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Dear Friends, 

A voice from the audience whispered “wow!”

That animated response was uttered by an enthralled listener between movements 
of Orchestra Iowa’s performance of Mozart’s “Prague” Symphony. The stage whisper 
floated through the auditorium and captured what all of us in the audience were 
feeling – a kind of public exhale after being held breathless by an extraordinary 
musical experience. 

Performers heard the “wow!”

I watched smiles creep across musicians’ faces who also heard the whispered “wow!”  

Eyes brightened and grins broadened as the artists prepared to launch into the 
second movement of “Prague” with renewed gusto. The orchestra exuded excitement 
throughout the rest of the program, and as the final chord of the Dvorak Symphony 
lingered in the air, an appreciative audience sprang to its feet for a standing ovation.  
Everyone – musicians and listeners alike – knew they had just experienced an 
astonishing concert. 

We seek the “wow!”

While we live at a time that tries to define us by how we differ from each other, 
Orchestra Iowa draws us together to celebrate all that connects us. Each performance 
immerses us in human creativity, virtuosic talent, and artistic genius. Orchestra Iowa 
brings out the best in us. I invite you to become inspired, support your orchestra and 
whisper your own “wow!”
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Happy 2017!

It has been an incredible season so far for Orchestra Iowa. We’re soaring into the New Year 
following our exciting Hancher production with Tomáš Kubínek and Wycliffe Gordon, along 
with Nutcracker collaborations in December with the world-renowned Joffrey Ballet and 
our extraordinarily talented colleagues at Ballet Quad Cities.

Art forms intersect in many, often unexpected ways. When an orchestra partners with an 
art museum, a ballet company, or a theatre, these myriad forms of creative expression have 
an opportunity to be amplified and to explore further and deeper the breadth of human 
emotions. We all find joy and inspiration in our own distinctive ways, and the creative 
mission of organizations like ours demands that we engage our community with programs 
that extend beyond our primary artistic endeavors.

Partnerships like those with Joffrey, Ballet Quad Cities, and Hancher, plus our annual 
performances with Cedar Rapids Opera Theatre and Brucemore, and monthly First 
Friday Jazz programs with KCCK radio, set Orchestra Iowa apart as a unique cultural asset 
for the Eastern Iowa Corridor. While masterworks, pops, and chamber concerts are the 
core of our programming, it is through collaborative relationships with these and many 
other colleagues throughout the community that we can more rigorously pursue our 
service to the region.

I hope in this New Year, you can take a moment to reflect on the unique creative experiences 
you have found. Whether you find your joy through the opera production, masterworks, 
or the upcoming Journey tribute concert, I trust you can identify a special moment that 
resonates especially prominently for you. Our orchestra family is strengthened and inspired 
through your own stories, even as we seek to inspire you through great musical journeys.

Thank you for making us a part of your New Year in 2017!

Warmly,

Jeffrey D. Collier

letter froM the Ceo Jeffrey collier
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The personal attention of a liberal arts education combined with 
the metropolitan location of Cedar Rapids, Iowa, provides access 
to unique real-world experiences and extensive concert, internship 
and student teaching opportunities.

 DEPTH OF STUDY
Students can choose between the professional preparation of the 
Bachelor of Music degree and the flexibility to double major with 
the Bachelor of Arts in Music degree.
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Perform as a soloist, in chamber music or with one of Coe’s diverse 
musical ensembles for audiences from Cedar Rapids to Nashville, 
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friday, January 13, 2017, 7:30 pM   Paramount Theatre

Sunday, January 15, 2017, 2:00 pM   Paramount Theatre

This program is dedicated to all of the volunteers that helped to preserve the City of Cedar Rapids,  

Cedar Rapids Opera Theatre stage properties, and the Paramount Theatre during the Flood of 2016.

This production is sponsored by the generosity of the City of Cedar Rapids, CRST International,  
Rockwell Collins, Myron & Esther Wilson, Iowa Arts Council & the National Endowment for the Arts,  

Divine Engineering, United Fire Group, and Jared & Carol Hills Foundation,  
with additional support from Orchestra Iowa.

 
Sung in Italian with English supertitles.

CEdAr rAPIds OPErA THEATrE PrEsEnTs

Cavalleria rustiCana 
& PagliaCCi

Cavalleria ruStiCana
OPErA In OnE ACT

LIbrETTO by GIOvAnnI TArGIOnI-TOzzETTI And GuIdO MEnAsCI
MusIC by PIETrO MAsCAGnI 
PrEMIErEd In rOME AT THE TEATrO COsTAnzI In 1890

pagliaCCi
drAMA In TwO ACTs

LIbrETTO And MusIC by ruGGErO LEOnCAvALLO 
PrEMIErEd In MILAn AT THE TEATrO dAL vErME In 1892

dAnIEL KLEInKnECHT  Artistic Director & conDuctor
CAndACE EvAns  stAge Director
rOb sundErMAn  set Designer

JAnIE wEsTEndOrF  costume Designer
sArAH FrIEd  mAkeup & Wig Designer

sCOTT OLInGEr  lighting & projection Designer
KrIsTIn GEIsLEr lighting & projection Designer

sTEPHAnIE sCHAFFEr MArTInEz  properties mAster
JOHn HOLLIns  VocAl coAch & piAnist 

GErALd KrEITzEr  chorusmAster

operA
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ProduCtion staff
Stage Manager

Production Manager
Technical Director

Technical Director of Scenic Construction
Master Carpenter

Supertitle Operator
Dressers

Curtain Talks
Chorus Pianist

Children’s Chorusmaster

Assistant to the Stage Director 

Amber Lewandowski
Stephanie Michalicek
Jason Lester
Derek Hisek
Natalie Hining
Blaine Cunningham
Kathi Pudzuvelis,
Karina Valverde
Candace Evans
Melinda Westphalen
Nancy Macfarlane, 
Jessica Morosky
Haley Stamats

Assistant Stage Managers
Directing Intern 

Assistant Props Master
Program Notes

Program Synopsis
Travel & Housing Coordinator

Rehearsal Site Coordinators
Set Construction

Temple Judah Event Pianist
Student Painters

Nathan Brauner, Ellen Kane
Alexandra Saulsbury
Nicholas Wilson
Jonathon Thull
Virginia Michalicek
Jennifer Schulte
Brett Wolgast, Bill Carson
Iowa State University
Rene Lecuona
Kevin Barron, Rebel Clodi, 
Lauren Dursky, Amanda 
Keesling, Taylor Millar,
Meridith Raine

Halona Poor
Tallulah Proulx+
Tiago Proulx+
Carolyn Ramseur*
Blair Remmers*
Kyle Roeder*
Abbas Romero+
Ben Ross
Monica Rowland
Jude Salteen+
Lora Schmoll
Justeen Schoner
Evan Shanley+
Jessica Sheffield
Francis Song
Janiah Smith+
Kevin St. John*

Ilene Karacay+
Emily Ketoff
Sarah Knott*
Emma Kossayian
Charles Kucera
Deb Kucera
Chayse Lausen+
Frances Lausen+
Aleena Mansoor+
Molly McDonough
David Medin
Rebecca Mumaw
Tim Murray*
Kinsey Neely+
Eleanor Pearl*
Isla Poling+
Ae-in Poor

Kaitlyn Cihla+
Kacie Egbert+
Alessio Lorenzo Farina*
Wesley Frye*
Sean Galligan*
Addison Gates+
Gabe Gates+
Maura Grace*
Lauren Hasson+
DaRell Haynes*
Nathaniel Hill*
Michele Horsfall
Sophie Johnson+
Deb Jurkowski
Gyehyun Jung*
Ellie Junk+
Annalisa Karacay+

Veronica Abreu
Ivy Aijala-Wardell+
Brian Anderson
Heather Ash
Karson Barrette+
Grace Bartlett+
Thanh Beech+
Michelle Bennett
Nicole Besa*
Myra Bodling+
Rebecca Buechel*
Jay Burken
Matt Butler
Alaina Carlson*
Eric Carson
Mikayla Carter+
EeMing Chua*

Thalia Svec+
Audrey Swanson+
Josianna Toingar+
Kylie Toomer*
Elizabeth Wareham
Rich Webster
Gail Williams
Michael Woodruff
Max Zander*
Flora Zhu+
Hannah Zwanziger 

*Young Artist 
+Children’s Chorus

Chorus

Cast
CAVAllERIA RUSTICANA

Santuzza
Turiddu

Mamma Lucia
Alfio
Lola 

PAGlIACCI

Nedda
Canio
Tonio

Beppe
Silvio

Katharine Goeldner
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Please note that in this production, the Prologue from 
Pagliacci will precede Cavalleria rusticana.

Cavalleria rustiCana
The opera takes place on Easter Sunday in Sicily, 1890

Santuzza visits Mamma Lucia, the mother of her lover, 
Turiddu, who has jilted Santuzza in order to resume an 
affair with his former lover, Lola, now married to Alfio.  
The two women go to church together and see Turiddu 
attempting to enter the church with Lola, who has just 
arrived. Santuzza accuses him of infidelity, but Turiddu 
denies it and leaves.

Santuzza despairs, and when Alfio arrives she tells him 
about Lola and Turiddu, which enrages him.

Vowing revenge, Alfio appears at Turiddu’s home later in 
the day during a party. Alfio refuses to drink with them 
and challenges Turiddu to a duel, which he accepts for 
Santuzza’s sake as well as for his honor.

As Turiddu leaves for the duel, he begs his mother to take 
care of Santuzza should he not return.

Lucia and Santuzza collapse in grief as a village woman 
soon screams that Turiddu has been killed.

-  15 minute intermission - 

PagliaCCi
The opera takes place in a village in southern Italy

Prologue
The clown, Tonio, speaks to the audience, telling them this 
is a true story and that actors feel joy and sorrow like real 
people.

act i
A small theatrical company arrives and Canio, leader of 
the troupe, announces there will be a performance that 
evening. The villagers tease Canio that Tonio is courting 
his wife. Canio becomes angry and says he will not tolerate 
any joking about his relationship with his wife—life and 
theater are not the same. 

Alone, Nedda is disturbed by her husband’s jealousy 
and sings about wanting her freedom.  Tonio overhears 
and impulsively declares his love for Nedda. She refuses 
his advances. Embarrassed and angry, Tonio swears 
vengeance.

Minutes later, Nedda’s secret lover, Silvio, appears and they 
make a plan to run off together that night. Tonio alerts 
Canio who finds the lovers together, but Silvio escapes. 
Even though Canio threatens her life, Nedda refuses to tell 
him her lover’s name. Tonio advises him to wait to catch 
Silvio until the evening’s performance, and Canio despairs 
that he must play the role of a clown even though his heart 
is breaking.

act ii
The comedic play commences with Canio playing the part 
of the clown Pagliaccio, and Nedda playing Colombina who 
is being serenaded by her lover, Harlequin. In the play, 
the two sweethearts dismiss her servant Taddeo, played 
by Tonio, and plot to drug Pagliaccio. When Pagliaccio 
comes onstage, Harlequin slips out the window and Taddeo 
assures Pagliaccio of his wife’s fidelity.  This reminds Canio 
of the events of the afternoon and he demands Nedda reveal 
her lover’s name. She refuses. The audience is thrilled by 
the realism of their acting. Unable to control his anger, 
Canio stabs Nedda, and then kills Silvio who rushes to her 
aid. The audience watches, horrified, as Tonio announces 
the comedy is over.  

Synopses by Virginia Michalicek

cAVAlleriA rusticAnA
& pAgliAcci
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Crimes of passion, inexplicable choices. To what extent 
does passion drive a person to commit a heinous crime? 
Violent crimes of this nature seem evermore present 
today, as revealed by the recent Coral Ridge Mall shooting. 
Recalling this tragic event in online articles posted by 
Kristin Rodgers in spring of 2016, Alfredo Parrish, attorney 
for the defense stated, “It’s not First Degree Murder, it’s not 
Second Degree Murder, it’s a crime of passion.”
 
Today’s passion-infused twin bill trades in a gun for knife 
as the weapon of choice and it is this dramatic realism that 
finds a place within the annals of opera. Verismo (realism) 
was first brought to light as an Italian literary movement 
in the 1870s and is represented by the novels and plays of 
Giovanni Verga, including Cavalleria rusticana, a short 
story he wrote in 1880. Ten years later, a 27 year-old Italian 
composer and conductor, Pietro Mascagni (1863-1945), 
entered Cavalleria in a one-act opera competition. It not 
only took first place, but upon its 1890 premiere, broke new 
ground as the first veristic opera and immediately earned 
critical acclaim while winning the hearts of the public.  
 
Charlotte Greenspan, in The New Harvard Dictionary of 
Music, describes the characteristic traits of verismo as: 
“the settings are contemporary; the characters are rural 
and generally impoverished; the passions run high and 
lead to violence.” Menasci and Targiono-Tozzetti’s libretto 
for Cavalleria rusticana compressed the timeline from 
several months to under twelve hours and set the story on 
Easter Sunday in a Sicilian village. The concurrence of the 
Easter Sunday celebration and the depraved tragedy has all 
the makings of a disastrous chemical explosion.  
 
The narrative can be viewed in terms of two organizational 
contrasts: scenes that focus on the external – that is sacred 
and social, both of which involve large group dynamics; and 
the internal – primarily an individual’s emotional struggle. 
These internal scenes include not only the love triangle 
between Lola, Santuzza and the protagonist, Turiddu, and 
the resultant tragic ramifications, but are also observed in 
Santuzza’s interaction with Mama Lucia and later Alfio. 
               
Mascagni’s effective score capitalizes on these scenic 
juxtapositions and propels the action forward through a 
variety of compositional colorations. The external segments 
include: the soothing lilt of the opening chorus celebrating 
the joy of a new springtime; the rousing “whip-cracking” 
music announcing the return of Alfio (Lola’s husband), 

Why are Cavalleria rusticana and Pagliacci so often 
performed together? Historically, they were both written 
in one-act form at a time when the concept of creating 
operas that featured ‘real people in real situations’ was just 
beginning. They each have a raw truthfulness of storyline 
and character. They both feature village life in rural Italy, 
using the universal themes of love, jealousy, deception and 
faith. But, how to unite them into an evening of theatre?  My 
first decision was to keep the physical world of the set the 
same for each, emphasizing the architectural timelessness 
of the hill towns of Italy, and the timelessness of the operas’ 
themes. Then, within this constancy of place, the first 
opera occurs in the spring, the second I have placed in the 
chill of fall; the world has turned, but the complexities of 
human relationships remain exactly the same. This core 
recognition of human experience is what makes a work 
of art resonant and it is echoed in the Prologue written 
for Pagliacci. This Prologue is an invitation that while 
we are watching a ‘make believe world,’ the characters 
are embodying real emotions and experiences that have 
meaning for all of us. The distance between audience and 
artist is removed, both philosophically and tangibly, with 
the curtain rise. This ‘invitation’ became the key for me, so 
we begin our evening with the Prologue, as a unifying
link into the world of both operas. 

by jonAthon thull

cAnDAnce eVAns
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leading to a boisterous antiphonal response between Alfio 
and chorus; a lovely choral canticle is sung with Santuzza 
expressing, “Now rejoice for our Savior is risen;” an 
exquisite Intermezzo suggests a prayer for peace – conflict 
resolution; and the post Easter service chorus sings the 
praises of neighborhood friendship to which Turiddu soon 
adds a drinking song to further heighten the festivities.  In 
sharp contrast stands Turiddu’s emotional and impassioned 
outpourings: his opening rhapsodic yearnings for Lola, 
saying life matters not unless he can be united with her 
at all cost; the intense and volatile exchanges between 
Santuzza and Turiddu as she pleads for him to return to her 
as he vehemently refuses; and his intense, heartbreaking 
farewell to his mother, Mama Lucia, asking her to take care 
of Santuzza. Not to be overlooked is Santuzza’s exquisite 
aria, “Voi lo sapete” (“You know that”), where she explains 
Turiddu’s plight: after being denied Lola’s love, he turned 
to Santuzza for comfort and they expressed their love for 
one another, only to have Turridu’s jealousy ignite an affair 
with Lola leaving Santuzza broken-hearted. Alfio, enraged 
by Turiddu’s affair with Lola, accepts his challenge to a 
duel and exacts revenge by killing Turiddu in a knife fight, 
bringing the work to its dramatic conclusion.
 
Ruggerio Leoncavallo (1857-1919), a proponent of Richard 
Wagner, had lead a frustrating career as a librettist and 
composer until the premiere of Pagliacci in 1892. With 
words and music by the 34 year-old composer, the opera’s 
overnight success vaulted him into the public limelight and 
he lived in its shadow for the remainder of his life.

Pagliacci (Clowns) drew inspiration from its predecessor 
Cavalleria, including setting the plot in southern Italy – 
Calabria, on The Feast of the Immaculate Conception, an 
Intermezzo, and a chorus. Whether it’s the ebullient opening 
chorus “Son quà!” (They’re here!), with its rhythmic verve 
and recurring harmonic shifts, or the charming “Din Don” 
bell chorus en route to church, the choral segments provide 
compositional balance to the score’s intense counterparts.  
Substituting a prologue for the traditional overture is worth 
noting. Between the rousing opening and its return, Canio’s 
theme “Ridi, Pagliaccio” is introduced and is followed by 
thematic material from Nedda and Silvio’s duet.  The final 
segment is Tonio’s aria “Si può?” (“If you permit?”). Most 
likely dressed as a clown, he informs the audience that the 
playwright wants to revive stock characters; that a clown’s 
heart is human, his tears are real, and his pranks may 
obscure tears; as well as address ideas of love and passion, 
hate, infidelity, jealousy, ridicule and violence. He notes 
that what they are about to see is based on an actual event 
– and in doing so lays the groundwork for the opera’s tragic 
ending. 

Pagilacci’s play-within-a-play design creates an inherent 
dramatic framework. The traveling players are lead by 

Canio (Pagliaccio, a clown in the play).  The remaining 
players include his wife Nedda (Columbina), Tonio (Taddeo) 
and Beppe (Harlequin). Silvio, a local villager, is the final 
character in the libretto. Employing Commedia dell’arte , a 
16th century Italian popular form of theatre where everyday 
situations were improvised by stock characters dressed in 
masks and costumes, was a convention familiar to Italian 
audiences allowing the work immediate accessibility at 
some level. 
                                            
Highlighting the opera’s compelling musical moments 
is “Vesti la guibba” (“Put on the costume”), Canio’s aria 
ending Act I. It is the most universally recognized piece 
– it is quintessential operatic verismo. Structurally, the 
music opens with declamatory statements that then unfold 
into a series of broad expansive dramatic phrases. The 
aria’s heightened emotions consume Canio as he struggles 
between the mounting psychological angst caused by 
Nedda’s potential infidelity and his duties to please the 
audience as Pagliaccio. Canio’s tormented “Ah!, ridi, 
Pagliaccio, sul tuo amore infranto” (“Ah! laugh, clown, over 
your shattered love”) expressing an all-consuming loss at 
the deepest level. 

