Sellers

You May Run On 
    Music arranged by Howard A. Roberts and Brother John Sellers

Rocka My Soul in the Bosom of Abraham
    Music adapted and arranged by Howard A. Roberts

* Used by arrangement with G. Schirmer, Inc., publisher and copyright owner.
+ Used by special arrangement with Galaxy Music Corporation, New York City.

All performances of Revelations are permanently endowed by 
a generous gift from Donald L. Jonas in celebration of the 

birthday of his wife Barbara and her deep commitment 
to Alvin Ailey American Dance Theater.

The Company

Sean A. Carmon, 
Megan Jakel, 

Jacqueline Green

Alicia Graf Mack, 
Yannick Lebrun 

Michael Francis McBride, 
Elisa Clark, Collin Heyward, 

Sean A. Carmon

 Rachael McLaren, 
Renaldo Gardner,  
Demetia Hopkins

Glenn Allen Sims

Jeroboam Bozeman, 
Daniel Harder, 

Vernard J. Gilmore

The Company

The Company

The Company

REVELATIONS 

^
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Missouri (1990) and The River for the Royal Swedish Ballet 
(1993), Ballet Florida (1995), National Ballet of Prague (1995), 
Pennsylvania Ballet (1996), and Colorado Ballet (1998). He has 
also restaged The Mooche, The Stack-Up, Episodes, Bad Blood, 
Hidden Rites, and Witness for the Company. At the beginning of 
his tenure as associate artistic director, Mr. Chaya restaged Ailey’s 
For ‘Bird’ - With Love for a Dance in America program entitled 
Alvin Ailey American Dance Theater: Steps Ahead. In 2000, he 
restaged Ailey’s Night Creature for the Rome Opera House and 
The River for La Scala Ballet. In 2002, Mr. Chaya coordinated the 
Company’s appearance at the Rockefeller Center Christmas tree-
lighting ceremony, broadcast on NBC. In 2003, he restaged The 
River for North Carolina Dance Theatre and for Julio Bocca’s Ballet 
Argentina. Most recently, Mr. Chaya restaged Pas de Duke, The 
River, Streams, Urban Folk Dance, and Vespers for the Company. 
As a performer, Mr. Chaya appeared on Japanese television in both 
dramatic and musical productions. He wishes to recognize the 
artistic contribution and spirit of his late friend and fellow artist, 
Michihiko Oka.

ALVIN AILEY
FOUNDER
Alvin Ailey was born on January 5, 1931, in Rogers, Texas. His 
experiences of life in the rural South would later inspire some of 
his most memorable works. He was introduced to dance in Los 
Angeles by performances of the Ballet Russe de Monte Carlo and 
the Katherine Dunham Dance Company, and his formal dance 
training began with an introduction to Lester Horton’s classes by 
his friend Carmen de Lavallade. Horton, the founder of one of 
the first racially-integrated dance companies in the United States, 
became a mentor for Mr. Ailey as he embarked on his professional 
career. After Horton’s death in 1953, Mr. Ailey became director of 
the Lester Horton Dance Theater and began to choreograph his 
own works. In the 1950s and 60s, Mr. Ailey performed in four 
Broadway shows, including House of Flowers and Jamaica. In 
1958, he founded Alvin Ailey American Dance Theater to carry 
out his vision of a company dedicated to enriching the American 
modern dance heritage and preserving the uniqueness of the 
African-American cultural experience. He established the Alvin 
Ailey American Dance Center (now The Ailey School) in 1969 
and formed the Alvin Ailey Repertory Ensemble (now Ailey II) 
in 1974. Mr. Ailey was a pioneer of programs promoting arts in 
education, particularly those benefiting underserved communities. 
Throughout his lifetime he was awarded numerous distinctions, 
including the Kennedy Center Honors in 1988 in recognition of his 
extraordinary contribution to American culture. When Mr. Ailey 
died on December 1, 1989, The New York Times said of him, “you 
didn’t need to have known [him] personally to have been touched 
by his humanity, enthusiasm, and exuberance and his courageous 
stand for multi-racial brotherhood.”

JUDITH JAMISON
ARTISTIC DIRECTOR EMERITA
Judith Jamison joined Alvin Ailey American Dance Theater in 
1965 and quickly became an international star. Over the next 15 
years, Mr. Ailey created some of his most enduring roles for her, 

most notably the tour-de-force solo Cry. During the 1970s and 80s, 
she appeared as a guest artist with ballet companies all over the 
world, starred in the hit Broadway musical Sophisticated Ladies, 
and formed her own company, The Jamison Project. She returned 
to Alvin Ailey American Dance Theater in 1989 when Mr. Ailey 
asked her to succeed him as artistic director. In the 21 years that 
followed, she brought the Company to unprecedented heights—
including two historic engagements in South Africa and a 50-
city global tour to celebrate the Company’s 50th anniversary. Ms. 
Jamison is the recipient of numerous awards and honors, among 
them a prime time Emmy Award, an American Choreography 
Award, the Kennedy Center Honors, a National Medal of Arts, a 
Bessie Award, the Phoenix Award, and the Handel Medallion. She 
was also listed in “TIME 100: The World’s Most Influential People” 
and honored by First Lady Michelle Obama at the first White 
House Dance Series event. This year, she became the 50th inductee 
into the Hall of Fame at the National Museum of Dance. As a highly 
regarded choreographer, Ms. Jamison has created many celebrated 
works, including Divining (1984), Forgotten Time (1989), Hymn 
(1993), HERE…NOW. (commissioned for the 2002 Cultural 
Olympiad), Love Stories (with additional choreography by Robert 
Battle and Rennie Harris, 2004), and Among Us (Private Spaces: 
Public Places) (2009). Ms. Jamison’s autobiography, Dancing 
Spirit, was edited by Jacqueline Kennedy Onassis and published in 
1993. In 2004, under Ms. Jamison’s artistic directorship, her idea 
of a permanent home for the Ailey company was realized and 
named after beloved Chairman Joan Weill. Ms. Jamison continues 
to dedicate herself to asserting the prominence of the arts in our 
culture and she remains committed to promoting the significance 
of the Ailey legacy—using dance as a medium for honoring the 
past, celebrating the present, and fearlessly reaching into the future.

MATTHEW RUSHING
REHEARSAL DIRECTOR 
AND GUEST ARTIST
Matthew Rushing was born in Los Angeles, California. He began 
his dance training with Kashmir Blake in Inglewood, California, 
and later continued his training at the Los Angeles County High 
School for the Arts. He is the recipient of a Spotlight Award and 
Dance Magazine Award and was named a Presidential Scholar in 
the Arts. He was a scholarship student at The Ailey School and later 
became a member of Ailey II, where he danced for a year. During 
his career, Mr. Rushing has performed as a guest artist for galas 
in Vail, Colorado, as well as in Austria, Canada, France, Italy, and 
Russia. He has performed for Presidents George H. W. Bush, Bill 
Clinton, George W. Bush, and Barack Obama, as well as at the 2010 
White House Dance Series. During his time with the Company, he 
has choreographed two ballets: Acceptance In Surrender (2005), 
a collaboration with Hope Boykin and Abdur-Rahim Jackson, 
and Uptown (2009), a tribute to the Harlem Renaissance. In 2012, 
he created Moan, which was set on Philadanco and premiered at 
The Joyce Theater. Mr. Rushing joined the Company in 1992 and 
became rehearsal director in June 2010.
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THE COMPANY
HOPE BOYKIN (Durham, NC) is a three-time recipient of 
the American Dance Festival’s Young Tuition Scholarship. She 
attended Howard University and, while in Washington, D.C., she 
performed with Lloyd Whitmore’s New World Dance Company. 
Ms. Boykin was a student and intern at The Ailey School. She 
was assistant to the late Talley Beatty and an original member 
of Complexions. Ms. Boykin was a member of Philadanco and 
received a New York Dance and Performance Award (Bessie). 
In 2005, Ms. Boykin choreographed Acceptance In Surrender in 
collaboration with Abdur-Rahim Jackson and Matthew Rushing 
for Alvin Ailey American Dance Theater. Most recently she 
choreographed Go in Grace with award-winning singing group 
Sweet Honey In The Rock for the Company’s 50th anniversary 
season. Ms. Boykin joined the Company in 2000.

JEROBOAM BOZEMAN (Brooklyn, NY) began his dance 
training under Ruth Sistaire at the Ronald Edmonds Learning 
Center. He later joined Creative Outlet, under Jamel Gaines, 
and was granted full scholarships at the Joffrey Ballet School 
and Dance Theatre of Harlem School. Mr. Bozeman is a gold-
medal recipient of the NAACP ACT-SO Competition in Dance. 
He performed in Elton John and Tim Rice’s Broadway musical 
Aida (international tour in China) and was a part of Philadanco, 
Donald Byrd’s Spectrum Dance Theater, and Ailey II. This is Mr. 
Bozeman’s first year with the Company.

SEAN A. CARMON (Beaumont, TX) attended New York 
University’s Tisch School of the Arts and later graduated from 
the Ailey/Fordham B.F.A. Program in Dance in 2010. As a college 
senior he was a member of Elisa Monte Dance and subsequently 
originated the role of Phaedra in the 2010 Tony Award–winning 
revival of La Cage Aux Folles. Mr. Carmon also performed in 
the longest-running musical on Broadway, The Phantom of the 
Opera. He has appeared as a guest artist with the International 
Dance Association in Italy and with the Cape Dance Company 
in South Africa. Mr. Carmon joined the Company in 2011.

ELISA CLARK (Brandywine, MD) received her early training 
from the Maryland Youth Ballet and earned her B.F.A. from The 
Juilliard School under the direction of Benjamin Harkarvy. She 
was a founding member of Robert Battle’s Battleworks Dance 
Company from 2001 to 2006, where she also served as company 
manager. In addition, Ms. Clark was a member of the Mark 
Morris Dance Group and the Lar Lubovitch Dance Company, 
as well as a dancer at the Metropolitan Opera, where she worked 
with Crystal Pite, among others. She has assisted Mr. Battle 
on several commissions, including Juba and Love Stories. As a 
teacher, Ms. Clark has been on faculty at the American Dance 
Festival, taught numerous master classes throughout the nation 
and abroad, and worked closely alongside Carolyn Adams. She 
is a 2008 Princess Grace Award winner. This is Ms. Clark’s first 
year with the Company.

SARAH DALEY (South Elgin, IL) began her training at the 
Faubourg School of Ballet in Illinois under the direction of 
Watmora Casey and Tatyana Mazur. She is a 2009 graduate of the 
Ailey/Fordham B.F.A. Program in Dance. Ms. Daley has trained 

at institutions such as the Kirov Academy, National Ballet 
School of Canada, The San Francisco Conservatory of Dance, 
and intensives at Ballet Camp Illinois and Ballet Adriatico in 
Italy. She is a recipient of a Youth America Grand Prix Award 
and an ARTS Foundation Award. She was a member of Ailey II 
and joined the Company in 2011.

GHRAI DeVORE (Washington, D.C.) began her formal dance 
training at the Chicago Multicultural Dance Center and was 
a scholarship student at The Ailey School. She has completed 
summer programs at the Kirov Academy, Ballet Chicago, Deeply 
Rooted Dance Theater, American Ballet Theatre, and Alonzo King 
LINES Ballet. Ms. DeVore was a member of Deeply Rooted Dance 
Theater, Deeply Rooted Dance Theater 2, Hubbard Street 2, Dance 
Works Chicago, and Ailey II. She is a recipient of the Danish 
Queen Ingrid Scholarship of Honor and the Dizzy Feet Foundation 
Scholarship, and she was a 2010 nominee for the first annual 
Clive Barnes Award. Ms. DeVore joined the Company in 2010.

ANTONIO DOUTHIT-BOYD (St. Louis, MO) began his dance 
training at age 16 at the Center of Con temporary Arts under the 
direction of Lee Nolting and at the Alexandra School of Ballet. 
He also trained at North Carolina School of the Arts, the Joffrey 
Ballet School, San Francisco Ballet, and the Dance Theatre of 
Harlem School. Mr. Douthit-Boyd became a member of Dance 
Theatre of Harlem in 1999 and appeared in featured roles in the 
ballets South African Suite, Dougla, Concerto in F, Return, and 
Dwight Rhoden’s Twist. He was promoted to soloist in 2003. He 
also performed with Les Grands Ballets Canadiens de Montréal. 
Mr. Douthit-Boyd joined the Company in 2004.

KIRVEN DOUTHIT-BOYD (Boston, MA) began his formal 
dance training at the Boston Arts Academy and joined Boston 
Youth Moves in 1999, under the direction of Jim Viera and 
Jeannette Neill. He also trained on scholarship at the Boston 
Conservatory and as a scholarship student at The Ailey School. 
Mr. Douthit-Boyd has danced with Battleworks Dance Company, 
Parsons Dance Company, and Ailey II. He performed at the 
White House Dance Series in 2010. Mr. Douthit-Boyd joined the 
Company in 2004.

RENALDO GARDNER (Gary, IN) began his dance training 
with Tony Simpson and is a graduate of Talent Unlimited 
High School. He attended the Emerson School for Visual and 
Performing Arts and studied with Larry Brewer and Michael 
Davis. Mr. Gardner was a scholarship student at The Ailey 
School, has trained on scholarship at Ballet Chicago and 
Deeply Rooted Dance Theater, and had an internship at the 
Martha Graham School of Contemporary Dance. In 2008, 
he received second place in modern dance from the National 
Foundation for Advancement in the Arts and received the Dizzy 
Feet Foundation Scholarship in 2009. In February 2012, Mr. 
Gardner was honored with the key to the city of Gary, Indiana, 
his hometown. He was a member of Ailey II and joined the 
Company in 2011.

VERNARD J. GILMORE (Chicago, IL) began dancing at Curie 
Performing and Creative Arts High School in Chicago and 
later studied at the Joseph Holmes Chicago Dance Theatre with 
Harriet Ross, Marquita Levy, and Emily Stein. He attended Barat 



OVERTURE MAGAZINE | MAR-MAY 2014 - 30 -

College as a dance scholarship recipient and received first place 
in the all-city NAACP ACT-SO Competition in Dance in 1993. 
He studied as a scholarship student at The Ailey School and was 
a member of Ailey II. In 2010, he performed at the White House 
Dance Series. Mr. Gilmore is an active choreographer for the 
Ailey Dancers Resource Fund and has choreographed for Fire 
Island Dance Festival 2008 and Jazz Foundation of America Gala 
2010; he also produced the Dance of Light Project in January 
2010. Mr. Gilmore is a certified Zena Rommett Floor-Barre® 
instructor. He continues to teach workshops and master classes 
around the world. Mr. Gilmore joined the Company in 1997.

JACQUELINE GREEN (Baltimore, MD) began her dance 
training at the Baltimore School for the Arts under the direction 
of Norma Pera, Deborah Robinson, and Anton Wilson. She is a 
graduate of the Ailey/Fordham B.F.A. Program in Dance. Ms. 
Green has attended summer programs at Pennsylvania Regional 
Ballet, Chautauqua Institution, Earl Mosley’s Institute of the 
Arts, and Jacob’s Pillow Dance Festival. She has performed 
works by a variety of choreographers, including Elisa Monte, 
Helen Pickett, Francesca Harper, Aszure Barton, Earl Mosley, 
and Michael Vernon. Ms. Green was the recipient of the Martha 
Hill Fund’s Young Professional Award in 2009 and the Dizzy 
Feet Foundation Scholarship in 2010. She was a member of 
Ailey II and joined the Company in 2011.

DANIEL HARDER (Bowie, MD) began dancing at Suitland 
High School’s Center for the Visual and Performing Arts 
in Maryland. He is a graduate of the Ailey/Fordham B.F.A. 
Program in Dance, where he was awarded the Jerome Robbins/
Layton Foundation Scholarship. He participated in the Holland 
Dance Festival with The Ailey School and as a member of the 
Francesca Harper Project. After dancing in the European tour 
of West Side Story, Mr. Harder became a member of Ailey II. He 
joined the Company in 2010.

