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THE YUGOSLAV COLLECTION '

To the Musician

The music in The Yugoslav Collection represents a wide spectrum of folk dances from the
various ethnic regions and republics that constitute the nation of Yugoslavia. Dances from
Bosnia, Croatia, Macedonia, Serbia and Slovenia are included in the collection. These dances
are favorites of recreational folk dancers in America and elsewhere in the world.

MUSIC & METER

For the musician who is unfamiliar with the dances, their titles and the music, a wonderful
experience is waiting. There are melodies here that are breath-takingly beautiful, delight-
fully childlike, hypnotically spell~binding, robust and bouncy, syncopated, percussive, exotic... .
They range from easy to difficult. Many are in meters that Westerners assume to be the norm
for all music: <, <, 8 It is these tunes that will immediately satisfy expectations of
what experience has léad us to believe melody and rhythm should be.

However, there are several other melodies in l, the most common of the odd-metered
rhythms found in the Balkans. In this part of tple world, many dances in L are of a type
known as "lesnoto". Melodies to lesnoto dances are generally beautiful, ghe lyrics are
romantic, often sentimental, the dance movement is slow and graceful. By learning to play
melodies in this rhythm, another world of musical experience opens for the musician ..: one
that is immensely rewarding. Included in this collection is a "lesnoto" arrangement of the
only tune that is familiar to non-folkdancers: Happy Birthday!

But this is only a first step into Balkan melodies. There are other tunes with odd
meters in The Yugoslav Collection: FatiSe Kolo (Serbia) in -9-, Neda Voda Nalivala (Macedonia)
in L. There are tunes in mixed meters: Ne ASikuj, Mujo (l?osnia) in , U KruSivo Ogin
Gori’ (Macedonia) in . For the one who would pursue the matter furthér, The Bulgarian
Collection is availablae.

OO AN LR L L

TRANSCRIPTIONS & INSTRUMENTATION

The music transcriptions represent the dances as they are danced. They include metronomic
markings for tempos, indications of chords, rhythms for chording, use of percussion, play
patterns, lyrics in translation and transliteration. Harmony parts are included. Instrument-
ation and orchestration are noted or suggested.

MmN

The transcriptions are music scores. They may be used by the amateur "closet" musician
or by an ensemble of mixed instrumentation. The music may be well played on violin, flute,
mandolin, clarinet, recorder, accordion, guitar, autoharp and various percussion.

PROTECTION & USE

Protect this music. Use it carefully. Upon receiving it, reinforce the holes to avoid
tears. Do the same for corners. Place the music in a ring binder that will allow easy
removal or shuffling of individual tunes for practice or performance purposes.

SOURCES FOR GOODS & INFORMATION

ALY

For information and items relating to Balkan and internationat folk dance in the U.S., the following organizations
may be contacted for dance syllabi, song books, costumes and other items of folk interest:

AR

Folk Dance Federation of California  Folk Arts Center of New England (FACONE)  Eastern European Folklife Center

POB 789  bbrux@weco.com 42 West Foster St. fac@facone.or POB 12488  office@eefc.org
Kenwood, CA 95452-0789 Melrose, MA 02176 781/662-7475 Berkeley, CA 94712 510/549-2124

An excellent source for obtaining dance descriptions or finding out about folkdance in the U.S. is the Society of Folk
Dance Historians: Ron Houston, 2100 Rio Grande, Austin, TX 78705 — ph: 512/478-9676 sofdh@juno.com SOFDH

publishes an annual Folk Dance Phone Book & Group Directory and Folk Dance Problem Solver, (from 1987 on)

which provides dance descriptions & extensive research on 100’s of folk dances.

