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designing

for response
& revenue
When you step into The San Diego Union-Tribune’s
Advertising Creative Department, you’ll ﬁnd an
award-winning team of creative thinkers, designers and artists.
This in-house ad agency is responsible for creating
exceptional visual content that galvanizes our clients’ eﬀorts
and helps them connect with their audience.
In a world where impressions matter, our highly experienced
designers come together as a team to create a completely
new type of advertising that creatively addresses how
to bridge the gap between strategy and delivery.
We produce work that inspires, mobilizes and delivers
measurable results across multiple platforms.
In San Diego, our mission is to advance our clients’ goals
because, let’s face it — we all want to make a splash.

before
Know You Need Dental Implants
But Don’t Know Where

To Go?

SMILESAN DIEGO!

Well, Owen Couldn’t Chew...
He Didn’t Want To Smile...
And, He Knew He Needed
A Full Mouth Restoration...
So He Chose The Best
Dental Implant Center
In San Diego!

BEFORE PERMADONTICS
SMILING AFTER PERMADONTICS

VOTED BEST DENTAL IMPLANT CENTER IN SAN DIEGO
COUNTY BY THE READERS OF THE UNION TRIBUNE!

Call Today and Discover the
PermaDontics Difference!
Resolve those dental issues you’ve been putting up with
for years! Just imagine being able to eat the foods that
you like and to smile with confidence.

Isn’t it time YOU make that change?

BEFORE
AFTER

PermaDontincs

after

&

Voted San Diego’s Best Dental
Implant Center 5 Years In A Row!

888-SMILE-FOR-LIFE
Call
Today
888-764-5336

Please call today for your complimentary consultation,
including a FREE 3D scan. (That’s a $750 value!)

“

This group of doctors...
they know what they are
doing & they are gonna
do it right.

”

SOU TH E R N CA LI FO R N I A’S P R E MI E R DE N TA L I MP LA N T CE N TE R

Call Today for

Special Summer Savings

on Same Day Teeth !

permadontics.com

888.SMILE.FOR.LIFE (888.764.5336)
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Rudford’s
• Up sell and up scale
- size, design and
audience
• “Spec to Spend”

established 1949

Serving Breakfast
7 Days/24 Hours

2 Off
Homestyle Favorites

$

Any Menu Entrée

Valid on any one entrée of $8 or more.
Limit 4 persons per coupon. Coupon not Valid on
Weekends or Holidays. Dine in only through 6/30/2016.
Coupon must be presented at time of ordering.

Open 24-Hrs
7 Days a Week

after

2
off
$

Any

Menu

Entrée

Valid on any one
entrée of $8
or more. Limit 4
persons per offer. Offer
not valid on weekends
or holidays. Dine in only
through 11/30/2016.
This ad must be presented
at time of ordering.

2900 El Cajon Blvd., San Diego

Since 1949

282-8423

www.Rudfords.com

Open 24-7

2900 El Cajon Boulevard
San Diego

282-8423

Rudfords.com
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Weststar
Constuction
• Up sell and up scale
- size, design and
audience
• “Spec to Spend”

after

Specializing in

KITCHEN & BATHROOM
Remodeling
ROOM ADDITIONS
LANDSCAPE DESIGN

drought tolerant, hardscape
and putting greens

QUALITY CONSTRUCTION
OVER 40 YEARS EXPERIENCE

DON

(619) 247-9496

WestStarContractors.com

®

LIC. #931836

Chyeoeurrs,
to

style!
KITCHEN REMODELING
BATHROOM REMODELING

WESTSTAR

CONTRACTORS

QUALITY CONSTRUCTION
OVER 40 YEARS EXPERIENCE
CALL DON 619.247.9496
WestStarContractors.com

LICENSE # 931836
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Preston Estate Planning
• Part of a complete and
comprehensive new
campaign that highlights
human emotion visually as
well as doubt in the minds
of Living Trust owners - the
resolve being the client’s
slogan “We ﬁx trusts” .
• “Wow” team sales-initiative.

after

trust
Your

At least 86% of Trusts Do Not Adequately
Protect the Client!
1. Most Trusts do not contain proper safeguards to protect you
from serious problems associated with incapacity.
2. At least 90% of the Trusts we review will expose your children’s
inheritance to their lawsuits, creditors, and divorce.
3. Most Married couples are missing a key tax provision that can
save their beneficiaries thousands in income taxed.
4. Retirement accounts are often ticking time bombs for your
beneficiaries (due to a recent Supreme Court decision).
5. Many plans are missing the document needed to ensure
that family members have access to information during an
emergency (studies show that over 70% of patients do not
have their Health Care Documents at the hospital).

may not be
everything it seems

Reassurance isn’t just a state of mind.
Having a living trust doesn’t always mean you are protected.
Most trust documents do not contain proper safeguards to protect you
from serious problems associated with incapacity.
At Preston Estate Planning, we have reviewed thousands of trust documents
and discovered hidden ﬂaws that could leave you with a nightmare.

When you become incapacitated
can you still depend on your trust?
The answer may surprise you.

6. The majority of the documents that we review contain severely
outdated language.

Have your Trust reviewed to receive a
FREE Kindle Fire® or a $100 Visa Card!
If you have a Trust, plan to attend Attorney John M. Preston’s
presentation at 10:00AM in the San Diego Room, at the San
Diego Union Tribune’s Successful Aging Expo on Saturday,
October 8 at the Mission Valley Town and Country.
During the presentation, you will learn the most common mistakes
discovered in Trust Documents reviewed,
free of cost, by one of our attorneys. After
your Trust is reviewed, you will receive a
complimentary 14-point written analysis,
revealing those areas of your Documents
that leave you and your family vulnerable.
Upon receiving your analysis, you will
receive your choice of a
Kindle Fire® or a $100 Visa card.
RECEIVE A FREE: 14-POINT WRITTEN ANALYSIS OF YOUR TRUST
DOCUMENTS AND A KINDLE FIRE® OR A $100 VISA CARD

FREE Workshops*
PT. LOMA Island Palms Hotel
ESCONDIDO Vintana Wine & Dine
LA MESA Brigantine
CARLSBAD Omni La Costa
DEL MAR Ruth’s Chris

|
|
|
|
|

3/28/17
3/29/17
3/30/17
3/31/17
4/4/17

|
|
|
|
|

6pm
12pm & 6pm
12pm & 6pm
12pm
12pm & 6pm

Bring your trust documents for a free 14-point written analysis of your trust.

Dinner will be provided.
Call or visit us online today!

PRESTON ESTATE PLANNING ATTORNEYS AT LAW

*Trust documents must be signed at least 1 year ago and not reviewed by our firm at a
prior workshop. Kindle® offer is valid one per household Life Plan™ members of Preston
Estate Planning are not eligible. Attorneys in attendance will be charged $1,000.

WE FIX TRUSTS
prestonestateplanning.com | 866.486.6729
*Reservations required.Trust documents must be notarized at least 1 year prior to the workshop attended and not previously reviewed by our ﬁrm.
Life PlanTM members of Preston Estate Planning,APLC are not eligible.Trustor must attend workshop.Attorneys in attendance will be charged $1,000.
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years of planning, permitting and excavation followed
with the help of New Mexico
National Guard Blackhawk
helicopters.
“What a terrific find,”
said pilot Kevin
Doo, noting the
work that went into
the recovery. A crew
of museum staff and
volunteers had to pack
in tons of tools, water,
plaster and other materials to prepare the fossils
for removal because the
find was made within a
protected wilderness area.
Bryan writes for The Associated
Press.

YOUTHS SUING OVER CLIMATE CHANGE
Kids say they’ll have to bear
brunt, governments have
obligation to protect planet
ASSOCIATED PRESS
SEATTLE

They can’t vote yet, but dozens of
young people want a say in the planet’s
future, so minors nationwide have been
suing states and the federal government in recent years to push action on
climate change.
They say their generation will bear
the brunt of global warming and that
government at every level has an obligation to protect natural resources, including the atmosphere, as a “public
trust” for future generations.
The Oregon-based nonprofit Our
Children’s Trust has been leading efforts to file lawsuits or administrative
petitions in every state and against the
federal government. Some of the
youth-led cases have been dismissed,
while others are pending in states including Massachusetts, Pennsylvania,
North Carolina and Oregon.
“None of them have gotten to the finish line,” said Michael Gerrard, a professor and director of the Sabin Center
for Climate Change Law at Columbia
University. “It’s an uphill climb. The
U.S. courts have so far not wanted to set
climate policy.”
Other experts say it’s unclear how a
state can combat a global problem.
In Seattle, eight activists between
ages 10 and 15 petitioned Washington
state last year to adopt stricter sciencebased regulations to protect them
against climate change. The case has
been moving through a state court, and
oral arguments were held Tuesday.
“We’re the ones who have to live with
it if the oceans are acidic and the planet
is 5 degrees warmer,” said Gabriel Mandell, 13, an eighth-grader and plaintiff
in the case. “The snowpack is melting.
Ocean is acidifying. The Earth is warming. Everything that can go wrong is going wrong, and we need to fix it.”
Mandell and other youths repre-

sented by the Western Environmental
Law Center argue that Washington
state has failed to reduce carbon emissions based on the best available science. They say the government has violated its duties under the state constitution and the legal principle called the
public trust doctrine, which requires
the government to protect shared resources.
The state said in court documents
that the Washington Department of
Ecology department was working on
adopting a rule to reduce carbon dioxide emissions.
“Climate change is the most important environmental problem,” said Stu
Clark, Washington’s air quality program manager. “We need to do whatever we can. We are doing what we can
with what we have.”
Nationwide, the cases
need to pass certain
legal hurdles, such
as establishing that
the public trust
doctrine applies to
the Earth’s atmosphere or that the
children
have
standing to sue.
The cases have
cleared
some
hurdles
but not all,
said
Gerrard, the professor.
“I don’t
think this
litigation is
going to be
successful
because
climate change is
a global problem, and it’s not
clear what a
state could do,”
added Richard
Stewart, a law
professor
at
New York University.

In Oregon, two Eugene teens
are appealing after a state judge
rejected their petition in May.
The judge ruled that Oregon’s
public trust doctrine does not apply to the atmosphere, water,
beaches and shorelines.
In August, 21 youths across the
country sued the federal government, alleging that approval of fossil fuel development has violated
the fundamental right of citizens
to be free from government actions that harm life, liberty and
property.
The EPA did not comment
on specifics of the lawsuit.

We
need
your help
■ Donate nonperishable food
Donate a $7 pre-filled bag of food at
San Diego County Vons supermarkets.

■ Make a tax-deductible donation
securely online. Every $1 donation provides
5 meals for San Diegans in need.

■ Donate as a Holiday Gift.

Donate online as a holiday gift for a loved one. Your
honoree will receive a letter of thanks from the Food Bank.

■ Make a Virtual Food Drive donation.

Donate food “virtually.” Purchase food items to donate using
your credit card online at SanDiegoFoodBank.org/virtual.

SanDiegoFoodBank.org
The Jacobs & Cushman San Diego Food Bank is a 501(c)3
nonprofit organization. Federal Tax I.D. #20-4374795

Thank you to our Holiday Food Drive supporters
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Experts say Pentaceratops was one of the largest, if
not the largest horned dinosaur that ever lived. It could
be up to 27 feet long and
weigh 5 tons or more.
Paleontologists suspect
Pentaceratops may have
used its five horns for defense. Evidence also suggests the horns and the
shield-like part of the skull
could have been used to attract mates.
The remains of the young
Pentaceratops appear to
have been washed through a
streambed, as some of the
skeleton has fallen apart.
But how the animal met its
demise is up for investigation, scientists said.
Muddy conditions prevented the team from transporting the plaster jacket
that contained the remainder of the baby’s skeleton.
That will happen later.
The discovery was made
in 2011 in the Bisti Wilderness by Amanda Cantrell,
the museum’s geoscience
collections manager. A few
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The process will take
many months, but the public will be able to watch from
windows that offer a view into the museum’s preparation room.
Hundreds of people lined
up along the windows during
a free public viewing Thursday evening. Some children
were able to get an up-close
look as museum staff
showed off the find, while
other visitors held up their
smartphones on the other
side of the glass.
Lucas said the fossils are
significant and sure to provide new insight into the rhinoceros-like, plant-eating
dinosaurs that roamed
North America tens of millions of years ago.
Less than 10 adult Pentaceratops skulls have been
unearthed over the past century, and this marks the first
baby skull to ever be recovered, Lucas said.
“So here now we have the
first glimpse at growth and
the early stages of life of this
dinosaur,” he said.
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Paleontologists with the
New Mexico Museum of Natural History and Science on
Thursday unveiled the first
baby Pentaceratops skull
ever discovered as hundreds
of people lined up to get a
look.
Scientists had cut open
the giant plaster jacket that
protected the skull as it was
airlifted out of the desert badlands of northwestern New
Mexico and trucked to the
museum.
They revealed the shieldlike part of the dinosaur’s
skull, some teeth, an arm
bone, a rib and what looked
like a vertebrae, but museum curator Spencer Lucas said there’s still much
work to be done.
Now, technicians will begin the painstaking work of
digging out the fossils from
the rock in which they have
been encased for some 70
million years.
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San Diego Food Bank
• Designed to encourage
readers to participate in a
civically responsible charity
• Campaign renewed and
reused since 2013

ALBUQUERQUE, N.M.
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BY SUSAN MONTOYA
BRYAN
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SECTION C

MUSEUM UNVEILS RARE FOSSIL
FIND: BABY PENTACERATOPS SKULL

SUNDAY

ECONOMY & PERSONAL FINANCE
MAR K ETS
t 28.97 Dow 17,930.67
t 47.16 Nasdaq 5,058.41
t 9.28 S&P 500 2,088.66
s 0.01 10-yr. T-note 1.81%
t $0.68 Oil $44.66
t $4.70 Gold $1,302.10
t $0.28 Silver $18.42
Euro 0.9010 • Peso 19.1800
STOCKS FALL FOR 8TH
DAY: Stocks retreated for

an eighth consecutive
day on Thursday as
nervous investors remain transfixed on the
potential outcome of
next week’s U.S. presidential election, which
has become too close to
call. The stock market is
now on its longest losing
streak since the depths
of the 2008 financial
crisis.

B RI E FLY

FRIDAY • NOVEMBER 4, 2016

MONDAY

TUESDAY

CAREERS & WORKPLACE

WEDNESDAY

RETAIL & SMALL BUSINESS

BIOTECH & HEALTH CARE

THURSDAY

TOURISM & RESTAURANTS

TODAY

TECHNOLOGY & ENERGY

ROBOTIC PARKING MAY BE
HEADED INTO DOWNTOWN

San Diego hoteliers find
a little to like, plenty to
hate with Measure D
Ronald Reagan said the
nine most terrifying words
in the English language
were these: “I’m from the
government, and I’m here
to help.”
The executives who run
San Diego’s mighty hotel
DAN
industry seem to have
M C SWAIN forgotten the Gipper’s
favorite libertarian quip. At
least, that’s one way to explain their mixed
feelings about Measure D on Tuesday’s
ballot.
Along with requiring the Chargers to pay
for their own stadium, the initiative would
set hard, voter-imposed limits on public
subsidies for the tourism industry. In theory,
no future city council could bestow new
goodies on politically favored hoteliers without another public vote.
Yet, at the same time, Measure D would
hand hoteliers a legal mechanism to lock up
annual subsidies — worth nearly $80 million
SEE MCSWAIN • C4

BY ROGER SHOWLEY

San Diego’s first robotic
parking garage is heading
downtown in an innovative
project given design approval
Wednesday by Civic San Diego.
The
150-unit,
28-story
apartment project at India and
Beech streets, expected to win
final board approval Nov. 16, is a
development of San Franciscobased Forge Land Co, headed
by Richard Hannum, and designed by Kwan-Henmi Architecture Planning.
The 155 parking spaces
would be located in what Hannum describes as something
like an Erector set built inside
the first three floors. Users’ cars
would be automatically lifted
into cage-like units, thus saving
height and circulation space.
“We’re taking a risk but if we

KWAN-HENMI ARCHITECTS

A proposed 28-story apartment building downtown would
include a robot-controlled parking garage.
succeed, we’re reducing the risk
for all others,” Hannum said.
CivicSD directors praised
the project for this innovation
as well as several others.

SATURDAY

REAL ESTATE & GROWTH

“I love the mechanical parking,” said director Ted Shaw. “I
really hope that’s successful because we’ve heard so many
SEE PARKING • C4

FACTORY ORDER UP
SLIGHTLY: Orders to

U.S. factories increased a
modest amount in September even though a
key category that tracks
business investment
plans fell by the largest
amount since February.
Factory orders edged up
a slight 0.3 percent in
September following a
0.4 percent advance in
August, the Commerce
Department reported
Thursday. Orders in a
category that serves as a
proxy for business investment fell 1.3 percent,
reversing a 1.2 percent
increase in August. It
was the biggest decline in
the investment category
since a 2.1 percent plunge
in February.

“Space is now
important to
a lot of
companies.”
Sunil Nagaraj
vice president
at Silicon Valley-based
Bessemer

STARBUCKS PROFIT IS

UP 23%: Starbucks reported a 23 percent rise
in profit in its fourth
quarter, thanks to rising
sales at its coffee shops
and benefiting from an
extra week in the period.
The company’s results
beat Wall Street expectations, and it announced a
25 percent increase in its
dividend. The company
reported net income of
$801 million, or 54 cents
per share, in its fiscal
fourth quarter. Adjusted
earnings came to 56
cents per share, beating
the 55 cents per share
analysts expected. Revenue rose 16 percent to
$5.71 billion, beating the
$5.69 billion analysts
expected.

DI GI TS

370,000

Number of Volkswagen
car owners who have
registered so far for a
buyback or fix under a
$15 billion settlement
deal over the company’s
emissions cheating
scandal. Nearly 200,000
people have submitted
claims.

U-T NEWS SERVICES

JM GUILLON AFP/GETTY IMAGES

The Vega rocket launched seven small satellites for the Terra Bella project in June from the European Spaceport.

VC firms ready to launch

Companies investing in satellite startups or companies using their data, which is valuable in several industries
BY SAMANTHA MASUNAGA
In 2010, Bessemer Venture Partners decided to invest in an intriguing startup that
would build and launch a network of small
satellites for a fraction of the typical cost.
Four years later, that small satellite and
remote imaging company, Skybox Imaging, was acquired by Google for $500 million in cash. The company, now known as
Terra Bella, has launched seven satellites
into orbit.
Terra Bella’s lucrative exit, along with
the well-publicized exploits of SpaceX,
have helped spur increased investment in
space and space-related startups by top
venture capital firms better known for

Venture capital investment
in space companies
$1,800 million

$1.8 billion
The 2015 total includes a
$1-billion stake in SpaceX
and a $500-million
investment in OneWeb.
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their support of technology companies like
Yelp, LinkedIn and Jawbone.
“When we saw that Google, a mainstream tech company, all of a sudden had
an interest in space, that was a big moment
to realize that space is now important to a
lot of companies,” said Sunil Nagaraj, vice
president at Silicon Valley-based Bessemer.
And whereas SpaceX Chief Executive
Elon Musk has made clear that he’s willing
to spend billions to establish a base on
Mars, these VCs have more down-to-earth
goals.
“It’s not just passion projects or philanthropists,” Nagaraj said. “We’re there to
SEE LAUNCH • C4

CONFERENCE SEEKS CROSS-BORDER APPEAL
BY SANDRA DIBBLE
TIJUANA

The launching of Tijuana Innovadora 2016
Creativa brought food
trucks, folkloric dancing
and elected officials from

both sides of the border to
the city’s World Trade Center on Thursday morning
for a common cause: celebrating the potential of Tijuana and the broader
cross-border region.
The eight-day mega-

event features filmmakers,
chefs, fashion designers,
video-game producers, environmentalists, academics, entrepreneurs and a
few government officials.
Organizers hope the wide
variety of offerings will

draw an audience from
both sides of the border,
create new initiatives and
bring a positive spotlight
to the city.
Attending the opening
ceremony were Baja CaliSEE INNOVADORA • C4

We need your help
Thank you to our Holiday
Food Drive supporters

Help us feed the hungry this holiday season. We’re making
it easy to donate with 4 simple options.
Donate a $7 pre-filled bag of food
1 at
San Diego County Vons supermarkets
Make a tax-deductible donation securely online. Every $1 donation
2 provides
5 meals for San Diegans in need. Visit: SanDiegoFoodBank.org/Give

Donate as a Holiday Gift. Donate online as a holiday gift for a loved one. Your
3 honoree
will receive a letter of thanks from the Food Bank. Visit: SanDiegoFoodBank.org/Honor
Make a Virtual Food Drive donation. Donate food “virtually.” Purchase
4 food
items to donate using your credit card online at SanDiegoFoodBank.org/Virtual
The Jacobs & Cushman San Diego Food Bank is a 501(c)3 nonprofit organization. Federal Tax I.D. #20-4374795

SanDiegoFoodBank.org

You get
your eyes
checked.