COLLIN HEYWARD (Newport News, VA) began his training 
at The Academy of Dance and Gymnastics in Newport News, 
VA, under the direction of Linda Haas, and later at Denise Wall’s 
Dance Energy in Virginia Beach. Mr. Heyward also attended 
several dance intensives, including Earl Mosley’s Institute for the 
Arts and Hofesh Shechter Company, and has performed works by 
a variety of choreographers including Robert Battle, Sidra Bell, 
Francisco Martinez, Elisa Monte, and Scott Rink.  He has made 
guest appearances with Company Stefanie Batten Bland and in 
the revival of E. Clement Bethel’s The Legend of Sammie Swain, 
directed by Philip A. Burrows in Nassau, Bahamas.  Mr. Heyward 
is also a featured dancer in the Fox Searchlight film Black Nativity, 
directed by Kasi Lemmons and choreographed by Otis Sallid.  He 
is an honors graduate of the Ailey/Fordham B.F.A. Program in 
Dance and was a member of Ailey II from 2010 to 2012. 

DEMETIA HOPKINS (Orange, VA) began her dance training 
at the Orange School of Performing Arts under the direction of 
her uncle Ricardo Porter and Heather Powell. She has studied 
at the National Youth Ballet of Virginia, Virginia School of the 
Arts, the Summer Dance International Course in Burgos, Spain, 
The Rock School, and Dance Theatre of Harlem School. Ms. 
Hopkins graduated with honors from the Ailey/Fordham B.F.A. 
Program in Dance in 2009, and she was a recipient of a Leonore 

Annenberg Fellowship in the Arts in 2011. Ms. Hopkins was a 
member of Ailey II and joined the Company in 2010.

MEGAN JAKEL (Waterford, MI) trained in ballet and jazz 
in her hometown. As a senior in high school she spent a year 
dancing with the City Ballet of San Diego. In 2005, Ms. Jakel 
was an apprentice and rehearsal director for the Francesca 
Harper Project. She graduated with honors in 2007 from 
the Ailey/Fordham B.F.A. Program in Dance. Ms. Jakel has 
performed works by choreographers David Parsons, Debbie 
Allen, Thaddeus Davis, Hans van Manen, and Dwight Rhoden. 
She was a member of Ailey II and joined the Company in 2009.

AQURA LACEY (Chicago, IL) was raised in Louisville, KY and 
began her dance training at the Kentucky Center’s ArtsReach 
program at Louisville Central Community Center under the 
direction of Geraldine Woods and mentor, Aundra Lafayette. 
She also trained at the Louisville Ballet School and the Ailey/
Fordham B.F.A. Program in Dance. Ms. Lacey was a member of 
Ailey II and has worked with choreographers such as Camille A. 
Brown, Ronald K. Brown, Judith Jamison, Amy Hall, Malcolm 
Low, Darrell Grand Moultrie, and Benoit-Swan Pouffer. Ms. 
Lacey has danced with Dance Iquail, Zest Collective, George 
Faison Universal Dance Experience, and Apollo Club Harlem 
with Maurice Hines. 

YANNICK LEBRUN (Cayenne, French Guiana) began training 
in his native country at the Adaclam School, under the guidance 
of Jeanine Verin. After graduating high school in 2004, he moved 
to New York City to study at The Ailey School as a scholarship 
student. Mr. Lebrun has performed works by choreographers 
Troy Powell, Debbie Allen, Scott Rink, Thaddeus Davis, Nilas 
Martins, Dwight Rhoden, and Francesca Harper. He was named 
one of Dance Magazine’s “25 to Watch” in 2011, and, in 2013, 
France-Amérique magazine highlighted him as one of the 50 
most talented French in the United States. Mr. Lebrun was a 
member of Ailey II and joined the Company in 2008.

ALICIA GRAF MACK (Co lumbia, MD) trained at Ballet Royale 
Institute of Maryland under Donna Pidel. Prior to dancing with 
Alvin Ailey American Dance Theater from 2005 to 2008, Mrs. 
Mack was a principal dancer with Dance Theatre of Harlem and 
a member of Complexions. In addition to performing at several 
galas and festivals, she has been a guest performer with Alonzo 
King LINES Ballet, Andre 3000, Beyonce, and Alicia Keys. 
Mrs. Mack is the recipient of the Columbia University Medal 
of Excellence and Smithsonian magazine’s Young Innovator 
Award. She graduated magna cum laude with honors in history 
from Columbia University and received an M.A. in nonprofit 
management from Washington University in St. Louis. 
Mrs. Mack is the co-founder of Daisha and Alicia Graf Arts 
Collective, an initiative dedicated to enriching lives through the 
arts. She rejoined the Company in 2011.

MICHAEL FRANCIS McBRIDE (Johnson City, NY) began 
his training at the Danek School of Performing Arts and later 
trained at Amber Perkins School of the Arts in Norwich, New 
York. Mr. McBride attended Earl Mosley’s Institute of the Arts for 
two consecutive summers and was also assistant to Mr. Mosley 
when he set the piece Saddle UP! on the Company in 2007. In 
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January 2012, Mr. McBride performed and taught as a guest 
artist with the JUNTOS Collective in Guatemala. Mr. McBride 
graduated magna cum laude from the Ailey/Fordham B.F.A. 
Program in Dance in 2010 after he joined the Company in 2009.

RACHAEL McLAREN (Manitoba, Canada) began her formal 
dance training at the Royal Winnipeg Ballet School. After 
graduating from high school she joined the Toronto cast of 
Mamma Mia! Ms. McLaren moved to New York City to study 
at The Ailey School as a scholarship student and later joined 
Ailey II. She has performed works by Karole Armitage, Dwight 
Rhoden, Francesca Harper, and Nilas Martins. Ms. McLaren 
joined the Company in 2008.

AKUA NONI PARKER (Kinston, NC) began her ballet training 
at the age of three and moved to Wil mington, Delaware at age 
12 to continue her professional training at the Academy of the 
Dance. In 2000, she joined Dance Theatre of Harlem, where she 
danced lead roles in Agon, Giselle and The Four Temperaments. 
Thereafter, she danced with Cincinnati Ballet and Ballet San 
Jose. Ms. Parker joined the Company in 2008.

BELEN PEREYRA (Lawrence, MA) began her formal dance 
training at the Boston Arts Academy, where she graduated as 
valedictorian. She was also a member of Origination Cultural 
Arts Center in Boston. Upon moving to New York City, Ms. 
Pereyra was closely mentored by Earl Mosley and danced with 
Camille A. Brown & Dancers for three years, during which 
time she performed at The Joyce Theater, Jacob’s Pillow Dance 
Festival, and Dancers Responding to AIDS’ annual events, 
Dance from the Heart and The Fire Island Dance Festival. Ms. 
Pereyra was an apprentice for Ronald K. Brown/Evidence, A 
Dance Company, and has performed with Lula Washington 
Dance Theater, Nathan Trice, and Roger C. Jeffrey. She assisted 
Matthew Rushing with his ballet Uptown for the Ailey company 
in 2009. Ms. Pereyra joined the Company in 2011.

JAMAR ROBERTS (Miami, FL) graduated from the New 
World School of the Arts. He trained at the Dance Empire of 
Miami and as a scholarship student at The Ailey School. Mr. 
Roberts was a member of Ailey II and Complexions. He first 
joined the Company in 2002.

SAMUEL LEE ROBERTS (Quakertown, PA) began his dance 
training under the direction of Kathleen Johnston and attended 
The Juilliard School. He performed in the first international 
show of Radio City Christmas Spectacular in Mexico City and 
danced with the New York cast from 1999 to 2004. Mr. Roberts 
performed during the award ceremony at the 2002 Salt Lake City 
Winter Olympics, worked with Corbin Dances and Keigwin 
+ Company, and was a founding member of Battleworks 
Dance Company. In May 2006, Mr. Roberts was named Dance 
Magazine’s “On the Rise” dancer. He performed several roles in 
Julie Taymor’s film Across the Universe and the original opera 
Grendel. Mr. Roberts joined the Company in 2009.

KELLY ROBOTHAM (New York, NY) is a graduate of New 
World School of the Arts and trained as a scholarship student 
at The Ailey School and the Dance Theatre of Harlem School. 
She is also a graduate of The Juilliard School, where she studied 

under the direction of Lawrence Rhodes and worked with 
Robert Battle. Ms. Robotham has also performed works by José 
Limón, Martha Graham, Mark Morris, and Jerome Robbins. 
In 2009, she was selected from The Juilliard Dance Division to 
participate in a cultural exchange tour to Costa Rica and soon 
after became an apprentice with River North Dance Chicago. 
Ms. Robotham was a member of Ailey II and joined the 
Company in 2011.

KANJI SEGAWA (Kanagawa, Japan) began his modern dance 
training with his mother, Erika Akoh, and studied ballet with 
Kan and Ju Horiuchi at Unique Ballet Theatre in Tokyo. In 
1997, Mr. Segawa came to the United States under the Japanese 
Government Artist Fellowship to train at The Ailey School. Mr. 
Segawa was a member of Ailey II from 2000 to 2002 and Robert 
Battle’s Battleworks Dance Company from 2002 to 2010. He 
worked extensively with choreographer Mark Morris from 2004 
to 2011, repeatedly appearing in Mr. Morris’ various productions, 
including as a principal dancer in John Adams’ Nixon in China 
at The Metropolitan Opera. He has also worked with Aszure 
Barton’s Aszure and Artists, Jessica Lang Dance, Earl Mosley, 
Jennifer Muller/The Works, and Igal Perry. Mr. Segawa joined the 
Company in 2011.

GLENN ALLEN SIMS (Long Branch, NJ) began his classical 
dance training at the Academy of Dance Arts in Red Bank, New 
Jersey. He attended The Juilliard School under the artistic guidance 
of Benjamin Harkarvy. In 2004, Mr. Sims was the youngest person 
to be inducted into the Long Branch High School’s Distinguished 
Alumni Hall of Fame. He has been seen in several network 
television programs, including BET Honors, Dancing with the 
Stars, The Today Show, and So You Think You Can Dance. In 2010, 
Mr. Sims taught as a master teacher in Ravenna, Italy, for Dance Up 
Ravenna, sponsored by the International Dance Association, and 
performed in the White House Dance Series. He has performed for 
the king of Morocco and is a certified Zena Rommett Floor-Barre® 
instructor. In 2011, Mr. Sims wrote a featured guest blog for Dance 
Magazine. Recently, he became a certified Pilates mat trainer. Mr. 
Sims joined the Company in 1997.

LINDA CELESTE SIMS (Bronx, NY) began her dance training at 
Ballet Hispanico School of Dance and is a graduate of LaGuardia 
High School of the Performing Arts. In 1994, Ms. Sims was granted 
an award by the National Foundation for Advancement in the Arts. 
She was highlighted in the “Best of 2009” list in Dance Magazine 
and has performed as a guest star on So You Think You Can 
Dance, Dancing with the Stars, and The Today Show. She has also 
made guest appearances at the White House Dance Series, Youth 
America Grand Prix, Vail International Dance Festival, and galas 
in Budapest and Vienna. Ms. Sims joined the Company in 1996.  

JERMAINE TERRY (Washington, D.C.) began his dance 
training in Kissimmee at James Dance Center. He graduated cum 
laude with a B.F.A. in dance performance from the University 
of South Florida, where he received scholarships for excellence 
in performance and choreography. Mr. Terry was a scholarship 
student at The Ailey School and a member of Ailey II, and he 
has performed with Buglisi Dance Theatre, Arch Dance, Dance 
Iquail, and Philadanco. Mr. Terry joined the Company in 2010.
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FANA TESFAGIORGIS (Madison, WI) is a graduate of the Ailey/
Fordham B.F.A. Program in Dance, with a minor in journalism. She 
began training at Ballet Madison and Interlochen Arts Academy 
High School. Ms. Tesfagiorgis also trained at summer and winter 
intensives at Earl Mosley’s Institute of the Arts, Alonzo King 
LINES Ballet, and Lar Lubovitch Dance Company. Professionally, 
she has danced with Ailey II, Brian Harlan Brooks’ Continuum, 
Alenka Cizmesja’s Art DeConstructed, Dance Iquail, Freddie 
Moore’s Footprints, and Samuel Pott’s Nimbus Dance Works. Ms. 
Tesfagiorgis has been a rehearsal assistant for Hope Boykin, Earl 
Mosley, Pedro Ruiz, Matthew Rushing, and Sylvia Waters. This is 
her first year with the Company.

MARCUS JARRELL WILLIS (Houston, TX) began his formal 
training at the Johnston Performing Arts Middle School, the 
High School for the Performing and Visual Arts, and Discovery 
Dance Group in Houston, Texas. At age 16, he moved to New 
York City and studied at The Ailey School as a scholarship student. 
Mr. Willis is a recipient of a Level 1 ARTS Award given by the 
National Foundation for Advancement in the Arts and has received 
scholarships to many schools, including The Juilliard School. He 
was a member of Ailey II and also worked with Pascal Rioult 
Dance Theater, Dominic Walsh Dance Theater, and Tania Pérez-
Salas Compañía de Danza. Mr. Willis joined the Company in 2008.

The Ailey dancers are supported, in part, by 
The Judith McDonough Kaminski 
Dancer Endowment Fund.
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“'A Jean Luc Ponty Tribute'”

“Exploring jazz, classical, folk and rock music, this group 
of two musicians from the St. Louis Symphony and two 

from the Erin Bode Band will move you to the edge of
your seat, or comfort you like a lullaby.”

THE WAUBEEK TRACKERS
APRIL 18

WORLD PORT
MAY 9

“...dream-pop/psychedelic-folk duo...”

“...unique style
of Funk, Jazz
& Alternative...
leading to an
intriguing &
intuitive sound
of his own.”

THE 442s APRIL 19

BILLYLEE JANEY 
BAND
MAY 3 

“... just keeps gettin’ 
better & better all the time!”

APRIL 4 

GORAN IVANOVIC
APRIL 11

“The Trackers are back!”

“Emmy winning band
 brings excitement of
world street festival...”

“Improvisational jazz meets the
odd meters of Balkan folk...”

WHITE
TORNADO

“Piano-driven
nerd-rock and
talky, soul tinged,
rolling pop tunes.”
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Brucemorchestra! American Salute
Kevin Deas, Bass-Baritone

BERNSTEIN     Three Dance Episodes from On the Town
GERSHWIN    “Porgy and Bess” Suite (Catfish Row)
BERNSTEIN     Overture to Candide
GERSHWIN    Cuban Overture
COPLAND      Old American Songs
BERNSTEIN     Symphonic Dances from West Side Story

Symphonie Fantastique
Winston Choi, Piano

SCHUMANN   Manfred Overture
PROKOFIEV      Piano Concerto No. 2
BERLIOZ          Symphonie Fantastique

Dracula Returns
Ballet Quad Cities
Orchestra Iowa String Quartet

Old World Wonders
Narek Hakhnazaryan, Cello

RAVEL              Le Tombeau de Couperin
SCHUMANN   Cello Concerto
DVORAK          Symphony No. 6

Mozart’s Don Giovanni
Cedar Rapids Opera Theatre

Water Music

WAGNER        Overture to The Flying Dutchman
DEBUSSY         Nocturnes
RESPIGHI         Fountains of Rome
DEBUSSY         La Mer

Prokofiev’s Romeo & Juliet
Ballet Quad Cities

Oklahoma! In Concert
Theatre Cedar Rapids

Oct 17/18

Oct 25

Nov 8
Tchaikovsky’s The Nutcracker
Ballet Quad Cities

Dec 6/7

Jan 16/18

Holiday Pops: Yuletide

Dec 20/21

Jun 6

Feb 14

Feb 26/27/28/Mar 1

Beethoven’s Missa Solemnis
Simpson College Choir

Mar 7

Tchaikovsky’s The Sleeping Beauty
Ballet Quad Cities

Apr 11/12

Russian Masters
Brian Lewis, Violin

GLAZUNOV      The Spring
BORODIN         Symphony No. 2
TCHAIKOVSKY   Violin Concerto

May 1/2

Sep 7
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The premiere local source for string players from the 

amateur to working professional, the Artisan Fine 

String Shoppe by West Music offers a fine selection 

of new and antique violins, violas, cellos, and basses.