The following businesses offer books, tapes, records, cassettes, CD’s, dance syllabi & other folk-related items:

EAST: MIDWEST: WEST:
WorldTone Music International Folk Rhythms Festival Records
230 7" Ave. spear230@aol.com POB 1402 folkrhythms@juno.com 2665 West Pico Blvd. :
New York, NY 10011 Northbrook, IL 60062 Los Angeles, CA 90006 I

212/691-1934 708/564-2880 323/737-3500 i
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* THE YUGOSLAV COLLECTION ‘}
"I. Alphabetical Listing / Teacher *
‘1.AJ’deJanO/Joukowsky..........lNeAé’ikuj,MuJ‘o.......... .28‘}
# Ajde Lepa Maro / Boxell . . ... ... .3 Neda Voda Nalivala / Crum / Leegwater 29 %
"} Bavno Oro / Joukowsky / Boxell / Moreau. . 4 Negotinka / Koenig - « « « « « « « . . . 30 0}
; Belasilko Oro / Kolarovski . ... ... 5 NiSavski Calak . .
t% Beneski Valcek (see G°5eéki Cacak) #
,.I.. (see Slovenian Waltz) . 0 Rasticu SuSnjati - Mista / Radojil%ic 31 {;
f Bhur¥dey Whopah e e e e e e e e e o T Orijent / Crum <+ o« v e e e e e e e e .. 34
:% Biserka - Bojarka / Jankovich / Filcich 8 Pinosavka / Moreau . . « « « « « « . . . 35 :I(
-IIQ. Borjano Borjanke ... Pleskavac / Filei . . . . . . . . ... 27 "}
# flow prave , Sano Duso 5}:
" Bufcansko / Boxell / Kolarovski , . ., ., . 10 (see Vranjanka) A
..i’ Bunjevalko Momacko Kolo/ Crum/ Joukowskyll Savila Se Bela Loza / Crum . . . . . . 36 'li‘
ié& Cro?;Z:nH£$:§§ki Drme) , éetnja / Crum SRR IR 37 ég‘
‘ Slavonski Drmes
‘} Drme$ Iz Zdencine / Crum . . . . R ¥ (see Hrvatski Drme3) q}.
1 Ersko Kolo / Crum , . ., .. ... .. .. 13 Slovenian Waltz / Crum . . . . . . . . 38 g&
:'}:: FatiSe Kolo / Crum / Joukowsky . ., . . . 14 Sukalko Kolo / Engler / Lado . . . ... 40 ¥
GodeZki Calak / Joukowsky .+ e+ ....15 U KruSivo Ogin Gori / Kolarovski . . . 41 %
Hrvatski Drmes / Joukowsky . . . .. . .16 U gest %1 3&§
Ivanica / Kolarovski . . ., ., . .. .. .. 17 Venetian Waltz |
Jovano Jovanke / Cartier / Crum . . 18 (see Slovenian Waltz)

shegeefeaioadoicadrdiodedi e edeoiceds

Kalerac / Kolarovski / Crum . 19 Vie Se Vie OFO
(see Ivanica)

Kasapsko Oro / Kolarovski 20 Vranjanka / Cean . . . . 43

Kosovsko Lesno Oro

(see Makedonsko Devojle)
Kostursko Oro / Filcich / Kosta . . . . . 21

Vranjsko Devgjazko Kolo
(see Fatise Kolo)

. . Yugoslav Polka-Waltz Medley . . . . . 44
. . . . P4 v -
Krici Krici T;cek / Crum / Shay . . .. 22 Zalna Majka . . « « ¢« v v v o « v« . . 45
Lepa Moja Milena . . .. ... .. .. .23

Za Pojas Rudn1ck1 Cacak
lesnoto see Bhurzdey Whopah, (see Godeclki Cacak)
Jovano Joyanke, Makedonsko
DeVOJce, Zalna Majka)

Levacko Kolo / . . . . .. ... .... 2
u Sest

Makedonsko Devojce / Crum ., ., . . . . . 26

Milanovo Kolo / Crum , ., ., . ., . . . . .27

Na Dva Tanca
(see Godelki Cacak)
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THE YUGOSLAV COLLECTION

1-!# Music To 40 Favorite Yugoslav Folk Songs & Dances Q!EI-

Listing By Federal Republic and Region

Ne ASikuj, Mujo

| CROATIA :