Additional noteworthy musical observations are Nedda’s 
opening of scene 2, where she recalls Canio’s threatening 
accusations should she betray him. Her aria, “Stridono 
lassù” (“Crying up there”) provides some solace as she 
observes that “the birds are free to chase their dreams 
despite the dangers” and symbolizes her need to escape 
from Canio’s abusive cage – note the orchestral imagery 
of the birds skyward flight. Silvio’s aria “Decidi il mio 
destin” (“Decide my fate”) pleads for Nedda to flee with 
him and their subsequent rapturous duet professes their 
love. And of the dramatic vocal exchanges too numerous 
to mention, one must be cited. When Nedda refuses Tonio’s 
advances and finally strikes him with a whip, the action 
results in Tonio uttering a curse, “By the Blessed Virgin of 
Assumption, Nedda, I swear it – you shall pay me for it!” 

While Cavalleria and Pagliacci are celebrated operatic 
gems, the intrinsic nature of both display a husband 
overcome with rage and, fueled by betrayal and infidelity, 
seeks revenge for the acts perpetrated against him. This 
momentary loss of rational behavior, particularly on the 
part of Canio – this crime of passion – is the stuff where 
the marriage of text and music unite theatrically to create 
a compelling display of art imitating life. This is verismo 
at its best and these two operas deliver a most satiable 
banquet for both sight and sound. 

Jonathon Thull is a Music Instructor of Voice  
at Cornell College and holds a D.M.A. in  

Vocal Performance & Pedagogy and a M.M. in Opera 
Theatre Direction from the University of Iowa.
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and Tonio in Pagliacci with Opera Birmingham. He 
has received prizes and grants from the Gerda Lissner 
Foundation, the Violetta Pollara DuPont Vocal Competition, 
the Marian Anderson Vocal Competition, the Irene Dalis 
Vocal Competition, the Chautauqua Opera Guild and the 
Oratorio Society of New York.

Katharine goeldner
santuzza, CavaLLeria rustiCana
Mezzo-soprano Katharine Goeldner’s 
recent stage performances include 
Herodias in Salome with Virginia Opera; 
Mrs. Grose in Britten’s The Turn of the 
Screw for the Opéra National de Lyon; 
and Carmen, one of her signature 
roles, for the Savonlinna Festival. Other 
important performances include Jane 

Seymour in Anna Bolena at the Metropolitan Opera and with 
Welsh National Opera; Gertrude in Hamlet for Minnesota 
Opera; her role debut as Gluck’s Orfeo for Arizona Opera. 
Ms. Goeldner received a Bachelor of Music Education from 
the University of Iowa and a Magister Diplom in German 
Lieder from Salzburg’s Hochschule Mozarteum.

ta’u PuPu’a*
turriDu, CavaLLeria rustiCana; 
Canio, PagLiaCCi
Tenor Ta’u Pupu’a was an outstanding 
defensive end in the NFL, but a career-
ending injury led him to a new career: 
opera. Upcoming engagements include 
Cavaradossi in Tosca at Tampa Opera. 
Recent engagements include The 
Olympian in Tippett’s The Ice Break 

with Birmingham Opera; his debut at Teatro alla Scalla 
as Mr. Changtalay and the Second Ecologist in the world 
premiere of Battistelli’s CO2; Cavaradossi in Tosca with 
Hawaii Opera Theatre; Pollione in Norma with Knoxville 
Opera; Narraboth in Salome with Opera Hong Kong; 
Radames in Aida with Santa Barbara; and Bacchus in 
Ariadne auf Naxos at the Danish Radio Concert Hall. 

Janara Kellerman
MaMMa LuCia,  
CavaLLeria rustiCana
Mezzo-soprano Janara Kellerman’s most 
recent notable performances include 
her role début as Santuzza in Cavalleria  
rusticana with Musica Viva Hong Kong; 
Mrs. Peachum in The Threepenny 
Opera with Indianapolis Opera; Dido 
in Dido and Aeneas with MidAtlantic 

Opera; the Old Lady in Candide with Fresno Grand Opera; 
and Little Buttercup in HMS Pinafore with Opera Saratoga 

teresa BuChholz* 
LoLa, CavaLLeria rustiCana
Versatile mezzo-soprano Teresa 
Buchholz most recent engagements 
include Bach’s Christmas Oratorio 
with the Rhode Island Civic Chorale 
and Orchestra, Beethoven’s Ninth 
Symphony at Lincoln Center with 
the National Chorale (NYC), a staged 
version of Bach’s St. Matthew Passion 

with Gulfshore Opera (FL), Vivaldi’s Gloria with The 
Berkshire Bach Society (MA), and Bach’s Magnificat with 
Voices of Ascension, (NYC). Other past performances 
include the role of Mrs. Lovett in Sweeney Todd with Opera 
Roanoke, Orlofsky in Die Fledermaus  
with Asheville Lyric Opera, the title role in Giulio Cesare  
in Egitto with Opera Roanoke, Verdi’s Requiem with the  
NJ Choral Society, and Mozart’s Requiem with the  
Tulsa Symphony.

Chris Carr
bePPe, PagLiaCCi
Tenor Chris Carr opens this season 
with a return to Arizona Opera for 
a workshop of The Copper Queen, 
followed by a debut with Madison 
Opera as Tybalt in Romeo et Juliette, 
and joins Cedar Rapids Opera Theatre 
as Beppe in Pagliacci. He will also 
appear with the Jacksonville Symphony 

for Handel’s Messiah. Future seasons include a debut with 
the Berkshire Opera Festival, as Scaramuccio in Ariadne auf 
Naxos. Last season, Mr. Carr returned to Des Moines Metro 
Opera singing two roles: Dr. Caius in Falstaff, and Older 
Galileo in Galileo Galilei.

ChristoPher Clayton*
aLfio, CavaLLeria rustiCana; 
tonio, PagLiaCCi
Baritone Christopher Clayton has 
appeared with companies such as 
Portland Opera, Sacramento Opera, 
Chautauqua Opera, Skylight Opera,  
and Stockton Opera. Mr. Clayton 
received a Professional Studies 
Certificate and master’s degree from 

Manhattan School of Music, and a bachelor’s degrees in 
vocal performance and mechanical engineering from the 
University of Utah. Recent engagements have included 
Count di Luna in Il trovatore with St. Petersburg Opera,  

principAl cAst
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and Lyric Opera San Antonio. She also made her Carnegie 
Hall début as the mezzo-soprano soloist in the New York 
première of Stephen Paulus’ To Be Certain of the Dawn; 
and sang the alto soloist in Verdi’s Requiem with New Jersey 
Symphony and Mississippi Orchestra. 

daniel sCofield*
siLvio, PagLiaCCi
Baritone Daniel Scofield, a native 
of Binghamton, NY, has performed 
with Seattle Opera, Arizona Opera, 
Indianapolis Opera, Opera Cleveland, 
Brevard Music Center, Central City 
Opera, Wolf Trap Opera and Augusta 
Opera. He has studied at the Cleveland 
Institute of Music with Dean Southern, 

as well as Indiana University, under the instruction of 
Timothy Noble. Mr. Scofield is winner of several prizes, 
including the District and Regional Encouragement Awards 
from the Metropolitan Opera Council, and the Albert Rees 
Davis Scholarship from the Cleveland Singers Club, and was 
a semi-finalist in the Palm Beach Opera Competition.

suzanne vinniK*
neDDa, PagLiaCCi
Suzanne Vinnik has appeared with 
the Pittsburgh Opera as Leïla in Les 
Pêcheurs de Perles and the title role 
in Hänsel und Gretel, Florida Grand 
Opera as Violetta in La Traviata, Lyric 
Opera Virginia and Las Vegas Opera 
as Micaela in Carmen, the Westfield 
Symphony as Mimi in La bohème, and 

with the Castleton Festival (under Lorin Maazel), Nevada 
Opera, and Opera North as Musetta in La bohème. On 
the concert stage, she has appeared with the Las Vegas 
Philharmonic, the Rogue Valley Symphony, Hoku Concert 
Series in Hawaii, Sun Valley Opera, Red Scarf Society for 
the Performing Arts, Fort Worth Symphony Orchestra, 
Westfield Symphony Orchestra, Ocean City Pops, Umbria 
Jazz Festival, Norwegian Radio Orchestra (NRK) and as a 
“Star of the Future” at the Kirsten Flagstad Festival.

niCole Besa*
Alaskan soprano Nicole Besa has performed internationally 
as Marie (La Fille du Régiment), Gretel (Hänsel und 
Gretel), Zerlina (Don Giovanni), Adele (Die Fledermaus), 
Pamina (Die Zauberflöte), and many others. Ms. Besa 
completed her B.M. in Vocal Performance at Illinois 
Wesleyan University. She has been a young artist for the 

Metropolitan International Music Festival and the Tiroler 
Opern Programm. In 2016, she sang in The King and I at the 
Lyric Opera of Chicago, and was also was a winner in the 
Classical Singer Competition. Ms. Besa is delighted to be 
making her Cedar Rapids Opera Theatre debut this year.

reBeCCa BueChel*
Rebecca Buechel graduated from Illinois Wesleyan 
University in 2015 with a B.M. in vocal performance. She 
currently attends the University of Wisconsin-Madison 
where she is pursuing an M.M. in vocal performance, 
studying with Jim Doing. She has a teaching assistantship in 
voice at UW-Madison. While in Madison, she has appeared 
as #3 in Transformations and Mistress Quickly in Falstaff 
with UW Opera Theatre, and The Duchess of Plaza-Toro 
in The Gondoliers with Madison Savoyards. Upcoming 
performances include Buttercup in HMS Pinafore with 
Madison Savoyards

alaina Carlson*
A native of Racine, Wisconsin, Alaina Carlson holds a B.A. 
in Music from Lake Forest College and recently earned a 
M.M. from UW – Madison, where she performed the roles 
of Nancy (Albert Herring), Third Spirit (Die Zauberflöte), 
and Cherubino (Le nozze di Figaro). Other recent 
performance highlights include Tessa (The Gondoliers), 
Stephanie Necrophorous (Nine), Metella (La vie parisienne), 
and a season as member of the Chicago Symphony Chorus. 
She is joining Opera for the Young this year as Doctor 
Dulcamara in an adaptation of The Elixir of Love.

eeming Chua*
EeMing Chua, countertenor, received his Master’s of 
Music in Vocal Performance degree from the Chicago 
College of Performing Arts at Roosevelt University and his 
Bachelor’s of Music in Vocal Performance from the Eastman 
School of Music. His recent operatic roles include Nerone 
(L’incoronazione di Poppea), Oberon (A Midsummer Night’s 
Dream), and Kieran (Connla and the Fairy Maiden – world 
premiere). In the spring of 2017, he will perform Piero Della 
Francesa in the opera Seven Angels by Jonathan Dove. He is 
pleased to be making his Cedar Rapids Opera Theatre debut 
in Cavalleria rusticana and Pagliacci, and Pinocchio.

alessio lorenzo farina*
Alessio Lorenzo Farina, baritone, is currently completing 
his Bachelor’s of Music at the Conservatory of Music at 
Brooklyn College under the tutelage of Richard Barrett. In 
2016, his debut roles include the Miami Music Festival where 
he performed the roles of L’ Horloge comtoise, Le Chat, and 
L’ Arbre (L’ Enfant et les Sortilèges) as well as Ser Amantio di 
Nicolao (Gianni Schicchi); the Opera Company of Brooklyn 
where he performed the role of Harlequin (Ariadne auf 
Naxos); and the Brooklyn College Opera Theater where he 
performed the role of Pagapeno (Die Zauberflöte). 

young Artist cAst
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Wesley frye*
Wesley Frye, tenor, is making his Cedar Rapids Opera 
Theatre debut in Cavalleria rusticana and Pagliacci. He 
recently completed his Bachelor of Arts degree at Luther 
College, and it was there that he got multiple opportunities 
to perform opera and music-theater. Past performances 
include Count Danilo Danilovitsch (The Merry Widow) and 
George (Sunday in the Park with George). Wesley was also 
part of the international recording premiere of Ross Crean’s 
The Great God Pan in Chicago, performing in the Ghost 
Chorus and covering the role of Meyrick. The recording will 
be released on Navona and Naxos America in January 2017.

sean galligan
Sean Galligan, baritone, is currently studying at The 
Boston Conservatory for his Masters of Music in Opera 
Performance degree. He has gotten the chance to perform 
with Des Moines Metro Opera, Drake Opera Theater, the 
International Lyric Academy, and Cedar Rapids Opera 
Theatre. Favorite past roles include: Count Almaviva  
(Le nozze di Figaro), Mikado (The Mikado), Don Alfonso 
(Così fan tutte), and Marcello (La bohème). In the spring of 
2017, he will perform the role of Herr Fluth in The Boston 
Conservatory’s production of Otto Nicolai’s Die lustigen 
Weiber von Windsor. Mr. Galligan is pleased to be returning 
for his third Cedar Rapids Opera Theatre season.

maura graCe*
Soprano Maura Grace is a native of Green Bay, Wisconsin. 
Ms. Grace recently sang Lauretta in Puccini’s Gianni 
Schicchi with OU Opera. Credits: Wichita Grand Opera: 
Isabel, Pirates of Penzance. OU Opera: Madame Hertz,  
The Impresario; Chorus, Eugene Onegin; Lady,  
The Conspirators. Drake University: Peep-Bo, The Mikado; 
Fredrika, A Little Night Music; Estella, West Side Story; 
Lois, A Chorus Line. Tuscia Opera Festival: Chorus, 
L’Elisir D’Amore. Ms. Grace has performed internationally 
throughout Italy and China. She graduated from Drake 
University in 2015 with a Bachelor of Music Education 
and is currently pursuing a Master of Music in Opera 
Performance at The University of Oklahoma.

darell haynes
DaRell Haynes was last seen in Cedar Rapids Opera 
Theatre’s production of Man of La Mancha. The 2015-2016 
season saw Mr. Haynes performing Bach’s Magnificat as  
the tenor soloist and as Eisenstein in Die Fledermaus. 
Last summer, he performed and covered roles as a festival 
Artist with the Utah Festival Opera and Musical Theatre in 
their productions of Puccini’s Il Trittico, Porgy and Bess  
and Showboat. DaRell has a Master of Music degree in  
Vocal Performance from Roosevelt University’s Chicago 
College of Performing Arts and a Master and Bachelor 
of Music degree in Instrumental Performance from 
Southeastern Louisiana University.

nathaniel hill*
Baritone Nathaniel Hill spent the 2015-16 season with 
Madison Opera, where he portrayed The Customs Sergeant 
(La bohème), Mr. Dashwood (Little Women), and Hermann 
(The Tales of Hoffmann). He has spent the last three 
summers with the Aspen Music Festival. In 2016, Nathaniel 
performed Breedley in Bolcom’s A Wedding, and also 
covered Marcello/Schaunard in La bohème. He completed 
his Master’s degree at Northwestern University, where he 
sang the roles of John Brooke (Little Women), Don Alfonso 
(Così fan tutte), and Owen Hart (Dead Man Walking). Most 
recently he returned to Madison Opera to sing Grégorio in 
Roméo et Juliette. Nathaniel is pleased to be understudying 
Alfio in Cedar Rapids Opera Theater’s Cavalleria rusticana.

gyehyun Jung
Soprano Gyehyun Jung, from South Korea, is currently 
a Doctor of Musical Arts Teaching Assistant in Voice 
Performance and Pedagogy at the University of Iowa, where 
she studies with Stephen Swanson. Jung is a graduate of 
Indiana University, where she earned her master’s degree in 
Voice Performance under the direction of Patricia Wise and 
Mary Ann Hart. Past roles include Gilda (Rigoletto), Lauretta 
(Gianni Schicchi), Suor Genovieffa (Suor Angelica), Violetta 
(La Traviata) (understudy) and Silverpeal (Impresario). As 
a concert soloist, she has appeared in Vivaldi’s Gloria in D 
Major with the Grinnell Oratorio Society, Mozart’s Great Mass 
in C Minor, Mozart’s Vesperae solennes de confessore, and 
Schubert’s Mass in G Major with the IU Symphony Orchestra.

sarah Knott*
Sarah Knott, mezzo-soprano, premiered Mrs. Fowler in 
Adriana McMannes with the Christman Opera Company 
at the National Opera Center in September 2017. She has 
sung Principessa in Suor Angelica with Capitol Opera, Suzy 
in La rondine and Gerhilde in Die Walküre with the New 
York Lyric Opera Theatre. Sarah received a Bachelor of 
Arts Degree in Voice Performance and Flute Performance 
from Waldorf College (Iowa) and a Master Degree in Voice 
Performance from the University of MN Duluth. Making her 
debut with Cedar Rapids Opera Theatre, Ms. Knott will be 
understudying Mamma Lucia in Cavalleria rusticana.

tim murray*
Wisconsin-born baritone Tim Murray recently made his New 
Jersey Symphony debut as the baritone soloist in Berlioz’s 
Lélio under the baton of Jacques Lacombe. His credits 
include Pater Ecstaticus in Mahler’s Eighth Symphony with 
the Oratorio Society of New York and the role of Valmont 
in Conrad Susa’s The Dangerous Liaisons. Previous credits 
include Leporello in Don Giovanni with both New York Lyric 
Concert Opera and Manhattan School of Music, Le Meutrier 
in Bloch’s Macbeth, and Harlequin in Ariadne auf Naxos 
with Twin Cities Fringe Opera in Minnesota. Tim is a recent 
graduate of Manhattan School of Music.
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eleanor Pearl*
Soprano Eleanor Pearl received her Bachelor’s and Master’s 
degrees from Manhattan School of Music. She is an avid 
recitalist and sang numerous times with the Pine Bluff 
Symphony (Mozart’s Exsultate, jubilate and Berlioz’s Les 
nuits d’été). Her opera credits include Angelica from 
Handel’s Orlando, Diane from Offenbach’s Orphée aux 
Enfers, and Genoveffa from Puccini’s Suor Angelica. Partial 
credits include Mimi from Puccini’s La bohème, Contessa 
from Mozart’s Le nozze di Figaro, Nedda from Leoncavallo’s 
Pagliacci, and many more. She is pleased to understudy the 
role of Santuzza this season at Cedar Rapids Opera Theatre.

Carolyn ramseur*
Carolyn Ramseur, mezzo-soprano, is a recent graduate of 
Wichita State University where she received her Master’s 
degree under the guidance of Dr. Deborah Baxter. Ms. 
Ramseur, was recently awarded an Encouragement Award 
at the Metropolitan Council Regional Auditions in Kansas 
City. In summer 2016 she appeared as an Apprentice Artist 
with Bel Canto Caramoor in Katonah, NY. Currently, her 
roles include Clara Johnson (Light in the Piazza), Cherubino 
(Le nozze di Figaro), Loma Williams (Cold Sassy Tree), and 
Zerlina (Don Giovanni). Ms. Ramseur looks forward to 
being a part of Cedar Rapids Opera Theatre’s presentation 
of Cavalleria rusticana and Pagliacci.