The 2014 SPRING
STRING ShOWCASe!
Coming March 15th – June 16th

Featuring an expanded selection of unique inventory.
Check with your local West Music for specific dates.

ViSiT The NeW ShoWrooM loCATed iN WeST MuSiC CorAlVille!

PiANoS • GuiTArS • druMS • BANd • orCheSTrA • leSSoNS • rePAir • MuSiC TherAPy

Coralville, iA | Marion, iA | Cedar Falls, iA | decorah, iA | dubuque, iA | Moline, il | ottumwa, iA | urbandale, iA
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ADM thanks America’s 
farmers. Our work would not 
be possible without the hard 

work of farming families. 

Stop by and visit us at one 
of our area facilities in Cedar 
Rapids, Clinton, Des Moines, 
Keystone, Kalona, Burlington 

or Washington.

Learn how ADM farmer 
services can work for you at 

www.adm.com/farmers.

i2501_Salute Ag ad edit_d1.indd   1 1/14/2014   11:50:01 AM

Symphony Ad:Layout 1 8/13/09 8:50 AM Pag

Music
And a Smile.

www.denta lhea lthpartners.com

Cedar Rapids, Iowa 52402
319-36 -4997

Dennis K ra l,
D.D.S.

Paula Kra l,
D.D.S.

5

4332 Center Pt. Rd. N.E.4332 Center Point Road N.E.
Cedar Rapids, Iowa 52402

319-365-4997
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The 2013-2014 season marks Timothy Hankewich’s 8th season as 
the Music Director of Orchestra Iowa. Hankewich, who is popular 
with audiences and critics alike, has earned an outstanding 
reputation as a maestro whose classical artistry is as inspiring as 
his personality is engaging. While conducting Dvorak’s Symphony 
No. 7 in D minor at a Orchestra Iowa concert in January 2006, 
the Cedar Rapids gazette applauded him for “directing without a 
musical score and displaying a command of the selection and the 
orchestra.” 

In 2002, The Kansas City Star named his performance of Strauss’ 
Four Last Songs one of “15 great Moments in Classical Music 
and Dance in 2002.” The previous season, following Hankewich’s 
last-minute appearance on the podium for a challenging program 
of Takemitsu, Adams, Scriabin, and Debussy, critic Paul Horsley 
described Hankewich as a “commanding figure onstage, with a 
mellifluously physical conducting style that must be impossible 
for a player not to respond to. There is an easygoing fluidity to his 
phrasing, rubato and tempos and the orchestra seems especially 
animated.” 

Mr. Hankewich was with the Kansas City Symphony for seven 
years, as the organization’s resident conductor. During his time in 
Kansas City, Hankewich had the rare talent to captivate a classical 
audience Saturday night, then turn around and thrill his youngest 
fans at a Sunday afternoon family concert. His knack for pleasing 
diverse audiences served him well at the Kansas City Symphony, 
where he led subscription concerts, directed the Pops and Family 
Series, conducted community and chamber performances and 
hosted the Kansas City Symphony Hour broadcast on NPR-
affiliate station KCUR-FM 89.3 

Winner of the prestigious Aspen Conducting Award, Hankewich 
enjoys an active career as a guest conductor having appeared with 
the Kitchener-Waterloo Symphony, Orchestra London, Santa 
Rosa Symphony, Indianapolis Symphony, Cleveland Chamber 
Orchestra, Tulsa Philharmonic, Indiana University Chamber 
Orchestra, Oregon Symphony, Vermont Symphony, University of 
Evansville Orchestra, Vancouver (WA) Symphony and the China 
Broadcasting Symphony Orchestra. Hankewich also has served as 
artist in residence at Park University from 1999 to 2002, artistic 
director/conductor of the Philharmonia of greater Kansas City 
from 1999 to 2002 and interim director of orchestra studies at the 
University of Kansas. 

In 2001-2002, Hankewich was declared winner of the geraldine 
C. and Emory Ford Foundation’s “Immersion in New American 
Music for Professional American Conductors” Award. During that 
same season, he was one of five conductors invited to participate 
in the American Symphony Orchestra League’s 2001 National 
Conductor Preview.

Timothy Hankewich is a native of Dawson Creek, British 
Columbia. He graduated from the University of Alberta, where 
he earned his bachelor of music degree with honors in piano 

performance under Professor Alexandra Munn, then studied 
with Dr. Leonard Ratzlaff and earned his master’s degree in choral 
conducting. He received his doctorate in instrumental and opera 
conducting from Indiana University, where his primary teachers 
were Imre Pallo and Thomas Baldner. His studies have included a 
summer at Vienna’s Wiener Meisterkurs, where he worked under 
the tutelage of Bruno Weil.

TIMOTHY HANKEWICH
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By Timothy Hankewich and Megan Schmitt
Senior College

It seems ironic that by the time a professional conductor completes 
their musical training spanning years of investment, education 

and apprenticing, only a fraction of their time is ultimately 
dedicated to rehearsing and performing with an orchestra.” As 
a professional conductor, Maestro Hankewich says that much of 
his time is spent in civic leadership and education throughout the 
community as an ambassador of the arts. This is one of the reasons 
he was so grateful when Bea Furner contacted him a few years ago 
with the opportunity to be a lecturer for “Senior College” through 
the University of Iowa Foundation.

Senior College is a program that is designed for older or retired 
members of the Corridor who have a passion for learning. The 
program began in January of 2002 and offers a variety of programs 
to choose from, including Shakespeare, music, religion, science, 
medicine, writing, philosophy, athletics and many more.

When he first began teaching for the College, Maestro says that he 
“was asked to pick a topic I always wanted to teach, and present 
it in any manner I thought fit.” Instead of just sticking to what he 
considers the laundry lists of facts and dates, Hankewich works to 
keep all of his classes exciting by using multi-media presentations 
along with live performances.

Maestro Hankewich further engages students by tying the material 
to what was going on during that time period historically in terms 
of politics, pop culture and other major events of the day. He finds 
that his goal in these classes is to help students walk away with a 
greater contextual understanding of how and why the music was 
created in the first place.

Hankewich’s music class is full time and time again, with 100 or 
more students taking part each session. Peggy Houson, Senior 
College Committee Chair said, “The Senior Students think he is 

wonderful, whenever he has taught a class for us those who have 
been in his class before rush to register again.”

Through teaching these sessions Maestro Hankewich has found 
a “new emerging hunger amongst adults who are interested in 
learning more about the rich legacy of classical music.” Hankewich 
works to feed this hunger by continuing to work with Senior 
College and changing lecture topics each year. 

What began a few years ago with his first four week session 
reviewing the history of music with an emphasis on nationalism 
and the use of music as propaganda has continued each year with 
new topics. The past September Maestro presented his lecture 
series entitled “What makes it great: a beginners guide to form 
and analysis” and he will present another lecture in September 
of 2014 entitled “May You Live in Interesting Times! 1875-1925: 
Dramatic winds of change in geopolitics and music composition 
from Wagner to Shostakovich.”

Though reading the titles alone may sound as though a basic 
knowledge of music is necessary, Maestro says he works to gear all 
of his sessions towards the non-expert. “You don’t have to be able 
to read music, and you don’t need any additional grounding of 
musical knowledge beforehand.” Hankewich simply loves sharing 
his passion in new and exciting ways with those wanting to learn 
more.

If you are interested in joining Maestro Hankewich in his classes 
you can do so by registering through the University of Iowa Alumni 
Association, www.iowalum.com/srcollege or by calling the Alumni 
Association at 319.335.3294 and being added the Senior College 
brochure mailing list. Registration will begin around August 1st 
for fall 2014 courses. Each music course runs two hours once a 
week for four week and costs $30.

"
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Platinum Circle $30,000+

Gold Circle $15,000+

Silver Circle $7,500+ Bronze Circle $3,000+

ADM Ann and Gordon Getty Foundation 
King’s Material and Hawkeye Ready Mix
Wells Fargo
Pearson
ACT
OPN Architects
Knutson Construction

Symphony Circle $1,000+

Giacoletto Foundation
Alliant Energy Foundation, Inc.
Collins Community Credit Union
Crystal Group
MidAmerican Energy
Benefit Solutions Inc.

Mercy Medical Center

Bradley & Riley PC
Diamond V Mills
Hills Bank & Trust Company
University of Iowa Community
Credit Union
Schimberg Co.

ImOn Communications
Toyota Financial Services
Van Meter Inc.
Zimmerman Auto Center
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If you’ve been to downtown Cedar Rapids, you have seen the 
greatAmerica Financial Services building. One of the most 
physically visible companies in the area, this national commercial 
equipment finance company is dedicated to helping manufacturers, 
vendors, and dealers be more successful and keep their customers 
for a lifetime. Though humble regarding his accomplishments, 
Tony golobic, the Chairman and CEO of greatAmerica, created 
this thriving company culture based on extraordinary service to 
its customers and the entrepreneurial spirit. Mr. golobic has made 
a big mark on both the local business community as well as the 
local non-profit community. As presenting sponsor of The Rite 
of Spring through their donor-advised fund at the greater Cedar 
Rapids Community Foundation, greatAmerica will again impact 
local and state-wide arts audiences in a major way. Mr. golobic 
was kind enough to share some of the driving factors behind 
greatAmerica’s support of the arts as well as about The Rite of 
Spring in particular.

How has the Greater Cedar Rapids Community Foundation 
changed the way you give back to the community over the years?
The Foundation has been very helpful in evaluation and prioritizing 
of numerous funding requests that we receive every year.  Many 
times we are not very knowledgeable about organizations requesting 
financial support and/or the projects for which funding is requested 
are not well described. Foundation’s assistance in these matters has 
been very valuable to us.

Why does The Rite of Spring appeal to you particularly?
There are two aspects of The Rite of Spring that particularly resonate 
with me. First, I feel an attachment to my Slavic roots and, as its 
subtitle denotes, The Rite of Spring was meant to depict a snapshot 
of pagan Slavic rites… at least in Igor Stravinsky’s interpretation. 
Second, when the work first premiered in Paris in 1913 in front of 
a packed audience, the music and choreography were truly avant-
garde for those times and created what was variously described as 
almost a riot in the theatre. In much the same way as Vincent van 
Gogh’s paintings disturbed and actually caused revulsion in some of  
the art world in his time due to its avant-garde nature and today 
his works are much admired, Igor Stravinsky’s piece had a similar 
impact and is today much esteemed.

What is your favorite moment in The Rite of Spring?
Though it would be a gross misrepresentation to present myself as 
knowledgeable in classical music, I do enjoy it very much. I may 
disappoint you by not picking a single moment. I would say that The 
Augurs of Spring, The Evocation of the Ancestors and Dance of 
the Earth are my favorite movements because of what they portray 
quite ably; rebirth of life, the notion that we are nothing but a link in 
a long chain of generations, and being one with the Earth – which, 
by the way, are some of the basic elements in the Slavic pagan beliefs.

What led you to initially 
support Orchestra Iowa? Was 
there a particular moment 
that really spoke to you?
I really don’t think that it was 
any particular moment that 
influenced us in our support. I 
have always felt strongly that the 
long-term success of any business 
is not due to any particular 
single person, but rather to many 
factors besides leadership, such 
as employees, customers and the 
community where the business is 
located. These are all the stakeholders who should be owed a great 
deal of loyalty by business ownership. We at GreatAmerica have been 
very fortunate to continue to enjoy success over the past 21 years. As 
a dividend payment on our success, we allocate an annual budget to 
support various cultural, educational and social institutions in the 
Cedar Rapids area.

The effect of your gift has doubled through allowing us to 
perform outside of the community with our partner, Ballet 
Quad Cities. Does Orchestra Iowa’s commitment to bring 
cultural art from this community to rest of the state inform 
your support?
I think that Orchestra’s outreach to communities outside of Cedar 
Rapids is just wonderful. Along with other local organizations, such 
as Brucemore, the Czech and Slovak Museum and TCR, Orchestra 
Iowa is doing a nice job of reaching beyond the borders of Linn 
County to present programming and involving visitors in a more 
concerted arts tourism effort.  It makes me feel good that we can play 
a small part in this worthy undertaking. 

As one of the community’s most successful business leaders, 
how do you hope other leaders will give back to the community?
Of course, giving back to the community means not only monetary 
support, but also volunteering one’s time. We, in Cedar Rapids, are 
very fortunate that quite a good portion of our business community 
believe in the notion of giving back.  Many of us understand that a 
vibrant cultural life plays a very important factor in community’s 
quality of life and therefore in attracting high quality work force. 
We know that without financial support many cultural institutions 
would not be able to survive. Giving back to the community is not 
only expressing our appreciation of our community, but is also in any 
business’ self-interest. The stronger the cultural life is in the Corridor, 
the more we will be able to attract a high quality work force, as those 
people consider community’s cultural life as an important component 
in their quality- of- life definition. 

By Devin van Holsteijn

Tony Golobic
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®

GreatAmerica is proud to 
support the performing arts in 
the Cedar Rapids community.
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Saturday, April 5, 7:30 p.m.
Sunday, April 6, 2:30 p.m.

Cedar Rapids Paramount Theatre
Cedar Rapids Paramount Theatre

Tehilah
Music by Aaron COPLAND (Appalachian Spring)

Choreography by  Elie Lazar
Based on a short story by Shai Agnon

This presentation is made possible by

timothy hankewich, Music Director
Joedy cook, Executive Director
courtney Lyon, Artistic Director

Jean SIBELIUS Spring Song

Rite of Spring
Music by Igor STRAVINSKY (The Rite of Spring)

Choreography by Courtney Lyon
Betsy Boxberger, Marie Buser, Ashley Cook, Patrick green, Margaret Huling, Emily Kate Long. 

Jacob Lyon, Tessa Moore, Alec Roth, Jill Schwartz, Carolyn Mc guire

– intermission –

WRITER 
TEHILAH

TEHILAH’S FATHER
SHRAgA, TEHILA’S EX FIANCÉ  

SHRAgA’S WIFE
POWERFUL WOMAN    

Patrick green
Maggie Huling
Jack (Jacob Lyon?)
Alec Roth
Emily Kate Long
Jill Schwartz 
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PROGRamNOTES conflict between the traditional Jewish life and language and the 
modern world. They also attempt to recapture the fading traditions of 
the European shtetl (village). In a wider context, he also contributed 
to broadening the characteristic conception of the narrator’s role in 
literature. Agnon shared the Nobel Prize with the poet Nelly Sachs 
in 1966.

The Ballet is based on the characters in Shai Aganon story but do 
not follow the story as is told. The motivation of the characters, 
choices and actions are fit to the tell Tehilah story from her human 
side and not her spiritual belife. As she is connected to her past and 
in need to bring sense to her journey of life, her past and present 
are one and are lived with each day by her.

Appalachian Spring
Aaron COPLAND, 1840-1893

Aaron Copland was born in Brooklyn, New York, on November 14, 
1900 and died in New York on December 2, 1990. He composed 
Appalachian Spring in 1943/44 as a ballet score for Martha 
Graham, writing for an ensemble of thirteen instruments. The work 
was commissioned by the Elizabeth Sprague Coolidge Foundation 
and was first performed in the Coolidge Festival at the Library of 
Congress on October 30, 1944. The following year Copland prepared 
a version for full orchestra; this was immediately premiered by the 
Philadelphia Orchestra under the direction of Eugene Ormandy. 
The orchestral version calls for two each of flutes, oboes, clarinets, 
bassoons, horns, trumpets and trombones, as well as a substantial 
percussion section consisting of timpani, xylophone, two snare 
drums, bass drum, cymbals, tabor (long drum), wood block, claves, 
glockenspiel and triangle, plus harp, piano and strings. Duration is 
about 23 minutes.