Drmes Iz Zdentine
Hrvatski Drmes

= Croatian Drmes = Slavonski Drmes
Whistle Little Birdie

Krici Krici Tidek
Lepa Moja Milena
v
= Kupil Sem Joj Cizmice

0 Rasticu SuSnjati - Mista

Sukaéko Kolo

MACEDONIA} Macedonian regions in Serbia, Bulgaria and

Bavno Oro
= Makedonsko Bavno Oro

Belasicko Oro
Bhurzdey Whopah (lesnoto)

Borjano Borjanke (slow pravo)

Bufcansko

Ivanica
= Vie Se Vie Oro

Jovano Jovanke (lesnoto)
Kasapsko Oro
Kostursko Oro

Makedonsko DevojEe (lesnoto) Matedonian Maiden

= Kosovsko Lesno Oro

Neda Voda Nalivala The Water Doesn't Flow

y Krusivo Ogin Gori

Ajde Jano

Ajde Lepa Maro

Biserka - Bojarka
Bunjevacko Momacko Kolo
Ersko Kolo

FatisSe Kolo

= Vranjsko DevojaZko Kolo

B4R

Don't Caress Me, Mujo

~ ~ o,
Drmes From Zdencine

In Krusivo the Fires Burn
Zalna Majka (lesnoto) The Grieving Mother

Hey, Pretty Mary
a girl's name, Pearl

HRVATSKAJ Croatia proper (central), Dalmatia (SW Adriatic), Slavonia (NE)

Slavonia (Brod)

Prigorje
Slavonia (Brod)

Prigorje

Greece

v
Strumica, near Mt. Belasica
Novo Makedonija

village of Buf

village of Krusevo
Macedonia/Bulgaria

village of Kostar, N. Greece
South Serbia

Macedonia/Bulgaria
Vardar River Valley

gosovo—Metohija
Sumadija, Central Serbia
Pomoravlje

Batka

Vranje




( SERBIA, cont. )

Godetki Eaéak

L4
Kacerac

v ~
Levacko Kolo (U Sest)
Milanovo Kolo

Negotinka
Orijent

Pinosavka
Pleskavac

§avila Se Bela Loza

Segnja
U Sest
Vranjanka

SLOVENIA

Slovenian Waltz

= Beneski

Valcek

Orient

Clap Kolo

AR TR R

- . Eiéava Valley, near Nis
= Na Dva Tanca = NiSavski Cafak = Za Pojas Rudnicki Cadak ( Serbia/Bulgaria)

East Serbia

v
Entwined On A White Fence §umadija, Central Serbia
Sumadija, Central Serbia

Walking

Venetian Waltz

Yugoslav Polkg—Waltz Medley

Slovenia:
Croatia:

tajerska Rglka - Tirolska Polka
waltzes: Jucer Si Meni Rekla — Tamo Daleka

Vranje, South Serbia

-o-i-l- PRONUNCIATION GUIDE TO ENGLISH TRANSLITERATIONS OF +§+

SERBO-CROATIAN & MACEDONIAN DANCE SOKNGS

The following consonants are pronounced as in English:
b d £f k 1 m n p s t v z

vowels

a as in father
there (Keep e very short)

mine (dipthong)
bay (dipthong)
boy (dipthong)

cats
chug

as c but softer, as in
British "tube"

Jjudge
angular

like loch, but not as
throaty

machine

orb  (Keep o very short)
flu

hut, sofa

rd
K, ki,kj

=]

J

N h¢H

yell
Cute

million

onion
trilled
show
measure

LA S S L L v L
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D1(B) c(.5 acc.2nay choose
u,o or dowrrstern r2oles

cAjde Jano, Kolo da tgrarrr0 _
JAjde Taro, ajak a’us"o Kolo aa 1grarno/

deJaro, Aornfa aa prodarto
[Ajde Jarto, agje auso, Komya da porodario/

oAjde Jano, Kucu da prodarno
/,/;/ de Jarno, gjde auSo, Kucu aa prodarm,/

Da prodarrro, sarrro aa p7rarro
/Da’ prodareo, Jaro auso; saro da igrarno/

Corne Jarna, we well darice the Kofo.
ar’(( sell ﬁe sorse, we’ll sell the fouse.,