You get
your teeth
checked.

More than 38 million Americans1 in 5 peoplehave disabling hearing loss.

Did you get
your hearing
checked?

80%

Client Name:
Advertiser:
Section/Page/Zone: A/A011/Full Run

do nothing
about it.

*FREE Hearing Test to see if you’re
a candidate for hearing aids
*FREE Consultation *Risk Free Trial

We carry and repair most major brands including:
Widex, Oticon, Starkey, Rexton, Phonak, Siemens and many more…

Our Knowledge & Expertise
will help assist you in the best
selection for your budget

100% Satisfaction
Guaranteed
Helping the hearing impaired
for Over 30 Years

cheer 60
$

IT’S LIKE CONTACT LENSES
FOR YOUR EARS!

Description:

Schedule an Appointment Today

Unique 440

30% OFF

1,425

MSRP

EACH

Widex Unique 440

Wireless

Not to be combined with any other oﬀers. Exp: 11-15-16

Not to be combined with any other oﬀers. Exp: 11-15-16

877-644-7547
MOST INSURANCE PLANS ACCEPTED
INCLUDING DISCOUNTS FOR AAA & VA MEMBERS
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OUR NEWEST OFFICE!

LA JOLLA

4130 La Jolla Village Dr., Ste. 107 • La Jolla, CA 92037 • 858-412-4746

RANCHO BERNARDO

16483 Bernardo Center Drive
San Diego, CA 92128 • 858-485-8558

ENCINITAS

2235 Encinitas Blvd., Ste. 104
Encinitas, CA 92024 • 760-942-1116

SAN DIEGO

Color Type:

10 SOUTHERN CALIFORNIA LOCATIONS
WITH 5 IN SAN DIEGO COUNTY

7830 Clairemont Mesa Blvd., Ste. 205
San Diego, CA 92111 • 858-569-5122

LA JOLLA

9850 Genesee Ave., Ste. 710
La Jolla, CA 92037 • 858-458-9292

VISIT OUR WEBSITE FOR ADDITIONAL SO CAL LOCATIONS

www.CCHAID.com

Publication Date: 04/06/2015

Clear Choice
• Designed to direct a
response towards a lifestyle
situation improved by a
product
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FLYCATCHER • Removing invasive plants that lack suitability for the songbird
Southwestern Willow Flycatcher
ﬂycatcher

FROM A1

ego County.
The small songbirds
inhabit parts of the San
Luis Rey River and Santa
Margarita River in North
County, along with some
sections of Agua Hedionda
Creek, Temescal Creek and
the Santa Ysabel River, according to the U.S. Fish and
Wildlife Service.
The agency estimates total numbers of Southwestern Willow ﬂycatcher territories at 1,299 nationwide,
with 77 in the San Diego region. A territory is an area
used by a breeding pair.
Biologists are using a
program aimed at helping
farmers improve their conservation practices to restore habitat for ﬂycatchers
on the San Dieguito River,
which ﬂows from Volcan
Mountain through Lake
Hodges to Solana Beach.
“They really want to be
next to year-round water:
lakes, ponds and streams,”
said Shea O’Keefe, a biologist for the U.S. Department
of Agriculture’s Natural
Resources Conservation
Service.
The agency, along with the
U.S. Fish and Wildlife Service, last week announced
$3 million for ecosystem
improvements to areas important to the ﬂycatcher,
along with 83 other species
that depend on the same
riparian ecosystem. About
half of that money will go to
California, O’Keefe said.
The funds are offered
through a program of the
Department of Agriculture,
which provides ﬁnancial
and technical support to
farmers and ranchers who
want to improve cultivation
practices to make their land
productive for animals as
well as people.
“This is a way to use science to help the landowners
make improvements in their
businesses, so it helps their
bottom line but can also
beneﬁt wildlife,” said Jason
Weller, chief of the Natural
Resources Conservation
Service.
Because there’s not much
farming along the San Dieguito, which runs through
urban areas of San Diego
County, the money here is
spent on helping land conservancies enhance the
wildlife value of their land.
Although $3 million is
a modest sum as federal
spending goes, the nature
of the restoration work allows the service to stretch
it a long way, O’Keefe said.

(Empidonax traillii extimus)

Length: 5.75 inches
Weight: 0.42 oz
Wingspan: 8.5 inches
Nesting: May-June
Number of Eggs: 2-5
Official Status: Listed
endangered in 1995

Area of critical habitat in San Diego county
Camp
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Biologist Shea O’Keefe with the Natural Resources Conservation Service identiﬁes nonnative plants that hinder the ﬂycatcher. CHARLIE NEUMAN • U-T PHOTOS
The federal agencies and
their conservation partners
perform passive revegetation by removing invasive
plants such as eucalyptus,
to make room for native
trees to sprout up from
seed. Without expensive replanting and maintenance,
it’s a cost-effective way of
improving habitat.
And because it’s targeted
at streamside land, the total
acreage involved is smaller,
O’Keefe said.
“You’re looking at these
linear strips” along creeks
and rivers, she said. “That
doesn’t cost too much.”
Eucalyptus was introduced to California during
the Gold Rush in the 1850s.
It spread quickly throughout the warm and sunny
state, crowding out native trees. Other invasive
plants such as tamarisk
and Arundo, both Eurasian
weeds, also proliferate in
California’s waterways, according to the USDA.
These exotic plants alter
stream ﬂow and don’t have
the right structure or leaf
cover for ﬂycatchers or other animals. Removing them
gives native plants and animals a second chance.
In the past two years, the
Natural Resources Conservation Service spent about
$750,550 to enhance 193
acres of riparian habitat
in San Diego County. This
year, O’Keefe estimates, its
San Diego ﬁeld office will try
to improve about 125 acres
with roughly $450,000.
One goal is to replant native vegetation around the
banks of Lake Hodges, a
project that will likely cost
about a quarter-million
dollars, O’Keefe said. She’d

also like to do restoration
in Santa Ysabel, near the
river’s headwaters.
Because the program
is voluntary for landowners, biologists won’t know
for sure how much area
they’ll cover until they see
how many contracts are
signed.
While the Del Dios site is
in the early stages of restoration, another stretch
of the San Dieguito River
hosts a thriving grove
of willows where crews
eradicated eucalyptus and
other invasive species in
2009 through 2011, O’Keefe
said. Once they were gone,
the native plants shot up

from shrub height to 30
feet tall.
San Diego County, renowned for its diverse mix
of plants and animals, also
has a high number of threatened and endangered species.
“When you have high
biodiversity in a coveted
area for people to live and
build, you’re going to have
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species that go into decline,”
O’Keefe said.
Along with the ﬂycatcher,
those include the arroyo

Stay
vital.

toad, Least Bell’s vireo and
Coastal California gnatcatcher, she added.
By upgrading the river
for ﬂycatchers, O’Keefe and
others aim to bring a host
of other California wildlife
back home.
deborah.brennan@utsandiego.com
(760) 529-4941
Twitter: @UTBrennan
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projects. Those projects
ended up costing $3.8 million, well under the estimated $6.4 million initially
obligated to them. The
district pointed out that it
never received the funds in
the ﬁrst place.
FEMA has 90 days to ﬁle
a formal response to the
audit, though the report
said the agency “generally
agreed with our ﬁndings.”
The district wants the agency to aggressively push back
in its response, however.
A spokesman for the state
emergency office said the
agency will assist FEMA
with more information on
how the grant was administered, but hasn’t been asked
to yet.
greg.moran@utsandiego.com
(619) 293-1236
Twitter: @GregMoran

SIXTH-GRADERS CREATE OWN HABITAT WITH GRANT FROM AGENCY

CARLSBAD

Planting a native garden at Calavera Hills
Middle School was no
easy feat, but a little
teamwork helped push
the project over the top
— and now school officials
are eager to see it grow.
Parents brought in jackhammers last week to
carve out foot-deep holes
in soil packed with gravel
and rocks, so that students
could more easily plant local flora. The native plants
were bought through an
$8,000 grant given to the
school by the U.S. Fish and
Wildlife Service through
its Schoolyard Habitat
project.
The Calavera campus
is just west of Calavera
Preserve, and the garden
is meant to “connect the
preserve’s learning space
with the students,” said
Mary Beth Woulfe, a biolo-

gist and coordinator for
the federal agency’s Carlsbad office.
She said the project is
designed to help “get the
kids excited and be stewards of the habitat.”
Making pockets of habitat accessible is key. Instead
of hiking up the preserve’s
513-foot Mount Calavera in
83-degree heat last week to
show off native plants, science teacher Bob Peterson
had students plant 60 native plants on a tiny hillside
next to the school’s track.
He also delivered a brief
history lesson on some of
the plants from the Carlsbad area that include native species like lemonade
berry, deer grass, California lilac, coast sunflower,
California
sagebrush,
monkey flower, white sage,
California buckwheat and
black sage.
Before turning one class
of 30 sixth-graders loose
on the garden, Peterson
explained that the lemonade berry was a sweet
fruit that Native Americans would dip in tea, or

Calavera Hills science teacher Bob Peterson prepares a hole for a native plant. SEAN HAFFEY • U-T
place between their gums
to release a lemonade taste
when they hiked trails.
To get the students started, Peterson showed them
how to get two shovelfuls
of plant food and mix it up
with the jack-hammered
soil before pushing the
plant into the hole.
“You’ve got to get on
your hands and knees and
push the soil down around
the plant,” he told the kids.
One of the last steps in-

volved filling buckets and
dunking the thirsty plants
into about three inches of
water.
“Then you’ve got to mark
the plant with a red flag so
no one steps on it,” Peterson told his students.
Sixth-grader Holland
Hancock worried that the
milkweed she was planting
might break apart, as her
classmate Hailey Treleaven pulled it out of its pot.
“Don’t pull it by the root,”

Holland said.
“Ewww!” said Gabby
Fernandez-Stoll, who held
up her hand, caked with
mud.
Woulfe came by to inspect their work. “You
need to dig deeper,” she
instructed.
Holland, Hailey, Gabby
and others in their group
pulled the plant back out,
and dug the hole deeper,
then reinserted the milkweed. “Better,” Woulfe
said.
Hailey began stomping on the soil around the
plant, then bent over to
pick out little pebbles from
around the plant and toss
them aside.
This isn’t the only local
school where U.S. Fish and
Wildlife has been involved
with its Schoolyard Habitat program, which was
created on the East Coast
in the late 2000s.
The federal wildlife
agency has helped create
similar native habitat gardens at Hope Elementary
School, also in Carlsbad;
Capri Elementary School

in Encinitas; Holmes Elementary in San Diego;
and South Oceanside Elementary in Oceanside.
A handful of others have
been planted at schools in
Los Angeles County, and
one in San Clemente.
Aarya Desai, another
Carlsbad sixth-grader who
was planting milkweed last
week, said he can’t wait
to come back in a decade
to check out the plant’s
growth, perhaps even brag
to a friend about his work
in the garden. “I’ll check
it out. I can’t wait,” Aarya
said.
After the planting work
was over, Peterson rounded up the students to paint
rocks with flowers, butterflies, dragonflies, lizards
and other insects, with
templates that he had on
hand. The rocks were
used to edge a pathway in
another section of the native garden planted a few
years ago.
pat.maio@utsandiego.com
(760) 529-4929
Twitter: UTschools
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Native plants now
reside on campus
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district didn’t comply with
federal rules to ensure that
women-owned, minorityowned and firms that are in
high-unemployment areas
were given the opportunity
to bid on the projects. The
report said that FEMA has
“no assurance” that those
types of firms were allowed
to bid.
In the letter to the state,
district lawyer Ross Simmons wrote that “nearly
all contractors awarded
contracts through IID’s afﬁrmative bidding were from
our service area.”
Because the county is
deemed a “labor surplus
area” with high unemployment, that means the district complied with the federal rules, he wrote.
The audit also said FEMA
should reclaim $2.5 million
in funds awarded for four

Description:

vigorously contest the conclusions in the report.”
The state Office of Emergency Services is also
blamed for poor management and oversight of the
grant. The report noted that
the state, as the recipient
of the funds from the government, has to make sure
federal contracting regulations are followed by local
entities that receive grant
money, and assure grants
are closed out on time.
The earthquake struck
around 3:40 p.m. on Easter
Sunday 2010. It was centered about 30 miles southsoutheast of Mexicali and
caused an estimated $90
million in damage in Imperial County, one of the state’s
most impoverished.

It damaged homes, a hospital, a dozen schools and
water storage and irrigation
facilities, including a key
segment that carries water
from the All-American Canal over the New River.
The federal government
declared the area a major
disaster, which triggered
millions in reconstruction
and recovery grants being
made available to the state.
The irrigation district
ended up with $10.5 million in Public Assistance
Grant Funds, which were
routed through the state
emergency services agency.
The money was for almost
three dozen repair projects,
including embankments,
pipes, roads and concrete
linings on canals.
The auditors concluded
that the $3.6 million should
be disallowed because the

4 Colors

The Imperial Irrigation
District didn’t follow federal regulations when it
contracted for $3.6 million
of work following the 2010
earthquake along the U.S.Mexico border, a recent
report by the inspector
general for the Department
of Homeland Security concluded.
The amount is about a
third of a $10.5 million grant
awarded to the district from
the Federal Emergency
Management Agency following the 7.2-magnitude
earthquake on April 4,
2010.
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The report also said that
FEMA should revoke $2.5
million that was awarded
but never paid out for repair
work, after the work was
completed under budget.
In all, the report said
FEMA should reclaim
$6.2 million in funds that
it deemed ineligible or unused.
Officials with the irrigation
district said the report was
misleading and incomplete.
In a letter to the state, the
district’s lawyer said it complied with federal regulations
and said it wanted to work
with the state and FEMA on
a formal response rebutting
some of the ﬁndings.
“My understanding is,
our procurement met both
the letter and intention of
the law,” said Kevin Kelley,
the general manager of the
district. “Our intention is to
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GRID • Backers say expanded network would be more efficient
FROM A1
California to sell excess solar
and wind power to other
states rather than let it go to
waste. It would also create a
single, clean, reliable and
more efficient Western grid,
they said.
“When you have a bigger
geographical footprint, you
have a deeper resource pool
and a deeper demand pool,”
Cal-ISO spokesman Oscar
Hidalgo said. “This provides
better integration in the
day-ahead market. You’re
able to optimize resources.”
After a transition period,
the new entity would be governed by a nine-member
board that answers to the
Federal Energy Regulatory
Commission, or FERC — not
to Brown or any other
elected leader in California.
That’s important because some public-interest
advocates remain as skeptical of federal regulators as
they are of California
regulators, because U.S. officials were slow to respond to
the
state
Legislaturecaused energy crisis in 20002001 that caused billions of
dollars in ratepayer losses.
Multi-state power grids
in other parts of the country
are governed by board members with close ties to utilities and other corporate
interests, similar to the situation at Cal-ISO and the
California Public Utilities
Commission.
California officials say regionalizing the grid could
save customers up to $9 billion in the first 20 years.
More important, it would
better position the state to
generate 50 percent of its
electricity from renewable
sources by 2030 and sell excess power out of state.
“Much of California and
the West is operating under
an outdated operating model,” state Energy Commission
Chairman
Robert
Weisenmiller said at a workshop this month. “The question is not why we do this,
but how we approach regionalization.”
Consumer groups and
public power authorities
have a different view.
They say the plan
wrongly abandons state
oversight of the grid — oversight they say is necessary
given recent experiences
with the Aliso Canyon gas
leak, the San Bruno pipeline
explosion and the failure of
the San Onofre nuclear
plant.
“This seems to me to be a
strategy for bad policy,” said
Kevin Kelley of the Imperial
Irrigation District, a public
agency that delivers water
and power to Imperial
County and parts of San Di-

State officials say the
expanded
market
would allow
California to
sell excess
solar and
wind power
to other
states rather
than let it go
to waste.

CHARLIE
NEUMAN
U-T FILE

ego and Riverside counties.
“I don’t see how it will serve
California’s interests.”
The proposal making its
way through legislative
processes in Sacramento
and other state capitals
would merge the nonprofit
Cal-ISO with for-profit PacifiCorp of Portland, Ore., to
create a regional transmission organization, or RTO.
The regional network
would control transmission
lines in parts of Washington,
Oregon, Idaho, Wyoming,
Utah and California — and
the short-term power trading that supplies millions of
their homes and businesses.

Who’s in charge?
Though regionalizing the
grid would expand the California market, deciding who
would be in charge has been
a challenge.
Each state wants to preserve authority over its own
energy policies, which can
differ greatly. California
agreed to generate at least
half of its power from renewables by 2030, for example;
other states rely on coal or
fossil fuels and have no mandate to increase production
of wind or solar.
Utilities that participate
in multi-state energy markets generally want to avoid
having to comply with competing policies.
“If you’re going to have a
regional grid serving states
across the West, you need a
governance structure that is
not solely California-based,”
PacifiCorp spokesman Bob
Gravely said.
Establishing a regional
grid has been a legislative
priority for utilities since the
1990s.
Much of the language
included in the bill
signed by Brown last
summer was already
state law, having been
enacted in 1999 but
abandoned after the

energy crisis that resulted
from deregulation in 2000
and 2001.
Even though there are no
bylaws spelling out how the
latest regional-grid proposal would be governed, California officials are pushing
for legislative approval this
summer.
A draft report published
by Cal-ISO this month said
the plan would “preserve
state authority over matters
currently regulated by the
states themselves,” but it is
not clear whether the utilities would agree to such a
provision.
Hidalgo said Cal-ISO is
working on a final governing
blueprint and expects to
submit it to Brown no later
than August.
“The Governor’s Office
will figure out how to present
them to the lawmakers,” he
said.
Matthew
Freedman, a staff attorney at the Utility
Reform Network
consumer
group, said
he is concerned the
entire proposal
is
moving too
quickly.
“This is
potentially
the most sig-

nificant change since deregulation,”
he
told
policymakers at a workshop
in Sacramento two weeks
ago. “It’s probably a one-way
street. It would be very difficult to undo, even if things go
poorly.”
At a meeting convened in
May to review early plans,
Utah officials withheld formal support until it is more
clear how the effort will
boost reliability, lower costs
and promote diversified energy sources.
Gov. Matthew Mead of
Wyoming also expressed
reservations.
“In weighing whether to
support PacifiCorp’s participation, I will look at the
proposal and the evidence to
determine if I believe this is
in the best interest of Wyoming ratepayers,” he wrote
to Brown last month. “As of
today, I’m not convinced this
is in the best interest
of Wyoming.”
California
legislators
are raising
questions
of their
own. In
February,
Senate
and Assembly
leaders

sent Brown a letter asking
him to explain more specifically how state renewable
standards would be met,
how the plan would promote
economic growth, how it
would reduce greenhouse
gas emissions, where customer savings would come
from and how it would maintain public transparency.
“We look forward to working with you this year to ensure that any proposed regionalization of the California grid protects the
values we all share for the future of California and the
planet,” the six lawmakers
wrote.