The desire of American composers to write in a nationalistic, 
“American” style ran deeply in the years after World War I. 
Copland started to do this first through an encounter with jazz 
elements (though never with actual jazz composition) in the 
Organ Symphony, Music for the Theater and the Piano Concerto. 
They marked him as a man to watch and hinted at the course of 
things to come, though they were regarded by many as “difficult” 
scores. And his style became still more complex at the beginning 
of the 1930s with the Symphonic Ode, the Short Symphony and 
the granitic Piano Variations. 

But the social changes of the 1930s brought a general interest 
among the artists and thinkers in attracting a wider audience than 
ever before, in addressing the common man and expressing his 
hopes, dreams and desires by artistic means. Copland shared this 
desire; he accomplished the change of viewpoint with notable 
success, simplifying his harmonic style for greater accessibility, but 
never ceasing to be utterly individual in sound or approach. The 
simplicity heightened certain elements that had not been apparent 
in his music earlier—most notably an extraordinary tenderness 
that never becomes sentimental. At the same time, Copland’s 
music retained its energy and verve, its sense of space and color in 
laying out orchestral lines. Thus his music is instantly recognizable 
as proceeding from the same musical imagination, no matter what 
its style. 

Spring Song
Jean SIBELIUS, 1865-1957 

Jean (Johan Julius Christian) Sibelius was born at 
Tavastehusmeenlinna, Finland, on December 8, 1865 and died 
at Järvenpää, at his country home near Helsingfors (Helsinki), 
on September 20, 1957. He composed Vảrsỏng (“Spring Song”) in 
1894 and revised the following year following the premiere in Vaasa 
on June 21, 1894. The 1895 version was further revised later; as 
published (and performed here) the work dates from 1903. The score 
calls for two flutes (both doubling piccolo), two oboes, two clarinets, 

two bassoons, four horns, three 
trumpets, three trombones and 
tuba, timpani, chimes and 
strings. Duration is about 12 
minutes.
  
The work that became known 
as Spring Song was composed 
on a commission from the 
Finnish Society for Popular 
Education with the intention 
that it be performed in a 
grand open-air concert on 
the longest day of the year, 
June 21. At that time Sibelius 
simply called it Impromptu. A 
year later, for a performance in 

Helsinki, he called it by its Finnish title Vảrsỏng (Spring Song) with 
a subtitle in French: “The Sadness of Spring,” but this was already 
a shortened version that dropped a concluding section that had 
something of a Spanish flavor and the key was changed from D 
major to F major, traditionally a key for “pastoral” compositions 
(such as Beethoven’s Sixth Symphony). 

Even without the subtitle, which Sibelius later dropped, it is clear 
that this is no evocation of burgeoning fresh life, but rather an 
expression of a kind of melancholy. Sibelius’s major biographer 
Tawaststjerna considers the work to be an apostrophe to “the 
qualities of the Nordic spring and in particular its quality of light,” 
but it is at heart a work of abstract music, not one with a story to 
tell.

Elie Lazar’s Tehilah
Choreography by Elie LAZAR

Shmuel Yosef Agnon (July 17, 1888 – February 17, 1970) was a Nobel 
Prize laureate writer and was one of the central figures of modern 
Hebrew fiction.  In English, his works are published under the name 
S. Y. Agnon. Agnon was born in Galicia, Austro-Hungarian Empire 
(today Ukraine). He later immigrated to the British Mandate of 
Palestine, and died in Jerusalem, Israel. His works deal with the 
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Courtney Lyon’s Rite of Spring
Choreography by Courtney LYON

The melting of the veneer of winter’s ice and snow allows for the 
thawing of the human soul, the promise of rebirth and new life in 
the spring of the year or in one’s own existence.  Courtney Lyon’s 
Rite of Spring celebrates the beauty and tragedy in human and 
physical nature and celebrates the rituals and traditions that bind 
societies together for all of eternity.

(Le Sacre du printemps)
The Rite of Spring
Igor STRAVINSKY, 1865-1957

Igor Fedorovich Stravinsky was born at Oranienbaum, Russia, on 
June 5 (old style) or June 17 (new style), 1882 and died in New York 
City on April 6, 1971. Le Sacre du printemps was commissioned by 
Serge Diaghilev in 1911. Stravinsky finished Part I by early January 
1912 and completed the sketch score on November 17. The work was 
produced in Paris by Diaghilev’s Russian Ballet under the musical 
direction of Pierre Monteux on May 29, 1913. The score calls for 

Elie Lazar, world renowned 
ballet director, teacher and 
choreographer, began his ballet 
training at age 17 with the Israeli 
Ballet Company, which led to 
appearances with the Israel 
National Opera, the Haifa Ballet 
and the Inbar Dance Company.  
In 1986, he was the first Israeli to 
represent his nation at the USA 
International Ballet Competition.
Mr. Lazar has won critical 
acclaim from both reviewers 

and audiences worldwide for his work which includes his 
stagings of the full-length ballets Sleeping Beauty, Swan Lake 
and Coppelia along with his rendition of Romeo & Juliet, Snow 
White, A Midsummer Night’s Dream, Carmen, The Nutcracker, 
and original works of Vivaldi’s Gloria, Papillon, The Magic Flute, 
Orff ’s Carmina Burana and Dance Me to the End of Love. Mr. 
Lazar was a principal dancer with the New Jersey Ballet where 
he was known for his athletic roles in many ballets.  He currently 
serves as an Assistant Professor of Dance at Troy University in 
Troy, Alabama, where he was selected to form the first BFA in 
dance for the State of Alabama.  Lazar assumed this role after 
returning from Israel, where he teaches and serves on the board 
of directors of the Jerusalem Academy of Dance and Music.

ELIE LaZaR
gUEST CHOREOgRAPHER

Copland had already written two popular ballets based on western 
themes—a striking achievement in imagination for a composer 
city born and city bred. Both Billy the Kid, composed for Eugene 
Loring and Rodeo, composed for Agnes de Mille, had been notable 
successes, so it could have been no surprise when Martha graham 
asked him to compose a ballet for her. graham presented him with 
a scenario to which he invented his music, scoring it for thirteen 
instruments because that was all that could be accommodated in 
the Coolidge Auditorium at the Library of Congress, where the 
premiere was to take place. 

Copland had no title in mind as he composed; at the very last 
moment, only days before the performance, graham suggested 
Appalachian Spring, which was a phrase she had liked from a 
poem by Hart Crane. The composer’s working title had simply 
been “Ballet for Martha.” For the rest of his life Copland never 
ceased to be amused when listeners would tell him how inspiring 
the beauty of the Appalachians had been!

All of Copland’s three major ballet scores make use of old folk 
melodies, but Appalachian Spring uses the least. The only tune 
to pre-date the composition is the Shaker hymn Simple Gifts, 
which serves as the basis of a series of variations near the end of 
the ballet. But that tune also plays a background role in unifying 
the entire score. From the introduction onward, we frequently 
hear a three note motive that is easily recognizable as the first 
five notes of Simple Gifts in outline form. From this motive comes 
the entire triadic sound of the ballet. It employs a harmonic style 
often referred to “white note harmony” because its elements can 
be found by playing on all the white notes of the piano keyboard; 
this diatonic sound, even when employed in chords dissonant by 
traditional harmonic standards, seems fresh and clean compared 
to the endless, sometimes overheated, chromaticism of late 
romantic music. When used here, to evoke a new world, an open 
frontier being settled by hardy individuals, Copland makes it by 
turns strong, assertive, even acerbic, or delicate and tender. 

Through all its changing moods, Copland’s score calls up a sense 
of the optimism and courage, the vigor and energy and the deep 
wellspring of faith and hope that we like to regard as characteristic 
of the American experience. 
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an enormous orchestra 
that includes two 
piccolos, two flutes and 
alto flute in G, four 
oboes (one doubling 
second English horn), 
English horn, three 
clarinets (one doubling 
second bass clarinet), 
high clarinet in 
E-flat, bass clarinet, 
three bassoons (one 
doubling second 
c o n t r a b a s s o o n ) , 
contrabassoon, eight 

horns, (two doubling Wagner tubas), four trumpets, high trumpet in 
D, bass trumpet, three trombones, two tubas, five timpani (divided 
between two players), bass drum, tambourine, cymbals, antique 
cymbals, triangle, tamtam, rape guero and strings. Duration is 
about 33 minutes.

The first image for the single most influential composition of the 
20th century came to Stravinsky while he was composing The 
Firebird for Serge Diaghilev’s Russian Ballet, which was enjoying 
a great success in Paris. Diaghilev was on the lookout for fresh 
material from Russia with which to follow up his first successes. 
He had heard a short orchestral work by the young Stravinsky 
(who was still in his mid-twenties) and took a chance on him. The 
results were sensational. Not only was The Firebird the greatest hit 
the Russians had yet enjoyed, it was the first step to The Rite of 
Spring, which, when it was produced in 1913, changed everything.

At the time, most listeners—whether they were shocked or 
enthralled by the piece—would probably have said that it was 
notorious for its new and dissonant harmonies. And, indeed, 
Stravinsky dared to offer complicated combinations of pitches 
never heard before. And both listeners and theorists often argued 
about harmony, both because of the great amount of dissonance  
and the fact that pieces often ended without unwinding to a more 
relaxing consonant final sound.

Today, a century later, we are more likely to feel that the real 
revolution in The Rite of Spring was the rhythm. Harmonies have 
turned harsher or sweeter at various times over the years. But 
few composers have been unchanged after hearing Stravinsky’s 
rhythms—varied, flexible and often completely unpredictable. 

While he was composing The Firebird, Stravinsky had sudden a 
visual idea, a scene of pagan ritual in which a chosen sacrificial 
virgin danced herself to death. Naturally such an image invites the 
creation of a ballet to bring the dance to life. Diaghilev loved the 
idea and told Stravinsky to go ahead. 

As it happened, his composition was interrupted by another 
image, about a sassy yet sad little puppet from Russian street 
fairs—Petrushka.  But once the puppet had been made into a ballet 
and it had been premiered (with great success), Stravinsky turned 
back to his images of ancient Russia.

Stravinsky invented the ritual that he presents in The Rite of Spring. 
There was no ancient tradition in which a young maiden would be 

chosen to dance to her death. But there is no question that the idea 
makes for a lively stage picture!

When he started composing, Stravinsky worked at the piano and 
played the music as it came to him, working it out in his head 
and his fingers. But it was so unusual, so irregular in its rhythms 
that at first he could not even figure out how to write it down! It 
was so different from his earlier work that he told a friend, “It was 
as if twenty and not two years had passed since The Firebird was 
composed.” 

The dancers and the orchestra both had to learn how to perform 
this daring, incomprehensible new work. And the first paying 
audience evidently hated it, for the premiere was one of the 
greatest scandals in the history of music. At the dress rehearsal, 
attended by a large crowd of invited musicians (including Debussy 
and Ravel) and critics, everything had gone smoothly. But at the 
performance, the noise in the audience began almost as soon as 
the music started—a few catcalls, then more and more. Stravinsky 
left the hall early, in a rage “I have never again been that angry. The 
music was so familiar to me; I loved it and I could not understand 
why people who had not heard it wanted to protest in advance.”

After the performance, Stravinsky related, they were “excited, 
angry, disgusted and...happy.” Years later Stravinsky suspected 
Diaghilev of having foreseen the possibility of such a scandal—and 
perhaps even have helped it along. A riot like that was worth more 
than any paid advertising!

Probably no single work written in the twentieth century so 
profoundly affected the art of music as The Rite of Spring. Stravinsky’s 
advanced, dissonant harmonies attract the most attention at first, 
but it is the rhythms that continue to challenge and inspire. In one 
blow, Stravinsky destroyed the “tyranny of the bar line” that had 
locked so much romantic music into a rhythmic straitjacket. From 
1913 on, new rhythmic possibilities were developed by composers 
of all types and the results are apparent in a large part of the music 
of the last ninety-five years.

Stravinsky insisted that this work was created with no system, no 
analytic framework. “I had only my ear to help me. I heard and I 
wrote what I heard. I am the vessel through which Le Sacre passed.”
 
Today, over a century later, The Rite of Spring remains one of the 
most exciting and vivid musical creations of all time—and surely 
the single most influential score of the 20th century. It no longer 
scandalizes us, but few listeners can avoid being carried away in its 
glorious sonic whirlwind. 

© Steven Ledbetter (www.stevenledbetter.com)
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A Long Journey to Restoration
By Jade Burgess. 

BaLLET QuaD CITIES
COMPANY DANCERS
Betsy Boxberger began her ballet training with Suzann DeLay 
at Central Indiana Dance Ensemble.  She continued her ballet 
education with Victoria Lyras at the Indianapolis School of Ballet 
where she performed many leading roles, such as Odette in Swan 
Lake and Swanilda in Coppelia. At the Indianapolis School of Ballet, 
she worked with Sandra Jennings, Fiona Fuerstner, Scott Jovovich, 
and Paul Vitali. Betsy received a Bachelor of Arts in Dance from 
Duke University where she trained under Tyler Walters and Julie 
Janus Walters and performed featured roles, including the lead 
soloist in gerald Arpino’s Reflections. She was awarded the Clay 
Taliaferro Dance Award and the Julia Wray Dance Award by the 
Duke Dance Program. Betsy’s dance education includes summer 
intensives with North Carolina Dance Theatre and Carolina Ballet 
as a trainee on scholarship. As a guest artist, Betsy has performed 
Dew Drop Fairy, Robert Rodham’s Snow Queen, and george 
Balanchine’s Sugar Plum Fairy in The Nutcracker, Raymonda 
in Raymonda, and lead girl in Valse Fantaisie at the Indianapolis 
School of Ballet. She has also performed with Carolina Ballet in 
The Nutcracker. 

Marie Buser began her training in Albany, New York at the 
School of the Albany Berkshire Ballet with Madeline Cantarella 
Culpo. Supported by a scholarship, she then went on to attend the 
Conservatory of Music and Dance at University of Missouri-Kansas 
City, where she studied under Paula Weber, Ronald Tice, Michael 

Simms, Mary Pat Henry, Dee Anna Hiett, Rodney Williams 
and Sabrina Madison-Cannon. She earned her BFA in dance 
performance, with an emphasis in both ballet and modern. While 
at UMKC, Marie had many performance opportunities including 
Salvatore Aiello’s Afternoon of a Faun, and various classical and 
contemporary works by faculty and guest artists. During this 
time, she also performed with the Kansas City Ballet in their 2011 
production of Giselle, and toured with the Albany Berkshire Ballet 
in The Nutcracker, dancing roles such as “Snow Queen” and “Dew 
Drop”. Upon graduating, Marie spent the following season dancing 
with American Contemporary Ballet in Los Angeles, under artistic 
director Lincoln Jones. She has also attended summer programs at 
Alonzo King Lines Ballet and Burklyn Ballet Theatre. 

Patrick Green is a native of Washington D.C. where he began 
his training at age 9 under Mary Day at the Washington School of 
Ballet.  He then trained at Maryland Youth Ballet under Michelle 
Lees and Tensia Fonseca and at BalletNOVA Center for Dance 
with Nancie Woods.  He graduated from Butler University with a 
B.F.A. in Dance Performance in 2013, where he performed works 
such as The Nutcracker, Giselle, Coppelia, and Paul Taylor’s Le Sacre 
du Printemps (The Rehearsal).  Patrick was awarded with a Director’s 
Award for Outstanding Performance from Butler. This summer, 
Patrick performed in Texture Contemporary Ballet’s Perpetual 
Motion, dancing works by Alan Obuzor, Kelsey Bartman, and 
gabriel Smith. 