We'lL sell everyliing just Lo dance tie Kolo

rRcor'd refererne : Fockraff 1533 7ronclor MF 327 R7TB LPV 770
Eraonscrebed Sy rhara Seiper Jan., 1982
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When sung, [qy@ 7% allernate vocal with rnstrumental . If /nstr. only, may play
® 7 or @llerrate. @S®. =
Teco! teference.-

/Ajde lepa Maro gospodar te zove s  Hey pretty Mary, your masters calling.
/Jg ne ?noo_gu. doc, '/(Ec:’/o ostavits / I 'Zaﬁ’t C{m 55/7 leave the Kolo. 4 FolKraft 1495

/Ajde lepa Maro gospodar je gladans Ney pretty Mary, the master’s hungry. chording:
/ (ebatzaormanug, a noz uJasyta[u, / .Br'}z/a/co(’.s iny te é}u’,aboard , Knife’s /'n'%%ua’mmr. mﬂg

/oljde lepa Maro qospodar je zedans  Hey pretty Mary, the master's thirsly.
/ V'cjadcz upbunarz[,q tasa naJ:rmanu/ u)yat"e’r‘s %/7 t/:e'{ell , the glass is in t{e cupboard.

sjde lepa maro gospodar fe bolans  Hey pretly Miary, the masters sicKk. transcribed by
/J"c{ ne mogu doé';’;“ Kolo ogzwé/'/ I'ycan’é c{me &Z)q’ leave the Kolo. Richard Seister
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At @ 7/ or rec. % embellisse //ffrf?;/g art ai'4
v quitar chords Lo rhylhm of Ddd (atendofSections, J Pd 3); bass, J- 4 3/J. JJ
Vie se vie oro MakKedonsKo A Macedonian dance turns and twines
CthaLem sobor mi se sobral kraj Vardarot] Many people are by the Vardar River
orus: v 4
/Oro i pesna, sonce i Ljubov Dance and song, sun and love
Tova € na3a Makedonija/ This is our Macedonia.
Siot narod se nasobral Makedonski  |The entire Macedonian nation
Pregrnalil bralski da se razveselat.  |Comes together o rejoice..
Da Li gledas, milo SKopje,da Li slusa3 |Did you see, dear SKopje, and did you hear
Kakva "Makedonska' pesna se pee. whdt Kind of Macedonian song fias been 5un3.’ _
Cranscribed by Richard Seister, Jan, 1986 17
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record reference: FolAraft 15371(45);
T7e Folk Dancer, MH 3055 (45)
Cranscribed by Richard Seisler
— 2 versions —
A Jovano, Jovanke J’ovano JovanKe Jovana, T
B/ Kraj Vardarot sedi¥, mori /Kraj Vardarot sedis,mori  Yousit by the Vardar,
Belo pfatno belis Belo platno belis Bleaching your white inens
Belo 'platno belig, duso Se na gore gledas, duso And {ooknrg up at theh;//s dar!nrg,
Se na 9oregleda5/ Srce rhoje, Jovano/ Jovana, iy sweetheart
Jovano, JovanKe Jovano, JovarKe Jovana,
/Jas te tebe EeKam, mori /TVOJata majKe , mori our mother
Domna da mi dOJdeS Tebe ne te dava n't let you

Atine doa as, duso
Srce moje; Jbvano/

Jovano, Jovanfe
/Tvoiata rmyKa rmori
7ébe:) he te

So mene da d%;des duso
Jrce moje, Jov

Kaj mene da dojde3, duso

Srce rnq)e, J'ovano/

Jovano, JovanKe

/Jas te doma CeKam, mori
Doma da i dojde

T mi ne. dohodis, duso
Srce rnOJe J’ovano/

Come, to me, dar{in
Jovana, my Sweeth

ot

J'ovoma

I wait for you

To come tdme,

But you don’t come, dariin
Jovana, my sweetheart.