PacifiCorp coal and gas
PacifiCorp is a regulated
utility that was first incorporated in 1910 under the name
Pacific Power & Light Co. It
serves 1.8 million retail electric customers in parts of six
Western states covering
143,000 square miles.
The Portland-based firm
is a subsidiary of Berkshire
Hathaway Energy, a holding
company owned by the
Berkshire Hathaway empire
controlled by billionaire investor Warren Buffett.
Berkshire Hathaway Energy also owns a portfolio of
other utilities that serve customers in 11 Midwestern and
Western states and swaths
of Canada and Great Britain, meaning the regionalization effort could expand
further.
In
total,
Berkshire
Hathaway Energy owns or is
developing
30,000
megawatts — almost as
much electricity as the California demand during last
week’s heat wave, according
to U.S. Securities and Exchange Commission filings.
Most of that power comes
from coal and fossil fuels, the
very energy sources California is working to eliminate.
According to PacifiCorp,
62 percent of its energy is generated by coal, and 15 percent
comes from natural gas.
Spokesman Gravely said

PacifiCorp expects to use
less coal in coming years,
and creating a Western grid
will speed up that process.
“The transition from coal
and fossil fuel toward greater renewables is going to increase throughout the region,” he said. “When you coordinate the grid and those
resources across the area,
you’re reducing costs for
everybody.”
Critics are not so sure.
Without mandates to use renewable energy ahead of
coal and fossil fuel, California’s drive toward more climate-friendly power sources
could be in trouble, they say.
San Diego energy consultant Bill Powers has
worked with some of the
largest RTOs in the country,
including the Mid-Atlantic
ISO, which is governed
mostly by former energy
executives and other corporate leaders.
“Individual state control
is diluted and weakened by a
multi-state RTO structure,”
he said. “And a state like California that tends to be in the
lead on energy innovation
may find its energy maneuverability
substantially
hampered.”
PacifiCorp also has announced plans to spend $6
billion on a new transmission line, and the expanded
grid could make it possible
to bill California ratepayers
some of that cost.
The utility has been a recognized participant in the
Cal-ISO market for years.
That means the company
can buy and sell whatever
California power it wants
now, without expanding to a
regional market that may
not answer to state authorities.
“There’s no reason to
change the governance,”
said San Diego attorney
Michael Aguirre. “They can
buy and sell through the ISO
right now without any
change in legislation. What
they want to do is basically
privatize ISO so they can
run it the way they want.”
It is unclear how the CalISO tax-exempt status
would be affected by joining
with a for-profit company.
Federal tax law calls for
nonprofit assets to remain
in a public-benefit trust
in perpetuity. When
charities go out of business, leftover cash and
property is required to
be donated to another
tax-exempt organization.
jeff.mcdonald@
sduniontribune.com
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THE NEW YORK TIMES
The CIA is pushing for expanded powers to carry out
covert drone strikes in Afghanistan and other active
war zones, a proposal that the
White House appears to favor
despite the misgivings of
some at the Pentagon, according to current and former
intelligence and military officials.
If approved by President
Donald Trump, itwould mark
the first time the CIA has had
such powers in Afghanistan,
expanding beyond its existing
authority to carry out covert
strikes against al-Qaeda and
other terrorist targets across
the border in Pakistan.
The changes are being
weighed as part of a broader
push inside the Trump White
House to loosen Obama-era
restraints on how the CIA and
the military fight Islamist
militants around the world.
The Obama administration
imposed the restrictions in
part to limit civilian casualties, and the proposed shift
has raised concerns among
critics that the Trump administration would open the way
for broader — and riskier —
CIA strikes.
Until now, the Pentagon
has had the lead role for conducting airstrikes — with
drones or other aircraft —
against militants in Afghanistan and other conflict
zones, such as Somalia and
Libya and, to some extent,
Yemen. The military publicly
acknowledges its strikes, unlike the CIA, which for roughly
a decade has carried out its
owncampaignofcovertdrone
strikes in Pakistan that were
not acknowledged by either
country.
Defense Secretary Jim
Mattis has not resisted the
CIA proposal, administration
officials said, but other Pentagon officials question the expansion of CIA authorities in
Afghanistan or elsewhere,
asking what the agency can
do that the military cannot.

and pediatric burn survivors
annually.
In 2009, the Burn Center
at the University of California San Diego medical center also was certified by the
American Burn Association.
It treats about 450 burn victims each year.
Since Camp Pendleton is
equidistant from both Irvine
and San Diego, it made
sense to split the majority of
patients between hospitals,
said UC Irvine Health
spokesman John Murray.
cprine@sduniontribune.com
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the University of California
Irvine medical center in Orange County. One was transported to Scripps Memorial
Hospital La Jolla.
Two others were treated
for minor injuries at Camp
Pendleton, but Marine officials declined to say whether
any had been released
UC Irvine Medical Center
has Orange County’s only
Level I trauma center and
only regional burn center.
One of only five American
Burn Association-verified
centers in Southern California, it treats about 300 adult
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Expanded authority
to carry out covert
strikes being sought

“The accident is under investigation and we will make
no comments until it is completed,” Gainey said.
Marine representatives
at the Pentagon also declined comment.
Six of the service members taken to area hospitals
were listed in critical conditions and another six were
marked serious. One was in
stable condition.
Eight of the 15 troops
were rushed to the burn center at the University of California San Diego medical
center. Another four went to

ducing the incidence and severity of burn injuries, according to Marine Corps
Systems Command.
The level of FROG or
EFRCE apparel worn by infantrymen and armor crewman usually is determined
by a unit commander, an order that is issued before the
training begins.
When contacted by The
San Diego Union-Tribune,
however, 1st Battalion, 1st
Marines personnel referred
all questions to division
spokesperson 1st Lt. Paul
Gainey.
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CIA SEEKS
BROADER
DRONE
POWERS

Kevlar plastic used in the
head gear and the Small
Arms Protective Insert on a
Marine’s vest and back —
the “SAPI plates” — resists
both blunt force trauma and
high heat. FROG gear is
supposed to protect the
body from flames where the
Kevlar ends.
When units deploy overseas, the Marine Corps
swaps out their FROG kit
with the Enhanced Fire Resistant Combat Ensemble,
an upgraded flame-resistant material that self-extinguishes fire, drastically re-
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Amphibian Battalion, it was
carrying a detachment from
1st Battalion, 1st Marine Regiment during the landbased portion of a pre-deployment Marine Corps
Combat Readiness Evaluation when the vehicle struck
a gas line that was away from
the main roadway.
In a Camp Pendleton
utility guide published on
Aug. 16, 2016, the Marine
Corps mandated numerous
safety measures for natural
gas pipelines latticing the
base.
All aboveground pipes
and components are required to be primed and
painted yellow — which
identifies natural gas — and
labeled. All new lines located
in vegetated areas or located
away from paved areas require special markers indicating the presence of natural gas. Markers are mandated on or near all taps,
tees and caps continuously
along natural gas lines so
that Marines can see them
from afar, too.
Marine Corps officials at
both the Pentagon and
Camp Pendleton declined to
say whether maps showing
known gas lines were provided to the troops planning
or conducting the exercise;
whether ditches and other
areas that held the pipes
were marked as out of
bounds for vehicle traffic
during the training event or
whether the unit had been
briefed about potential safety risks posed by nearby natural gas lines before they
kicked off the exercise.
The San Diego UnionTribune could not determine if base officials even
knew that a natural gas line
was there or were aware who
installed it.
Officials also declined to
say whether the Marines
were wearing their flame-resistant organizational gear
or FROG, designed to prevent very serious burn injuries.
FROG comes in both a
desert and olive color
scheme and consists of a
long-sleeved tunic or Tshirt, trousers, gloves and a
balaclava for the face and
head. There’s a hinged face
guard that can attach to a
Kevlar helmet.
Tougher than steel, the
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CRASH • All gas lines at Pendleton are supposed to be marked
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Coles Fine Flooring
• Design update to increase
client’s connection with
the local community and
elevate their product line
• Advertorial content
inclusion with referrals to
company achievements
and conﬁdence in product
knowledge
• Design/content direction
provided by the Advertising
Creative Department on a
regular basis
• Resulted in resigning of
elapsed contract

after breakout into advertorial
THE SAN DIEGO UNION-TRIBUNE

SATURDAY • MARCH 17, 2018

EU LISTS U.S. PRODUCTS THAT COULD BE FACING TARIFFS
Trump weighs
sweeping tariffs on
Chinese imports
ASSOCIATED PRESS
BRUSSELS

The European Union on
Friday published a list of U.S.
products it plans to introduce duties on if the 28-nation bloc is not exempted
from President Donald
Trump’s steel and aluminum
tariffs.
The list contains dozens
of products including break-

tariffs would hurt their business.
Trump announced last
week that he was imposing
tariffs of 25 percent on imported steel and 10 percent on
aluminum. He temporarily
exempted big steel producers Canada and Mexico —
provided they agree to renegotiate a North American
trade deal to his satisfaction.
He said other countries
could be spared as well if they
can convince Washington
that their exports don’t
threaten American industry.
The tariffs are set to enter
force next week.

fast foods, kitchenware,
clothing and footwear, washing
machines,
textiles,
whiskey, motorcycles, boats
and batteries.
They are worth around
$3.4 billion in trade annually,
but the list could grow to the
equivalent of $7.9 billion once
the full extent of the impact
of U.S. tariffs is known.
The EU’s executive Commission, which negotiates
trade matters on behalf of
member countries, gave European
industry
stakeholders 10 days to object if
they fear that any products
targeted for “rebalancing”

The EU believes it too
should be exempted and rejects Trump’s assertion that
the tariffs are needed for national security and are simply protectionist measures.
Most EU countries are U.S.
allies in the world’s biggest
security
organization,
NATO.
In Washington on Friday,
White House press secretary
Sarah Huckabee Sanders
commented on the EU tariff
list.
“The president’s going to
continue fighting for the
American worker. He’s also
working with a number of in-

dividual countries and negotiating on areas of national
security where we can work
together, and there’s some
flexibility there,” she said.
EU Trade Commissioner
Cecilia Malmstrom will hold
talks next week with U.S.
Secretary of Commerce
Wilbur Ross.
Malmstrom met in Brussels last Saturday with U.S.
Trade
Representative
Robert Lighthizer to discuss
the tariffs and the exemption
procedures. She said she got
“no immediate clarity on the
exact U.S. procedure.”
Separately, Trump is con-

 

COLES FINE FLOORING WINS
TOP NATIONWIDE AWARD
SAN DIEGO
Coles Fine Flooring of
San Diego added to its
award-winning tradition in
floor coverings by winning
the World Floor Covering
Association’s (WFCA) Gold
Standard Award for 2017.
The first place nationwide
honor is based on efforts to
ensure an outstanding
consumer experience.

Nominated retailers from
across the country must be
WFCA members, in business
at least three years and have
a clear Better Business Bureau
report. They are rated on
knowledge (management and
staff stay actively informed
on the industry), customer
service (courteous service,
and offers help throughout the
purchase process), quality of
store image (clean, professional,
well-maintained inside and
out), and adherence to
the WFCA Code of
Conduct.

LEARN MORE
Visit colesﬁneﬂooring.com
Follow on Facebook
Coles, a family-owned company, has spent 71 years building
a reputation for commitment
to customer service, an expert
and knowledgeable design team,
and an outstanding professional
reputation within the industry.
“Coles Fine Flooring is
honored to be recognized by
the WFCA and will continue
to strive to provide an excellent
selection of quality products and
impeccable service in the
future,” said Steve Coles,
President.

is

Coles customer satisfaction begins with quality
ﬂooring, the best available in the San Diego area.

‘‘

community for more than 70 years. That lasting local relationship
enables us to help you in design-making decisions that
connect with our amazing climate and your way of life.

Lauren Coles The Design Team

LUXURY VINYL PLANK
LUX
SPECIAL PURCHASE
SPECIA
WE BOUGH
BOUGHT 3 TRUCKLOADS
AND YOU SAVE! IN STOCK
BELOW WHOLESALE!

1,000’S TO CHOOSE FROM
San Diego, San Marcos &
MCAS Miramar locations only.
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SALE PRICED FROM

$ 49

/SQ.FT.
VALUE $5.79

CARPET | AREA RUGS
LAMINATE | TILE | WOOD
VINYL | FINE FLOORS
PROFESSIONAL DESIGNERS
EXCELLENT SELECTION
QUALITY PRODUCTS
IMPECCABLE SERVICE

Stainmaster TruSoft CARPET
INVENTORY PURCHASE
In stock for • Incredibly soft, luxurious feel
and Easy-to-Clean
immediate •• Durable
Stain Resistant
installation
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SALE PRICED FROM

$ 99
/SQ.FT.

KITCHEN & BATH REMODELING

SAVE UP TO

50

% $1500 OFF $1000 OFF
COMPLETE KITCHEN REMODEL

COMPLETE BATH REMODEL

IMMEDIATE INSTALLATION AVAILABLE | 12 MONTH SPECIAL FINANCING
EIGHT TIME WINNER

SINCE

1947
®

VOTED #1 FLOORING
STORE IN THE USA

WORLD FLOOR COVERING
ASSOCIATION
Simplify Your Success

FINE FLOORING

KITCHEN & BATH
REMODELING
ColesFineFlooring.com

TRUMP,
MOON VOW
TO KEEP
PRESSURE
ON N. KOREA
ASSOCIATED PRESS

No other ﬂooring company
knows the San Diego lifestyle
Coles Fine Flooring family-focused
business has been serving the San Diego like we do.

AREA RUGS

sidering sweeping tariffs on
imports from China, with an
announcement possible as
early as next week. And that
has industry groups and
some lawmakers scrambling
to prevent the next front in a
potential trade war that
could reverberate across the
U.S. economy.
Early indications from
the White House have officials braced for tariffs across
a wide variety of consumer
goods, from apparel to electronics, and even on imported parts for products made
in the U.S. The size and scope
remain under debate, but the
U.S. Chamber of Commerce
is warning that annual tariffs
of as much as $60 billion on
Chinese goods would be
“devastating.”
Trump’s focus on China
could be even more consequential, both at home and
abroad, than the recently announced penalty tariffs on
steel and aluminum.
Trade experts and economists say the tariffs could
lead to rising prices for U.S.
consumers and businesses
without accomplishing one
of the president’s stated
goals: reducing last year’s
trade imbalance of $566 billion.
China, the largest source
of the trade imbalance,
would likely respond to any
tariffs by retaliating with
higher import taxes on U.S.
goods, among other possible
restrictions.

SAN DIEGO
1170 W Morena Blvd | 619.276.5140
SAN MARCOS
2175 Montiel Rd | 760.741.1001
SANTEE
70 Town Center Pkwy | 619.442.3277
SOLANA BEACH
320 S Cedros Ave | 858.481.3900
MCAS MIRAMAR ON BASE
45482 Elrod Ave. Bldg 2257 | 858.695.7286
NEX NAVY EXCHANGE 32ND STREET
2260 Callagan Hwy. Bldg. 3379 | 619.645.6359

IN-HOME
SERVICE
Call or make an
appointment online

SAN DIEGO
800.923.4919
NORTH COUNTY
800.794.1001
SOUTH BAY
619.616.7434
Lic. #673209

WASHINGTON

President Donald Trump
and South Korean President
Moon Jae-in, who are both
planning to meet North Korea’s leader Kim Jong Un this
spring, pledged Friday to
maintain “maximum pressure” on his authoritarian regime and seek action on giving up his nukes, the White
House said.
In a phone call with Moon,
Trump reiterated his intention to meet Kim by the end of
May. According to a White
House statement, the allied
leaders “agreed that concrete
actions, not words, will be the
key to achieving permanent
denuclearization of the Korean Peninsula.” They also
agreed that a “brighter future
is available for North Korea, if
it chooses the right path,” the
White House stated.
Moon is due to meet Kim
in April, a prelude to what
would be the first U.S.-North
Korean summit during seven
decades of hostility since the
1950-53 Korean War. Preparations for the Trump-Kim
summit, which was announced out of the blue last
week, were always going to be
tricky. Now, they have been
thrown an early curve ball
with Secretary of State Rex
Tillerson’s abrupt firing by
Trump on Tuesday.
North Korea has yet to
publicly confirm the summit
plans, and the venue for the
meeting remains up in the air,
although a rare visit by the
North’s top diplomat to Sweden on Friday fueled speculation the Scandinavian nation might play host.
On Friday, the U.S. official
left in charge of the State Department after Tillerson’s departurefacedadelicatediplomatic task: to keep America’s
key Asian allies on the same
page over the outreach to
Kim.
Deputy Secretary John
Sullivan met separately with
Foreign
Minister
Kang
Kyung-wha of South Korea,
the nation which teed up the
Trump-Kim summit, and
Foreign Minister Taro Kono
of Japan, whose nation is less
enthusiastic and more skeptical about the sudden spirit
of rapprochement.
Both nations host tens of
thousands of U.S. forces and
face a direct threat from
North Korea’s weaponry. But
South Korea and Japan also
have tetchy relations and different perspectives on the
problem. Their foreign ministers will hold talks in Washington today.
Moon is a long-standing
advocate of engagement with
the North. He used the Winter Olympics his nation
hosted last month to reach
out to Pyongyang. Subsequently, South Korean officials met Kim last week and
relayed to Washington that
the North Korean dictator
was committed to “denuclearization” and willing to halt
nuclear and missile tests,
which tempted Trump to
agree to talk.
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MIDCENTURY HOME UPGRADED FOR THE 21ST CENTURY

CUSTOM DESIGN EASIER THAN EVER

1960 tract home
applies modern
Space Age décor

Digital technology
taps customer’s
creative energy

BY LISA BOONE
PALM SPRINGS

As fans of midcentury
modern design, Keith
Zabel and husband Randy
Shemaitis were drawn to
Palm Springs and its
wealth of modernist architecture.
“My passion for midcentury modern started in
my 20s,” explains Zabel, 45.
“I was drawn to the atomic
and sputnik style that
came about after World
War II as the Soviets
launched their first satellite
in 1957, kicking off the
space race. A lot of design
efforts, from furniture to
buildings to tchotchkes,
were created with a space
theme. I started collecting
anything that had a starburst or orbital design.”
Based in Chicago, the
couple vacationed regularly
in the desert until 2011,
when Shemaitis had an
opportunity to move west
for work.
“We joked that we
should move to Palm
Springs so we can vacation
somewhere else,” says
Shemaitis with a laugh.
In their search for a
modernist home, the couple struck out bidding on
short sales and foreclosures, so they revisited
their fourth choice — a 1960
tract home built by developer Jack Meiselman in the
Sunmor neighborhood.
“It was an ugly duckling
that sat on the market for a
long time,” says Zabel.
The 1,350-square-foot,
three-bedroom house featured ceramic tile and
dated kitchen and bathrooms. “And cockroaches”
and shag carpeting soaked
with dog urine, adds Zabel.
Because the house was not
designed for year-round
living, the house had little
insulation, which left the
interiors uncomfortably
hot.
But it was also located
on a large lot on a quiet
street with other Meiselman homes and offered
breathtaking views of the
San Jacinto Mountains.
When the home’s price
dropped to $325,000, they

UPKEEP
FROM E1
relevant paperwork, including warranty information,
from repairs and purchases
inside. This way, you’ll be
able to reference documents
to see the date, cost and
vendor for all of your repairs.
If you don’t want to pull
out files each time you need
to find a record, you can also
keep track of repairs by
creating a Word document
or Excel spreadsheet that
you update each time an
appliance gets serviced or
something is replaced.

GINA FERAZZI LOS ANGELES TIMES PHOTOS

A Sputnik-shaped chandelier hangs over the dining room table at the midcentury modern 1960 Meiselman
post-and-beam home that was renovated by homeowners Keith Zabel and Randy Shemaitis.

In the renovation, the home’s floor plan was reconfigured; an additional 450 square feet was added to
create a new master bedroom and bath.

Homeowner Keith Zabel moves a potted plant in the
backyard. The pool is original; an outdoor shower
and circular water feature were added.

decided to buy it and create
their own modernist dream
home.
From the start, they
knew they wanted to maintain the home’s post-andbeam construction and
tongue-and-groove ceilings
while brightening and
expanding the interior
living spaces.
“We wanted to try and

find a balance between
representing the period
while creating something
more clean,” says Zabel,
who documented the renovation process online.
To achieve this balance,
the couple moved into the
home’s 250-square-foot
casita and oversaw the
remodeling process, doing
some of the demolition and

work themselves.
They took the house
down to the studs, removed
the drywall and added
insulation, a foam roof and
Low-E glass windows and
sliders to comply with
California energy standards. They also installed
new electrical and plumbing, as well as rooftop solar
panels.

