
WR 39A ONLINE SYLLABUS    

Spring 2015 

REQUIRED TEXTS  

• The Great Gatsby by F. Scott Fitzgerald 

• Slouching Towards Bethlehem by Joan Didion 

• The Anteater's Guide to Writing and Rhetoric (AGWR). 

• All other texts will be available for free via Canvas 

The Great Gatsby and Slouching Towards Bethlehem are the only books that you will need to 

purchase for this class--you can find it in most major bookstores like Barnes & Noble, or you can 

also order it from Amazon. The Great Gatsby is available for Kindle purchase and this means 

you can get them online to most electronic devices. 

ADDITIONAL (FREE) ONLINE TEXTS YOU'LL NEED 

• UC’s Canvas 

• Turnitin.com (your instructor will tell you how to access this site) 

GENERAL DESCRIPTION 

Welcome to Writing 39 A Online. The first of three required lower-division writing courses, WR 

39 A is an introduction to college writing designed to help you do well in college courses that 

require writing and to prepare you for the more advanced courses in the lower-division writing 

sequence. The course carries two academic credits and four work-load credits. 

Joan Didion mentions in her essay "On Keeping a Notebook" that the point in writing in a note-

book is to "Remember what it was to be me: that is always the point." In our writing for this 

class, we're going to explore this point in your writing to think critically about what it is and was 

to be you at this time period. Have you ever wondered about how you portray yourself both as a 

person and student verbally and in written form? You'll look at how writers portray themselves 

and others in both fiction and non-fiction, what big questions they specifically wrestle with, and 

what questions and exploration will lead you to answer our theme question of "What is (or was) 

it to be me?" At the end of the class you'll construct your own answer to the question above. 

You'll take our course readings, most specifically The Great Gatsby and Slouching Towards 

Bethlehem and build your own narratives and arguments about this theme.  

ASSIGNMENTS 

Please see the Assignments link for more details about these assignments under prompts and the 

rubrics for grading them.  

Writing Portfolio (100%) 

A writing portfolio is a collection of the work that you’ve done over the quarter—it shows both 

your process as well as the final product. Since writing is a recursive process (you prewrite, 

draft, and revise and move back and forth between these elements), the portfolio allows you to 

do this without being graded until the end of the class. You’re learning how to write through the 

entire class, so it’s only fair to really grade you at the end when you can apply everything that 

you’ve learned. However, this doesn’t mean you can do all of your work during the last week. 



From this moment, you’ll save all of the writing that you do. You’ll collect it in an eportfolio and 

at the end of the class, you collect, arrange, and present all of that work to me in the form of an 

electronic portfolio filled with your work. You’ll present it with a cover letter addressed to me, 

examining your own writing and outlining your progress. 

Your progress will be based on your own pace, up to a point. The class as a whole will follow a 

schedule of readings and writing, but you can continue to work on all of the portfolio assign-

ments until the last class day. You must still complete the assignments on time to receive feed-

back from me as well as to be able to turn in the final portfolio.If you don't turn in your work 

AS SCHEDULED, you won't be able to SUBMIT THE FINAL PORTFOLIO and thus fail 

the class. Your writing is a work in progress so there's not really any reason to submit what you 

have at that point in time. Of course, you need to try to submit the best you can so you can get 

valuable feedback. 

My evaluation of your progress in the class will be, in essence, continuous. You’ll receive feed-

back from me in a variety of forms—written comments, conferences, email responses—but none 

of these will include a grade. You will not know your grade until the portfolio is complete, alt-

hough you will know, at any given point, what your strengths and weaknesses are. I’ll be provid-

ing you with feedback that should allow you to revise your writing on your own. 

We’ll discuss all these things in more detail as we go along. Included below are the three main 

tasks that will make up your portfolio. You'll include prewriting, drafts, and final drafts of each 

of these papers for the final portfolio as well as artifacts that show your progress throughout the 

course. 

  

Imitation Exercises/Critical Reading Exercises 

The Imitation Exercises are ways for us to start writing and exploring these questions of what it 

is to be me through various genres, formats, and tone. We'll do five of these exercises and then 

we'll use these as building blocks for the two papers that you'll do in the class: Teacher's Choice 

and Student's Choice. 

The five areas that we'll examine in the imitation exercises are introduction, narration, explora-

tion, dialogue, and persuasion. Your goal in these individual tasks is to look carefully at the read-

ings we do for the week, notice the techniques used for each genre and how the authors go about 

using the particular skills we're highlighting for that week. The more that you can understand the 

source and then see how to apply it in your own writing, the better you'll do. 

The Imitation Exercises don't have a required length, but you need to take them seriously as 

they're preparation for your next papers. Expect to spend at least an hour crafting them. You'll 

get feedback on each of these exercises from your instructor--however, those that are turned in 

late will not receive any feedback. Of course, my feedback is crucial if you want to succeed in 

this course as I'll give you ideas how to correct and move forward in your next tasks. 