9
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@=j a 3 a excepl

@ 15 4 x4 bars
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nole tempo smcrease on (asC AR
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Follraf 1567 (#5)

214 par of ©: »75

Granscrobed {}/
Kehard Sesscer
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1 Dodek je moma majKd As long as a yz'ré/s with herinotser,
Do tu je bela i crvena She isfresh and rosy.
Do tu je odila Jetala gfje strol(s f‘hzou A~ thevillage,
7lomisKi pesni pejala. maqging qirlish songs. _
IS8T pesnt pY g ‘3_'LsZ' - T> Cranscribed
2 MomisKi pesnipejala Singmg qirlish songs,
7770mJisKi oro igrala La cn/;g girlish dances, + 4 _
Godf se, zacriiela se But whtrl she marries, Richard Sexler
OZeni se, zaKopa se. Everything blackens. Tan., 1982
3 A Sto se svekor, svekrva  With her faltier-in-(aw and mnother-in-(aw,
Tova je crno crailo. .~ AlLis blackest blacA. o
A 3to se dever i zolva Wrth fer brolher-in-law and Ais wifte,
Tova je zZollo Zoltilo. Zverythmg Js as sour as (err1on.
¥+ ¥ 0¢ 4 A 3to se malkite deca As for the small children of the family
' Tovq se sitni sindZiri TA%V are (jhe (itile peardts i1 a recklale.
A 3o je Kitka 3a But the flower bouguel of all

r:gna ¢
Tova Jje prvoto (ibe Is her first (ove.

record reference : Zxpress 208; XOP045-317; Folkraft 1561; Sperry 6101
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‘7 : . g_‘ P c/iord/')zg: B A>
[ 4 [ ' 5th- bar"of@ls'@: 3\73
7 7t I record reference: Festival, FM400R,
J 1;5, The Fo/K Dancer MH 3021
/Kriéi, kridi, titeK, na suhem grimeku/ i whistle little bird,in the dusty bushes,

/Kaj je tebi, a moj tiZeK, Kaj si taK turokan/ why do you sing so sadly ¢
— repeat 15t verse —

/Kaj si zgubil dragu, Kaj te je Ljubila?/ Have you (ost your sweetheart, your love?
/Kaj jelebe, a moj titeK, draga”ostavila?/  Tell nie, little bird,did your love leave you?

/MNije mene moja, draga ostavila/ Mo, I have not (ost my (oved one.
/MNije mene moja mila draga ostavila/

/Vel sam zqubil Krila, ne m'rem poletiti/  But I have lost my wings, I can no (onger
Vec som zgubil laKa Krila ne mrem poletiti/ fly:

Transcribed é)/ A. ichard Seisier o0
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T 20l jozny Lo be yours Jwity
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O 2y Crrirrzca. .
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up § down stom notes may alternated on successive repeals

orchestralion:
recorders ABCDAR)
violing CDAAB,
recorders CDABCD
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Redonsko Devojce
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Kosovsko lesnolo ~ Mlacedorria
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.70 5.0 ’ I+(65)2 I+ (95) chording: J»“/Jl"."

-female vocal-
MaKedorsKo devojce
KftKa darena

,gradma nabrana
Da po arena.

chorus -mate 5 femate-
Da Li ima na ovoj beli svet
Poubavo devoj&e” od H’Iakeo(once

Yiema, nema neKe rodi
Poubavo devoje ocf

-male~ v .
Nema zvezdi, policni
od tvoj te ol
Da se nooe na rebo
Denke razdeni.

-male-

Ko%z Kosi raspletss
Koprma
afna S} : policna

samo vila,

~female-
aga esna za ee
ve nad
Ko e ora
Srce raz:g

recorsy re)&fmcc World'torne 10002

Yakedonce.

Macedonian girl,
Colorful bouguet
Gathered in a garden
Given as a gif’

Is there in this wide wor (d
A prettier girl than a Macedonian?
Ho there’(L never be born

A prettrer girL than a Macedonian.

There are no stars prettier
Than your e

Thou g it’s mght in the sKy,
The ay will dawn.