Blair remmers*
Blair Remmers, tenor, is a second-year graduate student at 
the University of Northern Iowa and is pursuing his Master 
of Music degree in Vocal Performance. Blair graduated 
from Morningside College in Sioux City with a Bachelor of 
Music degree in Vocal Performance. Blair has appeared in 
such roles as Little Bat in UNI’s production of Susannah, 
Nemorino in scenes from Donizetti’s L’elisir d’amore, and 
Nanki-Poo in Morningside College’s production of The 
Mikado. Recently, he had the privilege of covering Don 
Ottavio in Opera NEO’s production of Don Giovanni, and 
played the role of Phoebus in Purcell’s The Fairy Queen. 

Kyle roeder
Baritone Kyle Roeder, a native of Jefferson, Iowa, is 
currently pursuing Bachelor of Arts in Music at Drake 
University. This is Mr. Roeder’s fourth appearance with the 
Cedar Rapids Opera Theatre having been featured in La 
bohème (Chorus), La Traviata (Servant), and as Emile de 
Becque in South Pacific. He has also been recently featured 
as Figaro in Drake University Opera Theatre’s production 
of Le nozze di Figaro. Upcoming engagements include 
performances as an Apprentice Artist with Des Moines 
Metro Opera this summer.

Kevin st. John*
Kevin St. John, tenor, will receive his Master’s of Music in 
Vocal Performance degree from North Park University. 

Recently, Kevin has performed roles in Mozart’s Die 
Zauberflöte as well as La Bella dormente nel Bosco by 
Respighi, both with North Park University Opera. On the 
concert stage, he has sung tenor solos in J.S. Bach’s St. 
Matthew Passion and in Messiah. In the spring, Kevin will 
be singing La théière in Ravel’s L’Enfant et les Sortilleges 
and Azäel in a staged version of Debussy’s L’Enfant 
Prodigue. Kevin is please to be making his Cedar Rapids 
Opera Theatre debut in Cavalleria rusticana and Pagliacci.

Kylie toomer*
Kylie Toomer is a doctoral student in Vocal Performance 
and Pedagogy at the University of Iowa. She received her 
Master of Music in Vocal Performance from the University 
of North Texas, and her Bachelor of Arts in Music from 
Luther College, where she most recently served on the voice 
faculty. Operatic roles include the title role in Suor Angelica, 
Governess (Turn of the Screw), Fiordiligi (Così fan tutte), and 
Mařenka (The Bartered Bride). Ms. Toomer has performed 
internationally as an advocate for Czech and Slovak art song 
and operatic repertoire.

max zander* 
Tenor Max Zander has been a Resident Artist with the 
Indianapolis Opera and a Festival Artist with Utah Festival 
Opera. Other credits include Harry in La Fanciulla del West 
(Apotheosis Opera), Remendado in Carmen (Indianapolis 
Symphony Orchestra), Borsa in Rigoletto (North Shore 
Music Festival), Nemorino in L’elisir d’amore (Montefeltro 
Festival), Flute in Britten’s A Midsummer Night’s Dream 
and Monostatos in Die Zauberflöte (Halifax Summer Opera 
Festival). 
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daniel KleinKneCht 
ConDuCtor
Dr. Kleinknecht is Artistic Director 
and Conductor of Cedar Rapids 
Opera Theatre. As founder of Cedar 
Rapids Opera Theatre, he has led 
the company in performances of 
major operatic repertoire, and 
under his leadership the company 
has received seven National 
Endowment for the Arts grants, 
and has established a nationally-

recognized Young Artist Program. He has conducted the Long 
Bay Symphony, Evansville Chamber Orchestra, Indianapolis 
Chamber Orchestra, members of the Indianapolis Symphony 
Orchestra, Opera Illinois, Orchestra Iowa, Concerto Soloists 
of Philadelphia, The Philadelphia Singers, the Fort Dodge 
Symphony, Hunter Symphony and Hunter Opera Theatre, 
New York Chamber Orchestra, and the Iowa City Community 
Orchestra, and several national tours of Menotti’s Amahl 
and the Night Visitors. The Peoria Journal wrote, “with 
Kleinknecht at the podium, the sound was wonderfully 
hall-filling and alive with exceptional power and grace.” The 
Myrtle Beach Press said “what was most impressive was 
Kleinknecht…he controlled every aspect of the music.”

CandaCe evans 
stage DireCtor anD Curtain taLK Presenter
Candace Evans, Stage Director, is internationally recognized 
and critically acclaimed for her mastery of storytelling and 
clarity of character development. She was trained in opera, 
danced with the Wisconsin Ballet Company and received 
an MFA in classical theatre; a combination providing a 
unique understanding of the components to create vibrant 
productions. Among past engagements are Teatro Colon 
(Buenos Aires) the ICastica and Montefeltro Festivals (Italy) 
and the opera companies of Santa Fe, Dallas, Arizona, North 
Carolina, Madison, Indianapolis and Palm Beach, as well as 
Fort Worth Opera Festival and Florentine Opera. Upcoming 
are productions of Pearl Fishers and Don Giovanni.

Blaine Cunningham
suPertitLe oPerator
Blaine Cunningham is the Principal Tubist, Librarian, and 
Personnel Manager for Orchestra Iowa. He is also a founding 
member of the Iowa Brass Collective. He received his Master 
of Music degree in tuba performance from the University of 
Wisconsin – Madison. Through Orchestra Iowa, he has been 
involved with Cedar Rapids Opera Theatre’s productions of 
La bohème, Carmen, Don Giovanni, and La Traviata.

Artistic & proDuction
sarah fried 
MaKeuP anD wig Designer
This is Ms. Fried’s 8th season as Wig and Makeup Designer 
for the Cedar Rapids Opera Theatre. Previously she was Wig 
and Makeup Designer for Arizona Opera and has worked 
for Pine Mountain Music Festival, Bay View Music Festival, 
American Players Theatre, and the Banff Fine Arts Festival. 

Kristen geisler
Lighting Designer, CavaLLeria rustiCana; 
ProJeCtion Designer, PagLiaCCi
Kristen Geisler has designed projections for Don Giovanni 
and La Traviata (Cedar Rapids Opera Theatre), A Man of 
No Importance (Cornell College, IA), Evita, Parade, Funny 
Girl (Revival Theatre Company, IA). Lighting design credits 
include Whose Life is it Anyway (Coe College), The Glass 
Menagerie (Cornell College), and Aura Curiatlas (Chicago). 
Her work can also be seen at The Clarence Brown Theatre, 
TN; UTK Opera, TN; Lexington Children’s Theatre, KY; North 
Carolina Stage Company, and Triad Stage Company, NC. 

natalie hining
Master CarPenter
Natalie Hining is a recent graduate of the University of South 
Dakota where she received her M.F.A. in Theatre Design and 
Technologies. She currently works for Iowa State University 
as their technical director. She has worked for companies 
such as, The Des Moines Metropolitan Opera, The Black 
Hills Playhouse, and The South Dakota Shakespeare Festival. 
This is her first year working with the Cedar Rapids Opera. 

dereK hiseK
teChniCaL DireCtor of sCeniC ConstruCtion
Derek Hisek received his Bachelor’s degree from South 
Dakota State University and his M.F.A. from the nationally 
renowned University of Delaware’s Professional Theatre 
Training Program where he concentrated in Technical 
Direction and Properties Management. Derek is currently 
Theatre Faculty at West Texas A&M in Amarillo Texas. In the 
summer months Derek has worked for a number of theatres 
across the country including Dorset Theatre Festival in 
Vermont, The Pacific Conservatory for the performing arts 
in California, P.A.W. in Wyoming, Utah Musical Theatre, 
Prairie Repertory Theatre in South Dakota and most recently 
as the Technical Director for The Black Hills Playhouse 
located in the Black Hills National Forest. 

John hollins
voCaL CoaCh anD Pianist
Dr. John Hollins serves as Associate Director of Choral 
Studies and Associate Professor of Music at Texas Tech 
University, and as Artistic Director of The Lubbock Chorale. 
He has worked with Cedar Rapids Opera Theatre since 
2003. A faculty lecturer for the Choral Institute of St. John’s 
College—Cambridge University and TTU, he has performed 
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at divisional and national conventions of the American 
Choral Directors Association. Dr. Hollins currently serves 
as Organist-Choirmaster at St. Paul’s Episcopal Church, 
and regularly conducts for Lubbock Moonlight Musicals. In 
recent seasons he has performed throughout Germany, the 
Czech Republic, England, and South Africa.

gerald Kreitzer
ChorusMaster
Dr. Kreitzer is Director of Music Activities at Mount Mercy 
University and Artistic Director of the Cedar Rapids Concert 
Chorale. At Mount Mercy he directs multiple choral 
ensembles on campus, organizes the Summer Academy 
which features the Five Seasons Chamber, an All-State 
Choral Workshop and offerings for music educators. Dr. 
Kreitzer spent 22 years as Director of Choral Music at George 
Washington High School, and is a Past President of the Iowa 
Music Educators Association. He served on the faculties 
of the University of South Dakota (Vermillion) and the 
University of Northern Iowa (Cedar Falls). In addition, he was 
a professor at Indian Hills Community College (Ottumwa, 
IA), and taught at Clear Creek and LaSalle High Schools.

Jason lester
teChniCaL DireCtor
Jason Lester has been Technical Director for Cedar Rapids 
Opera Theatre since 2006. Jason received his Bachelor of Arts 
degree in Theatre from Central College (Pella, IA). Since then 
he has worked with Theatre Cedar Rapids, Old Creamery 
Theatre and SPT theatre. Jason also is the Event Manager for 
the Paramount Theatre and McGrath Amphitheatre. 

amBer K. leWandoWsKi 
stage Manager
Amber Lewandowski is excited to be back in Iowa for her 
fourth season with Cedar Rapids Opera Theatre. Favorite 
past credits include Washington National Opera (The Flying 
Dutchman), Utah Opera (Carmen, Tosca), Chautauqua Opera 
(Madama Butterfly, Ballad of Baby Doe), Opera New Jersey 
(The Consul, Don Giovanni, Faust, Barber of Seville) and local 
productions with Cedar Rapids Opera Theatre (Carmen, Don 
Giovanni, La Traviata), Revival Theatre Company (Dogfight, 
Parade) and Riverside Theatre (A Christmas Carol, A Grateful 
Nation). Amber received her M.F.A. from the University of 
Iowa and currently resides in Seattle, Washington.

stePhanie shaffer martinez 
ProPerties Master
Stephanie enjoys performing, directing, choreographing, 
costuming, and building props. She performs around the 
midwest as a member of the Iowa acting team for the St. 
Louis-based “Jest Murder Mysteries” company, and sings with 
the praise band “Pseudolaic.” She has shared the stage with 
her son, husband, and father, in several area productions, 
and provides props for a number of performance groups, 

including Revival Theatre Company and Follies of Cedar 
Rapids. This is her second year as Props Master. 

stePhanie miChaliCeK
ProDuCtion Manager
Stephanie Michalicek has a Master’s in Music from the 
University of Missouri-Columbia and a Bachelor’s in Music 
from Lawrence University. Opera credits there include 
Abigail Williams (The Crucible) and Ann Page (Merry Wives 
of Windsor). Appearances in previous Cedar Rapids Opera 
Theatre productions include Le nozze di Figaro, Carmen, 
HMS Pinafore, Into the Woods (Stepmother), Little Red’s 
Most Unusual Day (Mother), Salome, Don Giovanni, Man of 
La Mancha, and La Traviata.

nanCy maCfarlane
ChiLDren’s ChorusMaster, iowa City
Nancy Macfarlane has worked with the Cedar Rapids Opera 
children’s chorus since the very earliest days of Cedar Rapids 
Opera Theatre. Ms. MacFarlane is the founder and director 
of the Crescendo Children’s Choir, in Iowa City for the last 
14 years, and was the founder and previous director of the 
Willowwind Children’s Choir for 15 years. “Teaching children 
to love opera from the inside out is a great privilege.” 

JessiCa morosKy
ChiDren’s ChorusMaster, CeDar raPiDs
Jessica Morosky is currently the music specialist at Bowman  
Woods Elementary in the Linn-Mar Community School 
District. She received her Bachelor’s of Music Education from 
the University of Northern Iowa and is currently pursuing 
her Master’s in Music Education through the University of 
St. Thomas. Jessica leads school ensembles, community 
show choirs, theatrical classes, and previously directed the 
children’s choir with Orchestra Iowa in the performance 
of Tchaikovsky’s 1812. Ms. Morosky is pleased to have this 
opportunity with Cedar Rapids Opera Theatre in Cavalleria 
rusticana and Pagliacci.
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sCott olinger
Lighting Designer, PagLiaCCi; 
ProJeCtion Designer, CavaLLeria rustiCana
Mr. Olinger serves as the Chair for the Cornell College 
Department of Theatre and Dance, and as the Assistant to the 
Vice President for Conferences for the United States Institute 
for Theatre Technology. He has served as a resident designer 
for Cedar Rapids Opera Theatre since 2003, designing over 25 
productions with the company. Recent designs include Evita 
for Revival Theatre Company and Christmas with Wartburg. 
Upcoming designs include Grey Gardens for RTC and Greek 
at Cornell College. Outside of design and teaching work, he 
is the father to four rambunctious, creative children, and 
fiancée to award winning lighting and projection designer, 
Kristen Geisler. 

roBert sunderman 
sCeniC Designer
Rob Sunderman graduated from the University of Iowa 
with a B.F.A., M.A. and M.F.A. in Fine Art. He has been 
the resident Scenic Designer, Scenic Artist and Associate 
Professor of Design at Iowa State University for the past 17 
years. Prior to taking his position at ISU, he was the Scenic 
Designer, Scenic Artist, Master Carpenter and Technical 
Director at Iowa Public Television. Rob has received Iowa 
Film Awards, National Broadcasting Designers Awards and 
Kennedy Center American College Theatre Festival awards 
for his Scenic Designs and also many Fine Art awards. He 
is dedicated to bringing out and nurturing the creative soul 
within all his students and colleagues. 

Jonathon thull
PrograM notes
With Cedar Rapids Opera Theatre, Jonathon Thull has 
been chorusmaster for five productions including Otello, 
La Traviata and Carmen, as well as serving as the director/
designer/builder of their Young Artist Program for 
productions of Jack and the Beanstalk, Little Red’s Most 
Unusual Day, and The Night Harry Stopped Smoking. 
Additional directing credits include Le nozze di Figaro, Così 
fan tutte, The Impresario, Gianni Schicchi, Die Fledermaus, 
Dido and Aeneas, The Secret Garden and Kiss Me Kate. An 
active performer, he has sung the title roles in The Marriage 
of Figaro, Sweeney Todd and Man of La Mancha. He holds a 
D.M.A. in Vocal Performance and Pedagogy and a M.M. in 
Opera Theatre Direction from the University of Iowa.

Janie Westendorf
CostuMe Designer
Ms. Westendorf has designed costumes for many Cedar 
Rapids Opera Theatre productions including La bohème, 
The Merry Widow, Tosca, Candide, Madama Butterfly, 
Elixir of Love, Aida, Carmen, Don Giovanni, La Traviata and 
numerous Young Artist productions. Ms. Westendorf also 
designs for other regional opera and theater companies.

melinda WestPhalen
Chorus Pianist
Dr. Melinda Westphalen received her Bachelor’s of Music 
degree from Ohio Wesleyan University, and her Master’s 
of Arts and Doctorate of Musical Arts degrees in piano 
performance and pedagogy from the University of Iowa, 
where she studied with Professor Rene Lecuona.  Professor 
Westphalen currently serves as Lecturer in Music on the 
Grinnell College Music Faculty.  She has previously taught 
at the Conservatory of Piano in Worthington, Ohio, and has 
been a Visiting Artist at Cornell College.  She is a member 
of Music Teachers National Association and Iowa Music 
Teachers Association where she is currently serving as 
District Auditions Chair.

rene leCuona
teMPLe JuDah event Pianist
In 2016 Dr. Lecuona performed in France, Scotland, 
California, Massachusetts, Vermont, New York, New Jersey, 
Minnesota, Wisconsin, and Iowa. Her playing has been 
featured on many compact discs (Centaur, Innova, Capstone, 
Cybele, Albany, Blue Griffin and CRI.). She was trained 
at Indiana University and Eastman. In addition to her 
professorship at the University of Iowa, she also co-directs 
the Piano Festival of the Americas (Iowa City and Medellin, 
Colombia) and is an active member of IMTA. Lecuona’s 
students hold positions in Korea, Brazil, Colombia and in the 
United States. 

meredith taylor du Bon 
DireCtor, young artist ProDuCtion of PinoCChio
Meredith Taylor Du Bon has been directing children’s 
outreach opera for Cedar Rapids Opera Theatre since 
2011. She has a minor in Stage Direction from Indiana 
University that served as a core aspect of her curriculum 
for her Doctor of Music degree. Meredith has designed and 
staged several operas for children with Cedar Rapids Opera 
Theatre, including Herman the Horse (Susan Yankee), The 
Three Billy Goats Gruff (John Davies) and Pinocchio (John 
Davies). She also directed Face on the Barroom Floor by 
Mollicone featuring Cedar Rapids Opera Young Artists, 
one of two operas presented as part of the opera theatre’s 
event “Art of Chocolate” in 2012. Additional stage direction 
and management experience includes assistant directing 
under Alvaro Ramirez, general director of da Corneto Opera 
in Chicago, presenting the American premiere of Noli Me 
Tangere by Felipe de Leon. Meredith is delighted to be 
returning to Cedar Rapids to reprise the outreach opera 
Pinocchio.

lee nguyen
MusiC DireCtor, PinoCChio
Lee Nguyen, freelance accompanist/voice coach, received 
his Bachelor’s Degree in Piano Performance from The 
University of Iowa. A local Iowan from Charles City, IA, 
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At RSM, we’re committed to giving back to the local communities where we live and 
work. Orchestra Iowa enriches the lives of people in this community. And it’s our 
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he has accompanied numerous recitals, operas, and musicals 
throughout the Midwest including local theater companies, 
universities & colleges, and high schools in the corridor 
area. Favorite past performances mostly involve last-second 
notifications with little to no rehearsals, performing music from 
composers such as Stephen Sondheim, Giuseppi Verdi, and Paul 
Hindemith. Having collaborated in the 1999 season of Madame 
Butterfly, Lee is thrilled to work with the staff and artists at the 
Cedar Rapids Opera Theater.
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Steven Michalicek & Heuer Publishing, llC who provide office space at our new location at 425 2nd St SE, Cedar Rapids.

Virginia Michalicek who continues to give her time and energy to Cedar Rapids Opera Theatre.