Margaret Huling, born in Kalamazoo, Michigan, began her 
dance training with Ballet Arts School of Dance. Margaret 
studied dance at Western Michigan University and received her 
BFA from the University of Cincinnati Conservatory of Music 
in 2004. Margaret has participated in summer dance programs 
including Boston Ballet, Cincinnati Ballet, grand Rapids Ballet 
and Cecchetti Council of America. While attending CCM, Ms. 
Huling was chosen by Dayton Ballet Director, Dermot Burke, to 
perform with his company in their 2003 production of Stephen 
Mill’s A Midsummer Night’s Dream and Septime Webre’s Peter Pan 
in 2004. Margaret is returning for her ninth season dancing with 
the company and her second season as Ballet Mistress. Ms. Huling 
has worked with world-renowned choreographers Deanna Carter, 
Domingo Rubio, Dominic Walsh and Simone Ferro. Some of 
Margaret’s most recent featured roles include Tatiana in I Vampire, 
Carmen in Deanna Carter’s Carmen, Black Swan Pas de Deux, and 
the good Fairy of the Forest in Courtney Lyon’s Sleeping Beauty.

Emily Kate Long began her dance education in South Bend, 
Indiana, with Kimmary Williams and Jacob Rice, and graduated 
in 2007 from Pittsburgh Ballet Theatre School’s Schenley Program. 
She has spent summers studying at Pittsburgh Ballet Theatre 
School and Miami City Ballet. Ms Long attended Milwaukee 
Ballet School’s Summer Intensive on scholarship before being 
invited to join Milwaukee Ballet II in 2007. There she performed 
with Milwaukee Ballet and MBII in classics by Marius Petipa, 
george Balanchine, August Bournonville, and in original works 
by Michael Pink, Tom Teague, Denis Malinkine, Rolando Yanes, 
and Petr Zaharadnicek. In 2012 she served as Program Assistant 
for the Saratoga Summer Dance Intensive and Vail Valley Dance 
Intensive. Ms Long has been a member of Ballet Quad Cities since 
2009. She has danced featured roles in Deanna Carter’s Ash to Glass 
and Dracula, participated in the company’s 2010 tour to New York 
City, and most recently performed principal roles in Courtney 

Courtney Lyon received 
her early ballet training from 
Nathalie LeVine in St. Louis 
and earned her BFA with 
Honors in Dance from the 
University of Iowa, where she 
studied ballet under Francoise 
Martinet, Edward Ellison and 
Susan Toumine.  She received 
additional training from mentor 
Arleen Sugano, the Joffrey Ballet 
School and the Milwaukee Ballet 
School.  She performed across 

the Midwest with Dancers in the Company, with the Milwaukee 
Ballet in Who Cares? and The Four Temperaments, and Lisa 
deRibere’s The Nutcracker, Milwaukee Ballet II’s Paquita and 
as a soloist in the 2001 Dallas Morning News Dance Festival.  
She served as a ballet demonstrator for Kenneth Laws and 
Arleen Sugano, co-authors of The Physics and the Art of Dance: 
Understanding Movement during three of the Performing Arts 
Medicine Association’s annual symposiums in Aspen, CO.  As a 
performer with Ballet Quad Cities, she enjoyed featured roles in 
former Artistic Director Johanne Jakhelln’s productions of The 
Sleeping Beauty, Romeo and Juliet: 21st Century, and Cinderella, 
among others, as well as contemporary roles in pieces by guest 
choreographers including Dominic Walsh, Simone Ferro, and 
Jeffery Bullock.

COuRTNEY LYON
ARTISTIC DIRECTOR
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Lyon’s The Sleeping Beauty, The Nutcracker, and Cinderella. She is also 
on the faculty of Ballet Quad Cities School of Dance where she 
teaches ballet, pointe, and repertoire classes.

Jacob Lyon started dancing in Redding, CA under the direction 
of Debra Larson. He continued his dance training at the Burklyn 
Theatre in Vermont under Arthur Leeth, Amanda McKerrow and 
David Howard. He has also performed as a guest artist at UNC 
greeley, dancing “Siegfried” in Swan Lake as well as The Nutcracker 
in Ft. Collins, CO under the direction of David Keener. With 
Ballet Quad Cities, Mr. Lyon has danced many roles including 
“Prince Charming” in Cinderella; “Bluebird” in The Sleeping Beauty 
and “Cavalier,” “Rat King,” and “Chinese” in The Nutcracker. Jacob 
has been featured in original works by choreographers Cleo Mack, 
Julie R. Shulman, Dominic Walsh, Simone Ferro and Deanna 
Carter. In 2009, Jake captivated Quad Cities’ audiences as “Romeo” 
in Romeo & Juliet 21st Century. In April of 2010, Jacob proudly 
represented Ballet Quad Cities performing in Deanna Carter’s Ash 
to Glass at Ballet Builders in New York City. This is his eleventh 
season with Ballet Quad Cities. 

Tessa Moore, a native of Fort Worth, Texas, began her training 
with Margo Dean (founder of Texas Ballet Theater), Debbi Jo 
Utter of Dance Concept And Chung-Lin and Enrica Tseng of 
Ballet Center of Fort Worth. Ms. Moore was a member of Ballet 
Frontier of Texas, directed by Chung-Lin Tseng, where she danced 
the roles of Marguerite in Lady of the Camellias, the Sylph in La 
Sylphide, and Clara in The Nutcracker. Ms. Moore’s training was 
enriched with summer intensives at The Juilliard School, Joffrey 
Ballet School of New York, Orlando Ballet, Texas Ballet Theater, 
and The Joffrey Academy of Dance in Chicago.  After graduating 
from high school, Ms. Moore attended the 2 year trainee program 
at the Joffrey Ballet of Chicago. 

Alec Roth is from Milwaukee, Wisconsin where he received 
his training from the Milwaukee Ballet School. He has received 
addtional training at North Carolina Dance Theatre and American 
Dance Center under Kristopher Estes-Brown. Mr. Roth has danced 
with the Colorado Ballet Studio Company and Lexington Ballet. 
This is his first season with Ballet Quad Cities. 

Jill Schwartz received her training at the Academy of Ballet 
Internationale in Indianapolis, Indiana and the Orlando Ballet 
School in Orlando, Florida. While in Indiana, she frequently 
performed with Ballet Internationale, both at home and on tour, 
traveling to Taiwan for their production of The Sleeping Beauty. 
She was accepted into the Orlando Ballet School Trainee Program 
under Fernando Bujones and Peter Stark and was later promoted 
to an apprentice under the new direction of Bruce Marks. While 
there, she expanded her repertoire by performing in many major 
ballets, such as Cinderella, La Fille Mal Gardee, Raymonda, Swan 
Lake, and Twyla Tharp’s Nine Sinatra Songs. She also had the 
wonderful opportunity to perform at NY City Center in the Youth 
America grand Prix gala in Laurie Jones’ Drigo. Ms. Schwartz 
later joined the Festival Ballet Providence, and danced in their 
productions of The Nutcracker, Giselle, Mark Harootian’s Identity 
and Eldar Aliev’s 1001 Nights. The following year she joined the 
Rochester City Ballet. There she enjoyed her roles as the “Magical 
Doll” and “Italian Ice” in The Nutcracker, and also danced in 
Balanchine’s Serenade and Artistic Director Jamey Leverett’s How 
to Break a Heart and The Blood Countess. 

staFF
Joedy Cook                   EXECUTIVE DIRECTOR
Liz Avenia                                        OFFICE DIRECTOR 
Courtney Lyon                                        ARTISTIC DIRECTOR
Deanna Carter                       RESIDENT CHOREOgRAPHER
Margaret Huling                                           BALLET MISTRESS
Dominic Walsh                                          ARTISTIC ADVISOR

ProdUction serVices
Adele Forest                               COSTUME CONSTRUCTION
gary Holmquist                                                           LIgHTINg
Paul Sanerud                                                             BACKDROPS

ProFessionaL serVices
Veronica Cox                                           gRAPHIC DESIgNER
Joe Maciejko                                                   PHOTOgRAPHER

board oF directors
Chad D. Ervin, President
Marty Kurtz, Vice President
Jane Easter Bahls, Secretary
Marcia Rinetti, Treasurer

Linda Bowers                                               Vickie Anne Palmer
Joedy Cook EX OFFICIO                                Frank S. Mitvalsky  
Jan garmong             Carol Ann Watkins
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honorary chairs:
Francoise Martinet  
Don Wooten

BALLET QUAD CITIES
613 17th Street, Rock Island, IL 61201

(309) 786.3779
WWW.BALLETQUADCITIES.COM
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Wires, Relay Room, 
Might Wurlitzer, October 2013.

 How did your dance career begin?
I began dancing at the age of three at my mother’s studio in Kalamazoo, Michigan.  It 
was there that I spent long hours taking ballet class and performing.  As a teen I spent 
summers away from home training with other programs around the Midwest.  While still 
in high school, I took ballet classes at Western Michigan University’s dance department. 

Cincinnati College-Conservatory of Music in Ohio.  While attending CCM I was chosen 
to perform in two productions with Dayton Ballet and a single production with Cincinnati 
Ballet.  During my senior year, I auditioned for over a dozen ballet companies all over the 

contract on the spot.  

What was your ballet training like?
Training to be a professional dancer is challenging, rewarding and always on going.  
Dancing is both physically and mentally demanding.  I spend six to eight hours a day, six 
days a week in the studio taking technique classes and rehearsing for performances.  It 
can take anywhere from two to six weeks to prepare for  each show.  Along with my work 
in the studio and on stage, I spend almost as much time outside the studio cross training, 
researching characters and mentally preparing  for a role.  I have been fortunate, in that 
I have not experienced any major injury during my career. However, the high physical 

for comes to life on stage in front of an audience.  

Do you have a musical background?
Yes, I played the piano growing up and the French Horn while in middle school.  I never 
could quite grasp the horn and although I liked playing the piano, I loved listening and 
dancing to it more.  My Grandfather was a fantastic pianist. He was a graduate of Oberlin 
Conservatory of Music and spent his life playing and composing music for his family and 
friends.  

favorite to dance?

the character I portray.  I identify with every role.  It is me performing the role given and I 
make the choice about that character that impacts the bigger picture.

My favorite comedic character was dancing the role of a step-sister in Courtney Lyon’s 

make the steps funny or awkward.  I always enjoy making the audience laugh.  Another 

Nutcracker performances in my life, Arabian was always a character I wanted to tackle 
and thought it would never happen until Courtney chose me for that part in 2010.  It is a 
pas de deux that displays such beauty and trust between dance partners.

Tell us about your future role with Ballet Quad Cities.

to be a part of this growing organization.  For three years I have been playing a dual role 

into the role of Ballet Mistress and continue to grow the outreach programs that BQC 
takes to community service clubs and schools.  I see it as a new chapter in my career, an 
opportunity to use my experiences as a dancer and a choreographer to help shape this 
company to impact our community and region for a long time to come!
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Delta Dental of Iowa is a Qualified Health Plan issuer in the Iowa Health Insurance Marketplace.

Your smile says a lot about you. More Iowans trust 

their smiles to Delta Dental than any other insurance 

carrier. To find a dental plan that’s right for you, go 

to the Iowa Health Insurance Marketplace, call your 

local health insurance agent, or visit us online at 

CoverMySmile.com today.

Carefree.
Confident.

Happy.
Healthy.

CoverMySmile.com     |     HealthCare.gov
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It’s good to be home.

New homes, remodels or renovation
319.447.6019 • allancustomhomes.com ®

ACCREDITED
BUSINESS

Great Beer

call today!  800-332-0245

always faster internet 
• Download speeds up to 105 Mbps* 

• 70x faster than standard 1.5 Mbps DSL
 

boundary-free tv  
•  Thousands of On Demand  

movie titles included 
•  Up to 15 channels of  

Starz® and Encore®

lower cost phone 
•  Unlimited calling in the  
US and Canada

•   17 features like  
caller ID included

*Services not available in all areas.  Upload and download speeds may vary.

  Mediacom
makes your life

simpler
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D E D I C AT E D  S E R V I C E S   |   E X P E D I T E D   |   M A L O N E   |   L O G I S T I C S   |   S P E C I A L I Z E D  T R A N S P O R TAT I O N   |   T E M P E R AT U R E  C O N T R O L L E D  T E A M  S E R V I C E

w w w . c r s t . c o m      |      1 - 8 0 0 - 7 3 6 - 2 7 7 8

CEDAR RAPIDS HAS ALWAYS COME FIRST FOR US.
It’s been 58 years since we began operations as “Cedar Rapids Steel Transport.”

Thousands of employees and millions of miles later, we’ve never

lost sight of our home. We know the extraordinary dedication and work ethic

of the people in this community have been the power behind our success. 

That success has allowed CRST to support not only a large local workforce

but to invest millions of dollars in this community. We believe

supporting many deserving non-proft organizations helps to make Cedar Rapids

a better place to live ... and keeps CRST a great place to work.

Visit us at www.crst.com.

– intermission –
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Friday, April 25, 7:30 p.m.
Saturday, April 26, 7:30 p.m.
Sunday, April 27, 2:30 p.m.

Cedar Rapids Opus Concert Café
Cedar Rapids Opus Concert Café
Coralville Center for the Performing Arts

SHOWCASE
CHamBER

orchestra iowa chamber Players

Jane Walker, Flute
Matthew Ransom, Bassoon
Gretchen Brumwell, Harp

Luke Witchger and Karla Galva, Violins
Lisa Ponton, Viola
James Ellis, Cello

Francois DEVIENNE

Andrê JOLIVET

Bernard ANDRES

Claude DEBUSSY

Duo Concertante in C minor for Flute and Viola
 I. Allegro molto con espressione
 II. Rondo

Pastorales de Noël for Flute, Bassoon and Harp
 I. L’étoile
 II. Les mages
 III. La vierge et l’enfant
 IV. Entrée et danse des bergers

Chants d’arrière-saison for Bassoon and Harp
 I. Andantino
 II. Allegro
 III. Larghetto
 IV. Adagietto
 V. Andante
 VI. Allegretto
 VII. Moderato

String Quartet in g minor, Op. 10
 I. Animé et très décidé
 II. Assez vif et bien rythmé
 III. Andantino, doucement expressif
 IV. Très modéré - En animant peu á peu - Très 

– intermission –

mouvementé et avec passion
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François Devienne was a French contemporary of Mozart – a 
composer, performer, teacher and scholar.  The youngest of 14 
children, he was borin in Joinville, Haute-Marne in 1759 and moved 
to Paris at age 20, where he studied, taught and performed bassoon 
and flute with ensembles including the Paris Opera.  In 1793 he 
authored an important book about flute technique.  When the Paris 
Conservatory was chartered in 1795, he became one of its first 
flute professors.  Devienne composed 12 operas and approximately 
300 other works. Devienne composed six duets for flute and viola, 
each in two movements.  They were unusual for their time because 
the composer assigned approximately equal importance to each 
instrument. Duo Concertante in C minor for Flute and Violin, Op. 
5, No. 3 is about 7 minutes in duration.
  
Devienne was a master player of both the top and bottom ends 
of the woodwind family. Born in Joinville, France, he learned 
bassoon and flute and played both professionally. By the late 
1780s he was in Paris and by 1793 he was the principal bassoon 
of the Opéra. Two years later he was named Professor of Flute at 
the Conservatoire. He was also a busy and successful composer, 
creating a dozen opéras-comiques (one of these, Les Visitandines, 
was performed some 200 times during a five year period in the 
1790s, and it was still heard occasionally as early as the first 
decades of the 20th century). 

Devienne wrote an enormous amount of music for wind 
instruments, raising their profile in the musical world and 
requiring a higher musical level for them than had previously been 
the case in France. His output included dozens of concertos for 
flute or bassoon or horn and a number of symphonies concertantes 
(concerto-like works with at least two soloists). And he wrote 
even more chamber music, including no fewer than 167 duos for 
two flutes or flute and another instrument. In this repertory he 
particularly addressed the large population of amateurs who were 
excellent flute players, providing them with both challenge and 
delight—a delight that also extends to listeners.