Although enamored of
Meiselman homes, the
couple admits the original
floor plans are not ideal.
“We wanted to update the
bathrooms and kitchen to
be more modern and less
midcentury,” Zabel says. So
they demolished the narrow galley kitchen and
installed new walnut
kitchen cabinets with peg-

There are several websites that provide online
checklists for home-maintenance projects. These are
especially helpful for those of
us with little knowledge
about all the details we
should be checking as a
homeowner and on what
schedule.
We always think we’ll
remember when the dishwasher was last broken or
when we installed that new
water heater but then never
have a clue when we actually
need to know. Make sure you
update your records regularly to keep the information
current. One advantage of

spreadsheet tracking is that
you can sort by date and,
with a quick glance, look at
what maintenance is coming
due. If you have any maintenance plans, such as an
annual HVAC plan or quarterly pest-control visits, be
sure to include those approximate dates in your
tracker.
Black and Decker’s
“Home Planner and Logbook” provides a readymade template for keeping
all types of information
related to your home. The
book has room to record all
of your maintenance information, as well as tips for

managing almost every
detail in your house.
If you prefer to track
maintenance projects electronically, reminders apps
and calendars on your
phone or computer work
well and can be especially
helpful for things that require regular maintenance,
such as changing the filters
for your HVAC system and
switching out water-purifying cartridges for your sink
or refrigerator. To stay on
schedule, buy enough cartridges and filters for at least
one year so you don’t have to
go to the store each time you
get a reminder. And while

you’re at it, keep a regular
stock of the most common
light bulbs in your home.
Not surprisingly, there
are also several apps that
can help you track homemaintenance jobs and expenses. HomeZada allows
you to personalize your
home-maintenance schedule and keep track of documents and costs for repairs.
Evernote lets you create and
organize your maintenance
routines, download manuals
for your products and send
yourself reminders.
Keeping track of homemaintenance projects requires attention to details

board panels (a detail they
borrowed from Alexander
homes), white Porcelanosa
tile and a convenient
kitchen bar counter.
They reconfigured the
floor plan by moving the
side-by-side bedrooms and
adding 450 square feet to
create a new master bedroom and bath.
Out went the ceramic
tile, which Shemaitis, 56,
removed, and in went elegant, white 24-by-24-inch
terrazzo tile. They painted
much of the interior ultra
white to make their colorful
furnishings pop and added
clerestory windows to bring
in light. The white walls
also provided a canvas for
their art collection. Exceptions include a living room
wall, painted a light gray,
and a pale blue dining
room wall that sets off a
series of vintage silk
screens of birds by Charley
Harper.
Outdoors, they kept the
original pool and added an
outdoor shower. They also
installed a circular water
feature inspired by a fire pit
they spotted in the lobby of
the Parker Hotel.
“Who needs Pinterest?”
says Zabel. “We just drive
around Palm Springs for
inspiration.”
To make the front of the
house more welcoming, the
couple added concrete
pavers, a decorative wood
screen and drought-tolerant plants, including two
palo verde trees they
bought at Home Depot for
$30 apiece. They also added
a diamond block wall from
Orco to add privacy for the
pool and backyard.
In the most dramatic
change, the couple disassembled the home’s original curving block screen
and reassembled it to
frame the front door, which
they painted “poolside
blue.”
As Midwesterners, they
have fully embraced the
West. And at a time when
many people are buying
homes in Palm Springs to
rent as vacation homes, the
couple plans to stay yearround.
Adds Zabel: “I’d much
rather take a Palm Springs
summer than a Chicago
winter.”
Boone writes for the Los Angeles
Times; lisa.boone@latimes.com.
that many of us would rather
ignore. But it’s important to
maintain accurate records
not only to ensure that
you’re caring for your investment properly but also so
that you’re not wasting
money along the way. If you
sell your home one day, you
will also have a convenient
and up-to-date record of
major maintenance projects, such as a roof or appliance replacement, that can
be a big selling point to
buyers.
Anzia is a freelance writer for The
Washington Post and the owner of
Neatnik, a home organizing business.

BY KATHERINE SALANT
Want to have a custom
floor, wallpaper or curtain
design in your house that’s
unique and perfectly suited
to your taste? Even if your
budget for this is minuscule?
Digital printing, the same
technology that the inkjet
printer in your home office
uses, is making this possible.
It is revolutionizing the
textile, tile and wallpaper
industries, and in the process
opening up the world of
custom design to anyone —
you can now design these
products yourself. It’s no
longer hugely expensive, and
you likely have the skill set
required to design original
work.
A deep knowledge of
manufacturing techniques,
dyes, fabrics, fibers, papers,
glazes and inks — expertise
that generally takes a professional designer years to
acquire — is no longer a
prerequisite. You only need to
know how to use a personal
computer and how to upload
your own original artwork or
photographs onto a manufacturer’s website. To customize a manufacturer’s
online offering, you just manipulate what appears on
your computer screen. You
communicate directly with
the manufacturer, which
fulfills the order within a few
days or weeks.
Another plus with digital
printing for home interior
products: There is no minimum order required. You
can order just enough fabric
for drapes for one window,
wallpaper for one wall, floor
tiles for a front entry or material in even smaller quantities.
How can a modified version of the humble inkjet
printer do all this?
Digital printing has transformed the traditional production process. With
printed fabric, for example,
you can replace a large manufacturing plant and multiple
pieces of equipment with one
very large digital inkjet printer about the size of an 8-foot
cube in an area about the size
of a three-car garage.
The printing process itself
has been streamlined. You no
longer need a separate run
for each color, which made
conventionally printed multicolored fabrics more costly;
instead, all the colors can be
printed at the same time.
Because the printer calibrates the colors before the
printing process begins, the
manufacturer does not have
to expend quantities of yardage just to get each color
calibrated correctly.
How difficult is it to take
advantage of these online
opportunities?
When I tried my hand at
“digital decorating,” I quickly
realized that it would take
some time to learn my way
around, and the results
would not be featured in a

SPOONFLOWER.COM

Spoonflower.com offers a preview of what a wallpaper design would look like in a furnished room.
home décor magazine. But
they would be imbued with
something that no professional could ever offer: They
would be something I created.
I designed fabric (for
$17.50 to $38 a yard) and
wallpaper on spoonflower.com, the only website I found
that offers both of these
options. It was not hard to
create a simple, hand-drawn
motif that was pleasing to the
eyes and upload it to the site.
The really hard part was
creating a motif that is
equally pleasing as it repeats
across a wall or on a sofa,
without cutting off heads in
the wrong place or creating
some other jarring visual.
My beginner mistakes
were immediately apparent
because the site shows how a
proposed wallpaper pattern
($5 to $7.50 per lineal foot)
would look in a room with
furniture or, on its sister
website, roostery.com, how a
fabric pattern would look on a
pillow or as a place mat. A
novice can eventually figure
out how to make it all work,
but for most people, the
easier path, by far, will be to
customize a design that is
already offered.
If you’re more comfortable with fewer choices,
minted.com (for $32 to $34 a
yard) offers a limited menu.
For most of the nearly 600
fabric designs featured on the
MintedHome section, you
may change only one color
(usually the background),
and the choices are usually
limited to four or five. The site
provides electronic previews
for each color option and
each application, including
fabric-covered lampshades,
throw pillows, table linens,
drapes and yardage. The
preview of drapery as seen
from across a room is especially informative, as many
patterns look quite different
when viewed from afar.
For the more adventurous, weaveup.com (for $17.99
to $39.99) offers nearly unlimited customization options
for its 10,000 fabric designs.
You can you change as many
as 12 colors in the same pattern, and each color can be
one of more than 1,600. You
can increase or decrease the
size of the repeat. By the time
I had changed all 11 colors
and the repeat of “Batik
Vibration,” the result bore so
little resemblance to B.B.
Kolanz’s original design that
I considered it a “Salant

original.”
Spoonflower does not
offer a customization option
for the more than 350,000
fabric and wallpaper patterns
on its site, but it will forward a
request to change the color in
a particular pattern to the
designer, who usually will do
this at no charge.
I found only one downside
here. Those three websites
offer plenty of online tutorials
and blogs. And Spoonflower
has published the extremely
helpful “The Spoonflower
Handbook” (2015, Stewart,
Tabori & Chang, $27.50), but
there is no option for connecting with a real person if
you get stuck.
By contrast, the two tile
websites that I explored,
imagesintile.com, based in
Joplin, Mo., and MIPA’s
customcoloursystem.it in
Modena, Italy, are very accessible to their customers,
perhaps because they offer
unique services that cannot
be easily handled online.
MIPA’s tiles are still handmade, using an intaglio
technique developed more
than a century ago. But you
select the tile pattern and
colors at MIPA’s site, choosing among five floor patterns,
80 individual tile patterns,
and 29 traditional and contemporary colors. As you
choose each color for an
individual tile, the site shows
how an entire floor in that
pattern and those colors
would look.
I “designed” two tile patterns in different color
groups, which MIPA produced and sent to me as
samples. Compared with
the website, the colors are
significantly lighter and
more muted, and the
textured look more
pronounced. They
would be a great floor
finish for any wet area
in a house, but I would
get at least one tile
sample before selecting the other colors
for the space where
you intend to use
them.
Unlike all the
other websites,
which have large
online catalogs,
imagesintile.com
specializes in
creating

one-of-a-kind tile murals,
using images that its customers upload. Of all the websites
that I tried, theirs was the
easiest to use because all you
do is upload your photograph
or artwork, and the site handles the rest. The overall size
of the mural, which can be as
small as 12 by 18 inches or as
large as the side of a building,
is determined by the resolution of the images you submit. The size of individual
tiles in your mural can be as
small as 1 by 1 inch or as large
as 24 by 24 inches, depending
on the resolution of your
image and your preferences.
To see what imagesintile.com can do, I sent them two
vacation photographs. My
“Hawaiian shoreline,” taken
with an iPhone 5S, could be
as large as 24 by 30 inches, but
for the photo to look right at
that size and not appear out
of focus, the firm used software to soften the image so
that it looks like a painting
(my husband really liked it).
My “Swiss mountain
stream,” taken with a much
more sophisticated digital
camera, could be as large as 4
by 6 feet, and even at that size
the image was crisp and
sharp. (The smaller mural
was $250; the larger was
$1,200.)
Whitehillenterprises.com,
headed by Paul Whitehill, a
former partner in Images in
Tile and also based in Joplin,
offers a similar service.
How would I sum up my
experience with the online
digital decorating world?
Most people associate
online purchases with speed
and immediacy — order it
now and get it in three days.
But in this case you need to
take it slow and get samples
before committing yourself to
a larger quantity. The colors
on the actual item may vary
from what you see on your
screen. With textiles, the
color also can be affected by
the fabric you select.
Salant is a freelance writer for The
Washington Post.

GENTL AND HYERS

Isla High Profile Lavatory Faucet with Metal Petra
Handles from Waterworks, $2,688.

BATH FIXTURES TAKE A
TURN TOWARD LUXURIOUS
BY LESLIE VAN BUSKIRK
If you find yourself wandering around a bath fixture
store wanting to wear some of
the products — perhaps on a
chunky gold chain around
your neck or dangling from a
charm bracelet — you won’t
be alone.
Haute hardware is being
used to jazz up the lowly loo.
Cut into crystals, studded
with sparkling stones or
encased in enamel, the new
bathroom bling is a dramatic
departure from the plain
fixtures of the last few decades.
“Plumbing fixtures are the
jewelry of the bath,” according to Timothy Corrigan, an
interior designer with offices
in Los Angels and Paris.
“Most fixtures are so utilitarian, but this is becoming a
major trend. Bathrooms have
become a priority — homeowners really want them to
be special, even extraordinary; they want to see something different, something
unique that they won’t see in
a thousand other places.”
While such opulence
might seem out of place with
the simple, modern lines of
today’s architecture, it’s
precisely this contrast that
makes it pop.
“The millennial generation really likes clean and
modern — it’s not going
away,” says DwellStudio
founder Christiane Lemieux,
author of “The Finer Things,”
a lush guide to sumptuous
home design.
“I’m seeing very
minimal interiors in
Europe making a
comeback —
there’s a lot of
white once
again — which
is why this
kind of luxurious hardware really
works.
Think of it
like a beautiful brooch
on a simple
dress: It’s a
subtle
touch
that

comfort & safety features
for complete

peace mind
of

Gather your thoughts and ﬁnd your focus inside MKC. Surrounded by the
peaceful energy of its meticulously crafted interior, relax into your heated
driver’s seat with power-adjustable lumbar support.
2017 LINCOLN

MKC CROSSOVER
LEASE $
SPORT, LUXURY
FOR
AND UTILITY

ONLY

259

PER MO. + TAX

36 MO. SHORT
TERM LEASE

$259 per mo. plus tax for 36 month lease on approved credit. $0 security deposit. $3695 customer cash
down + $250 Lincoln Motor Company RCL factory rebate + $500 Competitive Conquest factory rebate**
= $4445 total due at signing. Plus tax, license, doc, and government charges. 7.5K miles per year and 20
cents per mile for excess miles. **Must own or lease a non Ford Motor Company passenger car or truck.
1 at this payment vin #5L...HUL40708 Offer expires 03/27/17.
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doesn’t overwhelm but instead, stands out.”
Dubbed “the haute couture of bathroom fittings,”
THG Paris stands out for its
opulent contributions to the
trend and includes several
collaborations.
Thus, rose-hued Daum
crystal flowers adorn shower
panels, Swarovski baguettes
grace Manufacture de Monaco porcelain and platinum
towel racks, and jewel-toned
Baccarat embellishes taps.
(For those with an Adam and
Eve fixation, there are even
Lalique’s crystal appleadorned faucet sets.)
Jewelry designer Jessica
Kagan Cushman’s eclectic
new take on the trend includes knobs appropriate for
bathroom cabinetry featuring semi-precious stones,
antler horns and carved
cameos.
High-end retailer Waterworks introduced preppy,
tactile pieces incorporating
leather and wood into their
collection this year, along
with 30 drool-worthy lavatory
components from sculptor
Jill Platner that resemble
polished metal rocks.
“To me, bathroom fixtures should be a joy to touch
— you should go, ‘Oooh, I love
that,’ ” says Corrigan, who
has collaborated with THG
on a new collection. “In a way,
more than anywhere else in
the house, the bathroom
should make you feel good;
it’s about pampering yourself
and creating an oasis.”
The designer, not a huge
fan of the minimalist look in
general (“Sometimes a contemporary home literally
seems to look best with nothing in it — like it’s designed to
be looked at, not lived in.
Almost like a haiku”), does
not, however, ascribe to the
more-is-more school.
“When things match too
closely, it looks stiff,” he says.
“I actually think the best
spaces have a mix of different
elements and styles, and the
same applies here. If you take
something rough and mix it
with something sleek, it will
make you appreciate the
contrast.”
In other words, if you do
decide to posh up the privy,
tone down the swankiness in
the rest of the house.
As Lemieux points out,
conspicuous consumption is
not the goal: “If you keep it
confined to the bathroom,
the design isn’t going to get
lost.”
Van Buskirk is a freelance writer
for the Los Angeles Times.
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“Hedda’ing,” created
by Sam Mitchell,
will run at La Jolla
Playhouse’s Without
Walls Festival.
JIM CARMODY

“Afternoon Monsoon” by Carol Lindemulder

Modern
landscape
San Diego History Center joins Oceanside museum to present local artists of today
“Nature Improved: San
Diego Artists Interpret Our
Landscape”: Now open, the
San Diego History Center,
Balboa Park. $8. (619) 2326203 or sandiegohistory.org

O

ne of the San Diego
History Center’s
long-range goals is
to be a repository for the
work of San Diego artists.

It already has a number of
images of historical interest and signiﬁcance. But
with “Nature Improved,”
the institution is moving
aggressively into the present. In collaboration with
the Oceanside Museum of
Art, the History Center is
providing a unique forum
for local artists who were
invited to submit works for

a dual exhibition focusing
on landscape (in the broadest sense).
A panel headed by
scholar Bram Dijkstra
and including Derrick
Cartwright (USD), Alessandra Moctezuma (Mesa
College) and Daniel Foster
(Oceanside Museum of
Art) selected works by
more than two dozen

Playhouse breaks
down walls

artists, including four
featured artists: William Glen Crooks, Carol
Lindemulder, Michael
Field and Lynne Schuette
(half of the exhibit will be
in Balboa Park, the other
half in Oceanside).
See these works, and
you’ll never see San Diego
the same again.
JAMES CHUTE • U-T

‘Car Plays’ returns to headline four-day fest celebrating site-speciﬁc theater
Without Walls
Festival: Oct. 3-6.
La Jolla Playhouse,
2910 La Jolla
Village Drive (most
shows happen in
and around the
Playhouse/UC
San Diego Theatre
District). (858)
550-1010 or
lajollaplayhouse.org

A

s the poet Robert
Frost once wrote,
“Something there is
that doesn’t love a wall.”
Now La Jolla Playhouse is
about to roll out some two
dozen cases in point with its
ﬁrst-ever Without Walls Festival of site-speciﬁc work,
a four-day celebration that
builds on the theater’s previous one-off successes with

such groundbreaking shows
as “Accomplice” and “The
Car Plays: San Diego.”
A new version of that last
work (featuring playlets
that unfold in actual cars),
is a centerpiece of the event.
But the fest also takes in
happenings at a custombuilt, simulated drive-in
theater (“Platonov, or The
Disinherited”), inside an

elevator (“Counterweight”),
at a casual barbecue (“Our
Town”) and even on the
nearby beach (“Seafoam
Sleepwalk”). The festival is
shaping up as a hot ticket (it
was name-checked in Time
magazine recently) — not to
mention as an adventurous
exploration of where theater
could be going next.
JAMES HEBERT • U-T

Jay Armstrong
Johnson, who
plays Romeo in
the new musical
“The Last Goodbye,” rehearses
at the Old Globe
Theatre in Balboa
Park. JIM COX

RE-IMAGINED
BROADWAY
MUSICAL
“San Felipe” by Michael Field

Oceanside museum
celebrates nature

“Outside: Selections
from the Doug
Simay Collection,”
now open; “Nature Improved”
(in collaboration
with the San
Diego History
Center), opens
Oct. 26; “Scape/
Escape: Stephen
Curry,” opens Nov. 9;
“Contemporary Landscape Photography: An
International Perspective,”
opens Nov. 9; “Urban Entropy: James Enos,” opens
Nov. 16. Oceanside Museum
of Art, 704 Pier View Way,
Oceanside. $8. (760) 4353720 or oma-online.org
If you are going to pick a
theme, given the nature of
our region, this one is especially appropriate.

“Staking Claim:
A California Invitational”
Opens Oct. 8. Museum of
Photographic Arts, Balboa
Park. $8. (619) 238-7559
or mopa.org

The museum invited 16 California-based photographers
to participate in the second
installment of a triennial se-

triguing snapshot of the way
women are portrayed, manipulated and perceived.
Although it focuses on
the two world wars, it
also addresses our
present-day wartime
by including some
contemporary
works.

“Dana Montlack:
Sea of Cortez”

“SIO 19” by
Dana Montlack
JOSEPH BELLOWS GALLERY

ries. Here’s the list: Matthew
Brandt, Mona Kuhn, Susan
Burnstine, Matt Lipps, Eric
William Carroll, David Maisel,
John Chiara, Klea McKenna,
Chris Engman, Doug Rickard,
Robbert Flick, Mark Ruwedel,
Todd Hido, Paul Schiek, Siri
Kaur, Christina Seely.

“Women, War,
and Industry”

Opens Oct. 19. San Diego
Museum of Art, Balboa
Park. $12. (619) 232-7931
or sdmart.org
Using works mostly from the
museum’s permanent collection, this should be an in-

Now open. Museum of
Contemporary Art San
Diego, 700 Prospect St., La
Jolla. $10 (free for ages 25
and under). (858) 454-3541
or mcasd.org
Inspired by John Steinbeck’s
“The Log From the Sea of
Cortez,” photographer Dana
Montlack took specimens and
charts from the Sea of Cortez
in the Scripps Oceanographic
Collections and photographed their most minute
details. There’s a whole world
in a tiny drop of water.

Melora Kuhn

In residence. Nov. 7-Dec. 7
at Lux Art Institute, 1550 S.
El Camino Real, Encinitas.
$5. (760) 436-6611 or
luxartinstitute.org
The work of the New
York-based Kuhn would be
comfortable in Oceanside’s

landscape shows or the
San Diego Museum of
Art’s show focused on
images of women. Here
art is deceptively quiet;
the more you look, the
louder it gets.
JAMES CHUTE • U-T

“The Last Goodbye”

NOVEMBER 5 - DECEMBER 15
STEP RIGHT UP, LADIES AND GENTLEMEN,
FOR AN ENTICING PEEK INSIDE THE WORLD
OF SIDE SHOW.

Patron Services: (858)

book and lyrics by BILL

RUSSELL
music by HENRY KRIEGER
directed by BILL CONDON
In Association with The Kennedy Center

550-1010

LaJollaPlayhouse.org

In previews. Opens Oct.
6. Through Nov. 3. Old
Globe Theatre, Balboa
Park. (619) 2345623 or theoldglobe.org
The new musical, directed by
Broadway wunderkind Alex
Timbers (“Here
Lies Love,”
“Peter and the
Starcatcher”),
is a mash-up of
Shakespeare’s
“Romeo and
Juliet” and
the songs of
Jeff Buckley. There’s
a thread of
tragedy running through
both the play
and the music:
Buckley died
young in 1997.

(His work, though, has only
grown in stature.)