Robert Chadima & lijun Chadima who provide storage space in the Cherry Building for props and space for set storage.

Coe College Music Department & Department Chair William Carson for arranging rehearsal space for Cavalleria 
rusticana, Pagliacci and Pinocchio.

Cornell College Theatre Department, Iowa City Community Theatre, Iowa State University Theater Department  

& Coe College Theatre Department for props, Terry Shaffer, Harrison Shaffer, Julio Martinez & Bill Shaffer  
for props assistance and Mortuary Lift for props storage during the 2016 Flood.

Iowa State University for providing space to build the Cavalleria rusticana and Pagliacci sets.

Mount Mercy University for use of their keyboard, and Jason Alberty for costume racks.

Jeff Collier and the Orchestra Iowa staff for providing a venue, box office services, marketing services and the 
Orchestra Iowa musicians.

Broadcast & Print Media who provide promotional spots both for upcoming performances and throughout the broadcast 
year: Iowa Public Radio, KCCK, KXIC, KMRY, Gazette, KZIA, KCRG – Channel 9, The Source, Iowa City Press-Citizen, 
Corridor Business Journal.

Community members for providing homestays to the cast of Cavalleria rusticana and Pagliacci: JP & Larisa Bickel, 
Dick & Ginny Boyer, Bill & Laura Carson, Lisa & Cal Corrin, Kerry Finley, Margie Fletcher, Wayne & Jill Flory,  
Karla & Denny Goettel, Kristin Hale, Carl & Lynn Hartman, Pam Imerman, Dennis & Karen Kral, Tom & Nancy Lackner, 
Lisa & Steve Loesch, Vince & Rachel Mills, Julie Praegitzer, Paula Rhea, Joan & Peter Riley, Barb Robison, Dave Solberg, 
Curt Cox & Wendy Taylor, Michelle & David Wenzel, Tracy & Mark Zimmerman.

Eastern Iowa companies & individuals who have given their facilities, products, time & talents to ensure the success 
of our production: Allegra Print & Imaging, Cedar Rapids Community School District; Cedar Rapids Public Library; 
Coralville Center for Performing Arts; Coe College; Cottage Grove Place; Diana Nollen, The Gazette; Greater Cedar 
Rapids Community Foundation; Informatics; Jacqueline Halbloom, Iowa Public Radio; Methwick Retirement Center; 
Rotary West; Jane Schuyler, Destinations Unlimited; Lena Gilbert; Temple Judah; West Music.

ceDAr rApiDs operA theAtre
it takes a Community

IT TAKEs MOrE THAn MusIC, ArT, drAMA, COMPOsErs, ArTIsTs, 
And THEATrE ExPErTs TO PuT On An OPErA yEAr AFTEr yEAr. 

THAnK yOu TO THEsE unsunG HErOEs wHOsE HELP And 
GEnErOsITy EnsurE THE suCCEss OF Our PrOduCTIOns.
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simmons Perrine
solon-Andreas Foundation
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$500 - $999
Allegra Print & imaging
Arenson Law Office
Bistro on the River (in kind)
David & Mary Jo Rater Endow iowa Fund  
    of the Greater Cedar Rapids  
    Community Foundation
DNE Caplan Family Foundation
NCs Pearson
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† in memory of verlin Deutscher

stanley & Arvilla Johnson
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Marjorie P. Kampenga**
Daniel Kleinknecht
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Robert s. Lehman**
Mark & susan Licher
Michael & Janet Linton**
Ruth Lutz**
Joyce Marner**
Charles & Linda Marple
Diane Mykleby McDonnell
James & sharon McKibbin
Laura Meade
steven Michalicek
virginia Michalicek
Alberto & Deborah Mizrahi**
Morningstar Music Publishers**
Robert & Jean Murray
Brian Mykleby
Donald & Ann Mykleby
Forrest Mykleby
Geoffrey Mykelby
sandra Mykleby
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O. Russell & Jean Olson
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John Ballard
Mr. & Mrs. Donald Bear
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Everett Eugene Cline**
Marlys R. Cook**
Jonathan & Judy Cryer**
Evelyn Gallagher**
Dean & Ann Gesme, sr.
Michael Gibson**
Carson & Betty Griffith**
Margaret Haupt
Margaret Haupt*
Margaret Haupt***
Maxine Moore***
Marlin & Opal Hedberg
Alice Hoffmeier
Marilyn K. Beswick Holst
Loren & Carol Horton**
Roger & susan Hudson**
Glenn & sally Jablonski**
Catherine Johnson**
Jacqueline Johnson

corporAte & FounDAtion Donors

elAine V. mykleby enDoWment FunD 
For the young Artist progrAm
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John & Dyan smith*
Myron & Esther Wilson**
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Curt Cox & Wendy Taylor
ian & Delia smith
virginia Michalicek

sustainer
$2,000 - $3,499 
Lisa Doom
Nile & Lois Dusdieker
Kathy Hall & Terry Pitts
Margaret Haupt
Mark & Corenne Liabo
Dee Ann Mcintyre
steven Michalicek 
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$1,000 - $1,999 
Michelle Arenson & Mike Robertson
John & stephanie Ballard

JP & Larisa Bickel
Guy & Ann Booth
ingrid & Peter Kolln**
Marilyn Magid
James & Peggy Meek
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David & Mary Jo Rater***
Ronald & sue Reider
The Riley Family,  
    in memory of sylvia Riley
Barbara Robison
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Tom & Amy stanczyk
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Terry & Johanna Abernathy
Jean Catey Adams*
Linden Aerts*
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Tom & sarah Anderson
Anonymous
Marian Antin
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sarah Antin
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    Robert Zimmerman
sarah Antin**
sarah Antin†
Judy Baird*
John Ballard
sarah Richardson & David Barker
Kim & Brandon Blankenship
Mrs. Robert A. Boettcher, in memory of  
    Bob Boettcher
Guy & Ann Booth
George & scott Brunscheen
Dallas & Jackie Bryant*
Arthur & Miriam Canter
Kevin Carlson
Bob & Charlotte Chadima
James & Carol Christensen
Curtis L. Cox & Wendy Taylor, in memory  
    of John stuart Burns
CRsT international
Charles Eble
Margie Fletcher
Margie Fletcher, in memory of  
    Robert C. Fletcher
Jack & Beverly Gales
Les & Katrina Garner
Karla & Dennis Goettel
Carleen Grandon
Jacqueline Halbloom†
Jacqueline Halbloom‡

Kathy Hall & Terry Pitts†
Allan & sally Harms
Deb Hartung*
Louis Harvieux
Robert & Polly Hatala
Margaret Haupt
shan Hernandez***
Joanne Hendricks
Tim & Katie Hill
Jared & Carol Hills†
Jared & Carol Hills‡
Alice Hoffmeier
Loren & Carol Horton
Charles Jacoby
Gene Ann Johnson
Daniel Kleinknecht***
Allen Kvidera, DDs, PhD
Caroline Larson*
Anne & Phil Lenzen
Clayton & Rebecca Lindwall
Belle Lipsky
James Lovegren
Jessica McAllister
David & Ruth McGuire
Donald & Nancy Macfarlane
Marilyn & Frank Magid
steven Michalicek
virginia Michalicek, in memory of  
    iris Montemorra
virginia Michalicek, in honor of  
    Myron & Esther Wilson
virginia Michalicek, in memory of 
    Yvonne A. Green
vincent & Rachel Mills
Elaine v. & Forrest R. Mykleby
Judith & Barnes O’Donnell‡
Jean Parry
Dr. M. Naser & Catherine Payvandi
Dr. David & Mary Jo Rater

W. Christine Rauscher*
Ronald & sue Reider, in honor of  
    Marian Antin
Ronald & sue Reider*
Mrs. Betty J. Remley
sigrid Reynolds, in honor of  
    Karla Goettel
Byron & sylvia Riley
Byron Riley‡
Peter & Joan Riley
Rockwell Collins Matching Gift Program
Anna & Jim Rybicki
Roger & Bonnie schmidt
Doug & Pat sedlacek
Robert & vickie sedlacek
John & Dyan smith
Marty & Julianne smith Charitable Fund  
    of the Chicago Community Foundation
steve Burton & serena stier
Ray & Ann stoner
Melissa summers†
Robert & Ann swaney
Robert & Mary susan Taylor
Jonathon Thull
Terry & Pamela Trimpe
Himie voxman
Paul & Gail Williams
Mike & Esther Wilson
John, Beth, Nick & Rachel Zakrasek,  
    in honor of Washington High school  
    Performing Arts
Mark Zimmerman Ford

* in memory of Kay Deutscher
** in memory of sylvia Riley

*** in memory of Myles Hernandez
† in memory of Mrs. Kleinknecht
‡ in honor of virginia Michalicek

smith/crst internAtionAl enDoWment FunD 

FounDer’s society 
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Terry & Lisa Tesar
Jim & Christine Walters
Paul & Gail Williams*,  
    in honor of Robert Nassif

memBer
$500 - $999 
Jon & Debbie Bancks
Peter Brokaw
Betty Debban, in honor of the  
    Young Artist Program
Kerry Finley
Marjorie Fletcher, in memory of  
    Bob Fletcher
Daniel Kleinknecht
Whealen & Laura Koontz
Thomas & Nancy Lackner
Andrew Novetzke
John & Ann Persick
Chuck & Mary Ann Peters
Mary Kemen & Brian Randall
Richard & Linda Randell
David Riley, in memory of sylvia Riley
Frieda schmitz
Jennifer L. schulte
Melissa summers
sallie streib
Robert & Mary Taylor
Marc & Joni Wallace*
Michael & Melinda Weaverling
James & Marilyn Weems

friends of the oPera
uP to $499

($300 - $499)
Tom & sarah Anderson
Lee & Cyndie Birchansky
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John & Carolyn schmidt,  
    in memory of Margaret Haupt
Thomas & susan Wolle
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Thomas & Patrice Carroll
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Kate F. Hawkins
Eric & Julie Hender
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Joanne Johnson
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Mary Kelley
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    Margaret Haupt
Cedric & Marcia Lofdahl
Lawrence McGrath
Jim & Rose Marie Monagan
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Jack & Anne stapleton
Jon & Leigh Werner
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Mark & Tracy Zimmerman

(up to $149)
Roger & Dixie Allen, in honor of  
    Dixie Allen
Addison & Janet Ault
Marie von Behren
Ruth Bickel
Kathleen Buckwalter
Robert Burns
Donald Buss*
scot Brown & Julie Lammers*
Henry J. Carson
William & Laura Carson
Carolyn Cleveland
Josephine Cook
Bonnie Holst Cummings
Judith Doorenbos
John & Kathleen Gass
Janice Horak
Marlene Horton, in memory of  
    John R. Horton
Tony & suzanne Huebsch
Rachel Joselson
David & Gail Judisch
Marilynn Keller
Jeanette Kellerman
Richard Kohl
Dennis & Karen Kral
Alan Lange
Michael & Joanne Margolin
Robert & Margie Marrs
susan & Anthony May
steve & Heather Mescher
Jim & Rita Pray
Karl & Lois Renter
sarah M. Richardson & David R. Barker
Lora schmoll

John & Joyce schuchmann
Lynn & Marilyn schulte
Kay shive-Henry
Thomas & Claire slattery, in memory of 
    Margaret Haupt
Eleanor T. streletzky
David & Evelyn suchomel
Mel & Diane sunshine
David swaney
stephen & Marilyn swanson
Pete & Mimi Thompson
Charles & Mary sue vernon
Marilue & stanley Watkins
Brian Westphalen
Kaye Williams

*Donotes Employer matched gift
**Donor-Advised Fund of the Greater 

Cedar Rapids Community Foundation
***Endow iowa Fund of the Great Cedar 

Rapids Community Foundation

cedar rapids opera theatre 
thanks all donors for their 

generous support!  
We invite financial gifts from 
corporations or persons in any 

amount to help further our 
continued participation in the 
cultural growth of the Greater 
cedar rapids area. all gifts, 
including appreciated stocks 
and bonds, are deductible for 
tax purposes. for information 

on making a donation and 
corresponding benefits please 
contact Jennifer L. schulte, 

executive director,  
cedar rapids opera theatre, 
425 2nd street se, suite 960, 

cedar rapids, ia 52401;  
365-7401; www.cr-opera.org. 

donor and sponsorship lists 
as of december 12, 2016.



Every year,  
ImOn Communications  

is proud to support more than  

60 local organizations  
dedicated to enriching the lives of the  

Cedar Rapids community.

That means participating, volunteering, and giving to 
the causes that matter to you — our customers, our 

community partners, our neighbors.

SEE THE DIFFERENCE LOCAL SERVICE MAKES AT

ImOn.net/Community

ORCHESTRA IOWAPROUD TO SUPPORT

EXCEPTIONAL

SOLUTIONS
Health & Weight Loss

www.SculpSureIowa.com 
(319) 531-7989



Three-time Grammy Award-winning saxophonist and NEA Jazz Master, 
BRANFORD MARSALIS headlines this program showcasing the unique 
intersections of jazz and classical composition technique. Duke Ellington's 
Three Black Kings uses rhythmic dance with stylistic elements of jazz and 
gospel to paint a portrait of Balthazaar (King of the Magi), King 
Solomon, and Martin Luther King. The intersections continue with Aaron 
Copland, who fused together distinctly American sounds with the 
traditions of European masters when he wrote his Third Symphony at the 
end of World War II.

ELLINGTON Three Black Kings
S. BEAMISH Under the Wing of the Rock:
  Saxophone Concerto No. 2
WILLIAMS Escapades
COPLAND Symphony No. 3

Encore performance at Paramount Theatre on Saturday, March 11

Tickets On Sale Now: ArtsIowa.com|319-366-8203
BRANFORD MARSALIS
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A FuN, surprisiNG FAcT AbouT you.
I used to host a children’s television show, “Kidz Korner,” on Cox Cable.

WhAT GAzeTTe sTory Are you mosT prouD oF?  
Sharing Orchestra Iowa’s post-flood business model, which garnered 
international attention and a Los Angeles Press Association award. I’m 
proud to help spread the word about our vibrant arts scene.  
We do not live in a fly-over state! We have wonderful talent, wonderful 
audiences and wonderful venues – and draw wonderful talent from 
around the globe.

Where cAN We FiND you ouTsiDe oF Work?
In an audience somewhere, watching some amazing art unfold!

Diana nOLLEn |  Gazette Journalist



Imagine a basketball team: five players on the court, 
each with a designated position. The point guard leads 
the offense; the power forward controls the boards; and 
the center hovers over the rest. They have been honing 
their skills since childhood, moving from street ball to 
arenas, and have dreamt of life in the pros. Together they 
practice to form the strongest team possible so that, when it’s 
time to play, they finish with a win.

Now replace “basketball team” with “chamber ensemble.” Save 
for the sports terminology, the basic premise remains the same. 
Just like in basketball, chamber musicians each have assigned roles 
- e.g. clarinet, violin, piano - and they rehearse together to become a 
unified ensemble. They have been practicing their instruments almost 
their entire lives, some starting as early as age 3, and have fantasized about 
playing on a prestigious stage like Carnegie Hall. There is one big difference, 
however. For them, “winning” is not defeating another team. It is bringing to 
life some of the greatest music ever created. 

by Laura Usiskin
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What is chamber music? A theorist in the 17th century first 
coined the phrase to denote music played in a private home, 
as opposed to in a public space or church. “Chamber” means 
room and in this case the main room of a house such as our 
present-day living room. As such, it was amateurs - the 
people living in the house - who played the majority of early 
chamber music. In addition, most chamber ensembles were 
small due to house size constraints (hence the basketball 
analogy, as opposed to sports such as football or soccer 
that have larger teams). That being said, Beethoven’s 4th 
Symphony was premiered in a private residence, so it would 
have been considered chamber music at the time. 

Over the centuries, chamber music has expanded beyond 
the confines of a house and into concert halls, museums, 
libraries, coffee shops, and more. Just think about where 
Orchestra Iowa presents its chamber concerts. Rather 
than location, today’s definition emphasizes the size of 
the ensemble: small, around 2 - 8 players, not needing a 
conductor, and each person being the only one on his/her 
part. Amateurs still enjoy playing chamber music, though 
many works from the 19th century on require professional 
skills. Another newer characteristic is the emergence of 
standard ensembles such as the string quartet, piano trio, 
woodwind quintet, and brass quintet. Composers often 
focus on writing pieces for these codified ensembles, and 
musicians can make their living as members of such a group. 

Just as training with a basketball team can be more 
gratifying than shooting free throws by one’s self, for many 
musicians, the teamwork aspect of chamber music makes 

it the pinnacle of music making. It is a 
musical goldilocks, achieving the perfect 
balance between the individual and the 
ensemble. The strengths, ideas, and 
passions of each person combine with 
the coordination, blend, and intent of 
the group to provide unlimited potential 
and possibilities. It is a team sport, and 
many musicians can’t get enough. We’ve 
been known to organize parties that 
include food, drinks, our instruments, 
and a stack of trios and quartets. 

Performers aren’t the only ones with 
a love affair for chamber music. Its 
intimacy has inspired composers to 
create some of the world’s greatest 
music. Haydn, Mozart, and Beethoven 
all reserved some of their most 
profound writing for chamber music. 
Beethoven’s String Quartet Op. 132, 
which is on Orchestra Iowa’s Showcase 
Chamber Series in April, includes a 
song of thanks to God that Beethoven 
wrote as his own health declined. 
Johannes Brahms’ Piano Quintet Op. 
34 is on January’s program and is 
described by Brahms scholar Malcolm 
MacDonald as “a work full of tension…
magnificent in utterance but often 
somber or thunderous in its moods.” 
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For audiences, chamber music gives them the opportunity 
to hear music up close and personal, like sitting courtside 
at a game (though unlike basketball, there’s little danger 
of a player falling into the seats). The performers’ beads 
of sweat, inhales and exhales, bobbing heads, and flying 
fingers are all front and center in a chamber concert. 
Chamber music also gives audiences the opportunity to 
hear musicians play individually, as opposed to the blend 
achieved in an orchestra. And, of course, audiences have 
the chance to hear these seminal works by the greatest 
composers brought to life. 

Chamber music has become an indispensable part of 
my life. It has fed my soul, created fulfilling professional 
opportunities, and spurred lifelong personal connections. 
In the last few months alone, I have read Haydn quartets 
with friends for fun, played trio concerts in Alabama and 
Maine, and curated a chamber concert for a series I founded 
in 2015. Chamber music has also created wonderful 
memories for me. Once, while rehearsing Barber’s Adagio 
for Strings - one of the most sublime works ever written - 
one of the players in my group made a mistake, and in the 
midst of all the passion, we couldn’t help but to burst out 
laughing. Another time, I was playing an outdoor house 
concert with a clarinetist, and it started to rain. We scurried 

inside, crammed the whole audience into the living room, 
and finished the program just as 17th century music lovers 
would have intended. 