You can continue to work on particular Imitation Exercises throughout the quarter as you might 

come back to one of these in the final two papers. Revisions shouldn't be uploaded on the discus-

sions, but you can include them in your e-portfolio to show how your work has changed. 

  

Teacher's Choice Essay 



This essay will ask you to delve into one of the five imitation exercises above and as stated will 

be based on your instructor's choice. I'll pick an area that I think you can succeed in as well as a 

skill that I think you need more practice in to work with you to develop a writing prompt for you 

to complete. You'll work on prewriting, drafting, and revising through several steps with feed-

back to fully develop an extended argument about what it is (or was) to be you. The final paper 

should include a recorded writer's note explaining the rhetorical choices made in the essay and be 

presented in MLA format.  

  

Student's Choice Essay 

This essay is your choice based on the imitation exercises or another idea that you want to pursue 

in answering the theme question, "What is (or was) it to be me?" This paper must draw upon 

sources we've read in class and use MLA format if that is appropriate to the genre. 

  

Participation This part of your grade includes coming to your assigned discussions, confer-

ences, and group-sessions on time with the required reading/work completed, and the quality of 

your participation in the discussions. You'll also be expected to meet with your Instructor at least 

4 times during the quarter through conferences, office hours, or scheduled appointments. You'll 

need to be proactive about talking to your Instructor. 

  

Peer Review These activities will vary according to instructor--some might ask you to do all 

your peer review through a chat or Etherpad, some might ask you to complete questions on the 

forums, others may ask you to upload work to the blogs and comment there; regardless of how 

your class conducts peer review, you will be graded on this activity. 

  

Discussions/Reflections You'll be asked to participate by writing, revising or responding to oth-

ers using Discussions. The audience for these assignments is your instructor and the rest of your 

class; the purpose of these assignments is "writing to learn" and "writing to explain." Expect to 

write between 500 and 1,000 words each week of this class (one page of double-spaced 12 point 

font type is 250 words, so you'll write the equivalent of 2 to 4 typed double-spaced pages per 

week). 

  

RUBRIC 

Here’s my portfolio rubric based off of quotes from F. Scott Fitzgerald: 

A               “The test of a first-rate intelligence is the ability to hold two opposed ideas in the 

mind at the same time, and still retain the ability to function.” 

An A portfolio goes beyond the requirements of the course by exhibiting exceptional ownership 

and awareness. The writer displays initiative, and has learned to improve his/her own work by 

identifying strengths and weaknesses, and following through with keen revision skills. This writ-

er has learned the class skills and applied them thoughtfully, resulting in an original, clear, com-

plex, persuasive and polished final product, rhetorically aware and versatile.  The author of an A 

portfolio has learned respond to complex writing problems by producing thoughtful, well-argued 



writing that is convincing and confident, and as a result is an interesting and response to the class 

readings, discussions, and issues. 

B               “All good writing is swimming under water and holding your breath.” 

A B portfolio also goes beyond the requirements of the course by showing signs of ownership 

and writerly awareness. This portfolio may be lacking some of the finishing follow-through that 

superior writing exhibits, such as revision into a high degree of complexity in its claims and use 

of supporting arguments and evidence. The B portfolio may show some signs of ownership or 

confidence issues, such as an over-reliance on reader feedback, or a lack of polish in the lan-

guage or structure.  However, there is evidence here of a capacity to improve: revision is 

thoughtful, purposeful, rhetorically aware and productive. This writer is on the road to superior 

work, is aware of existing problems, and has shown awareness of the path to improvement. 

C               “Boredom is not an end-product; it is, comparatively, rather an early stage in life and 

art. You’ve got to go by or past or through boredom, as through a filter, before the clear product 

emerges.” 

A C portfolio still has work to do. This work may fall into any one of a number of areas, such as 

revision skills, complexity, rhetorical awareness, writerly ownership.  Although there is evidence 

here that the writer is capable of improving their writing, there is evidence of a gap between what 

the writer was capable of doing, and what is actually present in the portfolio. Assignments may 

be missing, or may only be doing the bare minimum. Or this writer may not have gained the con-

fidence needed to apply the revision and reading skills needed. There may be issues with the fi-

nal product(s): Overall, in a lack of complexity, or polish in language and thought. It is also pos-

sible this writer was unable to bring to bear the effort needed to bring his/her writing beyond 

competency into excellence. This writer may also be unaware of some existing issues, in spite of 

repeated attempts to raise that awareness. 

C-(or below)         “An idea ran back and forward in his head like a blind man knocking over the 

solid furniture.” 

A C- (or below) portfolio may be lacking in any or all of the major goals for the class: Revision 

skills, rhetorical awareness, complex claims. The writer of a failing portfolio may have been un-

able to successfully revise into improvement; or, this writer still has more work to do, in spite of 

the hard work exhibited in the form of multiple revisions and attentiveness to the requirements of 

the class: The writer may simply need more practice than a ten-week quarter can provide. The 

portfolio may fail because the writer is missing too much work, or the work is pro forma, with no 

sense of ownership. Sometimes, the writer may have failed to complete all of the supporting 

work, failed to participate in class, or produced less writing than was required (resulting in a 

lower grade than C-). In any case, this is a failing portfolio, and this writer will need to retake 

39A. 