“Priscilla Queen
of the Desert”
Oct. 15-20. San Diego
Civic Theatre,
Third Avenue and
B Street, downtown.
(619) 570-1100 or
broadwaysd.com
The musical version of the
1994 Australian movie, a
campy cult favorite, made a
splash on Broadway, running
more than a year starting
in 2012. Now the touring
version of the show, which
centers on an epic RV journey by two drag queens and
a transsexual, hits San Diego;
its cast includes original
Broadway ensemble member
Bryan West.

“Wit”
Oct. 4 to Nov. 17. Lamb’s
Players Theatre, 1142
Orange Ave., Coronado.

(619) 437-6000 or
lambsplayers.org.
Deborah Gilmour Smyth, an
associate artistic director
at Lamb’s, takes on the
lead role of the ﬁery (and
brilliant) Vivian Bearing in
Margaret Edson’s saga of a
college professor battling
cancer. She leads a deep
cast in the 1999 play, which
won the Pulitzer Prize in
Drama.

“Venus in Fur”
Nov. 9 to Dec. 8. San Diego
Repertory Theatre, 79 Horton Plaza, downtown. (619)
544-1000 or sdrep.org
Rep artistic chief Sam
Woodhouse directs David
Ives’ steamy two-character
play about the increasingly
volatile relationship between
a playwright-director and a
young actress auditioning
for a role. (The play takes
its cues from the similarly
named erotic novella by Leo-

pold von Sacher-Masoch,
for whom “masochism”
is named.) “Venus in Fur”
earned a best-play Tony
nomination in 2012.

“Side Show”:
Nov. 5 to Dec. 15. La Jolla
Playhouse, 2910 La Jolla Village Drive. (858) 550-1010
or lajollaplayhouse.org
The original 1997
production of this dark
musical, based on the story
of the real-life conjoined
twins Daisy and Violet Hilton,
earned plenty of admirers
but lasted only
a short time on Broadway.
Now the Playhouse revives
the work with a new director
(Bill Condon of the “Dreamgirls” ﬁlm adaptation) and
hopes of ﬁnding a new
audience. (There’s even talk
of a return to Broadway if all
goes well.)
JAMES HEBERT • U-T
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A YOUNG VOICE READY FOR STAGE IN OLD GAME
ED ZIERALSKI • U-T

If American Pharoah is the poster colt for
what’s good about horse
racing right now, Matt
Dinerman is the poster
child for any renaissance
the sport might experience
after being gifted its 12th
Triple Crown winner and
ﬁrst in 37 years.
A day after Ahmed Zayat’s amazing horse won
the sport’s most coveted
trophy, Dinerman began his
career as track announcer
at Emerald Downs south of
Seattle. He replaced newly
elected Washington Racing Hall of Famer Robert
Geller, who took the same
job at Woodbine in Toronto
after 19 years at Emerald
Downs.
For Dinerman, 22, it’s a
dream job that he took just
days after his graduation
ceremony at Chapman University in Orange. He had
taken his career as a left-

Track announcer Matt Dinerman
handed baseball pitcher as
far as he could after playing
at Canyon Crest Academy
and Palomar College.
He now is living in the
Northwest and living his
dream because Emerald
Downs racetrack management gambled on an

COURTESY PHOTO

unknown, untested talent
whose ﬁrst time announcing on a microphone was
during his two-race audition.
“My hands were shaking,
and I was nervous, really
nervous,” Dinerman said of
his tryout. “But I knew I’d

called a lot of races and had
enough conﬁdence in myself
to overcome the nerves. I
was much more relaxed the
second race.”
Dinerman said his move
from Del Mar to Auburn,
Wash., was done in warp
speed.
“It’s amazing how it all
came together so fast,” said
Dinerman, who served two
years as an intern and press
box steward at Del Mar for
Dan Smith and Mac McBride. “Going to Emerald
Downs is something I certainly couldn’t have predicted a couple months ago.”
No one would have, certainly not the 20 or so other
applicants, including veteran announcers Vic Stauffer
(formerly of Hollywood
Park) and Mark Johnson
(once at Churchill Downs).
Until Dinerman went to
Emerald Downs, his only
experience calling races
was on the roof at Del Mar
and at Santa Anita last year.

He had an audience of one:
himself.
At Del Mar, Smith gave
him permission to go off by
himself to a corner booth
on the west end of the
press box, binoculars in one
hand, recorder in the other.
There, he would call the
race as it played out on the
track. Mike Willman, Santa
Anita’s head of communications, gave him the same
permission at that track.
“I knew for three years
that I wanted to do it, but I
never had the guts to start
until last year,” said Dinerman, who also served a fouryear stint in trainer John
Sadler’s barn learning the
basics of the backstretch
and horse racing.
Dinerman saw that Emerald Downs was advertising
for a replacement for Geller.
He put his résumé and tapes
together and sent them off.
A few days later, he received
a call from Sophia McKee,
director of marketing at

Emerald Downs, asking if
he could ﬂy up the next day
to try out.
“We weren’t able to identify if he’s the youngest in
the business, but we believe
he is,” said McKee, who was
part of a group including
Emerald Downs founder
Ron Crockett that decided
to take a chance on Dinerman. “If the talent is there,
it doesn’t matter what age a
person is. We have a really
young demographic here,
and Matt, he’s young, he can
identify with our audience,
and I thought why not take a
shot with him. ... He’s a great
representation of where
we want the industry to
grow.”

U.S. TO FACE FAMILIAR FOE IN SUNDHAGE, SWEDEN
ASSOCIATED PRESS

On the eve of the match
against her former team,
Sweden coach Pia Sundhage addressed Hope Solo,
Abby Wambach and the
challenge of beating the
talent-laden United States
in the World Cup.
About the only thing she
didn’t do was break into
song.
During her ﬁve-year tenure with the U.S. national
team, Sundhage was known
for her vocal stylings: She
famously warbled “Feelin’
Groovy” during a press conference at the 2011 World
Cup in Germany.
For this year’s
World Cup

OF BIRDS, TUNA, CATFISH AND WHAT’S UP NEXT
ED
ZIERALSKI
Outdoors
Insider
It’s a frequent question for some
hunters.
How can you be a bird lover, bird
owner and still kill turkeys?
Simple. Turkeys aren’t birds
to me. They’re a chess match, a
puzzle, horse race and challenging
golf hole all wrapped into one. This
past year I didn’t hunt so much as
I hiked, sat and slept with a shotgun in my grubby hands.
As for our African grey parrot,
Jessie Rose, she’s just family, part
boss hen with the other boss hen
and part entertainer. My wife,
Erika, is the serious birder in the
family. She has a love for hummingbirds, and their special water
takes up part of our refrigerator,
which, considering how much I
eat, isn’t a bad thing.
I’m not alone. Most hunters I
know are nature lovers, closet bird

ED ZIERALSKI

watchers without portfolio or ofﬁcial bird list. Ask fellow outdoor
writer Ernie Cowan, who writes a
birder column and tells me he gets
more responses from that than
anything he writes about chasing
and killing stuff.
Another fellow hunter, Alan
Clemons, amazed me with his
bird knowledge in Mexico when
we were, what else, chasing Rio
Grande gobblers below Brownsville, Texas. Clemons spent more
time looking into the sky that day
than he did scouring the ground
for struttin’ toms. “Oh look,” he’d
say. “There’s a (ﬁll in the blank of
a bird I couldn’t have cared less
about seeing because it wasn’t a
gobbler).”
I mention all this because in
what is being called a “breakthrough for computer vision and
bird watching,” researchers and
bird watchers have come up with
a way to identify hundreds of bird
species by photos.
To check out the bird photo
identiﬁer, which was developed
by the Visipedia research proj-

ect along with the Cornell Lab
of Ornithology, is available at
AllAboutBirds.org/photoID. The
Merlin Bird Photo ID is capable
of recognizing 400 of the mostly
commonly encountered birds in
the U.S. and Canada.

Tuna ﬁshing
It’s slowed to a crawl with that
close-in blueﬁn acting like sport
boats want to nail them, which they
do. Elusive? Yes, these early-arriving schools have been as tough as
wise tom turkeys to the captains
out there. You know it’s tough for
tuna and yellowtail when you see
rockﬁsh, sculpin and calico bass in
the counts of overnight boats. The
Coronados are holding some 12- to
20-pound yellowtail and bonito to
make it interesting for passporttoting anglers.
Night cats
Santee Lakes’ ﬁrst night ﬁshing
event went off swimmingly. Cats to
9 pounds, 13 ounces were landed.
Next one is June 18, followed by
July 16, 30 and Aug. 13, 27. The

Santee Fireﬁghters Fishing
Derby is June 20, free to
kids 3-17. The lakes will be
planted with 1,000 pounds
of channel cats before the
event. Dixon will receive
1,000 pounds of channel
catﬁsh for its tentative July
10 night ﬁshing opener.
Yuangui Sun, San Diego,
didn’t wait for the opener and
landed a 14.11-pound channel catﬁsh, dangling a night crawler.
Call (760) 839-4680 for more details about the catﬁsh season. No
night ﬁshing at Wohlford, but the
lake, open daily, gets 3,000 pounds
of channel catﬁsh July 1.

Calendar
June 18-21: The San Diego International Boat Show. Included
this year is an expanded sailing
presence and fishing venues,
with 105 vendors in all, 140 boats,
with the top one being a 125-foot
sailboat.
Check www.sandiegointernationalboatshow.com for details,
tickets, etc.

been since 1923. Call (619)
442-9971 for details.
When it comes to gifts
for outdoorsmen, keep it
simple. Fishing trips are
great. All San Diego landings have gift certiﬁcates.
One of the beneﬁts of going to the Shooting Hunting
and Outdoor Trade Show
every year in Las Vegas is I
get to see the latest in everything made for hunting and
shooting.
Several items impressed
me at that show in January.
Olympia has a wide range
of high-tech items that
make it easier to see and
communicate in the woods.
Their RG 850 Flashlight is
a must for every hunter or
ﬁsherman. This Olympia
ﬂashlight is waterproof
and has an incredible beam

range that will amaze you. It
has ﬁve light settings, high,
middle, low, strobe and SOS
and is made from aircraftgrade aluminum with an
anti-abrasive ﬁnish.
A couple of Olympia’s
other items for outdoorsmen include the Solar
Battery SB 5500 and R100
two-way radios.
The Solar Battery SB
5500 charger runs off the
sun or from an outlet. You
can charge cell phones,
tablets, ﬂashlights, two-way
radios or anything with a
USB or Micro-USB port.
Check olympiaoutdoors.
com.
The Olympia R100 is a
rugged, outdoor two-way
radio that is waterproof
and includes a range up to
37 miles. It also has seven

Women’s World Cup
Today: U.S. vs. Sweden,
5 p.m.
On the air: Ch. 5/69

in Canada, she was more
pragmatic approaching the
highly anticipated showdown tonight between No.
5 Sweden and the secondranked United States at
Winnipeg, Manitoba. The
stakes got higher for the
Swedish women following
their 3-all tie with Nigeria
in the group-stage opener.
“The reason I’m sitting
here is because of the U.S.
team. They taught me how
to deal with the pressure,”
Sundhage said Thursday.
“You can imagine: We got
one point against Nigeria,
we’re going to play the best
team in the world. … It’s my
job to make sure we try to
do our very best.”
Adding to the buildup
was a story about Sundhage
in The New York Times that
caused a stir this week. The
interview was done in April,
she said, acknowledging
that she can sometimes be
provocative. “If I just gave
you the same answer, it
would be boring,” she said.
Sundhage was quoted
as saying midﬁelder Carli
Lloyd was a challenge to
coach, and she suggested
that she wouldn’t start
Wambach at this point in
the popular veteran’s career.
She said Solo was one of the
most challenging players
she’d coached, “especially
when it comes to trouble.”
On Thursday, she called
Solo “a piece of work,” but
went on to also call her the
“the best goalkeeper in the
world.” She also said she
would start Wambach tonight.
“If you look at Abby, she
is special,” Sundhage said.
“She is special in a lot of
ways, especially her heading. I think she can go another four years.”

XOLOS HAVE MADE
SWEEPING CHANGES

Outdoors

PERFECT GIFTS FOR THE DAD
WHO LOVES TO HUNT, FISH
It’s that time of year when
folks struggle to come up
with a gift for dad.
If your father is a ﬁshermen or a hunter, why not
give him a practical gift he’ll
use all year like a ﬁshing
license? It’s still the best buy
for the price of $47.01 and is
valid until Dec. 31.
If you don’t have all the
personal information you
need to buy one online,
vouchers or gift certiﬁcates
(at stores) are available. The
ﬁshing license voucher can
be redeemed at any license
agent, but not online. Check
www.wildlife.ca.gov/licensing for details.
Vouchers aren’t available
for hunting licenses, but you
can buy a gift certiﬁcate at
a dealer to cover the $47.01
cost of a basic hunting
license. Hunting licenses are
good from July 1 through
June 30, 2016.
How about a membership
to a shooting range, none
better than P2K in El Cajon.
The range offers indoor pistol and riﬂe up to 100 yards,
and the outdoor range offers
skeet. It’s at 2082 Willow
Glen Dr., same place it’s

MARK ZEIGLER • U-T

A license is a great gift for dads who love to ﬁsh. EDUARDO CONTRERAS • U-T
NOAA channels for weather
alerts and includes 50
preset channels, each with
121 code combinations to
allow talking without noise
interference.
Columbia River Knife
and Tool (CRKT) is mak-
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ing some of the
best knives in the
business, and their
deer Hoist’N Lok
Big Game hoist and
Hoist’N Lok Tree
Stand Hoist are a
must for solo hunters. They include a
cam innovation that locks
the load into place without
having to tie the rope off. It’s
great for lifting a stand
up a tree or getting that
buck off the ground for
skinning.
CRKT’s Hunt’N Fisch
knife, designed by Larry
Fischer, was in my pocket
this past spring when I
shot my only gobbler of
the spring on opening day.
Compact and ergonomic, the blade
was sharp enough
to take care of
ﬁeld-dressing the
toughest part
of the bird with
ease. For information, check out
CRKT.com for an
outlet nearby.

The Olympia RG 850
ﬂashlight is waterproof.
COURTESY PHOTO

CRKT’s Hunt’N Fisch
isn’t your ordinary
knife. It is designed with
the needs of hunters in
mind. COURTESY PHOTO

The Tijuana Xolos won the
Liga MX’s Apertura title in
December 2012, beating Toluca in the ﬁnal and setting
off wild celebrations across
the border region. That was
barely 2½ years ago.
Of the 14 players who either started that game or
came off the bench, only one
— Argentine captain Javier
Gandolﬁ — is expected to still
be with the Xolos when they
open the 2015 Apertura season next month.
Three more left Wednesday night in the Liga MX
“draft,” in what arguably was
the most active day of transactions in club history and
whatmanywillviewasanend
of an era. The Xolos unloaded
seven players through transfers or loans and brought in
10 at league meetings in Cancun, reshaping the club, for
better or worse, in the grand
vision of new coach Ruben
Omar Romano.
Among the departed: midﬁelder Joe Corona, a Sweetwater High alum who, in
many respects, was the face
of a club that prides itself on
is “bi-regional” identity. Corona was loaned to Veracruz,
meaning the Xolos retain his
rights, but in Mexican soccer
loaned players often don’t return.
“The time comes to change
teams and begin a new challenge,” Corona said in a Facebook post in Spanish. “Just
wanted to take the time out
to thank Tijuana for everything you gave me … They
are six years of soccer that
I’ll always take with me wherever I go. I hope to be able to
return one day.”

Defender Greg Garza,
who, like Corona, has played
on the U.S. national team,
was loaned to Atlas. Popular
goalkeeper Cirilo Saucedo,
who has had recent call-ups
to Mexico’s national team,
was sold to Morelia. Talented 23-year-old midﬁelder Javier Guemez was sold to Club
America. Jesus Chavez and
Raul Enriquez were sent
to sister club Dorados.
Forward Alfredo
Moreno is not part
of the team’s plans
and is searching
for a club. Defender Javier Nunez is
reportedly on his
way out as well.
As shocking as
the numbers were
thenames.Corona,
Saucedo and Ruiz
all played in the 2012
ﬁnal and had been the
backbone of a club that
went from second division
to the pinnacle of Mexican
soccer. Garza had established
a cross-border fan base and
recently signed a contract
extension, tweeting June 1:
“Happy to announce that
I will be a Xolo for 3 more
years.”
In their place is a roster
of new faces that Romano
deemed a better ﬁt for his expected 5-3-2 formation: goalkeeper Federico Vilar from
Atlas, Jose Maria Cardenas
and Carlos Guzman from
Morelia, Diego de Buen and
Rodrigo Salinas from Pachuca, Leiton Jimenez from
Veracruz, Uriel Alvarez from
Dorados.
On Thursday the Xolos
added another: Felipe Flores,
a 28-year-old forward from
Chilean club Colo-Colo.

The U.S. won two Olympic
golds and went to the World
Cup ﬁnal in Germany during
Sundhage’s tenure with the
team. It was the ﬁrst time
the Americans had gone to
the ﬁnal since winning the
title in 1999.
She left after the 2012
London Games and returned home to coach her
native Sweden’s national
team. As a player, she led
Sweden to a third-place
ﬁnish in the ﬁrst Women’s
World Cup in 1991, and the
team’s ﬁrst European championship in 1984.
U.S. coach Jill Ellis was
an assistant under Sundhage. She was named interim coach after Sundhage
stepped down, then again
when former coach Tom
Sermanni was dismissed in
April 2014. Ellis was formally named head coach about
a month later.
Ellis this week described
Sundhage as “a sit-downhave-a-beer kind of friend.”
“Pia’s got extraordinary
character and I love hanging out with her,” Ellis said.
“We’ll be friends for a long,
long time.”
The United States defeated No. 10 Australia 3-1 in
its opening match, earning
three points.

Three years after Pia Sundhage (right) left to coach her native Sweden, the U.S.
women’s soccer team is coached by Jill Ellis (left). FRED CHARTRAND • CANADIAN PRESS

Thursday’s games
Norway 1, Germany 1:
Maren Mjelde’s scored on
a free kick in the second
half, giving 1995 champion
Norway a tie against topranked Germany at Ottawa,
Ontario.
China 1, Netherlands 0:
Wang Lisi scored in the ﬁrst
minute of stoppage time to
give China a victory over
the Netherlands at Edmonton, Alberta.
Thailand 3, Ivory Coast
2: Thanatta Chawong
scored an insurance goal in
the 75th minute that proved
to be the difference as Thailand beat Ivory Coast at Ottawa.
Canada 0, New Zealand
0: The teams played to a
scoreless tie at Edmonton.

Join Bill Walton and
Friends build a new
Boys and Girls Club
clubhouse and
gymnasium
in La Mesa
Artist Rendering

Join these corporate sponsors
in our race to reach our goal.