Most chamber venues aren’t as grandiose as their 
orchestral counterparts: their stages smaller, chandeliers 
less glitzy, and audience capacity diminished. But what 
chamber music lacks in lavishness, it makes up for in 
personal connection and intimacy. Chamber music is about 
people - the composers, performers, and listeners - and the 
connections they make. It is about sharing experiences, 
emotions, and of course the love for music. Regardless of its 
definition or location, chamber music is an awe-inspiring 
medium that enchants all who experience it. And while 
chamber musicians may not make the same salaries as 
professional basketball players, for me chamber music is 
a slam dunk.   

Article by Laura Usiskin

Laura Usiskin is Principal Cello with Orchestra Iowa 
and a member of the Orchestra Iowa Chamber Players.  
She currently lives in Birmingham, AL where she is on 
faculty at the University of Alabama-Birmingham and 
Birmingham-Southern College. 
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- intermission -

“La Cornemuse” from Two Rhapsodies for Oboe, Viola, and Piano

Punctum

Moz-Art for 2 Violins

Piano Quintet in F Minor, Op. 34
I.  Allegro non troppo
II. Andante, un poco Adagio
III. Scherzo: Allegro
IV. Finale: Poco sostenuto—Allegro non troppo

Charles Martin LOEFFLER  

Caroline SHAW 

Alfred SCHNITTKE 

Johannes BRAHMS

friday, January 20, 2017, 7:30 pM  Opus Concert Café

Saturday, January 21, 2017, 7:30 pM  Opus Concert Café

Sunday, January 22, 2017, 2:30 pM  Old Capitol building, senate Chamber

shoWcAse chAmber

a Point of deParture
dAwn GInGrICH Violin

KArLA GALvA Violin
AMAndA GrIMM ViolA

LAurA usIsKIn cello
dAvId HEMPEL oboe

MIKO KOMInAMI piAno
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that was used, it doesn’t seem like the right one. It’s just a 
matter of taxonomy… Musician just encapsulates what I am 
a little better, I think.”

Shaw’s experiments in music have certainly had precedents. 
The use of previous music as a jumping-off point (such 
as Chopin mazurkas in the piano piece Gustave Le Gray) 
is reminiscent of the postmodernists of the ’70s and ’80s. 
And the Partita that won the Pulitzer—with movements 
named for Baroque dances—employs vocal exclamations, 
lush choral textures and actual descriptions of the dances 
in question (“to the side, to the side, to the side and around, 
to the middle…”), in a manner that recalls experimental 
composers from Berio to Steve Reich. At the same time, 
Shaw’s music sounds astonishingly fresh. 

Born in Greenville, North Carolina, Shaw earned 
Bachelor’s and Master’s degrees in violin at Rice University 
and at Yale. In 2010, she entered the doctoral program in 
composition at Princeton University. Since the Pulitzer, she 
has become musician in residence at Dumbarton Oaks and 
at Vancouver’s Music on Main; recent and current projects 
include commissions for the Cincinnati Symphony, the 
Guggenheim Museum and the Folger Library. Shaw 
frequently participates in performances of her own works 
(as vocalist with Roomful of Teeth, as violinist with the 
American Contemporary Music Ensemble). Her scores 
often leave some final decisions up to the performers: 
“What’s written is just a guideline—not exact,” she writes 
in one piece. One might also mention that among her 
achievements is a collaboration with Kanye West, who in 
2015 used her vocals in a remix of his 2008 hit “Say You Will.” 

Shaw’s eight-minute Punctum from 2009 received its 
premiere in 2010 and was revised in 2013 for the Brentano 
String Quartet. “Punctum is essentially an exercise in 
nostalgia,” Shaw writes, “inspired by Roland Barthes’ 
description of the ‘unexpected’ in photographs … in his 1980 
book Camera Lucida.” In Barthes’ thinking, the studium of 
a photograph is the obvious subject of it, while the punctum 
is a weird bit of detail that catches your attention, and that 
stays with you afterward. In her piece, Shaw toys with 
fragments of “O Haupt voll Blut und Wunden” from Bach’s 
St. Matthew Passion, withholding full-blown statements 
from the chorale—in an almost willfully frustrating 
manner—until the last minute or so of the piece.

moz-art for 2 violins 
Alfred Schnittke (1934-1998)

One of the byproducts of the raucously complex and at 
times alienating music of the 1950s and ’60s avant-garde 
was a renewed concern, beginning in the 1970s, for more 

“la Cornemuse” from two rhapsodies
Charles Martin Loeffler (1861-1935)

Charles Loeffler was born in Berlin of German parents, but 
he evidently developed a strong anti-German bias when 
his father was imprisoned for anti-republican views when 
his son was only 12. It was a complex period in European 
history; in any event Loeffler’s father died in prison, and 
thereafter the young man turned his back on Germany and 
claimed he was from Alsace. Throughout his life he favored 
French culture and music (though he had, as a youth in 
Berlin, studied violin with Joseph Joachim). In Paris he 
studied composition with Ernest Guiraud; parts of his 
youth were also spent in Russia and what is now Hungary. 

In 1881, Loeffler immigrated to the United States, 
performing in New York orchestras before moving to 
Boston to become an assistant concertmaster of the Boston 
Symphony (1882-1903). A man of broad interests, he was 
deeply impressed by French composers from Franck to 
Fauré, Chausson to Debussy. He was also widely read and 
embraced the aesthetics of the Symbolist poets, from 
Maeterlinck to Verlaine. Leaving his BSO post in 1903, he 
devoted most of his energies to composing a small but well-
crafted body of choral, orchestral, and chamber works. The 
Two Rhapsodies, written in 1905, were inspired by poems 
of Maurice Rollinat (1846-1903)—a devotee of Charles 
Baudelaire, whose obsession with misery and death 
Rollinat shared. The poem “La Cornemuse” (The Bagpipe) 
characterizes the sound of bagpipes as doleful and fraught 
with augurs of death: “No willow or train ever cried like 
that voice.” Loeffler’s setting presents the bagpipe first as 
a piano subject which, after an outbreak of optimism sinks 
back, mournfully, to conclude the piece in a somber mood.

Punctum 
Caroline Shaw (b. 1982)

Caroline Shaw was amply grateful when, in 2013, she 
became the youngest composer ever to win the Pulitzer 
Prize for Music, for her Partita for Eight Voices, though she 
feared that the attention to it might misrepresent the wide 
range of her activities as a musician—vocalist, violinist, 
chamber musician. (Her official biography describes her 
simply as a “New York-based musician.”) “Yeah, I am a 
composer,” she said in an interview with Frank J. Oteri at 
newmusicbox.org. “I’m also a lot of other things, a lot of 
other nouns. So I feel like if there was going to be one noun 

point in DepArture
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Piano Quintet in f minor, op. 34
Johannes Brahms (1833–1897)

Brahms developed his revolutionary language gradually, by 
experimenting first in works for piano and gradually taking 
on the increasing demands of chamber and orchestral 
works. Beethoven and Schumann had done essentially the 
same thing, as they found the keyboard more agreeable to 
the working-out of new sound worlds. (And for that matter 
Schoenberg’s first leap into full-blown 12-tone composition 
took place in the Five Piano Pieces, Op. 23.)

Brahms had made his first mark on the world with the 
showy, wildly symphonic first piano sonatas of 1852-53, 
published as Opp. 1, 2 and 5. For the next several years he 
wrote chiefly songs, piano music and choral works, and it 
would be two decades before he finally released the First 
Symphony over which he toiled for nearly 15 years. In the 
meantime, however, he experimented with chamber works, 
completing, during the early 1860s, a Piano Trio (Op. 8), a 
String Sextet, two Piano Quartets and works for four-hand 
piano. His command of structure, tonal development and 
texture seemed to evolve and grow with each new piece.

The work we know as Op. 34 began in 1861, in a version 
for string quintet with two cellos. Brahms sent three 
movements of it to his friend Clara Schumann, who greeted 
it with “great delight” but found its textures perhaps “a bit 
overpowering.” Like the piano sonatas, the quintet version 
(which Brahms destroyed) felt so orchestral in scope that 
some have wondered whether Brahms was considering 
orchestrating it. Instead, he arranged it for two pianos, a 
version published as Op. 34b and still performed today, 
often to great effect. 

Still dissatisfied, he took up an idea that Robert Schumann 
had presented some 20 years earlier (in his Op. 44), adding 
piano to the four strings to create a work that is as perfect 
in its transparent sonorities as in its eloquent structure. 
The opening Allegro non troppo strikes a tone of utmost 
seriousness, with a pair of related thematic ideas that 
form the building-blocks of the movement. The interplay 
between strings and piano creates a feeling of complete 
integration. The Andante, un poco adagio is a gentle if 
dark and autumnal serenade. The Scherzo is filled with a 
forcefulness that was virtually unprecedented in chamber 
music (though a few exceptions in late Beethoven come 
to mind). It begins with a sinister syncopated figure that 
explodes into a torrent of demonic drive. The ethereal 
mood that opens the Finale gives way to a strongly 
rhythmic theme; the modified rondo builds in force until it 
can restrain itself no longer, concluding with an over-the-
top finale.  

Program Notes by Paul Horsley

accessibility. For some this meant a new embrace of 
lush tonality, for others an eclectic salad of historical 
styles—often using direct musical quotations in a manner 
anticipating hip-hop’s “sampling”—that some called 
Postmodernism. Cribbing bits or at times whole passages 
of music by others was a way of paying homage, or poking 
fun, or simply connecting with the past. For Soviet-born 
German-Russian composer Alfred Schnittke, this approach 
was polystylistic—“the conscious collaboration of different 
styles and their effects upon each other.” 

Born in the German-speaking Volga Region, Schnittke was 
exposed to European culture at an early age: from 1946 to 
1948 his German-Jewish father was a correspondent for a 
German-language Soviet newspaper in Berlin and Vienna. 
Young Alfred received his first musical training in the 
postwar rubble of Vienna, a city whose traditions—from 
Mozart and Schubert, Mahler and Schoenberg—exerted a 
huge impact on his musical voice. From 1953 he studied at 
the Moscow Conservatory, where he would later teach, but 
his contacts with forward-looking composers such as Luigi 
Nono and Arvo Pärt were equally influential. He moved to 
Hamburg in 1985 to teach, spending most of the rest of his 
life in Europe.

Schnittke held a lifelong fascination with musical fragments—
unfinished snippets that might have become masterpieces. 
One that occupied him through the 1970s was Mozart’s 
quasi-theatrical Musik zu einer Faschingspantomime  
(Music to a Carnival Pantomime), K.446 (416d). Penned in 
1783 in Vienna, this manuscript consists of only the partial 
first-violin part of 13 character-pieces dealing with commedia 
dell-arte characters (with titles such as “Pantalone and 
Colombine,” “Pierrot,” and “The Turk”). In 1975 Schnittke 
created a “Pantomime Suite” for chamber orchestra based 
on Mozart’s melodic material, with his own fractured 
versions of how each number might have played out. It was 
performed by an ensemble led by violinst Gidon Kremer 
(one of several musicians who have advanced Schnittke’s 
work) at a 1975 New Year’s Eve concert in Moscow. 

Schnittke subsequently created other works from the 
fragments, for which he used the title Moz-Art (“sort-of-
Mozart,” as some have translated it). There is a one for 
two violins and 11 strings (1977), another for oboe, harp, 
harpsichord and strings (1980), and even one for eight flutes 
and harp (1990). Most intimate is the version for two violins 
published in 1976, a whimsical concert piece that quotes 
not just from the Carnival fragments but also from other 
Mozart works (you’ll hear the 40th Symphony) and from 
Haydn as well. 

Schnittke vast output of more than 250 works is still being 
digested by many, but it has become clear that he stands as 
one of the towering figures of 20th-century music. 
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it’s never too early for musiC!
Impressed by solid curriculum and 
the insistence on high quality teacher 
training, Orchestra Iowa School 
added the Music Together® program 
to its educational line-up in the fall of 
2004. Since then, the early childhood 
class has become one of the most 
popular programs that the School 
offers. Utilizing the latest research on 
childhood musical development, Music 
Together nurtures a child’s growth 
through music, dance and movement. 
The family-style classes are open to 
children birth to 5 years of age and the 
adults who care for them. The highly 
interactive classes infuse dancing, 
singing, chanting and instrumental 
play with original music and traditional 
folk songs. The program emphasizes  
music and rhythm in everyday life. 
After the class is over the learning 
continues at home, as parents repeat 

and reinforce these concepts with study guides and accompanying CDs. The 
elements that make Music Together unique among early childhood classes 
are the same elements that make Music Together a great experience for both 
children and the adults in their life.

“Coming to Music Together has been an excellent experience for our whole 
family. I appreciate the gentle authority our instructor uses to run the classes 
and her personal interest in each child. This year has a been a year of big 
transition for our family, and coming to music class has been a safe anchoring 
point in our week. Some of the first communication we had with our son, Seth, 
came through singing “Hello, Everybody” and the dedicated time for music 
helped us build attachment with him. Even though Ava, our daughter, has been 
pretty shy in class this year, she requests “music class” practically every day 
at home. I loved seeing her do things at home that had been modeled in class. 
Thanks for providing such a great class environment and experience for our 
family.” – Deborah Ryon

mixed-age Classes
One of the more unique features about Music Together is that children of 
mixed-ages, including siblings, can participate in the same class together. For 
siblings, one parent may attend class or they can have an additional caregiver 
come along to join in the fun. The mixed-age format is not only educationally 
sound but creates a family-like atmosphere where learning together has a 
positive effect on self-esteem and socialization. Older children often learn from 
being in a leadership role, while younger children benefit from the example 
set by their older peers. Music Together also recognizes that children of the 
same age are not necessarily in the same stage of music development. For that 
reason, a mixed-age format enables all the children to participate freely and 
experience the music at their own level of complexity. As children progress 
through the program, new opportunities for leadership and social skills are 
incorporated into class, helping to keep the children focused and engaged.
 
“When we first started Music Together classes, my three girls were pretty 
reserved and didn’t participate right away. They slowly got more and more 
into the class. Then, one day, my four-year-old put all her stuffed animals in 
a circle, got out the Music Together book, some play instruments, and started 
strumming her play guitar singing, “Hello, Everybody!” She even went around 
the circle singing each of the animals’ names. Before I knew it, her sisters, 
ages, 4 and 2, joined in with her. Then they all took turns being Ms. Amy and 
even blew in a toy harmonica for the pitch pipe before starting each song.  
I knew then that even though they didn’t always fully participate, they were 
getting so much out of the class!” – Amy Loveseth



Program details
It could be that when you were in grade school your reading group was called 
the “Bluebirds” or the “Orioles.” So it is with Music Together. Each of the twelve 
distinct collections is named after a musical instrument to help families 
identify which of the nine school year and three summer collections is being 
presented. But each collection will utilize a variety of rhythm and percussion 
type instruments, unrelated to the instruments used to represent it. There are 
clackers and drums, tambourines and shaker eggs, movement enhancers like 
scarves, balls and parachutes – anything and everything to encourage music 
making with family and friends.

Music Together is a tuition based class, but every effort is made to make it
affordable for the entire family. The program fee includes a songbook, a CD,
and a code to access Music Together’s Family Music Zone. There, a family can
download the songs from the current collection, in addition to exploring fun
and creative content. Brothers and sisters of an enrolled student are eligible
for half price tuition, and a third sibling of appropriate age is admitted free.
Also free are new babies in the family up through their sixth month. Speaking
of babies, special training is given to instructors on how to include infants in
the program. Many families will comment on how interesting it is to see the
way that the very young respond to the music and the movement, before they
can verbalize or move to the beat.

“Music Together is my all-time favorite activity to do with my children. My
daughter is now 10, but I still remember going to class with her until she was 5.
I truly feel that these classes sparked her love of singing and dancing. Today,
she plays piano, is in show choir, and writes lyrics to her own songs. Currently,
I am enjoying Music Together with my son who is 4 years old. He too, loves
music and playing the instruments. He can memorize lyrics and sings in the
car. Not a weekend goes by without a dance party in the living room. Thank
you to Music Together for instilling the love of music in my children. I always
highly recommend this program to parents and friends!” – Jenny Kramer

free demonstrations
The best way to understand the benefits 
of a Music Together experience is to 
sample a class for yourself! Bring your 
youngster and participate in a Music 
Together demonstration class, free of 
charge. Classes are 45-minutes long 
and are held once a week at locations 
in Cedar Rapids, Hiawatha and Marion. 
There are four Music Together sessions 
in a school year. The fall, winter and 
spring sessions are each 10 weeks long. 
The summer session is 6 weeks. For 
more informatiion call 319-366-8206.  

Article by Karen Liegl
Photos by Kate Allen
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the 2016-17 season marks timothy hankewich’s eleventh year as the 
Music Director of orchestra iowa. hankewich, who is popular with 
audiences and critics alike, has earned an outstanding reputation as 
a maestro whose classical artistry is as inspiring as his personality 
is engaging. recent guest appearances have included performances 
with the victoria symphony as well as a tour throughout the Czech 
republic and slovakia with the Moravian Philharmonic and the slovak 
state orchestra. in september of 2014, orchestra iowa under Maestro 
hankewich’s direction released it’s first ever commercial recording 
featuring composer Michael Daugherty’s american gothic. 

while in iowa, Maestro hankewich led his organization through 
a catastrophic flood in 2008 and raised it to new heights of artistic 
accomplishment and financial security. he helped restore its damaged 
performance venue, aided in the reconstruction of its offices, and 
helped implement a new successful business model allowing the 
orchestra to grow. because of these achievements, he has been asked 
to advise boards of directors of other orchestras on how to achieve 
meaningful artistic and financial health in the wake of a crisis.

Prior to his position with orchestra iowa, Mr. hankewich served as 
the resident Conductor of the Kansas City symphony for seven years. 
he has held additional staff conducting positions with the oregon 
symphony, indianapolis symphony and the evansville Philharmonic. 
winner of the prestigious aspen Conducting award in 1997, 
hankewich has enjoyed appearing often as a guest conductor, leading 
such organizations as orchestra London, the Kitchener-waterloo 
symphony, as well as the windsor, santa rosa, indianapolis, oregon 
and China broadcasting symphony orchestras. 

timothy hankewich is a native of Dawson Creek, british Columbia 
and is married to his wife Jill, a pharmacist. he graduated from the 
university of alberta, earning his bachelor of music degree with 
honors in piano performance under Professor alexandra Munn, and 
a master’s degree in choral conducting under the direction of Dr. 
Leonard ratzlaff. he received his doctorate in instrumental and opera 
conducting from indiana university, where his primary teachers 
were imre Pallo and thomas baldner. his studies have also included 
summers in vienna and aspen where he worked under the tutelage of 
Maestros David zinman, bruno weill, yuri temirkanov, robert spano, 
Michael stern, Murray sidlin, Julius rudel, James DePreist, and  
James Conlon. 