When you unbraid your hair,

LiKe sTLK,

}Fou re pretty, and prettier
han a 1fa)r-,6v

When you begin to sim

You out sing the m_qh ngale.
When you

You makKe the heart.dance

Cranscribed by Tochord Serxter o
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high dr. fj 5 AP A use dumbek,

percussion  Low dr. ; " 5[ foongo ~or 2
beats |1 2 3 4 5 6 7 & 9 10 11 é:}}emr:n{f pitehes
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noles_on playing Teda Voda alivala record reference: BHA 11134,

V. solo (nstrument : macedonian tampurq | 70K Owrces From Bulgarsa, vol 2

v other instrumentabion: mandolin doubling with guitar
(The Key change may be preﬁraé(e )
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chan_ge Is u;ed press Cm ScT butfons, If : J .

transeribed by Trehorg Sejfter,Jan, 1987
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daﬂ(/f‘ff: 21071€ for- Titro or @). For & 5 ©): J? E by gurlar,/accoraros
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2/De OSVL7RY Aorova
Da {y/‘azﬂo Korova/

3 C%j, 5cy, 5@00 ve
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Da rne 7770777¢f gleae,/

%ja cerro da sta cer»ro
De de 77evolfe

l’?a &)ja o) iforgya

De ae 7761/0{/’@

Gledala sarn stare baba
ae se Gube uz larabe
A sa sv99a djuvegrju
Pritisnula uz Kawrju

Sviraj resta Cica Rista
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cHRo rezras a Ci pazs

Sviras; svirko »zakar crio
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lerne 77090 27e bole
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7éach »zre fow Co darce. .
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But T a0’ Anow Fow Lo darce.
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Corrre (1¢fle 777uszezann,
Play so thal we darice , 7ruseCearn.

The allcc

Ls 7rade of oak,

The bewrrs of fir:

Look at 777e, yourng 77er.
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S0 s0S ) ele. ~ a/o@}/ yoorr

the @Wue. )
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Thes ¢s Che way cab. age /s oressed.
Zf you ool walch; oul /

Play, rsrustezan, ever (F you're alyeig.
Wy ara you Lreckrrme (ike Sirs?
7w /0@ unle aaeor,

Py el aorn’C fert.
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N Tt J3n o~ ANEL a7 Yoz ©® YET 2
%ﬁﬁé ECEES e e et
. B Subllgrd
play (A3¢)3 embell/sﬁmenfss _Lyé/mz accordion, J“g to the nov'/ce; w
originally for acc. ad (ib.; some bass 7’/;3 bassc mea ] e 1S
S gv%o’enf(.;nzl az‘bﬁ at%er JJ4JJ ond g’?fi% fjﬁ a,jg%::’zon
eler 7
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k 3 ! { { "
N - = c} — ! U)l O} H
G ° 7 2 ° T IS FTIEITIETS S
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- t°@ if/'ne// /.\‘
78zimm | D/
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o o) 1 U1 - Festival, FR4018
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.c/)orc/i)zg: E J"g [embe,//isﬁmenés, dolted ties, artzbufatzbns] <6'B Hx

are suggestions for Mslrunenta(s. . ‘
97 tanj;bourine ad [ib. 9= with vocals 1,3,5

baSS . 1 1 ' 4 2.
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| | | i 1 1 1
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Savila se bela (oza vinova The grapevine /s Climbin
Uz &szu vinovey 3% Lo ?;e/ofgnce,, v
— CHOIUS —
/Todor Tods podvalio ' Todor firled with 7oda.
Tri put curu po{jubio/ 3% Me Kissed Fer Chree Cies.,

To ne bese bela loza virnova 7hal was nol the gravevine climbin
/// Uz Larabu vinova/3*) Up Lhe fence, e . j
JVRE Lo bede dvoje mili i dragi Bul 1t was two sweelheards

/Dvaje mili 7 dragi/3*/ Emfbracing each olher:

record reference : Folkraft 1496 Cre Mf‘”bdéy jt’,‘i“ﬁ{ Seister _.
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1 /Sukadica gledistrica, zgorela joj gabanica,/
Chorus ;/Dunaj, Dunaj, Dunajve, Dunaj vodo (adna/ Danube, Danube River, oh Danube, cool water.

