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Public Display of Professionalism [publicdisplay.pro] presents two nights of film screenings at the 
Koubek Center in Little Havana.

These programs bring together a group of directors whose practices critically engage with the medium 
of film, content, as well as the context in which the films were made and where they circulated. The 
films represent a few examples of a broader field of reflexive film-making from the Americas and the 
Caribbean.

These screenings serve as a framework to understand for the kinds of filmmaking that inspired Public 
Display of Professionalism upcoming project presented by the Koubeck and playing across a number of 
restaurants in Little Havana starting in Late June

All films will be presented in Spanish w/ English subtitles. With exception to Sara Gómez, De Cierta 
Manera, which will only be screened in Spanish. 

We hope to see you there!

For more information 

The Koubek Center
2705 SW 3rd St
Miami, FL 33135

+1.305.237.7750

https://koubekcenter.org
http://publicdisplay.pro



♥`•.¸¸.•´´•:*´June 01, 2018 @ 7:00PM`*:•``•.¸¸.•´♥

Judi Werthein, La Tierra De Los Libres, 2008, 06 min.

Rural Colombians displaced by the drug trade are asked to perform literal translation of the Star-Spangled 
Banner, in their own style.

Judi Werthein, Secure Paradise, 2008, 10 min.

Judy Werthein’s documentary on Colonia Renacer, a heavily guarded German enclave in the Aracuania region in 
Chile, shows a society within a society. German customs prevail and anachronistic notions of a life in another 
place (in geography and history) are maintained. Children who grow up in the area do not learn Spanish until 
they are almost adults. This being closed off and having a border against the rest of the world are well guarded, 
which made it possible for the war criminal and Gestapo officer, Walter Rauss, to have a refuge in the area. The 
residents uphold their own normality, but in the surrounding districts, myths and stories are told about strange 
occurrences inside this society surrounded by barbed wired.

-Summary by Magnus Bärtås

Tomás Gutiérrez Alea, Memorias del subdesarrollo, 1968, 97 min.

Tomás Gutiérrez Alea's adaptation of Edmundo Desnoes' novel brought Latin American cinema to international 
attention, establishing a mode of formally radical, politically charged filmmaking whose influence can still be 
felt today. Set in Havana in the aftermath of the Cuban Revolution, the film follows Sergio (Sergio Correri), a 
bourgeois writer who has remained in Cuba after his friends fled, as he detachedly observes the new reality 
around him, including his own relationships with two women. Employing a fractured editing style to reflect the 
jagged, non-chronological play of memory, Memorias del subdesarrollo is an incisive character study of apathy 
and alienation in the midst of social and political turmoil.

-Summary by TIFF
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Magdiel Aspillaga & Ernesto Oroza, Marakka 2012, 35 min.

Since 1983, Waldo Fernandez has been assembling an archive of Cuban audiovisual memory. The collection–
which functions commercially under the “Marakka 2000” brand–relies on and exploits a loophole created by 
current Cuba-U.S. diplomatic relations, and is sustained by a precise and astute understanding of current 
procedures regarding the protection of copyright in the U.S.

“Marakka 2012” is a revision of “Marakka 2000”. From our perspective, Waldo’s archive is above all else a 
registry of its own constitution. A repertoire of source formats, a history of the transfers produced and the 
copying technologies employed. A deposit of all the available resolutions of the last 70 years. A monument to 
piracy, to the glory of anti-macrovisions.

Sara Gómez, De Cierta Manera, 1977, 78 min.

A pioneering figure of Cuban cinema, Sara Gómez was one of the first women to work within the auspices of the 
ICAIC, Cuba’s post-Revolutionary film ministry. De cierta manera, her only feature film, was the first by a 
woman in Cuba, the first shot on 16mm in Cuba, and one of the few made by an Afro-Cuban director. Yet she 
did not live to see its ultimate realization. Gómez died during production, at age 31, and De cierta manera would 
be finished by Tomás Gutiérrez Alea and other colleagues several years after Gómez completed cinematography.

While many of these historical markers would make De cierta manera worthy of attention, the film stands on its 
own as a dramatic rethinking of cinematic form and purpose, radical even by contemporaneous Cuban standards. 
To achieve her complex portrait of still-marginalized communities—former slum-dwellers, now working under 
the Revolution, who cling to regressive aspects of machismo and mysticism—Gómez shifts between a variety of 
narrative modes, attacking the ongoing problems of the revolutionary project through historical analysis, street-
level documentary, and a fictionalized love story. As Gómez says in the film’s opening credits, it is “a film about 
real people and some fictitious ones.” Hers is a critique of the ongoing Revolution from within, sussing out its 
internal contradictions, showing how entrenched attitudes around race, social class and gender in Cuban culture 
pose threats to the greater goal of constructing a society based around true equality. The film begins in media res 
and ends, pointedly, without resolution.

-Summery by Light Industry