MuSiC direCtor timotHy HankewicH
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violin
Dawn Gingrich 
Concertmaster
John N. Knapp Chair

Anita Tucker, 
Associate Concertmaster 
Peter and Ingrid Kolln Chair

Madeline Capistran
Assistant Concertmaster

Karla Galva,
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McConoughey Family Chair

Tomer Marcus 
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Tom Maples
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Michael van Ryn 
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John Hall
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Matthew Ransom 
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Michael Geary
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Piano
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years-old, but I sang in church choir and started taking piano lessons when I 
was six. I did not care much for the piano (nor did I care for the clarinet, judging 
by the photo – sorry Uncle Keith)! I remember practice sessions feeling like a 
painful chore. Some of this was probably due to the extensive theory my piano 
teacher required as part of my lesson material.

I am not sure why I asked my mom if I could start the violin, but I do remember 
immediately preferring it to the piano. It felt right. It made sense to me in a way 
that most other things in life didn’t. In fact, I still feel that way now as an adult. 
Violin is my touchstone, my center, my voice, and I am so glad I have it. There 
was a brief period where I thought I wanted to switch to cello (because let’s face 
it: we all have cello envy), but luckily my mom convinced me to hang in there 
with the violin a bit longer. 

The more I played, the more I became interested in repertoire. The more I 
listened, the harder I wanted to work. I wanted to play the music with which 
I was falling in love. I noticed myself paying more attention to what my mom 
was doing – the lessons she was teaching to her students. I was going to more 

To non-musicians, a career in music 
can seem like an exotic and exciting 
profession. We get to do something 
we love, visit to new cities, perform 
at beautiful venues, work with lots of 
different people, and we don’t always 
know where or when our next paycheck 
will come. On the outside, it can end 
up looking like a curious, colorful, and 
unusual way to make a living. And though 
playing music remains an exhilarating 
and fulfilling experience for me, it also 
has always felt normal and certainly not 
out of the ordinary. 

The normalcy that I feel towards music 
is owing to the fact that I come from a 
musical family. My mother, Jane, is a 
violinist, teacher, and conductor. Her 
father, my grandpa Erling, is a retired 
flutist and teacher. My dad, Rod, has a 
music degree, though he went on to get 
a PhD in mathematics. My little brother, 
Stuart, is a drummer. Even my uncles 
have music degrees. 

Growing up, music surrounded me every 
day.  Our house overflowed with sounds: 
my mom practicing and teaching; my 
dad on his trombone, playing along to 
his favorite records, or rehearsing his 
choir parts at the piano; my brother 
banging on the drums inside the house 
and directly beneath my bedroom. That 
was because when you live in Fargo, 
North Dakota - like I did growing up 
- you can’t practice your drums in the 
garage or you risk the chance of freezing 
to death. Needless to say, it was a loud 
household. 

My mom was my first violin teacher. I 
didn’t start the violin until I was nine-

Madeline, age 4, with her Uncle Keith, clearly displeased at the thought of playing the clarinet.

Madeline, age 6, performing at an early piano recital.



WINTER 2017 45

concerts, or perhaps going to the same number of concerts, but now as an active 
listener and not just tagging along with my parents. I started to go to summer 
camps and festivals. There, I began to meet other kids from around the state, 
country, and world, that shared my fervor for music. I spent exciting summers 
at programs like Musicorda in Massachusetts, Meadowmount in upstate New 
York, and Colorado College Summer Music Festival in Colorado Springs. I felt 
like there was another musical world out there, beyond that which played in my 
house, and I wanted to be a part of it. 

I don’t have one single moment where I knew I wanted to be a violinist. However, 
a turning point for me came when I was in 9th grade. I  auditioned and won 
a position in the Fargo-Moorhead Symphony. This shifted my perspective in 
a unique way. At that point, I already felt passionate about music and knew 
I wanted to play the violin as a career. But suddenly, at age 14, I was actually 
getting paid to do it. I became more familiar with the symphonic repertoire and 
started to really love orchestral playing. Looking back, I feel incredibly lucky to 
have grown up in a smaller community like Fargo, where these opportunities 
were available to me. 

The same autumn I started playing in the FMSO, my mom helped me setup my 
own private violin studio. She didn’t have room in her studio to accommodate 
all the inquiries she received, so she would pass some of the younger students 
onto me. My mother was my mentor, and I learned how to be a good teacher by 
modeling myself after her. Most teenagers who have jobs in high school work at 
the mall or maybe a local restaurant. I was playing in the symphony and teaching 
violin lessons. 

A few years passed and my joy for performing continued. I was invited to play 
on NPR’s radio show “From the Top,” which showcases young up-and-coming 
classical musicians. I was 16, and I remember having bits of dopey internal 
dialogue pre-performance: Wait, am I one of the nation’s up-and-comers?  
They think you are. Are they crazy?! I mean, I like playing the violin. So, just get 
your butt out there and do. . . something! It was a little scary, but such a valuable 
lesson about taking myself seriously and really going for it. 

These early experiences taught me that 
being a musician wasn’t just some lofty, 
artsy field to pursue. It was hard work. 
FMSO concert weeks were exhausting. 
I was tired after a full day at school – 
not necessarily in the mood to teach or 
rehearse. Nevertheless, I would go to 
work and come home at the end of the 
day satisfied, more passionate about 
music than the day before. Any time I’m 
feeling overwhelmed, I remind myself 
that even though I have been performing 
for more half my life, still I love what I do. 
I can’t fathom anything more rewarding. 

I am beyond grateful for my family’s 
role in my musical upbringing.  My 
parents drove me countless hours to 
lessons, attended tons of concerts, and 
continue to encourage me in my career. 

Madeline performs with Orchestra iowa at Brucemorchestra: American salute. Photo by visions Photography.

Madeline with her mother, Jane, after a Fargo-
Moorhead Area Youth symphony concert where her 
mother conducted and she performed (circa 2003). 
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My mom is my ultimate role model. She is a musician in the 
truest sense – balancing playing, teaching, conducting, and 
administrating – as well as life and family. She is full of grace, 
as a musician and a person, and an incredible example for 
any young musician…especially her daughter.   

Article by Madeline Capistran 
Orchestra Iowa Assistant Concertmaster

madeline CaPistran is a violinist based in Chicago, iL. 
she studied with sally O’Reilly (University of Minnesota) as a 
teenager, and then received a B.M. in violin performance from 
Michigan state University and a M.M. in violin from DePaul 
University, where she studied with ilya Kaler. Madeline is 
Assistant Concertmaster of Orchestra iowa, a member of the 
Northwest indiana symphony and the Quad City symphony 
Orchestra. Her orchestral, chamber music, and solo career has 
taken her to such venues as Chicago’s Orchestra Hall and Harris 
Theatre, st. Paul’s Fitzgerald Theatre, and to performances in 
New York, London, vienna, and the Fringe Festival in Edinburgh, 
scotland. Madeline, also an active freelance musician,  performs 
regularly on recording sessions, with smaller local orchestras, 
and pit orchestras for opera and theatre productions. in her free 
time, Madeline enjoys reading, listening to music, finding new 
vegetarian things to eat, and watching cat videos online.  

Madeline has been Orchestra iowa’s Assistant Concertmaster since 2013.
Photo by Andrew Collings.
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Research has confirmed a link between listening to 
music and better heart health. In keeping with our 
mission to improve the health of  eastern Iowans, 
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Orchestra Iowa, delivered with The Mercy Touch.®

We believe in community. 
In opportunity. 
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and the people who call them home for more than a 
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Alan HOVHANESS

Samuel BARBER  

Charles IVES

Howard HANSON  
 

Symphony No. 2, Op. 132, “Mysterious Mountain”
I. Andante con moto
II. Double Fugue (Moderato maestoso, allegro vivo)
III. Andante espressivo

Violin Concerto, Op. 14 
I. Allegro
II. Andante
III. Presto in moto perpetuo

The Unanswered Question

Symphony No. 2, “Romantic”
I. Adagio – Allegro moderato
II. Andante con tenerezza
III. Allegro con brio                 

- intermission -

Saturday, January 28, 2017, 7:30 pM  Paramount Theatre

Sunday, January 29, 2017, 2:30 pM  west High Auditorium

mAsterWorks series

ameriCan mystiCs
TIMOTHy HAnKEwICH music Director

dAwn GInGrICH Violin
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From 1955 to 1961 Stokowski was music director of the 
Houston Symphony, and it was there that he gave the 
premiere of Mysterious Mountain in October 1955—on a 
live NBC television broadcast, no less. It has become one of 
the best-known of the composer’s nearly 500 works, having 
been compared to everything from Vaughan Williams to 
Sibelius, Wagner to Renaissance music. The lush string 
sound of the Andante con moto—brought to life with a 
piquant oboe line that is taken up by clarinet—does indeed 
invoke Vaughan Williams’ pastoral mood. The organic 
structure is imbued with a “natural” sense of forward-
motion. 

The Double Fugue of the second movement retains, initially, 
the pastoral mood of the first movement but quickly moves 
into a lively Allegro vivo. A chorale-like tune is woven into 
the rapid passagework, its leisurely long notes sounding 
almost Bachian. The final Andante espressivo begins with 
a hymn-like texture but is overtaken a vigorous perpetual 
motion in the strings, but gives way finally to the gentle 
folk-like sonorities of the opening movement. 

violin Concerto, op. 14
Samuel Barber (1910-1981)

Unlike Aaron Copland, who went through an atonal and 
experimental phase before returning to tonality, Samuel 
Barber was a born Romantic who rarely flinched from 
writing music as tonal as it needed to be — or as dissonant 
as it needed to be. At the Curtis Institute he studied 
composition with the decidedly old-school Romantic 
Rosario Scalero (as did Bernstein), yet he developed a style 
that was at once conservative and uniquely modern in its 
own way—marked by peerless craftsmanship and a sort of 
brusque assertiveness. 

Barber probably could not have become the composer we 
know today had it not been for his travels, particularly 
those in the 1930s, after he had won the Rome Prize and 
a Pulitzer Traveling Scholarship. In Rome and especially 
at the Italian family estate of his lifelong companion, 
Gian Carlo Menotti, he found the long hours of solitude to 
formulate a musical voice that took a music world steeped 
in the avant-garde several decades to appreciate. 

His most frequently performed works today are also his 
most “Romantic”: the Adagio for Strings, the School for 
Scandal Overture, and the Violin Concerto. The latter 
remains, nearly 80 years after its inception, the most 
significant violin concerto by an American.  

In late 1938 or early 1939 Barber received—from Samuel 
Fels, manufacturing magnate of Fels Naphtha Soap—the 

symphony no. 2, op. 132, “mysterious mountain”
Alan Hovhaness (1911-2000)

It will take the music world decades to digest the full impact 
of Hovhaness’ vast output—or even to listen to it all! He 
is counted among the most underappreciated American 
mavericks, and is also one of the most difficult to categorize. 
His opus numbers end at Op. 434, and that doesn’t include 
the hundreds of compositions he claims to have destroyed—
apparently in an impetuous fit of youthful self-doubt during 
the 1930s and ’40s. Born in Somerville, Massachusetts, 
Hovhaness lived through two world wars and survived the 
entire second half of the 20th century. He settled in Seattle 
in 1973 and continued to compose into the 1990s. Like many 
of his later works, his last symphony—the 1992 Hymn to the 
Mountains (No. 67)—paid homage to the gorgeous terrain of 
the Olympic Peninsula he had come to love. 

Hovhaness was the son of a Turkish-born Armenian father, 
Haroutioun Hovanes Chakmakjian, a chemistry professor 
at Tufts University. Throughout his life, the composer 
remained proud of his paternal Armenian heritage (his 
mother was of Scottish descent), and in 1930 he adopted 
his paternal grandfather’s surname (Hovanes, later re-
spelled as Hovhaness)—because, as he said, people found 
Chakmakjian too difficult to pronounce. 

Hovhaness freely incorporated Medieval tunes, Baroque 
counterpoint, Armenian liturgical melodies and Asian 
music. In addition to having studied with rigorous 
composers such as Roger Sessions, he was also close 
friends with Cage, Lou Harrison and other members of the 
American experimentalists. Most astonishingly, during the 
mid-1940s he began to write music that some believe was 
a precursor to the minimalism of 30 years later—partly, 
perhaps, under the influence of the world music he had 
experienced during his many international travels (India, 
Japan, Korea). “Each piece is like a long roll of handmade 
wallpaper,” wrote Virgil Thomson in 1947 of Hovhaness’ 
“minimalism.” “Its motionless quality is a little hypnotic... Its 
expressive function is predominantly religious, ceremonial, 
incantatory, its spiritual content of the purest.” 

Hovhaness’ output is vast: hundreds of orchestral, 
chamber and choral works, and dozens of concertos, 
keyboard works, operas, solo-vocal works, oratorios. His 
Second Symphony was composed evidently at the urging 
of Leopold Stokowski, a conductor of peerless vision when 
it came to new music, who had admired Hovhaness’ first 
symphony (Exile Symphony, 1937). 

AmericAn mystics
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in counterpoint, harmony, and composition with Horatio 
Parker, a bastion of musical tradition. Part of what we value 
most in Ives is the manner in which he synthesized aspects 
of rigid convention with a sort of cantankerous Yankee 
inventiveness. 

The Unanswered Question from 1906, expresses this 
dilemma ingeniously: The backdrop of lush, tonal strings 
represents musical tradition, the flute-quartet interjections 
stand for the chaos of the new, and a trumpet solo seems 
to ask a pregnant question. “Whither music?” as Leonard 
Bernstein characterized the question, which he said 
“must have been asked by Musical Man entering the 20th 
century.” Indeed, within a few years of Ives’ piece Mahler 
was dead, and shortly thereafter Schoenberg stepped into 
the abyss of 12-tone composition. 

But this is to jump ahead of the composer’s own conception 
of the piece. The Unanswered Question was conceived as 
the initial member of a pair of works—“A Contemplation 
of a Serious Matter,” or “The Unanswered Perennial 
Question,” as Ives initially conceived it, to be coupled with 
“A Contemplation of Nothing Serious,” or “Central Park in 
the Dark in ‘The Good Ole Summer Time,’” which became 
the orchestral piece Central Park in the Dark. 

“The strings play ppp throughout with no change of tempo,” 
the composer wrote in the printed score. “They are to 
represent ‘The Silences of the Druids,’ who know, see, and 
hear nothing. The trumpet intones ‘The Perennial Question 
of Existence,’ and states it in the same tone of voice each 
time. … At the center of the proceedings, then, is the solo 
trumpet, which repeats an arching motivic figure that one 
critic has intriguingly suggested is as close to a graphic 
representation of a question mark as might be notated on 
music paper.”

The piece was first performed at Columbia University in 
May 1946. Between 1927 and 1935, Ives revised the trumpet 
part so that, instead of each statement ending on the same 
note (B-flat), the final pitch of the trumpet statements 
alternated between B and C—ending on a C, which is a 
non-harmonic (and thus “unresolved”) pitch in the strings’ 
G-major “resolution.”

symphony no. 2, op. 30 (“romantic”)
Howard Hanson (1896-1981)

Though new orchestral music has remained central to the 
American repertoire, works actually called “symphonies” 
are not as common today as they once were. In fact, 
except for a few notable early exceptions by John Knowles 
Paine, Amy Beach, and George Chadwick, the American 

first major commission that he was actually to complete 
in his whole life—a violin concerto for Fels’s protégé and 
adopted son, Russian-born violinist Iso Briselli.

The composer began the piece in Sils-Maria, Switzerland, 
during the summer, but as 1939 ended Europe was becoming 
inhospitable. He came home and finished the concerto 
in July 1940 at Pocono Lake Preserve. An unofficial first 
performance was played at the Curtis Institute by Herbert 
Baumel and the Curtis Institute Orchestra. Albert Spalding 
played the official premiere in Philadelphia on February 
7, 1941, with Eugene Ormandy and the Philadelphia 
Orchestra. The prickly critic and composer Virgil Thomson, 
in his review of the premiere, whimsically summarized the 
concerto’s lushness thus: “The only reason Barber gets away 
with elementary musical methods is that his heart is pure.”

The work is indeed gorgeously melodic, with an opening 
theme that feels like it has always been with us. The 
composer provided the following cut-and-dried description 
of the work:  “The Concerto ... is lyric and rather intimate 
in character and a moderate-sized orchestra is used. 
The first movement begins with a lyrical first subject 
announced at once by the solo violin, without any 
orchestral introduction. This movement has perhaps more 
the character of a sonata than concerto form… The second 
movement is introduced by an extended oboe solo. The 
violin enters with a contrasting and rhapsodic theme, after 
which it repeats the oboe melody of the beginning. The last 
movement, a perpetual motion, exploits the brilliant and 
virtuoso characteristics of the violin.” Dissatisfied with 
what he called “an unsatisfactory climax in the adagio and 
some muddy orchestration in the finale,” Barber revised 
the piece in late 1948, trimming it at parts (especially in 
the finale), rewriting the last 20 bars of the slow movement, 
and thinning the orchestration. 

the unanswered Question 
Charles Ives (1874-1954)

The conventional view of Ives was that he felt free to 
experiment because he made a comfortable living selling 
insurance, and could compose what he wanted. But the 
truth is he was a born iconoclast, like his father before 
him: Even as an insurance salesman he was an innovator, 
devising an ingeniously organized and systematic series of 
classes for the education of fledgling actuaries. In music, 
too, he was one of America’s wittiest creators, and his 
singular approach seems to have had no precursors and 
virtually no successors.

Despite his devotion to experimentation, Ives attended 
Yale University, where he sought out a solid background 
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helPful musiC terms

fugue: A composition based on one, two, or more themes 
that are performed by different voices or instruments in turn, 
and built up into a complex form. Johann sebastian Bach was 
an important composer and developer of the Fugue.

rhaPsodiC: Like a rhapsody, or an instrumental piece that 
is suggestive of improvisation. George Gershwin wrote the 
very famous Rhapsody in Blue.

CounterPoint: A practice in which differing melodies are 
played in conjunction with one another, following established 
rules of harmony and texture.

motiviC : Descriptive of music developed by altering and 
building upon a motive, or a short musical fragment.

minimalism : A 20th century compositional style that uses 
simple sonorities, rhythms, and patterns, often marked by 
extended repetition of musical figures and a pulsing, almost 
hypnotic effect.

temPo: The speed at which music is played. Commonly used 
tempo markings include: Lento: slowly | Adagio: Moderately 
slow | Andante: Walking speed | Allegretto: Fairly Brisk | 
Allegro: Fast | Presto: very Fast
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symphony is largely a product of 20th and 21st centuries: It 
has continued to flourish in works by composers as diverse 
as Christopher Rouse, Philip Glass, John Corigliano, 
Jonathan Leshnoff and Christopher Theofanidis. 
 