PROGRamNOTES
Duo Concertante in C minor for 
flute and viola, Opus 5, No. 3
François DEVIENNE, (1759-1813)

Pastorales de Noël for Flute, 
Bassoon and Harp
Andrê JOLIVET, (1905-1974)

André Jolivet born in Paris in 1905 to artists and developed an interest 
in the arts early in life. He died at the age of 69 in Paris.  Jolivet was 
one of the most active and brilliant of the group of composers who 
emerged in the immediate pre-war years and called themselves “Le 
Jeune France.” Jolivet’s music taps an element which is very rare in 
French music (usually known for sophistication and elegance): the 
primitive and ritualistic. The Pastorales de Noël, written during the 
days of German occupation in 1943, is a trio for flute, bassoon, and 
harp. While Jolivet does establish a mood of antiquity in the piece, it 
is mostly gentle and evocative. Duration is about 15 minutes.

Parisian André Jolivet was an organizing member of the group that 
called itself Jeune France (“Young France”) when they formed it in 
1935. (The most significant member of the group was Jolivet’s friend 
and colleague Olivier Messiaen, who was three years younger.) 
His training came from two widely divergent sources. On the 
one hand he studied with Paul Le Flem, director of the Chanteurs 
de St .gervais, who took him through a detailed and exhausting 
course of counterpoint, harmony and classical forms. But Jolivet 
had shown and early interest in the newest music, including some 
of the first Paris performances of Schoenberg’s atonal works, and 
he was bowled over in 1929 when he heard Varèse’s Amériques. 
From 1930 to 1933 Joliver worked intermittently with Varèse, 
turning out works in an unremittingly modernist language. 
The most successful of these sought to recapture the primordial 
powers of music as incantation, as a part of ritual, filled with dimly 
understood magical powers.

During World War II, Jolivet wrote less but turned somewhat away 
from the esotericism of his earlier music, possibly with the aim of 
addressing a much larger audience of people undergoing the same 
world-shaking experiences. And in doing this, he found a way to 
synthesize the most original aspects of his earlier music with the 
clarity and flexibility that his classical training had engendered. 
The Pastorales de Noël (“Christmas Pastorals”) of 1943 are a part of 
this change. Pastoral music linked with Christmas naturally calls to 
mind the biblical shepherds in the fields. For centuries composers 
have evoked the image with gently rocking music (most familiar 
from the “Pastoral Symphony” in Handel’s Messiah). Jolivet’s 
composition consists of four movements depicting L’Étoile (“The 
Star”), Les Mages 
(“The Magi”), La 
Vierge et l’Enfant 
(“The Virgin and the 
Child”), and Entrée 
et danse des bergers 
(“Entrance and dance 
of the shepherds”). 
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Chants d’arrière-saison for 
Bassoon and Harp
Bernard ANDRÉS, (b. 1941)

Bernard Andres was born in Belfort in 1941. He received a teaching 
degree in music at the age of 21, studying both at the Besançon and 
Strasbourg Conservatories. Subsequently, Andres pursued brilliant 
Harp studies at the Paris Conservatory. In 1969, after a three year 
stint with “Musique de l’Air”, he joined the Philharmonic Orchestra 
of Radio France as a soloist. Bernard Andres began composing at the 
age of 8.  The early compositions “Narthex” and “Parvis” would later 
enchant international audiences. Bernard Andres acknowledges 
few influences. He hopes to be recognized within the tradition of 
French music, one of the great reserve and splendid poetry. Melody 
is Andres’ chief concern. The fabulous emotional range of the human 
voice, which rends, rouses and rejoices in the most divine expression, 
is the fundamental inspiration of his composition, whether classical 
or more contemporary. Duration of Chants d’arrière-saison is about 
20 minutes.

As often happens in the case of a composer who is a particular 
master of one instrument, he is far better known to harpists than 
to the rest of the musical world. He has written a large number of 
duet works featuring the harp and another instrument (such as the 
bassoon here), as well as chamber ensembles and a concerto for 
harp and orchestra. His work covers a wide range of styles, with an 
emphasis on the French musical tradition of rich color, fusing both 
classical and contemporary approaches. 

Chants d’arrière-saison (Songs From a Past Season) was originally 
scored for cello and harp, then later was revised for horn and harp 
before this version (1995) for bassoon and harp. Judith LeClair, 
the New York Philharmonic’s principal bassoonist, made this 
neoclassical piece her own. It is rare to hear the bassoon showcased 
in this manner, but LeClair brought a soulful tone to her part, with 
articulation as varied as a string instrument. The piece consists 
of seven short movements, each with its own color, yet linked by 
style. The bassoon nearly always has a singing melodic line, rarely 
developed, but the melodies are pretty enough, and the brevity of 
each movement meant that they never became tiresome. The harp 
plays an accompanying role, frequently with four-bar phrases, 
and occasionally with special effects that seemed to fulfill no real 
musical purpose. This simple piece, reminiscent of Tchaikovsky 
in a dissonant phase, was not at all contemporary-sounding, and 

its total reliance on the 
strength of melody was 
pleasing.

Chants d’arrière-saison 
evokes memories of the 
past while unfolding with 
a mélange of modern and 
traditional techniques 
employing an unusual 
instrumental pairing.

String Quartet in G minor, Op. 10
Claude DEBUSSY, (1905-1974)

Claude Debussy was born on August 22, 1862 in Saint-Germain-
en-Laye, France, the eldest of five children. Debussy began piano 
lessons in Paris at the age of seven with an Italian violinist named 
Cerutti. His talents soon became evident, and in 1872, at age ten, 
Debussy entered the Paris Conservatoire, where he spent 11 years. 
While there, became a lifelong friend of fellow student and noted 
pianist Isidor Philipp. After Debussy’s death in 1918, many pianists 
sought out Philipp for advice on playing his pieces. Duration of 
String Quartet in G minor, Op. 10 is about 25 minutes.

It was 1893, in the composer’s thirty-first year, when he produced a 
mature work of chamber music, the g minor string quartet, which, 
oddly enough, is his only composition to bear an opus number.  
The quartet was premiered by the Ysaÿe Quartet in December 
1893 and aroused a storm of indignation or puzzlement at once. 
Paul Dukas recognized its significance, but Ernest Chausson, who 
had become a close friend of the composer’s only the year before 
and who had been in a position to study some of its details during 
the period of composition, was profoundly disappointed and 
expressed his views to Debussy quite frankly. (Debussy proposed 
to write a second quartet in 1894 to soothe his friend’s feelings, 
but before anything could come of it, the two composers broke 
off their relationship permanently in unpleasant circumstances 
that arose from Debussy’s short-lived engagement to a singer; the 
proposed second quartet never materialized.)

The shock that greeted the work was spurred by the composer’s 
radical reinterpretation of all that had been considered 
characteristic of the medium—namely, a linear, contrapuntal 
approach in which the forms grow out of a process of thematic 
development in dialectical argumentation, as epitomized by such 
earlier masters of the quartet as Haydn, Beethoven, and Brahms. 

Debussy’s quartet employs one theme as the basis of three of its 
four movements (the slow movement has its own material, and 
even there it is possible to perceive references to the opening of 
the first movement). Yet rather than manipulating intervals or 
elaborating the fundamental harmonic plan of the basic theme, he 
pursues a process of constant free variation of its overall shape and 
of its rhythm. The textures reveal a sensitivity to new sonorities 
throughout. The scherzo is especially striking in its interplay of 
cross-rhythms, its 
combination of arco 
and pizzicato, so that 
the thematic thread 
often evaporates 
into purely textural 
play, making this 
one of the first string 
quartets to give 
timbre a dominant 
role in the structure 
of a piece, thus 
foreshadowing such 
twentieth-century 
masters as Webern 
and Bartók.
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The Opulent 

Orchestra Iowa’s own upscale concert venue continues to attract enthusiastic crowds wanting something a little different on a night out. 
This cool, ambient space hosts everything from contemporary jazz bands to touring a capella groups to world famous concert pianists. 

The first Friday of every month, Opus Concert Cafe and KCCK team up to present the First Friday Jazz Series with live music, live broadcast, 
delicious light fare provided by Zins Restaurant and drink specials from our well-stocked cash bar.  

First Friday JaZZ     doors 4:30P     mUsic 5-7P
april 4

KIRKWOOD CR JAZZ ENSEMBLE
may 2

CHRISTOPHER’S VERY HAPPY BAND
June 6

THE COMMONS COLLECTIVE

TasTe of Jazz
4.25.14

A Night in New Orleans

A food and wine tasting event with KCCK and the capstone 
students of Kirkwood’s culinary program.

Make your reservation at www.kcck.org/taste 
or call 319-398-5446.

5:30 - 8 p.m.
The Hotel at Kirkwood Center
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Jazz through the Ages
By Jade Burgess

Ragtime: 1890s. Uniquely 
American blend of culture 

and music. Developed in the Deep 
South, recognized for march-like 
beat. Scott Joplin’s Maple Leaf Rag 
is a prime example.

Blues: Late 19th century early 
predecessor of Jazz that laid the 

foundations for jazz, rock & roll, 
country and R&B. Emotive vocals 
with guitar, piano or harmonica. 
William Christopher Hardy’s St. 
Louis Blues explains it all.

Dixieland: 1920s. Mix of 
improvised march, folk, 

ragtime, African drumming, 
hymns and blues. Louis Armstrong, 
arguably the most famous of these 
musicians, but Iowa produced 
its own Dixieland superstar; 
Davenport’s Bix Beiderbecke.

Swing: 1940s. Lively music, 
fun to dance to in the wake 

of war and national financial 
crisis. Famous swingers include 
Bing Crosby, Frank Sinatra, Ella 
Fitzgerald and Billie Holiday, 
though these artists can’t be 
contained to one genre.

Bebop and Cool Jazz:1940s 
and ‘50s,.Unconventional 

and discordant sounds. Known 
as “intellectual jazz”. Saxophonist 
Charlie Parker and trumpeter Dizzy 
gillespie together helped pioneer 
style, including new “scat” vocals.

Latin and Afro-Cuban Jazz: 1930s. 
Inspired by Latin dance which 

gained popularity in the United States. 
Infused bongos, congas, timbales 
and cowbells into the jazz ensemble. 
Cubop, a form of Latin Jazz, was 
created by Dizzy gillespie and Chano 
Pozo. 

Free Jazz: 1960s. In step with 
America’s new found freedom 

in experimentation. Recognized 
by absolute improvisation. Pianist 
Cecil Taylor and saxophonist 
Ornette Coleman made significant 
contributions to this genre.

Fusion or Jazz-Rock: 1970s. 
Combines improvisation, extended 

solos and rock & roll with jazz to 
create a unique, sometimes smooth, 
sometimes rocking, form of music. 
Utilized by many of today’s popular 
musicians.
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Orchestra Iowa holds gifts received through bequests and other deferred plans in endowment funds. growth of these funds are necessary 
to guarantee the Orchestra's future as they generates annual revenue that helps to assure artistic growth and development, expand and 
maintain education and engagement programs, and keep ticket prices affordable. 

Donors making a minimum $5,000 contribution to one of Orchestra Iowa’s endowment funds are permanently enrolled in the gold 
Baton Circle. Endowment funds and naming opportunities are available for:

•  general Endowment Fund   

•  Conductor's Podium     

•  guest Artist Fund

Donors may make endowment contributions either through a straightforward gift of cash or stock, or they may choose to make a 
deferred gift. These gifts include future donations from estate assets that may have a strong impact on income and estate taxes. A variety 
of vehicles are available including wills and bequests, gift annuities, life insurance and charitable trusts. Those who include Orchestra 
Iowa in their estate plans are permanently enrolled in the Maestro’s Circle. 

Both gold Baton and Maestro’s Circle donors are recognized throughout the year at special events and performances. 

For more information, please contact Orchestra Iowa at 319.366.8206. Or if you have already included Orchestra Iowa in your estate plan, 
please let us know. We would like the opportunity to express our thanks to you.  

INVEST IN THE fuTuRE Of
         ORCHESTRA IOWA

John Bickel
Steve Caves
Tim Charles

Magda golobic
Cathy Connors 

gullickson
Tim Hankewich*

Carol Hills
Jim Hoffman
Dick Johnson

Clay Jones
Jan Kazimour

Barbara Knapp
Peter Kolln

Robert Massey*
Denny Redmond

James Sealy
Pat Sedlacek

Bill Shuttleworth
John Smith

Leland Smithson
James Stickley

Don Thompson*
James Tinker

Steve West
Mike Wilson

*Ex-officio

PRESIDENT
Richard Minette

VICE PRESIDENT
Rachel Mills

SECRETARY/TREASURER
Thomas Wolle

•  Orchestra Iowa School Fund

•  Musician Chairs 

•  Music Fund
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MAESTRO’S
CIRCLE
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The Maestro’s Circle are individuals 
who have included the Orchestra’s 
Endowment Fund in their planned 
giving. For more information about 
making a planned gift please call 
319.366.8206.

Craig & gretchen Sealls

Margaret & Tom Sears

Doug & Pat Sedlacek

Chris Shimon

Bill & Teddy Shuttleworth

Marilyn & Dayton* Sippy

John & Dyan Smith

Leland & Peggy Smithson

Sara & Al* Sorensen

Dorotha Sundquist

Dr. James & Marianna Stickley

Robert & Ann Swaney

Don & Mary Thompson

Dr. Christian Tiemeyer & 
Patti Farris Tiemeyer

Peter & Susan Tilly

Peggy Boyle Whitworth*

Myron & Esther Wilson

Jason & Leslie Wright

Elaine Young

*Deceased Patrons

John & Mary Ellen Bickel

Janet Blackledge

John & Karen Brandt

Steve & Suzanne Caves

Tim & Janice Charles

Jane Coyne

greg & Wendy Dunn

Rad & Joyce Finch

Marjorie Fletcher

Les & Katrina garner

Terry & Carey Downs gibson

Bob & Penny gilchrist

Tony & Magda golobic

Barbara green

Marc & Cathy gullickson

Kathy Hall & Terry Pitts

Timothy & Jillien Hankewich

Mary Lou & Don Hattery

Margaret Haupt

Ted & Tish Healey

Jane Walker & David Hempel

Jerry & Jennifer Henry

Jared & Carol Hills

James & Ann Hoffman

Alice Hoffmeier

Robert Holmes & Sharon Carmody-Holmes

Fred & Dee Ann Johnson

Clay & Debbie Jones

Ed & Stephanie Karr

Robert F. & Janis L. Kazimour

Barbara Knapp & Jim Nikrant

Peter & Ingrid Kolln

Dennis & Karen Kral

george & Ludene Krem

Bob Kucharski

Mick & Jan Landgren

David & Ann Lawrence

Thea & Roger* Leslie

C. John & Dina Marie Linge

Doug & Marlene Loftsgaarden

Robert Massey 

Vincent & Rachel Mills

R. P. “ Dick “ & Kate Minette

Jim & Rose Marie Monagan

Paul & Jennifer Morf

Jeffrey & Kristine Nielsen

greg & Debbie Neumeyer

Clark & Jacquie Oster

Jerry & Marilyn Owen

Mrs. Lanette C. Passman

Denny & Jan Redmond

Jack & Jackie* Roland

Bob Rush & Judi Whetstine 

Eugene R. Schwarting
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Orchestra Iowa 
is music to 
our ears.

The Gazette and KCRG-TV9 are 
proud to support arts & culture  

in our community.
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In 2013, Anjali Misra, a Cedar 
Rapids senior and former 

Orchestra Iowa School student, 
took the ACT test, just as did 
1.79 million other high school 
students in the United States. 
The difference between Anjali 
and 99.9% of the rest? She aced 
it. Less than one half of 1% of 
test takers will earn a perfect 
36. This achievement is exciting 
and rare. We wanted to take this 
opportunity to introduce the 
readers of Overture magazine to 
this remarkable young woman 
and share her perspective on the role music plays in education 
today.

When did you begin taking music lessons?
I began studying violin shortly before I turned three years old. 
Starting early definitely helped me establish a solid foundation which 
I continue to build on with each lesson and practice session, even so 
many years later. While there is a dramatic difference between the 
pieces I play today and those I began with, the fundamentals remain 
just as crucial as they were when I first started.