2 /Sukadica domarice, zgorele vam gibanica./

3/Zqorele vam gibanice, prismudile i purice /
4 /SuKadica pile pele, iz pileta voda tece./

record reference : Nama 2 ; Festival FM 400

The sukalica was watching the old man § her pastries burned

Hey Missus SuKaEn'cq,your pastries have burned /
Your pastries have burned 3 your turkeys are scorched!
The sukadica roasted a chicken § the water ran out of it!

5/Tancale su cjelu nocKu, pojele su s'perjem KvolKu/ They danced the whole night through sate up a hen,
6/ (repeat 1)/

Cranscribed éf /’tlafdn{ Sesister, Jan., 1982

feathers sall/
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1 /Sano duso,Sarno mori, otvori mi vrata/  Shana,sweelheart, please c,og;'t/ve door;
Otvori mi "Sano vrata, da ti dom dukata. I will’give you gold coins. ffdﬂf‘ﬂkcfﬁ
&et';é;

Chorus : e
Oj le lele lele, izgore za tebe 9 lele. ., I'm Qurning for you, Kf“dfd
Izgore mi Sano, “srce za tebe. ' How my heart burns “for you. e, 1981

2/No€ 1i hodi, divna Sano, ja si tuga vijem/ 71ight is coming, beautiful Shana, I am so0 sad.
Ubavinja tvoja, Sano, ne da mida spijem. Your beauly gives e rno sleep.

3/Tvoje lice belo, Sano, sneg je sa planine/ Yourface, Shana, is while like the mownitam snow,
Tvoje Zelo gidi, Zano,Kakd mesedine. our lovely brow’/s like the rmoon(ight.

4 Repeal verse 1 .

5/0na usta tvoja, Sano, Kako rujne zore our lips, Shana, are as rosy as the dawn, ;
Ono oKo, duSo’}mo_ja, rmene rne Jizgare. / };/our-efes’, my sweelheart, ;}o/mke »me burn. 43
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Zrotes on playing Zabia Maika (ABC) 3x

/cﬁora’z’ﬂﬁ'-’ J. j d.s}J ;U d

or follow rAyCam of guttar part

V tnslrurmentalion : flute(recorder), »7relody ; veolsn, Aarmnony ; yuz?far 5 bass

VordhesCrate to sutl~Keep 1€ (AT, sensttive, exoressive

Harna 2, “Ptarra [esnoto?ﬂea’{e}/ Vs PesCrval FR4017(45)

record refrence: Meguest Recorals, SR LP #136, Rsnt Z Zort 0d Ziakedonsa ;
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Tre S021g IS ABOUL Lhe @Tieving Holher gF a farnious F774eaorniar SIPer
Blago) Fetrov Anragule, Ailled in an earthiguake 271 7963

@ Zalna majka, visebe place, The greving sother u/:e/f Lo ferself
Vnucite ¢ tes/ ana¥consoles fer grarnachiloren,

Bol vo orad/ lul ja vie, The aching /n per'hearl /s unbearable,
a wif e se sme3/ but she“smmtes al ther. :

Fak, Ae oojoe be will corke back sormre aay,
iy 7

, He will sing lo you of BitSla
zZa 774 raa’erzA’nyi gfow'ﬂd ve ‘% . g 7

- Qa4 spite V/zac/mtg/,' 04, sleep, vy (ittle ores,
A (A {

®S z[[at v/ maka plate B Majha plale solz/ lelalt
7

solz/ leal 3 SHol svoj go Zaly
Kaj s/ s/mKo da gr vidis Bl ”’g/ 1{ rowf’araj’aé
Tvojte mile deta. Vo i/sts’ go gall.
€} a4, spijat deca tvof ©C, I earrrec mof ts
‘ V?a:'/ Slusal {l'/clg/’of o/ ? %ma’ éo/‘iz‘é/ﬂ/ﬂ//
Starn?'sinko dag/ vidis 8lary cecd pe/ 7/ pesmra
Starn/ sme 776/ Stani 7e m/ 307

Eranscribed by Fpefard Seiir - e