It was Ives, perhaps, who first wrote symphonies that 
seemed uniquely American, in the sense that they used 
materials derived from hymns, folk tunes, and parlor songs 
that are associated with this country. But if Ives was the 
first, then the second was Howard Hanson, whose works 
from the first half of the 20th century became a sort of 
model for many subsequent Americans. Born in Nebraska 
and raised among rural descendants of Swedish pioneers, 
Hanson came to embody a sort of individualism that Ives 
had explored, and which was later taken up by composers 
such as Roy Harris, Walter Piston, and Aaron Copland. 

Among Hanson’s works are seven symphonies, only 
one of which, the Second, has gained currency. It was 
Hanson himself who dubbed the piece “Romantic,” an 
acknowledgement of its plainly accessible idiom; Serge 
Koussevitzsky and the Boston Symphony gave its premiere 
in November 1930. Today we have no problem with lush 
tonal music in the concert hall, but in the era of Schoenberg, 
Bartók and especially Stravinsky, many considered 
accessible music passé. “I recognize, of course, that 
Romanticism is, at the present time, the poor stepchild,” 
Hanson wrote, “without the social standing of her elder 
sister, Neoclassicism. Nevertheless, I embrace her all the 
more fervently, believing as I do that Romanticism will 
find in this country rich soil for a new, young, and vigorous 
growth.” And right he was. 

The Second became the clearest expression of Hanson’s 
convictions. “The work is in three movements,” he wrote of 
the piece. “The first (Adagio—Allegro moderato) begins with 
an atmospheric introduction in the woodwinds, joined first 
by the horns, then the strings, and finally the brass choir, 
and then subsiding. The principal theme is announced by 
four horns accompanied by strings and woodwinds, and is 
imitated in turn by the trumpets, woodwinds, and strings. 
An episodic theme appears quietly in the oboe and then 
in the solo horn. A transition leads into the subordinate 
theme (Lento) with the theme itself in the strings... The 
second movement, Andante con tenerezza, begins with 
its principal theme announced by the woodwinds, with a 
sustained string accompaniment... The third movement, 
Allegro con brio, begins with a vigorous accompaniment 
figure in strings and woodwinds, the principal theme of the 
movement—reminiscent of the first movement—entering 
in the four horns and later repeated in the basses.”  

Program Notes by Paul Horsley
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Violinist Dawn Gingrich has captivated audiences throughout 
the world as an accomplished soloist, chamber, and orchestral 
musician. As a recitalist, she has concertized in Paris, Barcelona, 
Germany, New York, Chicago, Boston, Santa Barbara, and 
Baltimore, and has made solo appearances at the New England 
Conservatory, Longy School of Music, the Juilliard School, Mannes 
College, Northwestern University, and Indiana University. She 
has earned top prizes at the Fischoff National Chamber Music 
Competition, Eastern Connecticut Symphony Orchestra Young 
Artist Competition, Skokie Valley Symphony Concerto Competition, 
and the Music Academy of the West Concerto Competition. A 
passionate advocate of new music, Ms. Gingrich was recently 
presented by the Chicago Philharmonic in a performance of a new 
string quartet by Chicago composer Benton Wedge, and performed 
the solo violin part for the premiere of Lyric Opera of Chicago’s 2015 
production of Matthew Aucoin’s chamber opera Second Nature.  
Ms. Gingrich has also been a regularly featured soloist with 
Chicago’s Bach Week Festival since 2005. In 2008 she released a 
recording: Time Beyond Me, an album recorded in collaboration 
with Boston Trio pianist Heng-Jin Park and Dawn’s father, Chicago 
Symphony Orchestra associate principal French hornist Daniel 
Gingrich. The record features the Brahms Horn Trio as well works 
for unaccompanied violin by J. S. Bach. She began her studies 
at the age of three with Barbara Bredemeier and later went on 
to study with renowned pedagogue Eric Rosenblith at the New 
England Conservatory, Zvi Zeitlin of Eastman School of Music, and 
Associate Concertmaster of the Milwaukee Symphony Orchestra, 
Samantha George. Ms. Gingrich currently divides her time between 
Iowa and the Ravenswood neighborhood of Chicago, and enjoys 
reading, yoga, and spending time with her cats, Kitty and Mimi. 
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The Iowa Arts Council directly supports the work of many nonprofit arts 
organizations in Cedar Rapids, Iowa City and the rest of eastern Iowa’s Creative 
Corridor. Through a program called the Cultural Leadership Partners, the Iowa 
Arts Council provides Operating Support Grants to thirteen arts organizations 
in the Corridor and fifty-five statewide. These organizations demonstrate “an 
exemplary record of programming, managerial excellence and community 
service on a year-round basis to the citizens of Iowa.” In addition to these grants, 
many local organizations and individuals are provided opportunities through 
Art Project Grants that fund special projects and programming. In Cedar Rapids 
alone, members of the Cultural Leadership Partners program include Orchestra 
Iowa, Brucemore, Legion Arts, Theatre Cedar Rapids, the Cedar Rapids Museum 
of Art and the National Czech and Slovak Museum and Library. Organizations 
in the Iowa City/Coralville area include the Iowa Children’s Museum, Riverside 
Theatre, Iowa City Summer of the Arts and the Englert Theatre. 

Orchestra Iowa is very grateful for the unwavering support and financial 
contribution it has received from the Iowa Arts Council in 2016 and throughout 
years past. If you attended the Brucemorchestra concert in September, you have 
already experienced an Iowa Arts Council-funded project. It has also provided 
operating funds through the Cultural Leadership Partners program and has 
contributed a match to the endowment through the Iowa Cultural Trust’s 
Endowment Challenge Grant. Many of your other favorite organizations are 
doing great artistic work that is supported by the Iowa Arts Council, as well. 
Because of this, Orchestra Iowa would like to extend its sincerest gratitude to 
our patrons, our state Representatives and Senators, the Iowa Department of 
Cultural Affairs and the Iowa Arts Council for their dedication and advocacy to 
increasing access to the arts in Iowa. Thank you! 

Article by Justin Gingerich
Photo by Visions Photography

Iowans take great pride in the history, 
values and character that makes our 
home a great place to live. One of the 
less obvious benefits of living in Iowa is 
derived from having a state government 
that values the preservation and 
promotion of this region’s unique history, 
arts and culture. These enhancements to 
daily life are tackled by the work of the 
Iowa Department of Cultural Affairs. 

The Iowa Department of Cultural Affairs 
serves to “empower Iowa to build and 
sustain culturally vibrant communities 
by connecting Iowans to the people, 
places and points of pride that define our 
state.” This mission is served through 
three distinct branches: Produce Iowa, 
the State Historical Society of Iowa and 
the Iowa Arts Council. Produce Iowa, 
launched in 2013, acts as the official State 
Office of Media Production. It promotes 
and facilitates media production, 
like filming, by providing directories, 
location databases and communications 
resources to media producers looking 
to work within the state. The State 
Historical Society of Iowa has been 
working to preserve Iowa’s historical 
legacy since 1857. It’s dual mission of 
preservation and education is fulfilled 
through maintaining a museum, archives 
and historical libraries, a preservation 
office and eight historic sites. Finally, 
the Iowa Arts Council works to cultivate 
and promote creativity, learning and 
participation in the arts throughout the 
state of Iowa. Established in 1967, the 
Iowa Arts Council works in partnership 
with the National Endowment for 
the Arts to build the capacity of the 
arts in Iowa by nurturing cultural 
leadership and investing in projects that 
expand access to arts experiences and 
opportunities throughout Iowa. 

ioWa arts coUnciL
Supporter SpotLIGHt







Ticket revenue only covers one-third of the cost to produce symphonic performances and educational programs. The 
remaining funding is provided by donors. Your gift ensures more than 100,000 individuals have exposure to symphonic 
music in Iowa each year, including 15,000 children that participate in educational programs free-of-charge.

CHAIRMAN’S CIRCLE  ($10,000 AND ABOVE)
• A private chamber music ensemble performance      
 in your home or business
• Recognition of support on one symphonic or 
 chamber concert during the season
• Plus all below

CONDUCTOR’S CIRCLE  ($5,000 - $9,999)
• Musician Chair Naming Recognition for one season
• Invitation to private dinner with 
 Maestro Hankewich and guest artists
• One complimentary 2-hour rental of the Opus   
 Concert Café for your personal or business use
• Complimentary beverage vouchers for you and your  
 guests to use in the Opus Concert Café at 
 Orchestra Iowa concerts
• Plus all below

ARTIST’S CIRCLE  ($2,500 - $4,999)
• Reserved Concert parking for Orchestra Iowa   
 symphonic concerts at the Paramount
• Priority, personalized and advanced 
 subscription seating 
• Eight complimentary beverage vouchers (total) for use 
 in Opus Concert Café at Orchestra Iowa concerts
• Plus all below

OPUS CIRCLE  ($1,000 - $2,499)
• Personalized and advanced subscription seating 
• Exclusive access to the Opus Concert Café during  
 intermission at Orchestra Iowa Concerts and select  
 Paramount events
• Invitation to the Annual Patrons Reception in the  
 Spring of 2017
• Four complimentary beverage vouchers for use in  
 the Opus Concert Café at Orchestra Iowa concerts
• Plus all below

MEMBER  ($300 - $999)
• Invitation to Donor Appreciation Events
 throughout the year
• Ability to purchase tickets to Paramount events  
 prior to the general public
• Plus all below

SUPPORTING FRIEND  ($150 - $299)
• Recognition in the Individual Honor Roll in   
 Overture Magazine (our concert program book)
• Receive notice of special Orchestra Iowa events  
 such as Lunch & Listening
• Receive the Annual Season Brochure

PAYMENT METHOD

CONTACT INFORMATION
$

Check enclosed (made payable to Orchestra Iowa) 
Credit Card

Card #                CVV #  Exp. Date

Signature

Name

Address

City    State  Zipcode

Phone

E-mail

Installment options available. Call 319.366.8206 for details.

I WISH TO CONTRIBUTE TO ORCHESTRA IOWA

Chairman’s Circle
Conductor’s Circle
Artist’s Circle
Opus Circle
Member
Supporting Friend
Other Amount

$
$
$
$
$
$

Please return completed form to:
Orchestra Iowa

119 Third Avenue SE
Cedar Rapids, IA 52401

or go online to OrchestraIowa.org to donate now!

We can’t do it without YOU!



A firm handshake. The ability to listen. A can-do attitude. 
You have dreams, we have ways.

The Metropolitan; Cedar Rapids, IA

TOGTHER WE SEE A WAY

Cedar Rapids (319) 363-0233
Ready Mix (319) 364-4144 
Coralville (319) 354-1003
www.kingsmaterial.com

Proud to support Orchestra Iowa!

BRICK · PAVERS · STONE · RETAINING WALLS
FIRE PITS · LANDSCAPE PRODUCTS · PONDS 

LANDSCAPE LIGHTING · CONCRETE MASONRY
READY MIX CONCRETE
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we are grateful to the following donors whose commitment and generosity make the music and the education 
possible through gifts to the Annual Fund, Orchestra Iowa school and Orchestra Iowa Endowment. we would 
also like to thank the many donors of less than $150 whose gifts are vital to the Orchestra’s continued success.

Katharine Risk
Dan & Marcia Rogers
Dr. John & Joyce schuchmann
Margaret & Tom sears 
Mrs. Deborah sedlacek
Roger & Teddi smith
Don & Mary Thompson 
David Tiffany
Glenn & Audrey van Roekel
Allen & Kathryn varney
steve & Teresa Waln
Dennis & Luann Wangeman
Kurt and Jennifer Waskow
P. Brian & Deane Watters
Dr. Jeffrey Westpheling
Judi Whetstine & Bob Rush

memBer 
$300 - $999 
Anonymous (6)
Mr. & Mrs. Robert W. Allsop
Jean H. Ashby Fund**
Addison & Janet Ault
The Barnes Family
James Beranek
Mr. steven C. Berg
Tara & Arlon Berkhof
Dr. & Mrs. Lee Birchansky
Harry & Carol Black
Del & Delores Block
Alan & Terry Boyden
Karen & John Brandt 
Dr. & Mrs. Beamer Breiling
Dan Bryant & Barbara Hames-Bryant
Arnold & Libby Bucksbaum
David & Dorea Burkamper
Frank & susan Camp
Richard M. & Ellen Caplan
Thomas & Patrice Carroll
Warren & Joan Chadima
Dr. & Mrs. Mohit Chawla
ivan & Mary Bess Chester
Paul & Rosanne Congdon
syndy & James Conger
Dr. Dave Crumley
Dr. steve Elliott
Beatrice A. Furner
May G. Gortner Charitable Trust
Harlan & Kay Graber
Larry and Jeanne Gregory
Don & Marj Grimm
Robert & Kelly Haag
Kathy Hall & Terry Pitts
Lynn and Tork Harman

Peter F. Bezanson Fund**
John & Mary Ellen Bickel 
John & Cindy Bloomhall**
Danette R. Brooks
Peter & JoAnn Bryant
Cam & Kathy Campbell
Tim & Janice Charles 
Mary Chesebro
Jeffrey D. Collier
Bryce & Phyllis Cunningham
William Davis & Kathryn Franzenburg
Mrs. Betty Debban**
Wendy & Greg Dunn Family Fund**
Dr. David & susan Gehring
Tony & Magda Golobic
Marc & Cathy Gullickson
Laurie Hamen
Kevin & Pat Hanick
David & Jackie Harris
David & susan Haupt
Carl & Jill Henrici Fund**
Gary Hoech
Jim & Ann Hoffman 
vern & Clare Hudek Fund**
Phil & Kathy Jasper
Charles & Marcia Jepsen
Brad & Eileen Johnson
Clay & Debbie Jones Family Foundation
LeRoy* & Diane Karr
Robert F. & Janis L. Kazimour 
Mary Kemen & Brian Randall
Barbara Knapp & Jim Nikrant
Dennis & Karen Kral 
Jeffrey & Mary Krivit
Joanie Lacayo
Thomas & Nancy Lackner
Joanna & Wieslaw Machnowski
Richard and sue McGaughy
Judy & Bruce McGrath
Jo & Larry McGrath Fund**
Dennis & Jean McMenimen
Peggy & Jim Meek
Tim & Kim Michels
Rachel & vincent Mills 
Jeffrey & Kris Nielsen
Barnes & Judy O’Donnell
David & Carolyn Oliver
Clark & Jacquie Oster
Jean Overton
Dr. & Mrs. Peter Pardubsky
Dr. Naser & Cathie Payvandi
Chuck & Mary Ann Peters
Barbara & Philip Peterson
Denny & Jan Redmond

Chairman’s CirCle
$10,000 +
Joseph M. Kacena Fund**
Patricia McPherson
Dorotha sundquist 

ConduCtor’s CirCle
$5,000 - $9,999
Anonymous (1)
The Jared & Carol Hills Foundation 
Peter & ingrid Kolln**
David & Ann Lawrence 
Dee Ann Mcintyre
David & Mary Jo Rater
Leland & Peggy smithson 
William* & Julianne Thomas
Janet & Charles Thulin

artist’s CirCle
$2,500 - $4,999 
Anonymous (2)
Bruce & Janis Altorfer
John & stephanie Ballard
Greg & Teresa Barnett
Janet D. Blackledge 
Alicia Brown-Matthes
Rad & Joyce Finch 
Leonard & Marlene Hadley
Kay Halloran
Tim & Jill Hankewich 
Edna Herbst Fund**
Marilyn Magid
Neal Marple & Jane Rheem
Dick & Kate Minette 
Craig & Minny Olson
Richard & Rita Olson
Harry J. samms
James & sara sauter
Dr. Douglas & Patricia sedlacek 
Bill & Teddy shuttleworth 
Dr. & Mrs. James J. stickley
Robert & Ann swaney 
Oather & Mirela Taylor
Peter & susan Tilly 
stephen & victoria West
Myron & Esther Wilson 

oPus CirCle
$1,000 - $2,499 
Anonymous (3)
Roger & Dixie Allen
Jon & Debbie Bancks
Linda Barnes
Robert Becker & Diane Handler

OrCHEsTrA IOwA
inDiViDuAl honor roll
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Tom Moran
Ed & Barbara Mumford
Mark Ogden & iris Muchmore
scott & Penny Olson
Betty J. Osincup
Ken & Barb Owen
Brett & Beth Papendick
Mary Lou Peters
stan Pidima
Dr. Fred & Janet Manatt Pilcher
Katherine Plander
Margaret R. Polson
William & Doris Preucil
John & sherry Purdie
Margaret & Francis Quinlan
Melissa Lyon Randall
suanne Rocklin
Kurt G. Rogahn
Royal & Barbara Roland
Jack & Trudi Rosazza
Barbara Ross
David & Barbara Rossate
John & June sackett
Nathan savin & susan Enzle
Rich & Donna scheer
Jennifer schulte
Richard & Jeanne sentman
Nancy J. sereduck
J. David & Charlotte siebert
Ray smith & Lynda Black-smith
James & Nancy spencer
Randy & Kris sterner
W. Richard & Joyce summerwill
Melvin & Diane sunshine
David swaney
Ms. Angeline Taake
shirley Thornton
Jerry & Deb van Dyke
Joyce R. vogt
victoria & Timothy Walch
Patricia Waskow
John & Alice Wasson
stanley & Marilue Watkins
Ryan & Amanda West
Paul & Gail Williams
Norman & Mary Ellen Wright
Ekhard and Wendy Ziegler

honorariums
Gifts were made to Orchestra Iowa’s 
Annual Fund in honor of the following:
     Pat & Kevin Hanick

memorials
Gifts were made to Orchestra Iowa’s 
Annual Fund in memory of:
     Leo Beranek
     LuAnn Krueger
     Les & Blanche Lawrence
     Herb Osincup
     William L. Thomas

* Posthumous recognition
** Funds of the Greater Cedar Rapids 
Community Foundation

This list reflects Honor Roll contributions 
made through November 28, 2016.