What role does music play in your family?
My family has always been very encouraging of my musical pursuits. 
For all of the auditions, concerts, and hours of practice, they have 
never ceased to support me. I know I would not have continued 
playing the violin for so many years if not for the inspiration my 
family has provided me.

Do you feel that being a musician has enhanced your studies? If 
so, in what ways?
I have no doubt that the diligence and deliberate work that go into 
learning music have translated over into my academics. Beyond 
instilling in me the merit of hard work and careful preparation, 
learning how to translate printed notes into something musical has 
taught me that it takes concentrated effort to create something of 
value. 

Do you anticipate music playing a key role in your life in the 
future?
I can't imagine my life without music. Though I am not planning 
to major in performance in college, I am looking forward to getting 
involved with new orchestras and small ensembles over the next four 
years. The music-related experiences that I have had so far have 
convinced me that good musicianship combines some of the most 
powerful elements of academia - the precision of mathematics, the 
creativity of writing, and the synthesis of science - into something 
even more compelling that I can't wait to further explore.

The Orchestra Iowa School was established in 1986 to provide high 
quality string instruction to young music students in the greater 
Cedar Rapids area. Over the years, the School has expanded to 
include many facets of music education including early childhood 
programs, choral and instrumental ensembles, chamber ensembles, 
music therapy and individual instruction on nearly all instruments 
for all ages. School faculty is made up of many of Eastern Iowa’s 
most gifted educators, including Orchestra Iowa musicians and 
current and retired area public school teachers.

For more information about Orchestra Iowa School programs, 
please call 319.366.8206 or visit orchestraiowa.org.

By Jade Burgess
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Musical Word Find
BASSOON

CLARINET

FLAT

FLUTE

HORN

MEASURE

MELODY

MUSIC

NOTE

OBOE

PITCH

RHYTHM

SHARP

STAFF

TEMPO

THEME

VARIATIONS

WOODWINDS

What Is Not  
The Same?
Circle the things

that are
different

 between the 
 pictures on

this page & 
the next 

page.
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Clock Tower Plaza         1801 2nd Street, Ste 130           Coralville, IA 52241           319.351.8374     

Anjali Misra
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United Fire Group is proud to support Orchestra Iowa and welcomes them 
back to their home in downtown Cedar Rapids. We believe a flourishing 
arts and cultural community is an essential part of  any great city — and 
Cedar Rapids is our great city. 

PHOTO BY MARK TADE

UNITED FIRE GROUP
Insurance for your life, family, home and business.

HOME OFFICE: CEDAR RAPIDS, IOWA

ufg_OrchestraIowa_2012.indd   1 8/31/12   3:48 PM
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1006 Melrose Avenue  •  Iowa City, Iowa
319.887.5564

Lunch/Dinner   Mon-Sat  11am - 10pm
                          Sun         11am - 9pm

Manager Roc Kemmerer greeting guests

Chef Andy preparing burgers

By Alexis Kenleigh
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Nestled in the small community of University Heights, located 
just a few blocks down from Hawkeye’s Kinnick Stadium, is a 

bustling neighborhood eatery that undoubtedly every small town 
wishes they could claim. While not every Iowan junction may get 
to be so fortunate to have a restaurant like Stella in their backyard, 
chances are they will still find their name on the menu under the 
revered “Burgers” section. 

When Kevin Perez and Dan Overson, the visionaries behind Stella 
and its sister restaurant, Shorts Burgers & Shine, first sat down 
to map out their menu, they spent a lot of time thinking about 
burgers and all the possible combinations. They decided to name 
these famous burgers after the not so famous farm towns of Iowa. 

“It is pretty exciting for us when someone comes from one of the 
towns and shares their story,” laughs Roc Kemmerer. “We had 
someone come in from Tingley, boosting that she graduated at the 
top of her class but there was only 300 people in the town. We 
get people in from all over the state that say ‘Hey, that’s my small 
town!’”

Kemmerer, who has managed Stella since its opening four years 
ago, can often be found bustling about the restaurant. Whether 
greeting guests, checking on their meal or clearing tables, there is 
no mistaking that the team at Stella cares. “We really enjoy being a 
neighborhood restaurant. We know a good share of our guests by 
name, we know about their family, what they do for a living. It is 
not just about doing that for the purpose of being people pleasers 
but because we actually enjoy being involved with the community.” 

The atmosphere upon entering is modest but inviting. The open 
bar area offer guests the chance to sample one of the many Iowa 
craft brews that Stella keeps exclusively on tap. High-backed 
booths, bistro tables and an outside patio for the warmer months, 
provide cozy seating arrangements where neighbors and friends 
can enjoy a casual meal. “We focus on the highest level of service 
we can provide. The mantra here is that we provide a $30 service 
for a $10 product.”

And while the service is friendly, the food is fantastic. A 
combination of burgers, Cajun creole and a sophisticated entreé 
menu that rotates every few weeks, diners will have a hard time 
choosing between the popular Dundee, Jambalaya or Beer Braised 
Sriracha Pulled Pork. 

Located on what would be considered Academic Row, Stella caters 
to a bit more of a sophisticated diner than the downtown Iowa City 
area. “Our Cajun food has been a big hit. We do half price Cajun 
food every Tuesday night. I guess you could say that every Tuesday 
is Fat Tuesday here.”

A personal favorite is the Dundee, a mouth-salivating beef burger, 
topped with mushrooms, bacon, garlic aioli, American cheese 
and wait for it... a fried egg! “I would have to say that the Dundee 
is definitely what we are most famous for. I don’t advise eating 
it everyday but you would probably be okay with once a week,” 
Kemmerer jokingly cautions. The egg-adversed need not worry 
though, diners can choose from one of the other twenty-five, 
calorie worthy epicurean burgers. 

Other delectable menu items include the Eggplant Parmesan, a 

recipe from Perez’s mother that melds the eggplant with marinara, 
fresh mozzarella and a sweet basil cream sauce. Also an “Iowa 
Favorite” is the Pork Tenderloin. “The amount of people who leave 
here and say that our pork tenderloin is the best they ever had, 
well I don’t want to flatter ourselves. We prepare it differently than 
other restaurants and leave our cuts nice and thick.”

Though the layers of flavors make these delicious dishes stand 
out, it is the quality product and produce used that provides the 
foundation for each of the menu items. Unpretentiously stated 
at the top corner of their menu reads, Homemade food using 
ingredients from local producers. Kemmerer remarked, “We 
definitely focus on Iowa products. We are able to use Iowa bred 
beef. We get a significant amount of produce in season. Our draft 
lines are all Iowa crafted beers. Our hamburger buns are baked in 
Des Moines. We really try to recognize our social responsibility to 
promote Iowa.”

So next time you find yourself near Iowa City, possibly on your 
way to or from an Orchestra Iowa concert at West High, consider 
stopping by Stella for a bite to eat. While the four-star food might 
entice you there initially, the unparalleled service and smiling staff 
will keep you coming back time-and-time again. 
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John R. Van Heukelom
K. Jeff Westlund

Dan Sarasin

835 Third Avenue S.E.
Cedar Rapids, IA 52403

PH: 319.365.8441
FAX: 319.365.0480

cedarrapidsoralsurgery.com

Proudly supporting 
Orchestra Iowa!

CEDAR RAPIDS  |  DES MOINES  |  OPNARCHITECTS.COM
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ACT is a proud sponsor of the 
Orchestra Iowa Youth Concerts. 

We applaud your efforts to bring 
the joy of symphonic music to 
area elementary and middle 
school students and teachers. 

20963

www.act.org

Iowa City, Iowa 

20963 Orchestra Iowa ad 2_Layout 1  1/2/14  11:06 AM  Page 1

VIRTUEVIRTUEVIRTUEVIRTUE
MEDICINEMEDICINEMEDICINE

Studio for Ethics &
Contemplative Arts
Studio for Ethics &
Contemplative Arts

Janeta Tansey, MD, PhDJaneta Tansey, MD, PhDJaneta Tansey, MD, PhDJaneta Tansey, MD, PhD

Integrative Mind-Body Practices
In downtown Iowa City

www.VirtueMedicine.com

Integrative Mind-Body Practices
In downtown Iowa City

www.VirtueMedicine.com

Prepare for summer. 
 

Shakespeare’s Othello   
 

The Complete Works of William Shakespeare (abridged) 
[revised] by Adam Long, Daniel Singer, Jess Winfield  

 
riversidetheatre.org                           319-338-7672    
 

 

Suzuki Method of Instruction 
Fosters the child-parent-teacher 
relationship 
Teaches the joy of making music 
Develops focus and 

  concentration 
Our Diverse Faculty Are 

Passionate, professional,  
  experienced   
Instrument Lessons 

Suzuki Violin, Viola, Cello, Bass, 
Piano, Voice, Harp & Flute; Tra-
ditional Voice 

Early Childhood Programs 
Preschool & Music  
Together® 

Preucil   School   of   Music 

Career Preparation/Life Enhancement 
Internationally Known for Excellence 

Main Campus: 319-337-4156 
524 N. Johnson St., Iowa City 

 

North Campus: 319-248-1248 
2916 Northgate Dr., Iowa City 

www.preucil.org  
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The                 International
  Piano Competition and Festival

June 1-7, 2014
gala concert and reception on June 7, tickets available now!

www.midwestpianocompetition.com

At the University of Northern Iowa School of Music 

Jurors:
Alexander Toradze, Arthur Greene,

Miroslav Brejcha

Artistic Directors:
Sean Botkin, Dmitri Vorobiev

Categories:
Junior - up to 17 years oldJunior - up to 17 years old
Senior - up to 32 years old

$25,000 in Prize Money
CD recording with Blue Griffin Label

pianocompetition@uni.edu | 319.273.2028
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Together we see a way

Dedicated partners 
in building a 
stronger community.

Plenty. Particularly if you enjoy a good get-together.  
We routinely host events and presentations that feature fascinating speakers, 
live entertainment, dinner and dancing, fashion shows and much more. You’ll 

feel the warmth of our people, who have a way of welcoming you into their 
hearts. You’ll also feel good knowing that first-rate health services are always 

available at virtually no extra charge if you ever need them.

How many reasons are there to love Cottage Grove Place?  
More than we could fit here. Visit us online at  

www.CottageGrovePlace.com to see for yourself.

2115 First Avenue S.E., Cedar Rapids, IA 52402  (319) 363-2420

Independent Living • Assisted Living • Memory Support • Skilled Nursing • Rehabilitation

How Many Reasons Are There 
To Love Cottage Grove Place? 
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Alliant Energy is 
proud to support the 
performing arts.

We may not be on stage. But we’re working behind the 

scenes making sure the energy powering many performances 

is reliable, affordable and environmentally responsible.  

It’s just one more way that Alliant Energy is on for you. 

Star Performer
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Sergei RACHMANINOFF

Pyotr Ilyich TCHAIKOVSKY

Symphony No. 2 in E minor, Op. 27
    I. Largo — Allegro moderato
    II. Allegro molto
    III. Adagio
    IV. Allegro vivace

Piano Concerto No. 1 in B-flat minor, Op. 23
    I. Allegro non troppo e molto maestoso – Allegro con spirito
    II. Andantino semplice – Prestissimo
    III. Allegro con fuoco
   

Friday, May 2, 7:30 PM
Saturday, May 3, 7:30 PM

timothy hankewich, Music Director

– intermission –

Orion Weiss, Piano

Coralville Center for the Performing Arts
Cedar Rapids Paramount Theatre
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Sergei Vassilievich Rachmaninoff was born at Semyonovo, district 
of Starorusky, Russia, on April 1, 1873 and died in Beverly Hills, 
California, on March 28, 1943. He composed the Symphony No. 
2 between October 1906 and April 1907 and conducted the first 
performance in St. Petersburg on January 26, 1908. The Philadelphia 
Orchestra gave the American premiere on November 26, 1909, 
the composer conducting. The work is scored for three flutes (one 
doubling piccolo), three oboes, two clarinets and bass clarinet, 
two bassoons, four horns, three trumpets, three trombones, tuba, 
timpani, glockenspiel, bass drum, cymbals and strings. Duration is 
about 60 minutes.
  
By the time he came to write his Second Symphony, Rachmaninoff 
had become such a celebrity in Moscow—as composer, pianist 
and conductor—that he found he had to escape in order to be 
able to compose without interruption. This need was made more 
urgent by the increasing political unrest, especially the massacre 
before the Winter Palace in January 1905, an anticipation of the 
revolution that was barely a dozen years away and that made 
connection with such state run institutions as the Bolshoi Theater 
awkward. Disturbances continued throughout the year 1905 and 
though Rachmaninoff was busy seeing two new operas, Francesca 
da Rimini and The Miserly Knight, through their premieres in 
January 1906, he clearly decided that it was time to leave Russia for 
a while. By mid February he had resigned from his position at the 
Bolshoi and left almost at once for Florence. Though he had offers 
of remunerative engagements to conduct the following year, the 
political unrest persuaded him to cancel all concert plans and take 
his family to Dresden for the year. There, virtually unknown to all, 
he could work in seclusion as a full time composer. 

He began work on a new opera, Monna Vanna, based on a play 
by Maeterlinck. It was never to be finished, partly because he 
interrupted himself to compose the Second Symphony and later 
because the playwright had a contract with the music publisher 
Heugel specifying that only one composer, a certain Henri Février, 
could set the play to music and get permission for performances in 
the international opera circuit. 

It is, perhaps, a miracle 
that Rachmaninoff ever 
composed a second 
symphony. The premiere 
of his first, in 1897, had 
been so disastrous that 
the twenty four year old 
composer nearly gave 
up composition entirely 
and only returned to his 
metier after extensive 
counseling sessions, partly 
under hypnosis, with 

PROGRamNOTES
Symphony No. 2 in E minor, Op. 27
Sergei Rachmaninoff, 1873-1943

a psychiatrist in 1900. (The best known of the reviewers at that 
premiere, the acid tongued composer Cesar Cui, had commented, 
“If there were a conservatory in Hell, if one of its talented students 
were instructed to write a program symphony on ‘The Seven 
Plagues of Egypt,’ and if he were to compose a symphony like Mr. 
Rachmaninoff ’s, then he would have fulfilled his task brilliantly 
and would bring delight to the inhabitants of Hell.”) Nonetheless, 
the memories of that event were no doubt the reason that 
Rachmaninoff composed his new symphony in secret, not telling 
even his best friends in Russia until he was essentially finished and 
the word had leaked out in a german paper. 

Rachmaninoff returned to Russia that summer, carrying with him 
the newly composed First Piano Sonata and the nearly finished 
Second Symphony. He conducted the first two performances, one 
in St. Petersburg, the other in Moscow. After repeating it in Warsaw 
he returned to Dresden, where he made the final adjustments to 
the score before sending it off to the publishers. 

Since the First Symphony was never published in Rachmaninoff ’s 
lifetime (and was even believed to be utterly lost in the Russian 
Revolution until a set of orchestral parts turned up after his death) 
and the Third Symphony was not composed for another decade, 
it was the Second that became established as the Rachmaninoff 
symphony. That didn’t prevent it from suffering the indignity of 
numerous cuts and abridgments, however, an unfortunate practice 
that the composer himself sometimes indulged in, thereby giving 
others implicit license to hack away. On occasion this lengthy 
work (which runs just over an hour when played completely) has 
been cut drastically to as little as forty minutes! Such heartless 
pruning suggests that the work must be loosely constructed for 
the cuts even to be possible. But it is, in fact, a well knit score 
that requires space for the natural growth of the composer’s 
musical ideas. Russian music is often made up of thematic ideas 
in frequently repeated cells, but Rachmaninoff ’s repetitions are 
almost never literal; each one extends the musical argument in a 
grand and spacious progression. At the same time, the presence 
of a motto theme (heard in the opening measures) subtly shapes 
elements of every movement, binding the structure into a tightly 
argued whole, despite its length. Audiences take more easily to big 
symphonies these days, now that Mahler has become established 
as standard repertory just about everywhere, so there is no longer 
the justification (if it was ever there) to perform the Rachmaninoff 
Second symphony with crippling abridgments. 