For more information or to donate, visit

Send your check payable to “Boys & Girls Clubs of East County Foundation” to 8820 Tamberly Way, Santee, CA 92071. If you are interested in a payment plan, please contact Forest Higgins at 619-440-1600
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RATES • Director says changes better than
those in individual market in recent years

APPELLATE COURT OVERTURNS
RULINGS ON HIGH-SPEED RAIL

FROM A1

Health officials said each
region of the state has differing characteristics that
affect its rate of increase,
including patients’ ages and
hospital reimbursement
rates. They also noted that
factors such as family size,
age and the type of insurance purchased mean that
some people will see higher
bills and others will receive
lower ones when insurers
start mailing out renewal
notices this fall.
Locally, the variability
will range from a 7 percent
drop in premiums for certain Kaiser Permanente
customers to an 11 percent
rise for some with Anthem
Blue Cross.
All rate changes must
still be approved by state
regulators.
During a news conference Thursday morning,
Covered California director
Peter Lee said the rate hikes
were better than those seen
in California in previous
years. He cited a recent
study from the California
Healthcare Foundation that
estimated the median rate
of increase for individualmarket health plans was 9.8
percent from 2011 to 2014.
“We think rates have gone
up very moderately, especially when you take into account subsidies,” Lee said.
He was referring to government funding designed
to help low-income participants pay for their plans in
the health exchange.
Covered California estimates that overall, 2.6 million residents are eligible
for subsidized coverage.
Officials for the exchange
— which is part of the federal Affordable Care Act, also
known as Obamacare —
had not predicted whether
rates would increase in the
second year of the program.
Covered California’s next
open-enrollment period,
when residents can sign
up for the ﬁrst time and
current policyholders can
switch carriers or modify
their coverage, will run from
Nov. 15 to Feb. 15, 2015.
Total enrollment in the
exchange is projected to
reach 1.7 million people next
year.
Many states that have
their own health exchanges
have not announced rate
increases for 2015.
In Vermont, the exchange’s two insurers have
asked regulators to approve
much higher increases — an
average of 9.8 percent for
Blue Cross Blue Shield of
Vermont and an average of
15.4 percent for MVP Health
Care.
In general, Lee said 16
percent of Californians currently enrolled in Covered
California plans will see
their rates stay the same
or drop, 35 percent will
see an increase of no more
than 5 percent, 36 percent
will have their rates rise
between 5 percent and 8
percent, and 13 percent will
see a jump of more than 8
percent.
A special “shop and compare” tool is now available
at coveredca.com, allowing people to take a look at
how their speciﬁc premium
would change next year.
San Diego County had the
third-largest average premium increase in the state,
behind only Orange and San
Francisco counties.
Charles Bacchi, executive vice president of the
California Association of
Health Plans, said regional
variation in premium costs
is driven by the fact that
insurance companies pay
higher rates to doctors and
hospitals in some regions.
“The rates that plans are
applying is based on what
the projected cost of medical coverage is in each pricing region,” Bacchi said.
As the exchange’s initial open-enrollment period ended in March, many
wondered whether enough
young people had signed up
to enable the state to avoid
a big spike in premiums for
the controversial program’s

Decision allows state to resume selling bonds for $68B project
JULIET WILLIAMS
ASSOCIATED PRESS
SACRAMENTO

A state appellate court
on Thursday overturned
two lower court rulings
that had stalled funding for
California’s $68 billion bullet train, handing a big win
to Gov. Jerry Brown’s signature project and allowing
the state to resume selling
bonds to pay for it.
The court overturned
rulings by Sacramento
County Superior Court
Judge Michael Kenny last
year in which he said the
high-speed rail project no
longer complies with the
promises made to voters in
2008 when they approved
selling nearly $10 billion in
bonds. In siding with Kings
County and Central Valley
landowners, Kenny invalidated the sale of $8.6 billion
in state bonds and ordered
the California High-Speed
Rail Authority to write a
new funding plan.
Attorneys for the plaintiffs had argued that the
state failed to identify all
the funding for the ﬁrst full

Rates will increase for Covered California’s current
enrollees and new policyholders in 2015.

Carriers’ rates
Following is the range of rate increases in 2015 for each
insurance provider participating in the Covered California
health exchange, along with the insurer’s average increase.
Carrier

Percent of
exchange’s
enrollment

Average
increase

Range

18.7%

7.8%

7% to 11%

7.3%

7% to 10%

Anthem Blue Cross EPO*
Anthem HMO

0.6%

Blue Shield PPO

20.9%

6%

6%

Health Net HMO

28%

8.7%

Health Net EPO*

4.3%

8.5%

7% to 9%

Kaiser Permanente HMO

16.5%

-1.6%

-7% to -1%

7% to 9%

Molina Healthcare HMO

0.6%

0.6%

-2% to 3.7%

Sharp HMO (coinsurance)

7.3%

4.8%

3% to 7%

Sharp HMO (copay)

3.1%

3.5%

3% to 6%

suance of the bonds.”
Dan Richard, chairman
of the board that oversees
high-speed rail, said officials
are committed to “building
a modern high-speed rail
system that will connect
the state, precisely as the
voters called for when they
passed Proposition 1A.”
The appellate panel acknowledged there are legal
questions about whether
the project complies with
promises made to voters
about the ﬁnancing and environmental review of the
project, but it said those
questions were beyond the
scope of its ruling.
“Substantial legal questions loom in the trial
court as to whether the
high-speed rail project the
California High-Speed Rail
Authority seeks to build is
the project approved by the
voters in 2008,” they wrote.
“But those questions are
not before us.”
Stuart Flashman, an attorney for the plaintiffs, said
the ruling “sends a really terrible message to Californians
about whether they can trust
what’s on the ballot.”

*EPO stands for “exclusive provider organization,” which has no outof-network beneﬁts.
Source: Covered California

second year.
Economists noted that
health insurance risk pools
need the premiums paid by
lots of young and healthy
people to cover the costs
of those who are older and
tend to use health care services more frequently.
But Lee said state officials looked at health care
usage among those who
bought policies in the health
exchange and found that it
did not spike among sicker
individuals.
“There were predictions
that we would have a sicker
risk mix. We don’t,” Lee
said.
Bacchi agreed with that
assessment. But he also said
less than one year of claims
data is not enough to guarantee that future increases
will remain small.
“It’s a long-term concern
that isn’t going to go away.
If an insurance pool starts
to demonstrate a high medical cost, it can very quickly
create very volatile swings
in premiums,” Bacchi said.
Obamacare mandates
that most Americans be insured or pay a ﬁne starting
this year.
The ﬁne is $95 per person
or 1 percent of taxable income, whichever is greater,
in 2014. That amount will go
up to $325 per person or 2

percent of taxable income
next year.
The health coverage
mandate comes with ﬁnancial help, in the form of
subsidies, for individuals
and families who make between 138 percent and 400
percent of the federal poverty level.
For an individual, that
means assistance is available, on a sliding scale, for
those who make between
$16,105 and $46,680 per
year. For a family of four the
range is $32,913 to $95,400.
The health reform law
also speciﬁes that businesses with 50 or more
employees must offer their
workers “affordable” health
coverage or pay a ﬁne. Companies would also have to
provide the government
with information on who
has been offered care, who
is insured and who isn’t.
The mandate was delayed until Jan. 1, 2015. But
the Obama administration
still has not provided ﬁnal
reporting rules for businesses to follow, causing
many to speculate that the
law will be pushed off for at
least another year or canceled altogether.
paul.sisson@utsandiego.com
(619) 293-1850
Twitter: @paulsisson
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segment of the rail line in
the Central Valley, a cost
of about $26 billion, and
instead had found just $6
billion to pay for construction. They also argued the
state did not have all the
necessary environmental
clearances as voters were
promised.
But the three-judge panel
said it was up to the Legislature to decide if there was
enough detail in the draft
funding plan lawmakers
received before they approved the ﬁrst phase of
the planned 800-mile rail
line in 2012. That allowed
the state to begin selling
bonds for construction of
the ﬁrst 130-mile stretch
and tap $3.3 billion in federal matching funds.
The judges also urged that
deference should be given to
a state ﬁnance committee
that considers state bond
sales, saying they could not
ﬁnd any legal precedent for
“the trial court’s highly unusual scrutiny of the ﬁnance
committee’s determination
that it is ‘necessary or desirable’ to grant the authority’s
request to authorize the is-

LaJollaPlayhouse.org

in mice in which destruction
of beta cells causes new
ones to form out of other
pancreatic cells.
But the effect is transitory and the new beta cells
eventually shift into yet another type of cell, the study
found. The process is also
accompanied by severe inﬂammation, which is probably part of the autoimmune
response that destroys beta

cells in the ﬁrst place.
Levine and his team said
they’re trying to understand
how the entire phenomenon
takes place, so they can develop a non-inﬂammatory
therapy that produces stable and functional insulinmaking cells. Their quest
will likely take years.
The new study was published in the journal Cell
Death and Disease.
Levine and his colleagues

PAID ADVERTISEMENT
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discovered that they could
reproduce the cell changes
observed in human pancreases by giving mice a compound called caerulein. This
process occurred only in
mice whose beta cells had
been destroyed, producing
a model of Type 1 diabetes.
Caerulein also creates
severe inﬂammation, so
giving it to people wouldn’t
be a good idea, Levine said.
His team is exploring how
the molecule interacts with
cells to see if its beta-cellproducing effects can be
divorced from its inﬂammatory actions.
In both mice and people,
the beta cells were found
to arise from “alpha” cells,
which make glucagon.
Glucagon is a hormone
that raises blood sugar,
while insulin lowers it.
Eventually, the new beta
cells underwent another
change to “delta” cells. These
cells make somatostatin,
which blocks production of
several other hormones.
Two diabetes researchers not involved with the
new study said its ﬁndings
merit further examination,
but were cautious about
predicting what would happen next.
“In principle, more research along these lines
should open up the possibility in the ideal case to
replenish beta cells in diabetes from the body’s own
cell sources, which would
really be helpful,” said Matthias von Herrath of the La
Jolla Institute for Allergy &
Immunology.
The study provides tantalizing evidence that betacell regeneration might be
possible, said Maike Sander, director of the Pediatric
Diabetes Research Center
at UC San Diego. However,
she said, making permanent
and functional beta cells will
be the true test of whether
the avenue of research can
yield a new therapy.
“The really interesting
question is: What is the signal
that is given when the beta
cells go away?” Sander said.
bradley.ﬁkes@utsandiego.com
(619) 293-1020
Twitter: @sandiegoscience
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SAN DIEGO UNIFIED TEACHER PAY AVERAGE AT BEST IN THE COUNTY

MURDERS MOSTLY SOLVED; MINOR CRIMES LESS SO

Other districts paying
more for experience,
if not health beneﬁts

Rates for county’s
law enforcement
mirror U.S. trends

MAUREEN MAGEE • U-T

Contract
negotiations
in the San Diego Uniﬁed
School District hit a formal
impasse last month over a
teacher pay dispute, summoning a state-appointed
mediator to intervene in the
labor talks in two weeks.
The escalating disagreement raises the question,
how does San Diego teacher compensation compare
with other districts in the
county?
San Diego Uniﬁed is in
the middle of the pack with
starting salaries of $42,209
— with Grossmont Union
High School District at the
top with $48,764 and San
Marcos Uniﬁed at the low
end with $35,607, according
to a review of 30 districts in
the county by U-T San Diego. But over time, as teachers gain experience, those
working in most other districts in the county are paid
more than their colleagues
in San Diego Uniﬁed.
Teacher salaries in California’s second-largest district
rank 23rd of 30 districts for
teachers with 10 years’ experience, with salaries of
$64,138 in the 2014-15 school
year. San Diego Uniﬁed also
ranks 22nd of 30 when it
comes to the maximum salary a veteran teacher can earn
at $87,177 — far less than the
Lakeside Union Elementary
School District’s $105,608 top
salary but better than Warner Uniﬁed’s $75,553 maximum pay.
However, after health
beneﬁts are ﬁgured into the
equation, compensation for
San Diego Uniﬁed teachers
improves.
San Diego Uniﬁed employment comes with one of the
most generous health beneﬁt packages in the county.
All employees who work at
least 30 hours a week — and
their spouses and children

— are offered free medical insurance without any
premiums. That’s the case
whether they subscribe to
the least costly employeeonly HMO plan (Kaiser Permanente, costing the district $6,029 annually) or the
top-of-the-line family plan at
more than $28,843 a year.
Not everyone in the district
selects the most expensive insurance plans. This year, 7,411
district employees (including
nonteaching workers) signed
up with Kaiser, and 7,980
chose a non-Kaiser plan.
San Diego Uniﬁed spends,
on average, little more than
$15,000 annually per employee for health insurance.
Among local educators,
there has been a longtime
perception that there is a
trade-off in San Diego Uniﬁed: the premier health care
plans help make up for the
lower salaries.
Lindsay Burningham, who
represents 6,000 educators
as president of the teachers
union, said San Diego Uniﬁed
salaries pale in comparison
with others even when beneﬁts are considered.
“Health beneﬁts have always been a big priority for
our membership,” she said.
“But there is no reason that
even when you look at total
compensation and include
beneﬁts, that we should still
be below the median in most
of the salary benchmarks in
the county.”
A 2013-14 survey conducted by the teachers union
that factors in health beneﬁts shows that compensation falls below the median
even when insurance is considered. San Diego Uniﬁed
officials declined to comment on the report.
In a separate comparative
study using data from the
2013-14schoolyearconducted
by School Services of California, an education consulting
ﬁrm that represents the majority of districts in the state,
San Diego Uniﬁed ranks ﬁrst
out of 21 of the county’s largest districts when it comes
to district contributions to
health beneﬁts.

Teacher pay
Salaries at selected school districts in the county.
District Entry level salary

Sweetwater Union $42,986

Maximum salary

Salary after 10-years

$73,692

$96,471

$69,813

$92,822

Years

26

Poway Uniﬁed

$44,134

Escondido Union

$44,319

$69,748

$92,771

25

Grossmont Union $48,764

$68,851

$91,696

29

$64,138

$87,177

17

$57,697

$83,149

28

San Diego Uniﬁed $42,209
Alpine Union

$37,521

25

Teacher beneﬁts
Insurance cost and district contributions at selected school districts in the county.
District contributions, per employee
Average
Maximum

Cost to employee
District Employee only
Family plan

San Diego Uniﬁed

$0

$0

$15,160

$28,843

$22,959

N/A

$20,452

Poway Uniﬁed

$0

Escondido Union

$191

$21,143

$12,390

Grossmont Union

$0

$7,816

$11,923

$17,767

Sweetwater Union

$0

$19,904

$8,895

$13,130

Alpine Union

$6,029

$23,913

$7,200

$9,500

$18,816

Reﬂects least and most expensive plans, a number of other options may be availalbe

San Diego Uniﬁed School District
K-12 public school enrollment

Total teacher salaries

131.4

$479.6

In thousands

130.3

Full-time teaching jobs

In millions

$464.0

$455.6

7,437
6,535

TREND

In 2012, teachers agreed to
delay a 7 percent raise
negotiated in 2010. The
raise was distributed:
2% in 2013 and 5% in 2014
2009- 2010- 2011- 2012- 20132010 2011 2012 2013 2014
Furlough
lough days

2009- 2010- 2011- 2012- 20132010 2011 2012 2013 2014
0

5

5

Sources: School districts; California Department of Education

However, San Diego Uniﬁed ranks 10th of 21 for total
compensation that covers
the average teacher salary
in the district ($69,748) and
beneﬁts package. The ranking falls to 18 of 21 when considering salary and beneﬁts
for a teacher with 10 years
experience.
Maureen Evans, a vice
president with School
Services, said districts set
different priorities when it
comes to compensation.
“It’s difficult for districts
to be high in salaries and
have really high health and
welfare beneﬁts because
there are ﬁnite revenues,”

5

2009- 2010- 2011- 2012- 20132010 2011 2012 2013 2014

1
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Evans said. “When we see
districts that are high in
both, that’s when there can
be ﬁnancial problems.”
The San Diego Education Association is pushing
for a 7.5 percent raise over
two years for its some 6,000
members. San Diego Uniﬁed
recently upped its March offer — 1 percent bonus this
year and 2 percent raise next
school year — to a 1 percent
bonus this year and a 4 percent raise in 2015-16.
But union officials say
they will reject any threeyear contract pact that fails
to include a salary increase
for 2014-15 (as opposed to

a one-time bonus) and the
ability to raise salaries in
the 2016-17 school year.
San Diego school board
President Marne Foster
said the contract negotiations come at a time when
the district is still emerging
from the state’s ﬁscal crisis
while also bracing for teacher vacancies as its veteran
educators face retirement.
“While we are not out of
the woods and must be ﬁscally responsible, equally
important is the fact that
there are not a lot of teachers going into the teaching
profession,” Foster said.
“We anticipate a wave of

teacher vacancies. We do
need to be able to attract
teachers, and we need to
be competitive with other
districts.”
At issue is how much of a
raise San Diego Uniﬁed can
afford to give teachers.
San Diego Unified has
projected a $70 million
deficit to next year’s $1.2
billion operating budget.
Even with additional state
revenue in the pipeline
under Gov. Jerry Brown’s
new education funding system, Superintendent Cindy
Marten said the district remains in a recovery mode
following California’s fiscal
crisis.
Last year, San Diego Uniﬁed spent $463,994,739 to
pay salaries of 6,535 teachers. Every 1 percent pay
increase given to teachers
would cost San Diego Uniﬁed $5.3 million a year, according to estimates.
This school year, San Diego Uniﬁed employs 6,367
teachers. The district expects to spend $93.4 million
to pay their health care premiums. The cost increases to
more than $100 million after
vision and dental insurance is
included.
San Diego Unified’s contract expired last June, and
teachers have been working under the old pact. A
mutual impasse was declared on March 16 after
10 months of labor talks. A
state-appointed mediator
is scheduled to sit down
with both parties for the
first time April 29.
But the union’s Burningham said a deal could be
reached without a third party. San Diego Uniﬁed’s bargaining committee met over
spring break. On Wednesday, contract negotiations
resumed during a ﬁve-hour
meeting. Another bargaining session has been scheduled for April 27, giving both
parties one more chance to
reach agreement before the
mediator intervenes.
maureen.magee@utsandiego.
com • (619) 293-1369

LYNDSAY WINKLEY • U-T

Killers don’t often get away
with murder in San Diego
County, but burglars and car
thieves are more likely to go
free, according to FBI statistics.
San Diego County law enforcement agencies “cleared”
a higher percentage of murders and non-negligent manslaughters — when someone
willfully kills someone else
— from 2011 to 2013 than the
national average. Across the
country, about one in three
killings went unsolved during those years, according to
FBI crime data.
Locally, the rate of solved
crimes hovers around 88
percent when all law enforcement agencies in the county
are considered.
A crime is considered
“cleared” when a suspect is
arrested, charged and turned
over for prosecution or when
someone is identiﬁed as a suspect in a crime, but couldn’t
be arrested, for example,
when a suspect dies. FBI
clearance statistics show,
to an extent, how effective
departments are at solving
crimes. Clearance rates also
take into consideration any
cold cases solved that year.
Police officials and experts
say the numbers can be one
tool to measure a department’s effectiveness, but
they don’t paint a complete
picture. Some argue focusing
too much on solve rates can
lead to poorly investigated
cases for the sake of better
percentages.
“Policing is a really complex job and there are all
sort of things that inform us
as to how well police officers
do that job across a bunch
of different metrics,” said
Joshua Chanin, an assistant
professor at San Diego State
University.
“Clearance rates are important, but there’s a lot that

Clearance rates
The percentage of cases solved countywide has been
consistent in recent years.
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Murder does not include other homicides such as self defense killings
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goes into explaining their rise
and fall.”
The FBI produces a yearly
report on clearance numbers
but percentages for individual departments aren’t
usually released. NPR, a
nonproﬁt news organization,
requested the information by
agency, and published it to its
website.
Most local agencies were
effective in catching killers
between 2011 and 2013. The
national average during that
time was about 64 percent.
Only two local agencies fell
below that in 2011 and 2013,
while three fell short in 2012.
The San Diego Police
Department was one of the
agencies that came in below
average in 2013. Detectives
cleared 22 cases and there
were 39 new cases that year,
which gave them a clearance
rate of 56 percent. Clearance
rates were higher in seven of
the 10 biggest cities when
compared to San Diego that
year. (Data weren’t available
for New York and Chicago.)
The department saw a
decrease in clearance rate
for homicides every year between 2010 and 2013 — from
124 percent to 56 percent
— but aside from 2013, its investigators still solved more
killings than the national average of about 64 percent.
San Diego police homicide
Lt. Mike Hastings pointed
out that while yearly statistics offer a snapshot of investigators’ results, the numbers

are always evolving since
detectives never stop working their cases. For example,
when 2013 numbers were reported, the department had
a 56 percent clearance rate.
Now, he said, 65 percent of
that year’s cases have been
solved.
Hastings said the constantly evolving and complex
nature of homicide work isn’t
easy to capture with clearance rates.
“Murder has no statute of
limitations and that’s because
of this marathon we run with
every case,” he said. “... There
are complexities to each case.
I think sometimes that gets
lost in the numbers.”
Other departments have
seen improvements in homicide clearance over the
years. The sheriff’s department went from a 72 percent
clearance rate in 2011 to a 106
percent clearance in 2012 to
250 percent in 2013.
Cleared cases may exceed
new ones because older cases
solved during the year are included in clearance rates. In
2013, for example, there were
six new killings, but detectives cleared 15 cases.
Sheriff’s homicide Lt.
John Maryon credited the
department’s cold case team,
constantly improving technology and dispatchers and
astute deputies who ﬁrst deal
with a crime.
During one death investigation last year, a deputy
spotted a piece of evidence

and decided to take a photograph of it before paramedics
arrived.
“That deputy had the forethought to snap a picture
before it was moved by paramedics who were, rightly so,
more concerned with trying to save a life than with
evidence,” Maryon said. The
photograph played a key role
in the case.
Local departments are not
as good at solving less serious
andmoreroutinecrimessuch
as property crimes, burglaries and motor vehicle thefts,
according to the same set
of statistics. It’s worth noting, said Associate Professor Jeffrey McIllwain of San
Diego State University, that
small-time crimes can often
be more difficult to solve than
high-proﬁle homicides.
Agencies didn’t solve many
burglaries, clearing about 14
percent, which measures up
with the national average of
13 percent. Solution rates for
motor vehicle thefts were
particularly abysmal, with
the countywide clearance
rate hovering right around 4
percent. The national average is about 14 percent.
Sheriff’s Sgt. Dan Deese
said the county’s proximity to
the border and debatable evidence makes car theft cases
hard to solve. An agency can
only clear a crime if charges
are ﬁled against a suspect,
and to get charges ﬁled, investigators have to nail down
enough evidence to support
someone’s guilt.
“There are a lot of reasons
for people to be in a car,” he
said. “A lot of times, just ﬁnding DNA or ﬁngerprints in a
car isn’t enough. You have to
have a very good case. Maybe
you get a confession or maybe
ﬁngerprints are on the steering wheel.”
The Sheriff’s Department
had a higher average clearance rate than most agencies
between 2011 and 2013 at 13
percent, right around the national average.
Since suspects rarely steal
repeatedly from the same
area, Deese said deputies
bolster clearance by staying

connected with other motor vehicle theft detectives,
many who work together in
a regional task force that targets serial thieves.
“One guy confessed to 27
thefts in 2014, which really
helped out numbers,” Deese
said.
Police officials said clearance rates reﬂect ﬁnite resources, as well.
Chula Vista Capt. Lon
Turner said his department’s
staff still hasn’t rebounded to
2007 levels.
To make up for fewer officers, the agency has focused
on combating crime through
a philosophy of prevention.
The department, like
many others, employs predictive policing, a technique
that analyzes available data
to pinpoint areas that need
more patrolling. Analysts
there have also started taking a closer look at domestic
violence cases to see if information about offenders can
help officers prevent future
occurrences.
McIllwain, of SDSU, said
many departments have
shifted their attention to prevention, speciﬁcally employing intelligence-led policing
methods like those above,
noting, “You don’t have to
concern yourself with clearing cases if they never happened,” he said.
The Chula Vista department is looking to beef up its
patrol soon to 225 officers.
Turner said some of the community-based crime prevention strategies that wilted
with staff reductions are to
be re-energized by incoming
officers. Those include programs to organize neighborhood watch teams and gettogethers with businesses to
brainstorm about safety.
“Clearance rates are important when evaluating
performance,” he said. “However, they need to be given
the proper weight when comprehensively looking at your
overall department’s performance.”
lyndsay.winkley@utsandiego.com
(619) 293-1546