Linda & Calvin van Niewaal
steve and Teresa Waln
James and Marilyn Weems
Doug & Lori Wenzel
Helen Westcot
Hank Williams
Thomas & susan Wolle
Ken & Beth Zamzow
R. Mark & Tracy Zimmerman

suPPorting friend 
$150 - $299
Anonymous (4)
Craig & Judith Anderson
Tom & sarah Anderson
Dr. & Mrs. Robert Beckman
Alan & Liz Bergeron
Esther Bos
Robert & vida Brenner
Doug & Michelle Brock
Arthur & Miriam Canter
Darcy Caraway
Anne H. Carter
Robert* & Joan Arthurs Chadima
Dennis & Ellie Charipar
steve & Kaye Christ
Dr. Tony Colby
Wendy & Curt Cox
Margaret Dana
M.C. Dickmeyer
Jim Eichhorn
Jeff & Terri Elgin
Elizabeth Engel
Jack & Nancy Evans
Mary & steven Eyanson
James & JoFran Falcon
Les & Katrina Garner
Jeff & Elisa Geneser
Dean & Laura Gesme Family Fund**
Brian & Terri Glynn
Doris Gitzy
Donald & Joyce Haugen
Norbert & suzanne Hemesath
Ray & Maree Heng
Darrell & Joanne Hennessey
Anne & Jim Hodges
John A. Hoffman & Laura Otting
Bob Holmes & sharon  
     Carmondy-Holmes
Gingie Hunstad
Marybeth Jaggard
Peter Jaynes & Jane schildroth
Alan and virginia Jensen
James Kern 
David Klemm & Catherine Deming
Mary Lea & Dick Kruse
Dave Kubicek
Phillip & Barbara Lange
Kim Lehrman
Dick & Carol Lensing
John & Laura Locher
Mick & Lynda Lynch
Pam Mahany
Maura & Danny Mahoney
Dan & Mary Beth Malloy
scott & Michele McLeod
Frank & Cheryle Mitvalsky
Bob & susie Moran

C. M. Haverkamp
Ted & Tish* Healey 
Joanne Hendricks & Donald stamy
Jerry & Jennifer Henry
Tony & suzanne Huebsch
Barbara J. Hughes
Dorothy  s. Johnson
G. Richard & Jacqueline R. Johnson
Lynn & Cathy Johnson
Preston & Beth Johnson
Mrs. Marilyn Keller
Jim & Connie Kennedy
Richard Kohl
Whealen & Laura Koontz
Daniel & Janet Kortenkamp
Keith & Cheryl Krewer
Bob & Fran Krzywicki
Douglas & sharon Laird
Mike Langheim
Mary Larson
David & inez Lensch
Thea Leslie 
Mark & Corenne Liabo
Louis & Claire Licht
Bruce & Betty Lindholm
Cedric & Marcia Lofdahl
Kerry & Kay Mann
Yvonne McCabe
Clinton McClintock
Carolyn & Norm McElwain
Greg McGivern
Ronald & Lillian McGraw
Jim & Rose Marie Monagan 
Babs B. Moore
Robert & Tara Moorman
Darrell & Middie Morf
Frank & Jill Morriss
Drs. Janet Merfeld & Kevin Murray
Dr. Margaret Murray
Robert & Lynn Ocken
Ken & Barb Owen
Debra Piehl
Brian & Julie Privett
Joe & sherry Pugh
Joe & Martha Rasmussen
Bernie Rehnstrom
Karl & Lois Renter
Art & Harriet Rinderknecht
Randall & Danielle Rings
Jack F. Roland
John & Monica Roltgen
Carolyn Pigott Rosberg
John M. & Wilma Ann 
     Wallin sagers Fund**
Jeffrey J. & Kristin schaefer
John & Carolyn schmidt
Frieda schmitz
Helmut & Mara schrott
John & Arla senko
Paul R. & Rebecca F. shawver Fund**
Marilyn sippy
Tom & Amy stanczyk
Annemarie stark* & Don Buss
susan & Gary streit
Tudy streletzky
Larry & Barbara Taylor
Thomas & Karen Tjelmeland
Forrest & Alexandra Tomes



WINTER 2017 OVERTURE MAGAZINE 21



WINTER 2017 OVERTURE MAGAZINE 63

Richard Minette 
Chair

Rachel Mills
Treasurer

 Leland smithson 
Secretary

John Bickel

steve Caves

Tim Charles

Magda Golobic

Cathy Gullickson

Pat Hanick*

Carol Hills

James Hoffman

Dick Johnson

Clay Jones

Jan Kazimour

Barbara Knapp

Peter Kolln

Denny Redmond

William shuttleworth

John smith

James stickley

Don Thompson

stephen West

Mike Wilson

*ex-officio

John & Mary Ellen Bickel
Janet Blackledge
John & Karen Brandt
steve & suzanne Caves
Tim & Janice Charles
Jane Coyne
Greg & Wendy Dunn
Rad & Joyce Finch
Marjorie Fletcher
Les & Katrina Garner
Terry & Carey Downs Gibson
Bob & Penny Gilchrist
Tony & Magda Golobic
Barbara Green
Marc & Cathy Gullickson
Kathy Hall & Terry Pitts
Timothy & Jillien Hankewich
Mary Lou & Don Hattery
Ted & Tish Healey
Joanne Hendricks & Donald stamy
Jane Walker & David Hempel
Jerry & Jennifer Henry
Jared & Carol Hills
James & Ann Hoffman
Alice Hoffmeier
Robert Holmes & sharon 
     Carmody-Holmes
Dee Ann Johnson
Fred R. Johnson
G. Richard & Jacqueline R. Johnson
Clay & Debbie Jones
Ed & stephanie Karr
Robert F. & Janis L. Kazimour
Barbara Knapp & Jim Nikrant
Peter & ingrid Kolln
Dennis & Karen Kral
George & Ludene Krem
Bob Kucharski
Mick & Jan Landgren
David & Ann Lawrence
Thea & Roger* Leslie

C. John & Dina Marie Linge
Doug & Marlene Loftsgaarden
Tom & Marilyn Mark
Robert Massey 
Larry McGrath
vincent & Rachel Mills
R. P. “ Dick “ & Kate Minette
Jim & Rose Marie Monagan
Babs Beckhelm Moore
Paul & Jennifer Morf
Jeffrey & Kristine Nielsen
Greg & Debbie Neumeyer
Clark & Jacquie Oster
Jerry & Marilyn Owen
Mrs. Lanette C. Passman
Denny & Jan Redmond
Jack & Jackie* Roland
Bob Rush & Judi Whetstine 
Eugene R. schwarting
Craig & Gretchen sealls
Margaret & Tom sears
Doug & Pat sedlacek
Chris shimon
Bill & Teddy shuttleworth
Marilyn & Dayton* sippy
John & Dyan smith
Leland & Peggy smithson
sara & Al* sorensen
Dorotha sundquist
Dr. James & Marianna stickley
Robert & Ann swaney
Don & Mary Thompson
Dr. Christian Tiemeyer & Patti 
     Farris Tiemeyer
Peter & susan Tilly
stephen & victoria West
stan Wiederspan
Myron & Esther Wilson
Jason & Leslie Wright
Elaine Young

The Maestro’s Circle are individuals who have included the Orchestra’s Endowment Fund in their planned giving. Orchestra Iowa 

holds gifts received through bequests and other deferred plans in endowment funds. Growth of these funds are necessary 

to guarantee the Orchestra's future as they generate annual revenue that helps to assure artistic growth and development, 

expand and maintain education and engagement programs, and keep ticket prices affordable. For more information, please 

contact the development Office at Orchestra Iowa at 319.366.8206. if you have already included Orchestra Iowa in your estate 

plan, please let us know. we would like the opportunity to express our thanks to you.

*indicates posthumous recognition

OrCHEsTrA IOwA
mAestro’s circle 
Planned giving society

orcHestra iowa 
foUndation board



featUrinG tHe mUsicians of orcHestra iowa
tommy tallarico       creator, Producer, Host, guitar

emmanUel fratianni       conductor
cHad Gorr       ligHting director/Production Manager

matt yelton       audio engineer
steve miller       video oPerator 

prograM will inClude MuSiC froM Mario, Zelda,  
final fantaSy, halo, warCraft, SkyriM, Metal gear Solid, 

kingdoM heartS, CaStlevania, Chrono trigger/CroSS, 
SoniC, Mega Man, MaSS effeCt, phoenix wright,  

Shadow of the ColoSSuS and Many More!

saturday, february 4
at 8:00 PM
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What is Video Games Live™?
video Games Live™ is an immersive 
concert event featuring music from 
the most popular video games of all 
time.  Created, produced and hosted 
by well known game industry veteran 
and superstar Tommy Tallarico, top 
orchestras and choirs around the 
world perform along with exclusive 
synchronized video footage and music 
arrangements, synchronized lighting, 
well known internet solo performers, 
electronic percussion, live action and 
unique interactive segments to create an 
explosive one-of-a-kind entertainment 
experience. special events surround the 
show, including a pre-show costume 
contest and a post-show meet-and-greet 
with top game composers. All pre and 
post show events are open to all ticket 
holders.
 
The best way to describe video 
Games Live™? Picture the energy and 
excitement of a rock concert mixed with 
the power and emotion of a symphony 
orchestra combined together by the 
technology, interactivity, stunning 
visuals and fun that only video games 
can provide. Completely synchronized 
cutting-edge video screen visuals, state-
of-the-art lighting and special fx, stage 
show production and special on-stage 
interactive segments with the audience 
dazzle crowds of all ages – gamers and 
non-gamers alike.
 
This is a concert event put on by the 
video game industry to help encourage 
and support the culture and art that 
video games have become. video Games 
Live™ bridges a gap for entertainment 
by exposing new generations of music 
lovers and fans to the symphonic 
orchestral experience while also 
providing a completely new and unique 
experience for families and/or non-
gamers. The show is heralded and 
enjoyed by the entire family. 
 
if you or someone you know is into 
video games, you won’t want to miss 

this highly acclaimed one-of-a-kind concert experience. Or maybe you are looking for 
something cultural and exciting that the whole family will enjoy? video Games Live™ is 
not just a concert, but a celebration of the entire video game industry that people of all 
ages will adore.

Whether it’s the power and passion of the more recent blockbusters or the excitement 
of remembering the sentimental classics you played growing up, video Games Live™ 
will truly be a special night to remember. Meet and bond with new friends as you help 
to celebrate a pastime which has truly evolved into our culture. Even if you have never 
played a video game you’ve never heard or seen an orchestral performance quite like 
this.  

Achievements & Accomplishments
incorporated in 2002, video Games Live is the first and most successful video game 
touring concert in the world having performed over 400 shows in 42 countries on 5 
continents. Over 11,000 people were present for the debut performance at the Hollywood 
Bowl with the L.A. Philharmonic and since then over 2 million people have experienced 
the show live. video Games Live has released 7 albums worldwide (all of which debuted 
in the Billboard Top 10) as well as an award winning full length feature DvD/Blu-Ray. in 
2010 the show aired nationally on PBs and quickly became one of the top rated PBs 
specials of all time. With over 100’s of ticket buyer reviews on Ticketmaster.com, video 
Games Live boasts a 4.6 (out of 5) rating. inducted into the Guinness Book of World 
Records for the biggest and longest running symphonic concert in the world, video 
Games Live continues to break new ground and thrill audiences worldwide with brand 
new content each year.

A note from Video Games Live creator, producer and host Tommy Tallarico:
“My dream when i started working on video Games Live in 2002 was to demonstrate how 
artistic and culturally significant video games have become.  Aside from opening the 
eyes of non-gamers to the industry, my goal is to help usher in a whole new generation of 
people to appreciate symphonic music.
 
video Games Live has become the most successful video game tour in the world. As we 
continue to travel around the globe, we carry on the commitment to reaffirm that video 
games have evolved into a true art form that has become the entertainment of choice for 
millions in the 21st century.” 

www.videogameslive.com



 

Annual Broadway Gala Event - Feb 3 & 4

Mezzo-Sopranos  in Concert - Mar 13

Voices from Heaven and Earth - Apr 2 & 3

Chorale Midwest Vocal Jazz Ensemble - May 6

B Minor Mass with Orchestra Iowa - June 3-4

 

Annual Broadway Gala Event - Feb 3 & 4

Mezzo-Sopranos  in Concert - Mar 13

Voices from Heaven and Earth - Apr 2 & 3

Chorale Midwest Vocal Jazz Ensemble - May 6

B Minor Mass with Orchestra Iowa - June 3-4Dr. Bradley T. Barrett, artistic director

Visit www.kirkwood.edu/ballantyne for ticket information.

UPCOMING PERFORMING ARTS AT
KIRKWOOD COMMUNITY COLLEGE

THE CHILDREN’S HOUR
February 16-19

MAURITIUS
April 6-9

INSTRUMENTAL 
JAZZ CONCERT
April 15

VOCAL JAZZ CONCERT
April 21

CONCERT CHOIR AND 
CHAMBER SINGERS
April 28

CONCERT BAND
May 6

yMusic
Saturday, January 28 AT 8:00 P.M.
Reserved Seating $15 / $10 Student (with valid I.D.)

Featuring past Englert performer Nadia Sirota, yMusic is 
the next generation of classical music. Flourishing in the 
overlap between pop and classical worlds, the chamber 
group has collaborated with the likes of Ben Folds and 
Dirty Projectors. WEB englert.org | PHONE (319) 688-2653 | ADDRESS 221 E. Washington St., Iowa City

December
9-11     Nolte Academy’s The Nutcracker 
    Sponsored by Hills Bank & Trust Company

22         Euforquestra’s Home for the Holidays

January
14       Art Garfunkel: In Close-Up - sold out
25         Scott Bradlee’s Postmodern Jukebox
28         yMusic
29        Drive-By Truckers
    Sponsored by Kim Schillig, Realtor and City Revealed

February
3         William Elliott Whitmore
4           An Evening with Dawes
   Sponsored by Kim Schillig, Realtor

10-11    The Second City
    Sponsored by James Investment Group of Iowa City

25        Hasan Minhaj: Homecoming King
    Sponsored by KRUI 89.7 fm 



October 30 // Harry Potter // Great Hall

November 19 // Glorious Brass // Nazareth

December 10 // A New Nutcracker // Great Hall

February 25 // Four Seasons II // Brown Derby

April 29 // Appassionato // Great Hall

June 3 // Broadway! // RiverLoop

319.273.3373 // wcfsymphony.org

music
for you.

2016-17 SEASON
CONCERTS

Thanks to 
laser surgery,

varicose veins
won’t stop this

postal carrier.

Jerry Zumbrunnen’s varicose
veins  used to make him feel self-
conscious. “People would look at
me with a horrified expression and
ask, “What’s wrong with your legs?”

But when discomfort with his 
appearance turned to pain, he
researched a number of treatments
and found that laser surgery at RCI
was the way to go. Known as EVLT,
the procedure uses only local
anesthetic and offers fast
recovery times.

“The pain disappeared right away,
and my leg feels so much lighter
and more flexible. And now I can
wear shorts without worry.”

319-261-0636
1948 First Avenue, NE
Cedar Rapids, IA 
52402-5377
www.RCIowa.com

From MRIs to 
mammograms,
RCI gives you 
a choice.

RCI Imaging Center offers expert
radiology services, and more.

Like easy access, with everything
on one level. Convenient parking
and simple registration. On-time
appointments, so you can get in

and out and get on with your day.

Best of all, many patients even 
pay less at an imaging center

(check with your insurance carrier
to see if you would, too.) Call or
visit RCI Imaging Center today__

the choice is yours to make!

319-364-0121
1948 First Avenue, NE

Cedar Rapids, IA 
52402-5377

www.RCIowa.com





     
Feb 10-12           Next to Normal            
       
Apr 28-May 7    Annie Get Your Gun
       
Jun 16-18           Disney’s The Little Mermaid 

319.248.9370
www.coralvillearts.org 

City Circle Acting Company

      
Apr 7-8               The Velveteen Rabbit
       
Jul 21-23            The Music Man, Jr.

Young Footliters Youth Theatre

2017

P r e s e n t s :
GREY GARDENS

( Iowa premiere)
CSPS Hall (Legion Arts)

1103 3rd St SE, Cedar Rapids
Feb 23, 24, 25, 2017 at 7:30pm

Feb. 26 at 2:30 pm
Tickets on sale now at artsiowa.com or

319-366-8203. Group rates available.
A new musical based on the eccentric documentary of the same name,

which tells the story of Jackie Kennedy Onassis’ aunt, Edith Bouvier
Beale and her daughter, “Little Edie”.  The hilarious and heartbreaking

story features a diverse and delightful musical songbook.
RevivalTheatreCompany.com

1-877-549-7469
AT  GBPAC .COM
BUY  T I CKETS

CA N A D I A N  B R A S S  
D E C .  4 ,  2 0 1 6

CA L M U S
F E B .  2 ,  2 0 1 7

J O I N  U S
FOR THE 2016-2017 SEASON 

Overture  Ad 2016
3.625x3.1667

Quality Suzuki 
music instruction, 

preschool and early 
education programs 

for eastern Iowa

For more information     www.preucil.org   319.337.4156

For more information, visit:
WWW.CRCHORALE.ORG

Est. 1959 Cedar Rapids, Iowa
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This special edition of scene & seen features our favorite photos of Maestro Hankewich 
posing with the farmer & daughter from the “Overalls All Over” project  which featured 
6ft statues of the iconic Grant Wood America Gothic painting throughout Cedar Rapids.

Photos by Ed Karr & Kate Allen
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Cirque Dreams Jungle Fantasy
Broadway at the Paramount

January 17

A Point of Departure
Orchestra Iowa Showcase Chamber

January 20-22

Metro Orchestra Festival
at the Paramount Theatre

January 21

American Mystics
Orchestra Iowa Masterworks

January 28-29

Brian Regan
Live at the Paramount

January 29

Sesame Street Live!
Elmo Makes Music

January 31

Betsy Hickok
First Friday Jazz at Opus

February 3

Video Games Live
with Orchestra Iowa

February 4

Ben Folds
And A Piano
February 12

42nd Street
Broadway at the Paramount

February 15

Doug Elliot Cabaret
at the Opus Concert Café

February 16-18

Grey Gardens
Revival Theatre Company

February 23-26

Faithfully: A Symphonic Tribute
To the Music of Journey

February 25-26

Kirkwood Jazz
First Friday Jazz at Opus

March 3

The Magic of Bill Blagg
Live!

March 4

Marsalis in Iowa
Orchestra Iowa Masterworks

March 10-11

Alisabeth Von Presley
at the Opus Concert Café

March 16-18

Decades Rewind
A Tribute to an Era

March 18

The Wild, Wild West
Ballet Quad Cities & Orchestra Iowa

March 25-26

Kris Kristo�erson
Live in Concert

March 28

Lewis Black
Rant, White & Blue 

March 30

Colleen and Company
First Friday Jazz at Opus

April  7

Follies: Showstoppers
Broadway Bursting with Song

April  8-9

Spring Serenade
Orchestra Iowa Showcase Chamber

April 21-23

Menopause the Musical
presented by Jam Theatricals

April 29

Christopher’s Very Happy.Band
First Friday Jazz at Opus 

May 5

1,001 Arabian Nights
Orchestra Iowa Masterworks

May 6

RENT 20th Anniversary Tour
presented by Jam Theatricals

May 16

John Williams Night at the Movies
Orchestra Iowa Pops

May 20-21

Victor/Victoria
Revival Theatre Company

June 1-4



YOU 
STAY 
CLASSICAL, 
IOWA.

CLASSICAL

91.7FM 89.5FM 101.7FM

CEDAR RAPIDS
IOWA CITY

QUAD CITIES
WATERLOO

CEDAR FALLS

STREAMING ONLINE AT IOWAPUBLICRADIO.ORG

DUBUQUE