The very first phrase in the cellos and basses is the essential motto, 
which dominates the symphony on its surface or somewhere in the 
undertow. Its melodic turn is at once converted into an expressive 
figure in the violins in the first of many elaborations. A new one 
occurs in the restless Allegro that follows. 

The A-minor scherzo movement is one of Rachmaninoff ’s most 
original in character and scoring, right from the opening horn 
theme, which is a rather festive march and the violin figure 
that follows at once will return to open the symphony’s finale. 
Periodically the movement softens into a lyrical stepwise melody 
that promises romantic involvement, but just at the right time 
Rachmaninoff recalls the energetic business for which the 
movement is intended to serve. At the end, a coda dies away into 
nothingness. 

By Steven Ledbetter
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The expressive high point of the symphony comes in the third 
movement, one of the most romantic passages in the entire 
orchestral repertory (and all by itself a full course in lush soaring 
melodic sequences of the kind taken over by Hollywood for love 
scenes). The passion hinted at in the introductory measures 
will return in full force at the climax of the movement. But first 
the clarinet sings a tender song that hovers delicately around 
the dominant of the scale, constantly decorated in new ways, 
expanding ever onward without repetition, through the twenty 
three measures of its length. The middle section of the movement 
is more lightly scored, with brief questions and answers tossed 
back and forth by the English horn and oboe against reminders 
in the violins of the symphony’s opening motto. Now the violins 
begin an extended gradual climb and a long crescendo in which 
the full orchestra joins to a climactic statement of the romantic 
opening figure of the movement. This quickly collapses, though 
and the motto intertwines with the romantic figure in a delicate 
and mysterious dialogue leading to the restatement (in the violins) 
of the opening clarinet song. Another romantic climax ensues and 
the movement dies away in a dialogue of murmuring calm. (If this 
movement sounds unexpectedly familiar, it is Eric Carmen lifted 
Rachmaninoff ’s music for his 1976 hit “Never gonna fall in love 
again,” extending a long tradition of popular songwriters stealing 
the best ideas of classical—especially Russian—composers.)

The finale abruptly breaks the romantic mood with a theme full 
of triplets rushing headlong in a carnival mood. Recollections of 
earlier movements are woven into this madcap chase with great 
subtlety and the string choir has the opportunity to introduce 
(in unison) another of Rachmaninoff ’s great soaring, singing 
melodic inventions. A brief Adagio recalls the slow movement 
and the violin version of the opening motto before we plunge into 
the development section, which contains one of Rachmaninoff ’s 
greatest masterstrokes. gradually one instrument and then 
another begins to play a descending scale, first in quarter notes, 
then some in eighth notes or whole notes, overlapping and piling 
up simultaneously in every possible rhythmic combination, 
making an extraordinary noise, as if someone were ringing the 
changes on all the bells of Moscow at once. The remainder of the 
movement is a normal recapitulation and a swift coda that ends 
this long symphony in a truly resplendent manner.
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Piano Concerto No. 1 in B-flat 
minor, Op. 23
Pyotr Ilyich Tchaikovsky, 1840-1893

Pyotr Ilyich Tchaikovsky was born at Votkinsk, in the district of 
Vyatka, Russia, on May 7, 1840 and died in St. Petersburg on May 
18, 1893. He composed his Piano Concerto No. 1 between November 
1874 and February 21, 1875. The first performance took place in 
Boston on October 25, 1875, with Hans von Bülow as the soloist 
and B.J. Lang conducting. In addition to the solo piano, the score 
calls for two each of flutes, oboes, clarinets and bassoons, four horns, 
two trumpets, three trombones, timpani and strings. Duration is 32 
minutes. 

Tchaikovsky’s First Piano Concerto had its premiere performance 
not in the composer’s native Russia (where, naturally, most of his 
work was first heard), but in the distant United States, a country 

that the composer himself 
would not visit for nearly 
twenty years. And thereby 
hangs a tale... 

Nikolay Rubinstein, 
director of the Moscow 
Conservatory from its 
founding in 1866 to 
his death in 1881, was 
a younger brother of 
Tchaikovsky’s teacher 
Anton Rubinstein, then 
quite well known as a 
composer. Both Rubinstein 
brothers thought very 
highly of the young 
Tchaikovsky and Nikolay actually the conducted the premieres 
of a great many of his works: the first four symphonies, Eugene 
Onegin, Romeo and Juliet, Marche Slave, the Capriccio italien 
and the Rococo Variations. Tchaikovsky certainly planned his 
first piano concerto especially for Nikolay, intending that he 
should receive the dedication and play the solo part in the first 
performance. 

It was not to be. On Christmas Eve of 1874, Tchaikovsky took the 
manuscript to Rubinstein to ask him about some technical details 
of the keyboard writing. He played through the first movement 
and received only stony silence. With mounting apprehension, 
Tchaikovsky played through to the end and turned to ask him, 
“Well?” As Tchaikovsky described it later, Rubinstein broke out in 
a torrent of abuse, saying that the concerto was fragmented, vulgar, 
clumsy and imitative. “I was not just astounded but outraged 
by the whole scene. I am no longer a boy trying his hand at 
composition and I no longer need lessons from anyone, especially 
when they are offered so harshly and in such a spirit of hostility.” 
Rubinstein, attempting to pour oil on troubled waters, promised to 
play the piece—if Tchaikovsky reworked it in accordance with his 
demands. The composer’s response: “I shall not alter a single note; 
I shall publish the work exactly as it is.” 

Rubinstein eventually became a firm champion of the concerto, but 
in the meantime the composer dedicated it to Hans von Bülow, the 
distinguished german pianist and conductor who had written an 
important early review praising Tchaikovsky’s music. (Tchaikovsky 
evidently asked him to premiere it as far from Russia as possible, 
in case it should fail utterly.) Von Bülow happily accepted the 
dedication and prepared to premiere the piece at one of a series of 
concerts he gave in Boston late in 1875 with the orchestra of the 
Harvard Musical Association, a pickup ensemble that gave regular 
orchestral concerts in the years before the founding of the Boston 
Symphony Orchestra. 

The distinguished Boston composer george W. Chadwick, then just 
about to turn 21, heard the performance and recalled in a memoir 
years later, “They had not rehearsed much and the trombones 
got in wrong in the ‘tutti’ in the middle of the first movement, 
whereupon Bülow sang out in a perfectly audible voice, ‘The brass 
may go to hell.’ This was the first Tchaikovsky piece I ever heard 
and I thought it the greatest ever, but it rather mystified some of 
our local scribes [the critics], who could not have dreamed how 
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many times they would have to hear it in the future.” 

The Tchaikovsky concerto has long since become so popular 
that we forget how striking a work it is. Its famous introductory 
section has been patronized on the grounds that it has nothing to 
do with the rest of the work; but Tchaikovsky’s biographer David 
Brown has demonstrated that the opening section in fact provides 
a veritable anthology of harmonic progressions and melodic 
fragments that reappear in many guises throughout the concerto. 
Tchaikovsky surely did not calculate all these relationships in 
rational or mathematical ways. It is more likely that his mind was 
whirling with these gestures and that they coalesced in various 
ways satisfying to his inner ear. They are, in any case, quite subtle, 
but they set the stage suitably for the main body of the movement. 
The concerto shows remarkable originality in its treatment of the 
“concerto problem,” the opposition and coordination of soloist and 
orchestra. Tchaikovsky finds imaginative solutions to the formal 
demands, too—even though he never believed he had sufficient 
mastery of form, despite that fact that he regularly outshone his 
Russian colleagues precisely in the matter of musical architecture. 

The popularity of the concerto begins precisely with the unusual 
introduction, a well-loved tune, made even more popular in the 
early ’40s when it was converted into a Tin Pan Alley tune called 
“Tonight we love” by denaturing the meter from 3/4 to 4/4. It is, 
surprisingly, in the relative major of D-flat, not the home key of 
B-flat minor. The main theme that follows is a Ukrainian folk song, 
but Tchaikovsky is not as concerned with investigating Russian 
folklore as he is interested here in the dramatic opposition of 
soloist and orchestra. 

The second theme is a poignant Tchaikovskyan melody with a 
gently rocking accompaniment familiar from his earlier Romeo 
and Juliet. This happens to begin with the notes D-flat and A. 
Tchaikovsky’s biographer David Brown argues that the concerto 
as a whole recalls the composer’s deep affection for the soprano 
Desirée Artôt, to whom Tchaikovsky was engaged in the winter 
of 1868-69, before she suddenly married another singer. Several 
musical references suggest that he still thought of Artôt, evidently 
the only woman that he ever loved, very warmly some five years 
after the end of their relationship. One clue, Brown maintains, is the 
prominence of the pitches D-flat and A, which in german would 
be called Des and A, as in DESirée Artôt. (This use of one’s initials 
spelled out in musical pitches is something Tchaikovsky might 
well have learned from the music of Schumann, who employed 
the device often and whose music Tchaikovsky admired.)

The second movement combines elements of both a slow movement 
and a scherzo. The slow part features a flute melody with a reply by 
the soloist. The faster portion quotes a French song, Il faut s’amuser 
(“One must amuse oneself, dance and laugh”); this song was in the 
repertory of Artôt and makes a particularly clear reference to her, 
since otherwise the tune has little overt connection with the other 
themes in the score.

For his finale, Tchaikovsky concentrates on the effective alternation 
of his materials, the first theme another Ukrainian folk song and 
the second a tranquil string melody. He connects these by having 
the string melody enter over the soloist’s development of the first 
theme, but for the most part this finale aims at virtuosic excitement 
and hits its mark. © Steven Ledbetter (www.stevenledbetter.com)

One of the most sought-after soloists in his generation of young 
American musicians, the pianist Orion Weiss has performed 
with the major American orchestras, including the Chicago 
Symphony, Boston Symphony, Los Angeles Philharmonic, 
and New York Philharmonic. His deeply felt and exceptionally 
crafted performances go far beyond his technical mastery and 
have won him worldwide acclaim.

The 2013-14 season will feature Weiss with orchestras around 
North America, including the Milwaukee and Vancouver 
Symphonies; in the summer of 2014 he will perform again with 
the Chicago Symphony Orchestra. The 2012-13 season saw 
Weiss in repeat engagements with the Baltimore Symphony 
and New World Symphony, as well as in performances with 
the Tucson Symphony, Richmond Symphony, Hong Kong 
Chamber Music Festival, and at the Ravinia Festival. During the 
2011-12 season, Weiss performed with numerous orchestras 
including the Chicago Symphony Orchestra and Mexico City 
Philharmonic, and also made his recital debut in Washington, 
D.C., at the Kennedy Center.

Weiss’s impressive list of awards includes the gilmore Young 
Artist Award, an Avery Fisher Career grant, the gina Bachauer 
Scholarship at the Juilliard School and the Mieczyslaw Munz 
Scholarship. A native of Lyndhurst, OH, Weiss attended the 
Cleveland Institute of Music, where he studied with Paul 
Schenly, Daniel Shapiro, Sergei Babayan, Kathryn Brown, and 
Edith Reed. In February of 1999, Weiss made his Cleveland 
Orchestra debut performing Liszt’s Piano Concerto No. 1. In 
March 1999, with less than 24 hours’ notice, Weiss stepped in 
to replace André Watts for a performance of Shostakovich’s 
Piano Concerto No. 2 with the Baltimore Symphony Orchestra. 
He was immediately invited to return to the Orchestra for a 
performance of the Tchaikovsky Piano Concerto in October 
1999. In 2004, he graduated from the Juilliard School, where he 
studied with Emanuel Ax.

GUEST ARTIST
ORION WEISS
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SPRING 2014 SHOWS

GALLAGHER BLUEDORN

presents

FOR MORE INFORMATION ABOUT EACH SHOW VISIT

WWW.GBPAC.ORG

Hello Dolly, 
Starring Sally Struthers
Friday, January 24, 7:30 p.m. 
Saturday, January 25, 2:00 p.m.

Yuval Ron Ensemble
 - Buck A Kid!
Thursday, January 30, 7:30 p.m. 

Rain 
– A Tribute To The Beatles
Sunday, February 9, 2:00 p.m.

The Ugly Duckling and the  
Tortoise & the Hare 
- Buck A Kid!
Saturday, February 15, 1:00 p.m.

Moulin Rouge – The Ballet
Friday, February 28, 7:30 p.m.

Notes from the Balcony, 
featuring Boston Brass and 
Enso String Quartet
Friday, March 7, 7:30 p.m.

Dinosaur Train Live! 
- Buck A Kid!
Saturday, March 8, 1:00 p.m. & 
4:00 p.m. 

Million Dollar Quartet
Tuesday, March 11, 7:30 p.m. 
Wednesday, March 12, 7:30 p.m. 
Thursday, March 13, 7:30 p.m.

SF Jazz Collective
Thursday, March 27, 7:30 p.m.

Tom Cotter
Saturday, March 29, 7:30 p.m.

The Hit Men
Friday, April 4, 7:30 p.m.

14th Van Cliburn International  
Piano Competition Gold 
Medalist
Sunday, April 13, 3:00 p.m.

Lisa Loeb 
- Club Series 
Thursday, April 24, 7:30 p.m. 

Bring It On: The Musical
Sunday, April 27, 2:00 p.m. & 7:30 
p.m.

Dates and times subject to 
change.

Two things in life are inevitable.......
We can help you with one of them.

3037 Center Point Road NE  .  Cedar Rapids, IA 52402  .  319-366-2163  .  www.lattaharris.com
Serving small businesses and individuals since 1982

•	 Tax	Services
•	 Valuation	&	Litigation	Services
•	 Small	Busines	Accounting	Services
•	 Financial	Planning	Services
•	 Management	Advisory	Services
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Cedar Rapids, IA

While you’re waiting for the show to start,
why not find out what it’ll be like

on the way home?

Weather app right now.

Download the

A t t o r n e y s  A t  L A w

performance, experience, innovation

workers’ Compensation
employment Law

Family Law
Civil trial Practice

trucking, railroad & General transportation
real estate, Contract & transactions

scheldruplaw.com   866.250.1781

CeDAr rAPIDs    Des MoInes   oMAHA   PHoenIX
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FIRST ANNUAL AWARDS CEREMONY
Orchestra Iowa Honors In Tune with the Arts Award Winners!

Awarded to honor Orchestra Iowa’s corporate supporters for their 
dedication to the support of fine symphonic music. 

ORCHESTRATOR AWARD
The City of Cedar Rapids 

PRELUDE AWARD
Hills Bank and Trust 

PATRON AWARD 
Jared Hills
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ORCHESTRA IOWA
ADMINISTRATION

Chief Executive Officer
Robert Massey

Chief Operating Officer
Ed Karr

Chief Financial Officer
Kelley Cole, CPA

Chief Marketing Officer
Alexis Kenleigh

Patron Engagement Officer
Darcy Caraway

School Manager
Karen Liegl

Ticketing Systems Manager
Megan Schmitt

Executive Assistant
Jessica Mallow

Marketing Manager
Jade Burgess

Institutional Relations Manager
Devin van Holsteijn

Stage Manager
Jan Rosauer

Orchestra Personnel Manager / Librarian
Blaine Cunningham

Patron Experience Specialists

Lisa Dlouhy

Ray Johnston

Claire Leonard

Lisa Renfer

Marjorie Shearer

Beatriz Smith

Andrew Sohn

Deb Winter
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When you come to Pioneer Graphics for your printing projects, 
you’ll be a big hit every time! Our experienced staff will ensure that 

you shine with the highest quality and fastest turnaround 
for all of your printing needs. 

Call Jim Sigmon today!

The Cherry Building
329 10th Avenue SE • Cedar Rapids, IA 52401

Phone: 319-366-7777 • Fax: 319-363-6887
jsigmon@thepioneergroup.com 

Printing That Can 
Hit The Notes!
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A deeper understanding of your world. The music 
you love to love — alternative, blues, rock and folk. 
Conversations that spark curiosity and inspire greatness.  

Whatever your passion, find it on IPR.

90.9 FM

www.iowapublicradio.org