PUBLIC SAFETY

HIT-AND-RUN
DRIVER KILLS
PEDESTRIAN
ALONG I-5
CAMP PENDLETON

A pedestrian was struck
and killed early Saturday
morning along Interstate
5 near Camp Pendleton by
a driver who failed to stop
after the crash, a California
Highway Patrol dispatcher
said.
The accident was reported shortly before 1
a.m. along the northbound
freeway just south of a
rest area. The victim, a
woman in her 20s, died at
the scene.
The vehicle has been
described as a charcoalcolored Chrysler, the dispatcher said. No further
information was released,
including the victim’s
name.
DANA LITTLEFIELD • U-T

Man arrested in fatal
Mira Mesa shooting
MIRA MESA

A man was arrested in
connection with a fatal
shooting at a Mira Mesa
home Friday, police said.
Gerardo Fontanilla Zarate, 48, of San Diego was
arrested on suspicion of
murder and booked into
jail about 2 a.m. Saturday.
San Diego police said they
received a 911 call about 2:40
p.m. Friday informing them
that a man had been shot at
a home on Jergens Court
near Dalby Place. Officers
found a 46-year-old man inside, dead, with at least one
gunshot wound to his upper
body, said homicide Lt. Paul
Rorrison.
A preliminary investigation revealed the two men
got into a fight before the
shooting, police said. The
victim’s name was not released.
DANA LITTLEFIELD
& SUSAN SHRODER • U-T
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FULL DAY CAMPS

½ DAY CAMPS

99

$

W EEK L ON G
(VA L U E $265)

180

$

PICK ANY TWO
WEEKLONG CAMPS
(VALUE $590)

999

190

$

$

WEEKLO N G
(VALUE $690)

SUMMER LONG
12 WEEKS CAMPS
(VALUE $2,940)

375

$

TWO WEEKLONG
(VALUE $1,380)

1999

$

SUMMER LONG
TWELVE WEEKS!
(VALUE $8,280)

fun for all kids

De al s. UTSandi e g o. c om

This Daily Deal Is
Available Now!
HIGHLIGHTS:

• YOUR CHILD CAN SPEND THE SUMMER LEARNING TO SAIL, SURF, KAYAK, CATAMARAN AND STAND-UP PADDLE BOARD ON MISSION BAY, SUPERVISED! • SEND YOUR KIDS TO A WEEKLONG
SUMMER CAMP AT MISSION BAY SPORTCENTER FOR JUST $99 HALF-DAY WEEK OR $180 FULL DAY WEEK. • CAMP SESSIONS RUN JUNE 8 - SEPTEMBER 1, 2015. • BEFORE AND AFTER CARE
AVAILABLE, ADDITIONAL CHARGE MAY APPLY. • VALID FOR 2015 SUMMER CAMP AT MISSION BAY SPORTCENTER. • CHECK OUT MISSION BAY SPORTCENTER’S YOUTH CAMP ON YOUTUBE. • CHOOSE ONE ACTIVITY TO FOCUS
ON FOR THE WEEK OR MIX & MATCH YOUR PROGRAM WITH THE POPULAR MULTI-SPORTS CAMP. • MANY SESSIONS TO CHOOSE FROM: MORNINGS FROM 9 A.M. TO 12 P.M.; AFTERNOONS FROM 1 TO 4 P.M. FULL-DAY OPTION;
TWO WEEK OPTION; OR NEW THIS YEAR - ALL SUMMER CAMP! (ALL TWELVE WEEKS FOR A SCREAMING LOW PRICE!) • SUPERVISED LUNCH HELD FROM NOON TO 1 P.M. LUNCH NOT INCLUDED. • STAFF MEMBERS HAVE
PROVEN ABILITY AND EXPERTISE IN THEIR SPECIALIZED ACTIVITY OR AREA. • ALL STAFF IS AMERICAN RED CROSS CERTIFIED IN FIRST AID, CPR AND WATER RESCUE. • EIGHT STUDENTS TO ONE INSTRUCTOR AGES 6 TO 16;
ADDITIONAL INSTRUCTORS FOR BEACH ACTIVITIES. • LARGEST PUBLIC WATER SPORTS FACILITY IN SAN DIEGO. • MISSION BAY SPORTCENTER PIONEERED YOUTH AQUATIC CAMPS IN 1980. • REGARDLESS OF STUDENTS’
SWIMMING ABILITY, ALL CAMPERS WEAR COAST GUARD APPROVED LIFEJACKETS, EXCEPT WHEN IN SURF CLASSES. • MAY PURCHASE MULTIPLE VOUCHERS.

NEW FOR 2015 – BUY A FULL SUMMER LONG CAMP!
FOR COMPLETE INFORMATION PLEASE VISIT
DEALS.UTSANDIEGO.COM

DESCRIPTION:

IF SENDING YOUR CHILD TO THE BEST SUMMER CAMP IN SAN DIEGO SOUNDS LIKE SOMETHING YOU ARE INTERESTED IN, THEN MISSION BAY SPORTCENTER IS JUST WHAT YOU ARE LOOKING
FOR. YOUR CHILD WILL ENJOY A FANTASTIC SUMMER CAMP ON THE WATER AT MISSION BAY SPORT CENTER, WITH A 7,000 SQUARE FOOT FACILITY, THEY ARE RECOGNIZED AS HAVING THE FINEST
LOCATION IN SAN DIEGO FOR WATER SPORT AND BEACH ACTIVITIES. AT THE SPORT CENTER, YOUR CHILD WILL ENJOY THE SPARKLING WATER OF MISSION BAY, AS WELL AS A SERENE ATMOSPHERE HIGHLIGHTING THE BEAUTY OF
SOUTHERN CALIFORNIA. ALL OF THIS WHILE THEY SURF, KAYAK, STAND-UP PADDLE, SAILING, AND ENJOYING THE BEST BEACH DAY IMAGINABLE UNDER FULL SUPERVISION. WHAT MORE CAN YOU ASK FOR IN A SUMMER CAMP?
• VALID UNTIL AUGUST 21, 2015. • AFTER WHICH PERIOD OF TIME THE VOUCHER REMAINS REDEEMABLE WITH MERCHANT FOR THE AMOUNT PAID AND DOES NOT EXPIRE. • PREREGISTRATION REQUIRED BEFORE
ATTENDING CAMP. REGISTER ONLINE OR BRING IN A PRINTOUT OF REGISTRATION FORM AND HEALTH HISTORY. • RESERVATIONS SUBJECT TO AVAILABILITY ON A FIRST-COME, FIRST-SERVED BASIS. • WAKEBOARDING
AND WATERSKIING NOT INCLUDED. • NOT AFFILIATED WITH YMCA. • CONCESSIONAIRE RECOVERY FEE OF $10 DUE ON OR BEFORE FIRST DAY OF CAMP. • AGES 6 TO 16. • $10 EXTRA PER DAY FOR EARLY DROP OFF BEFORE 8 A.M. • $10 EXTRA PER
DAY FOR LATE PICK UP AFTER 6 P.M. • $15 CANCELLATION AND/OR CLASS CHANGE FEE. • VOUCHERS MAY BE REDEEMED AT THE MISSION BAY SPORTCENTER WEBSITE. • NEW THIS YEAR, TANDEM JETPACK FLIGHT OR RIDE.
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‘FAULT WHISPER’ • Sensor in the fault detects sounds made below

OLD-SCHOOL VISUAL EFFECTS MAKING A COMEBACK

FROM E1
In contrast to the park’s
vast, flat lawn, the artwork
is a standout. Two supershiny stainless steel spheres
stand 7 feet tall on opposite
sides of the fault. Wang used
hand-polishing tools to
achieve their mirror finish,
which has proved to be an
irresistible draw in this
selfie culture. Playful interaction is a Living Lenses
hallmark.
“The spheres give a
visual centerpiece to the
park, with all its sculptural
curves and diagonal lines,”
said Ron Miriello, a Barrio
Logan graphic designer,
sculptor and speaker.
“They make the art somewhat timeless: Is it so old
that it’s new, or so new that
it’s old?”
The spheres can be
viewed as contemporary
models of our ancient planet, an echo that leads us to
ponder how the artwork
communicates with the
Earth’s mysterious inner
life. A walk around the west
sphere reveals a viewfinder
centered on the other
sphere. The viewfinder is at
waist height for an average
adult, and just the right
height for little kids and
people in wheelchairs.
Should the Earth move a
little or a lot, it will offset
the sightline, alerting
viewers to changes occurring far beneath their feet.
Wang calls this “the slow
creeping of tectonics,” an
everyday occurrence.
There’s more to discover
near the west sphere: a QR
Code that cellphone cameras can read. And what a
surprise awaits those who
scan it. A sensor in the
fault, below the west
sphere, detects Earth
sounds in real time from
friction and creep, about 16
octaves below Middle C
and inaudible to us.
Wang worked with a
sound studio to allow us to
hear this Earth music. “We
transposed the natural
frequency without changing the timbre,” Wang said.
A speaker inside the west
sphere carries the music to
unsuspecting ears.
If that doesn’t blow your
mind, the artwork’s global
reach will. You don’t have
to be in the park or even in
San Diego to hear this
eerie-sounding Earth music. Anyone with a computer can hear it by going to a
City of San Diego Web
page: sandiego.gov/artsculture/publicart/civicart/
faultwhisper. More about
“Fault Whisper” is at sandiego.gov/arts-culture/
publicart/civicart/browsecoll.shtml and livinglenses.com.
By now, Wang has
tapped tectonics, music
tonalities, accelerometers
(to sense fault movement)
and QR Codes. (Nine years
ago, before cellphones
became ubiquitous, Living
Lenses planned to share
the Earth music through
old-fashioned phone lines.)
“I’m not a scientist at
all,” Wang protests with a
laugh during an interview.
“I’m always joking that I’m
a jack-of-no-trades.”
Yet some park visitors
admire the way “Fault
Whisper” marries art and
science.

‘Furious,’ ‘Mad Max’
recent examples of
in-camera imagery
BY JEN CHANEY

“From the outset, these
artists totally got this
community by zeroing in
on San Diego’s identity as a
science center,” observed
Marti Kransberg, a San
Diego cultural activist,
photographer and voiceover talent. Her fascination
with their work has been
building since 2006.
Living Lenses’ opportunity to work in the East
Village park — like the park
itself — came about after
the fault was detected
slicing through the block.
Part of the Rose Canyon
fault system, it forced a
no-build zone where developer Pinnacle International envisioned two residential towers. The towers’
site was pushed to the
block’s eastern third, and a
park was born. Pinnacle on
the Park, the first tower,
recently opened.
Spurlock Poirier designed Pinnacle’s landscape to mesh with the
park’s, so the block is blissfully open. The tower’s
residents, some of whom
are families with children,
consider the park their
front yard and playground,
complete with places for
kids to dig, ride scooters
and gyrate on wavy poles.
At one point, there was
talk of fencing the perimeter, to prevent an onslaught of homeless people, but to Poirier’s relief,
the idea was scrapped.
“The benign homeless have
a right to be here,” he said,
underscoring the “public”
in public park.
Park security and maintenance fall to Pinnacle on
the Park, and that includes
safeguarding the not-sosilent west sphere and its
sphinx-like mate. By design, Poirier said, patrons
of Stella Public House at
the block’s northwest
corner provide “eyes on the
park” for added safety.
“The artists we engaged
were up-and-coming then,
and now they’ve arrived,”
said Victoria Hamilton,
who was executive director
of the city’s Commission
for Arts and Culture in
2006.
Last year, Living Lenses
installed “Relativator” for
illuminating elevator rides

The opportunity to put “Fault Whisper” in the East Village park —
like the park itself — came about after a fault was detected slicing
through the block.

The year 2015 may be
remembered as when movies officially rekindled their
love affair with practical
effects.
While the digitally rendered dinosaurs of “Jurassic
World” ruled the box office
this summer, there was
ample evidence that Hollywood has renewed its reverence for doing things oldschool, i.e. the way they were
done before the first “Jurassic Park” came out in 1993
and thrust computer-generated imagery onto every
filmmaker’s front burner.
The art of the practical —
physically creating special
effects that are captured
in-camera, as opposed to
crafted in computers in
post-production — has
returned on the big screen
in a major, blockbustery
way.
Earlier this year, “Furious 7” continued its tradition of Vin Diesel daredevilry by hyping up a centerpiece scene in which five
cars were legitimately
lobbed out of an airplane.
“Mad Max: Fury Road” was
praised as one of the more
viscerally exciting franchise
reboots in recent memory,

PEGGY PEATTIE • U-T

in San Diego
Airport’s Terminal 2. This year,
Wang expects to
complete “Traveling Through
Stillness” in
downtown Tucson. Other permanent installations
are in Charlotte,
N.C., Sacramento,
San Francisco,
San Jose, Seattle,
Canada and Norway, among other
places.
“When you
consider the fault
line concept this
pair came up with
— whoa! This is
why you have
artists involved”
in enriching public places and
buildings, said
Kransberg.
“It’s our fault!”
she crowed. “It’s
our fault we have
the park and this
brilliant artwork.”

Q:

Were there themes
you didn’t know you
would be writing about
when you started the book,
but they surfaced as you
wrote?
There were some
themes about conservation and water that
emerged in kind of subtle
ways. Some of that imagery,
it dawned on me that I was
kind of defining what was

A:

important to me. A lot of
those things are essential to
my perspective of the world.
Another interesting
thing is, I didn’t know how
the book was going to end.
About two-thirds of the way
through the book, I had an
idea of what the last line
would be. That’s when I
realized whose story it was
going to be.

Q:

Were you working
this out on your own,
or were you in a writers
group?
Judy Reeves (a longtime local writing
coach who teaches at San
Diego Writers, Ink) was very

A:

in part because so much of
its desert-dust, crash-bang,
flame-shooting-guitar
insanity was captured as it
happened by director George Miller and crew.
And then there’s “Mission Impossible: Rogue
Nation,” another tent-pole
release that beat its authenticity drum by, among
other things, hanging
actual movie star
Tom Cruise by his
actual fingertips
from an actual
Airbus A400M as
it took off from an
actual runway.
All of this realness prompted The

Verge to declare 2015 the
year of Hollywood’s practical-effects comeback, a
comeback that may be
cemented further by Ridley
Scott’s “The Martian,”
which features a pivotal
dust storm shot in-camera
using a mix of vermiculite
and black paper to double
for Mars detritus, and a
modestly publicized little
film due out in December
called “Star Wars: Episode
VII — The Force Awakens.”
Sneak peeks of the J.J.
Abrams-helmed Jedi
adventure have
emphasized

Jarmusch is a
freelance writer
and former
Union-Tribune
architecture
critic. She writes
about art, architecture and historic preservation.
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PRESTIGIOUS
DANCE TROUPES
TO VISIT SAN DIEGO

La Jolla Music Society’s Dance Series
brings varied trio of world-renowned acts
The La Jolla Music Society
is bringing the acclaimed New
York City Ballet MOVES to San
Diego. MOVES is a rotating
selection of principal, soloists
and members of the corps de
ballet. Performances are under
the direction of Ballet Master
in Chief and former NYCB
principal dancer Peter Martins
and feature live orchestration by
NYCB Orchestra Musicians.
The New York Times says,
“More than any other ballet
company in the world,
New York City Ballet has
the marriage of music
and dance written into its
constitution.”
Since it’s inception
in 1948, New York
City Ballet has grown
to become one of
the foremost dance
companies in the
world. At the end of
the month, a few of
the nearly 150 works
in the history of the
company’s repertoire
will be presented.
The upcoming
event features
choreography by
Justin Peck,

ZAK • Author’s love of being around water plays a big role in the novel
FROM E3
I didn’t know how they
were going to fit together. I
didn’t know if it was the
poet’s story or the young
woman’s story until I got it
all down.

LUCASFILM

“Star Wars: Episode VII — The Force Awakens” appears to making a return to the DIY approach that characterized the original “Star Wars” trilogy and that many felt was missing from the CG-heavy prequels.

influential. She introduced
me to a read-and-critique
group that met every
Wednesday. We’d read out
loud, and that really helped
me tighten, tighten, tighten
what I was doing.
That process also helped
with little plot things. Does
this work? Is it authentic?
That was critical for me as a
man writing a female lead
character. It got down to
such things as how does a
woman paint her toenails?

Q:
A:

So did you paint your
own toenails for
practice?
No, no, I didn’t paint
my own. But I did

learn the right way to do it
so I could write about it.

Q:
A:

Water is almost a
character in the book.
Why are you drawn to it?
Igrew up in Ohio near
Lake Erie. When I was
8 years old, I flunked beginning swim lessons four
times because I couldn’t get
the backstroke. But I kept
at it and eventually was on
the swim team. I played
water polo.
Just this morning I got
back from 11 days in the
Maldives with friends, surfing and diving and swimming. It was the best therapy I could ever have.

“The Poet’s Secret”
Kenneth Zak
Penju Publishing; 349 pages;
$15

Q:
A:

What do you like
about it?
I think it’s the serenity, the rejuvenation,
the feeling of rebirth and
wonder. It gets me motivated. There’s something
elemental about it, the great
aquatic source. Some people like the mountains or
the desert or the forest. For
me, it’s water every time.
john.wilkens@sduniontribune.com

New York City Ballet MOVES
Friday, October 30, 2015 at 8 PM
San Diego Civic Theatre
1100 Third Avenue San Diego
Ballet Flamenco de Andalucía
Wednesday, March 16, 2016 at 8pm
Spreckels Theatre
121 Broadway San Diego
Hubbard Street Dance Chicago
Saturday, April 30, 2016 at 8 pm
Spreckels Theatre
121 Broadway San Diego
$75, $50, $35, $20
for all performances
Call 858.459.3728 or order
online at www.LJMS.org
Christopher Wheeldon, Peter Martins and
Alexei Ratmansky.
In addition, as part of La Jolla Music
Society’s Dance Series, Ballet Flamenco
de Andalucía will be brought to the stage.
Considered to be one of the foremost
representatives of the art of Flamenco, the
touring group is celebrating 20 years. “Images:
20 Years” combines five of the group’s most
celebrated dance choreographies inspired by
the history and directors of the company.
Hubbard Street Dance Chicago is the
third performance in La Jolla Music Society’s
2015-16 Dance Series. Now in its 37th year,
Hubbard Street is a renowned original force in
contemporary dance.

the movie’s return to the
DIY (that stands for Droid
It Yourself) approach that
characterized the original
“Star Wars” trilogy and that
many felt was missing from
the CG-heavy prequels.
Dennis Muren — the legendary visual effects wizard
who has been with Industrial Light & Magic, the godfather of special effects studios, since it was born 40
years ago during the making
of the first “Star Wars” —
says Hollywood’s obsession
with CG intensified because

of Episodes I, II and III,
which demonstrated how
CG could create much
broader canvases.
“I think this whole thing
started with George (Lucas) and ‘The Phantom
Menace,’ where his ideas
were so big that you never
could have made that movie
(practically) without spending a billion dollars on it,”
says Muren, who has won
nine Academy Awards for
his work on the milestone
effects in “E.T.: The ExtraTerrestrial,” “Terminator 2:
Judgment Day” and “Jurassic Park,” among others.
“He pushed that and
showed all the possibilities.
Everything got big because
you could — you could tell
these huge stories. I think
now, if anything, people are
saying, you know, maybe we
don’t need to see five miles
away. Maybe we don’t need
20,000 creatures coming at
us. We can get by with 20.