  

COURSE POLICIES 

1. You must have access to a computer and the Internet to complete this fully online class. 

2. For all UCI writing courses, only final grades of C or above satisfy the writing require-

ment. If you earn a final grade of C- or lower in any writing course, you must repeat that 

course and you must drop your enrollment in the next course in the sequence. 



3. If you are repeating WR 39A, you may NOT resubmit the same papers. Resubmitted pa-

pers from a previous WR39A class will receive a non-passing grade. 

4. Assignments turned in late may be given a grade of F or may be lowered in grade accord-

ing to how late they were turned in. 

5. Failure to hand in any required essay or draft is sufficient grounds for failure in the 

course. 

6. Failure to upload your portfolio assignments to Turnitin by the assigned deadline is 

grounds for failure in the course. Uploading a draft that is different than the one turned in 

to your instructor is also grounds for failure. 

7. You are required to conference with me three times online during office hours. You can 

decide when, but you need to make sure to fulfill this requirement. 

FAILS/REPEATS 

If you earn a final grade of C-minus or lower in any writing course at UC Irvine, you must repeat 

that course. If you have pre-registered (enrolled) for WR 39B and then learn that you must repeat 

WR 39A, remember to drop 39B with the Registrar to avoid getting an NR and then an F in that 

section. Also, if you are repeating a course, tell me at the beginning of the quarter. 

 

PLAGIARISM 

Please read the university policy on plagiarism (also printed in the course schedule booklet). 

Submitting a paper that is based on the words and/or structure of another student's work or sub-

mitting a paper that includes researched information that is not properly cited is plagiarism, and 

thus, grounds for failure in the course. All information borrowed from print or electronic sources 

must be identified. Failure to do so is theft. Copying a sentence and changing a word or two does 

not make the ideas or the information yours. Deliberately altering data to fit your thesis is also a 

form of cheating. Plagiarists fail the course and have their offense recorded in their School and in 

the School of Humanities. Violations of academic honesty can affect a student's graduation, fi-

nancial aid, and eligibility for honors. The Composition Program deals with plagiarism cases 

every quarter, even though most people do not hear about them. No matter how pressured you 

feel, do not plagiarize; it is not worth it. Note: submitting the same work for more than one class 

without notifying the instructor is considered plagiarism at UCI. 

  

RESPECTING YOUR INSTRUCTOR'S TIME 

At a research university such as UCI, instructors have many responsibilities and demands on 

their time in addition to teaching, and they are not available to students on call or at all times. In 

addition to grading your work in a fair and timely manner, your online writing instructor is re-

sponsible for meeting you at prearranged times via chatting, providing two hours a week for 

online office hours, and a limited amount (about 1 hour a week) of email feedback to student 

questions. Here are some methods of respecting your instructor's time: 

• When you attend online office hours, bring some focused questions. 

• Ask questions in the informal space if they can apply to the entire class. Your classmates 

and/or instructor can answer them. 



• When writing email, be succinct and present your questions as clearly as possible. Al-

ways sign your name. 

• Do not expect that your instructor is going to find and "correct" or mark every error or 

problem in your writing assignments--this is a class that is meant to teach you to identify 

and revise your own writing, and so you have to take responsibility for finding problems 

in your own work. Your instructor will most likely point to a few patterns of error and fo-

cus on those in each particular draft. 

• If you make an appointment to meet online but can't make it, let your instructor know as 

far in advance as possible. Don't make this a habit! 

• While you can rewrite your papers for your portfolio as many times as you like until the 

final due date, you'll only get formal feedback when the rough drafts and final drafts are 

due so you must turn these in on time. However, you can request feedback on any further 

revisions you've done during office hours. 

  

HOW TO DO WELL IN WR 39A 

Realize that reading and writing take time and practice: commit the necessary hours. To do 

well in any course that involves lots of reading and writing, you have to schedule adequate time 

to do the required reading and writing….and you have to train yourself to not put off assign-

ments until the last minute. Count on spending at least two or three hours outside of class for 

every hour in class. This means 9-12 hours on this class every week.  

 

Be curious about the texts you read. The more you read about, know about, and understand a 

topic, the better your writing about it will become. Develop a sense of curiosity about the theme 

you're reading and writing about this quarter--look for instances of it in your everyday life, and 

practice the reading skills you've learned on all the texts you encounter. 

 

Get help when you need it. Most students find it useful to start working on papers early and to 

attend online office hours to get individual attention. Many successful students also find the ser-

vices of the UCI Writing Center helpful. They offer online help so visit their website for more 

information.  

http://www.writingcenter.uci.edu/