They’re thinking more in
terms of human nature and
something that you can
relate to more than the vast
set. And that is saying, then,
that maybe we don’t need
CG for this. Maybe we can
shoot it another way.”
“The tools in the digital
world got a little more robust, and it was kind of like
having a shiny new toy, so
people wanted to play with
that and really explore it
and push off in terms of
what was possible,” says
Stephanie Allen, executive
vice president of visual
effects at Paramount, the
studio behind “Rogue Nation.” “Now I think the shift
is really coming back to the
best of all worlds, where all
those points converge and
we’re using the right tool at
the right time for the right
reason and not just because
it’s in the box.”
CG may have reached a
tipping point, but it’s hardly
about to become obsolete.
Nearly every major studio
release that lands in a multiplex involves some postproduction tinkering; even
“Fury Road,” with its spectacular vehicular smashups and swirls of genuine
Namibian desert sand,
contains about 1,600 visual
effects shots. But if the
pendulum is swinging back
toward the practical, even a
little, it’s because directors
such as Miller, Abrams and
Christopher Nolan, the man
behind “The Dark Knight”
and “Inception,” are demanding it. Also, perhaps,
because moviegoers want it,
too.
“The audience is getting
smarter and has a better eye
and has more interest in
how movies are made, in a
way that they didn’t before,”
says Mike Chambers, a
visual effects producer
whose credits include Nolan’s “Inception” and “The
Dark Knight Rises.”
Adds Simon Rosenthal,

head of Iloura, the Australian studio that handled
“Fury Road’s” visual effects:
“It does give a bit of excitement to the theatergoer to
look at it and say, ‘This is
actually real. This happened. These guys did this.’
I mean, over the last 10, 15
years, visual effects have
probably removed people
from that authenticity and
reality.”
Well, what’s really removed people from that
authenticity are badly executed effects. Freddie Wong,
co-founder of RocketJump,
an online digital studio and
virtual film school, recently
narrated a video tutorial
called “Why CG Sucks (Except It Doesn’t)” that argues that the explosion of
digitally driven cinema led
to a misplaced backlash
against CG. When it’s executed well by meticulous
and skilled artists, Wong
argues, CG can conjure
really stunning and convincing movie magic.
“We’re huge fans of practical effects and CG effects,”
says Lauren Haroutunian,
dean of RocketJump’s film
school. “I think one of the
main things we try to get
across ... is that you can’t
really pit those two things
against each other as competing tools.”
That’s a point on which
everyone agrees.
“I’m all for one, that
there’s a place for CG and
there’s a place for special
effects, and it’s really coming up with the best combination,” says Neil Corbould,
the special effects supervisor who won an Oscar for
bringing his practical expertise to the visual-effects
majesty of “Gravity,” and
also oversaw effects on “The
Martian.” “I have to say, a lot
of the visual-effects supervisors these days are becoming more aware of what
we can do and are actually
embracing what we do
because they know it’s a
good basis for them to then
carry on and build visual
effects around it.”
“Filmmakers are finding
they really can do some
great stuff in-camera, and
some of them in particular
are exploiting that to great
benefit,” Chambers says.
“Does that eliminate some
CG work? Sure it does. But
you don’t see that part of it
going away, because I tell
you, a lot of it will still be
enhanced or worked on
regardless.”
Even pioneers like Muren, who has always embraced tools both tangible
and digital, understands
how valuable contemporary
CG can be when it’s handled
judiciously. When asked
whether the creatures in
“Jurassic World,” many of
which were created digitally
based on motion-captured
behavior of dino-imitating
actors, are more convincing
than the ones he designed
to freak out Laura Dern, he
doesn’t hesitate to say yes:
“The (new) work, when I see
it, looks more realistic than
anything you’d seen before.”
Chaney writes for The Washington
Post.

TWENTIETH CENTURY FOX

“The Martian” features a pivotal dust storm shot in-camera using a mix of vermiculite and black paper to double for Mars detritus.

TICKETS
START AT

PRESENTED BY

20

$

Box Office • 858 459 3728 • 9 AM - 5 PM Monday - Friday

•

LJMS org

breakout
before
This E-Sheet(r) is provided as conclusive evidence that the ad appeared in The San Diego Union-Tribune on the date and page indicated. You may not create derivative works, or in any way exploit or repurpose any content.

E6

Publication Date: 02/05/2017

Ad Number:
Insertion Number:
Size:
Color Type:

Client Name:
Advertiser:
Section/Page/Zone: ARTS/E006/ME
Description:

La Lolla Playhouse
• Designed to interrupt
and engage the reader’s
experience
• Required authorization
and approval from Disney
Corporate marketing.

THE SAN DIEGO UNION-TRIBUNE

creative ad space

SUNDAY • FEBRUARY 5, 2017

THE SAN DIEGO UNION-TRIBUNE

Silver Anniversary Concert will feature
the artistic director’s newest work,
‘Mercy Trilogy,’ and an alumni montage
BY MARCIA MANNA

T

he numeral three, considered
sacred in many religions, represents, among other things, a beginning, middle and an end. It’s a
number that figures prominently in choreographer Faith Jensen-Ismay’s work.
“Threes pop up in my
life — it’s true,” says
Jensen-Ismay, the artistic
director of Mojalet Dance
Collective. “I heard this
great analogy about a line
on a piece of paper having
length, depth and width. I
thought that was so interesting because you don’t
see it. That comes back to
me a lot.”
“Mercy Trilogy,”
Jensen-Ismay’s newest
work, will be showcased
this weekend at the Mojalet Dance Collective
Silver Anniversary Alumni Concert. Staged at the
California Center for the
Arts, Escondido, the
event celebrates the contemporary dance company’s 25th year.
“We open the show
with the ‘Mercy Trilogy’
and then we move to the
alumni montage,” JensenIsmay says. “It’s an awesome blend of excerpts
from the early 1990s that
brought about instrumental change in the company.”
Contemporary choreographers can create
movement that expresses an abstract idea
without the timing restrictions of a plot. But
one of the hallmarks of
Jensen-Ismay’s choreography is the way her
movement vocabulary
can tell a story that
unfolds like a narrative, with a beginning,
middle and end.
“Mercy Trilogy,” for
example, was motivated by the ways “people risk themselves
for others in a crisis.”
Three segments of
dance are accompanied by ethereal,
emotionally charged
music including
sections from the
“Illusions” album,
composed by
Thomas Bergersen,
and from “Miracles” by Two Steps
From Hell. The
dance was inspired
by Jensen-Ismay’s
travels to the

United States Holocaust
Memorial Museum in
Washington, D.C., and to
the ancient ruins of Europe.
“The first section starts
with three women dancing,
and it is focused on struggle,” Jensen-Ismay explains. “The section on
‘Strength’ is about perseverance, and it has the
ancient feel of biblical
times. I was inspired by
what that era was like
because it was so harsh for
women and it still is. It
hasn’t changed in 2,000
years — the violence and
the need for compassion
continues.”
Then there was the
radio broadcast in which a
mother pleaded for the life
of her son, an American
journalist who was later
publicly beheaded by the
Islamic State.
“I was on my way to
teach in the morning when
I heard it and I started
sobbing,” Jensen-Ismay
recalls.
SEE MOJALET • E7

He doesn’t use traditional narrative, or even title his paintings
BY CATHERINE GAUGH

T

Mojalet Dance Collective Silver Anniversary
Alumni Concert

25 years of
Mojalet
Dance

Italian artist
Cugusi speaks
‘visual language’
he abstract paintings of Italian artist Siro Cugusi defy
a clear definition. The colors and textures suggest
dreamlike, imaginary scenes with a variety of shapes
that seem both real and surreal.

When: 7 p.m. Saturday; 2 p.m. Feb. 12
Where: California Center for the Arts, Escondido, 340 N.
Escondido Blvd., Escondido
Tickets: $15-$35
Phone: (858) 243-1402
Online: mojalet.com

MOJALET

ELAZAR C. HAREL

From bottom to top: dancers Jennifer Bill, Sharon Kearin, Janet Alvis and
Faith Jensen-Ismay in “That’s Enough.” The original 2004 cast will perform
the piece next weekend.

ELAZAR C. HAREL (TOP) MANUEL ROTENBERG (ABOVE)

Top: Dancers in “Ladies of the Night — Excerpt
From The Magic Flute.”
Above: Nick Heomahavong and Robby Johnson in
“Mercy Trilogy.”

FROM E6
“I thought … at some
point in our lives, there
will be an opportunity to
grant mercy to someone,
whether it is forgiveness
or help. We will all need
mercy, and hopefully we
will be able to extend it.”
Understanding a choreographer’s unique style
can take years of work on
the part of the dancer,
and because most of the
Mojalet members are
long-term participants,
they have developed what
Lyndsey Gemmell calls a
shorthand method of
communication.
“We know her and her
aesthetic so well,” says
Gemmell, who joined
Mojalet Dance Collective
in 2001.
“There is always the
duality of strength and
vulnerability — that’s a
thread through Faith’s
work. In ‘Mercy,’ there is a
lot of momentum. There’s
walking and stillness,
lifting and suspension.
Chest open, arms pulled
back. We walk in procession and then we break off
and run, dipping low,
close to the ground, which
is a vulnerable position,
showing submission and
weakness.”
Alumni dancers from
Mojalet’s history will
perform in a variety of
works, including “The

Prayer Within,” inspired
by the events of 9/11.
“Those images of people holding on and then
falling from the twin towers inspired a section of
choreography,” JensenIsmay says. “There were
prayers from all around
the world, and that was
very meaningful for us.”
And Jensen-Ismay will
dance with Lara Segura,
Robby Johnson and
Alyssa Kinnear in “Ladies
of the Night — Excerpt
From The Magic Flute,” in
honor of Wolfgang Amadeus Mozart.
The choreography for
both works was instrumental in securing grants
that helped to fund collaborations with European artists.
Gemmell says she
looks forward to reconnecting with Mojalet’s
dancers past and present
because they have supported each other professionally and through life
changes. She especially
enjoys “The Joy of Life,”
which Jensen-Ismay
choreographed in 1994
while pregnant with her
daughter, Alia.
“It reminds me of when
I first started dancing
with Faith,” says Gemmell, who continued dancing with Mojalet during
her own pregnancy. “It’s
big and bold and fulfilled,
but also sweet in its
meaning. With Faith, you
learn to embrace whatever stage of life you are in.”
Manna is a freelance writer.

“Siro’s paintings do not
correspond with reality,”
agreed Reesey Shaw, the
director of Lux Art Institute.
His works “derive from his
dreams, subconscious, fleeting thoughts and abstract
ideas. He rejects traditional
narrative painting to demonstrate his own personal language.”
Cugusi, the current Lux
resident artist, uses canvas,
wood, pages from books and
varied types of paper as a
base. His paintings often have
a combination of oils and
other media, including
acrylics, spray paint, enamel,
pencils and pastels, applied in
multiple layers. The result is
not so much a picture, but a
state of thoughts and feelings
he calls a “visual language.”
Generally, art gallery

visitors are accustomed to
looking at an abstract painting, and then reading the title
to learn what it represents.
Cugusi, however, does not
give his works a name. Each is
assigned a letter or a number
or both.
“I do not want people to
lock in on the name of the
painting,” Cugusi said
through a translator. “I do not
want them to think about the
concept based on the title. My
paintings are a kind of visual
language. People will see the
concepts and the colors. They
will see the steps and the
layers. They will clearly see
the whole process.”
An exhibit of 12 Cugusi
paintings is on view through
March 18. Cugusi is living and
working in the artist’s pavilion through Feb. 18. Three
days a week, visitors can meet
him and see him create a large
oil painting for Lux.
The artist refers to himself
as a forager of ideas and
feelings, which he collects in
notes, photos and sketches of
memories, events and people.
“My art results from all my
experiences everywhere I go,”
Cugusi said. “I am in constant

Siro Cugusi,
Lux Art Institute
artist in residence
When: Artist’s studio: 1 to 5
p.m. Thursday and Friday,
and 11 a.m. to 5 p.m. Saturday through Feb. 18.
Exhibit: 9 a.m. to 5 p.m.
Monday-Friday; 11 a.m. to 5
p.m. Saturday through
March 18.
Where: Lux Art Institute,
1550 S. El Camino Real,
Encinitas
Admission: $5; free parking
COURTESY OF LUX ART INSTITUTE

The Italian artist Siro Cugusi with his paintings “H #5” (left) and “A #4” at Lux Art Institute, where he is in
residence through Feb. 18. His art will be on display at the Encinitas museum through March 18.
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Phone: (760) 436-6611
Online: luxartinstitute.org

search for inspiration. I
collect impressions of my
everyday life and absorb
what is around me.”
Those thoughts and
memories will find a way into
his work, sometimes years
later.
Cugusi is from Sardinia,
an island off Italy. He has
studied and exhibited in
cities such as Florence and
Paris. He values what he
learned in these places, “but I
realized how different and
frenetic a big city is,” he said.
“Sardinia is calm and
relaxed. I can connect with
nature. It provides an isolation so that I can do the art I
want to do without contaminating influences.”
Shaw noticed Cugusi’s
work during her many art
exploration travels. He
seemed a perfect choice to be
part of the 10th anniversary
of the artist-in-residence
program’s global theme.
“We particularly look for
artists from unusual places
using unexpected materials
with unique visions,” she
said. “Siro is a painter of
unusual imagination and
scale.
“I was intrigued and
excited to bring him from a
town of 3,000 in Sardinia to do
a project with Lux.”
“I am grateful to have the
chance to be here, in San
Diego,” Cugusi said. “All my
experiences here will become
a part of me.”
His time at Lux has already given him a fresh outlook. He said he is using
colors he hasn’t used in years.
The artist described his
personal process of painting
in terms of being a father
creating a son.
“My paintings are my
sons,” Cugusi said. “To create
something means to give
form to something that does
not have a form. To give form
is to give life.”
Gaugh is a freelance writer.

CAKEWATCH
Today: Actor Stuart Damon is 80.
Singer-songwriter Barrett Strong is 76.
Actor David Selby (“Dark Shadows,”
“Falcon Crest”) is 76. Singer Al Kooper
is 73. Actress Charlotte Rampling is 71.
Actress Barbara Hershey is 69. Actordirector-comedian Christopher Guest
is 69. Actor Tom Wilkinson (“Selma”) is
69. Actor-comedian Tim Meadows
(“Saturday Night Live”) is 56. Actress
Jennifer Jason Leigh is 55. Actress
Laura Linney is 53. Bassist Duff
McKagan of Velvet Revolver (and Guns
N’ Roses) is 53. Actor Chris Parnell is
50. Singer Chris Barron of the Spin
Doctors is 49. Singer Bobby Brown is
48. Actor Michael Sheen (“Masters of
Sex,” “Frost/Nixon,” “Twilight” films) is
48. Actor David Chisum (“Black Box,”
“One Life to Live”) is 47. Country singer
Sara Evans is 46. Country singer Tyler
Farr is 33. Keyboardist Mark Shusterman of Nathaniel Rateliff and the Night
Sweats is 32. Actor Darren Criss
(“Glee”) is 30. Keyboardist Kyle
Simmons of Bastille is 29. Actor
Jeremy Sumpter (“Friday Night Lights,”
“Peter Pan”) is 28.
Monday: Actor Rip Torn is 86. Actress
Mamie Van Doren is 86. Actor Mike
Farrell is 78. NBC news anchorman
Tom Brokaw is 77. Actress Gayle
Hunnicutt is 74. Singer Fabian is 74.
Actor Michael Tucker (“L.A. Law”) is
73. Actor Jon Walmsley (“The Waltons”) is 61. Actor-director Robert
Townsend (“The Parent Hood”) is 60.
Actress Kathy Najimy (“Veronica's
Closet,” “King of the Hill”) is 60.
Drummer Simon Phillips of Toto is 60.
Actor Barry Miller (“Saturday Night
Fever,” “Fame”) is 59. Actress Megan
Gallagher (“Millennium”) is 57. Country
singer Richie McDonald of Lonestar is
55. Vocalist Axl Rose of Guns N’ Roses
is 55. Singer Rick Astley is 51. Bassist
Tim Brown of the Boo Radleys is 48. TV
host Amy Robach (“Good Morning
America”) is 44.
Tuesday: Saxophonist Brian Travers of
UB40 is 58. Comedian Robert Smigel
(Triumph the Insult Comic Dog) is 57.
Actor James Spader is 57. Country
singer Garth Brooks is 55. Keyboardist
David Bryan of Bon Jovi is 55. Comedian Chris Rock is 52. Actor Jason
Gedrick (“Windfall,” “Boomtown”) is
50. Guitarist Wes Borland of Limp
Bizkit is 42. Bassist Tom Blankenship
of My Morning Jacket is 39. Actor
Ashton Kutcher (“That 70’s Show”) is
39.
Wednesday: Composer-conductor
John Williams is 85. ABC News anchor
Ted Koppel is 77. Actor Nick Nolte is
76. Comedian Robert Klein is 75.
Actor-guitarist Creed Batton (“The
Office”) (The Grass Roots) is 74.
Actress Brooke Adams is 68. Actress
Mary Steenburgen is 64. Author John
Grisham is 62. Actor Henry Czerny
(“Revenge,” “The Tudors”) is 58. Singer
Vince Neil of Motley Crue is 56.
Singer-guitarist Sammy Llanas of The

MARIO ANZUONI REUTERS

Actor Michael Sheen of
“Masters of Sex” turns
48 today.
BoDeans is 56. Actress Missy Yager
(“Manchester By the Sea”) is 49.
Actress Mary McCormack is 48.Actor
Seth Green (“Austin Powers,” “Buffy
The Vampire Slayer”) is 43. Actor Josh
Morrow (“The Young and the Restless”)
is 43. Bassist Phoenix of Linkin Park is
40. Actor Jim Parrack (“True Blood”) is
36.
Thursday: News correspondent Roger
Mudd is 89. Actress Janet Suzman is
78. Actress-turned-politician Sheila
James Kuehl (“The Many Loves of
Dobie Gillis”) is 76. Singer Carole King
is 75. Singer Barbara Lewis is 74. Actor
Joe Pesci is 74. Author Alice Walker
(“The Color Purple”) is 73. Actress Mia
Farrow is 72. Singer Joe Ely is 70.
Actress Judith Light (“Ugly Betty,”
“Who’s The Boss”) is 68. Saxophonist
Dennis “DT” Thomas of Kool and the
Gang is 66. Actor Charles Shaughnessy (“The Nanny”) is 62. Actor Ed
Amatrudo (“Nashville”) is 61. Sax
player Steve Wilson is 56. Country
singer Travis Tritt is 54. Actress Julie
Warner (“Nip/Tuck,” “Family Law”) is
52. Actress Sharon Case (“The Young
and the Restless”) is 46. Actor Charlie
Day (“It’s Always Sunny in Philadelphia”) is 41. Singer Chad Wolf of
Carolina Liar is 41. Actor A.J. Buckley
(“CSI: NY”) is 40. Guitarist Richard On
of O.A.R. is 38. Actor Tom Hiddleston
(TV's “The Night Manager,” film’s “The
Avengers”) is 36. Actor David Gallagher
(“Seventh Heaven”) is 32.
Friday: Actor Robert Wagner is 87.
Guitarist Don Wilson of The Ventures is
84. Singer Roberta Flack is 80. Singer
Jimmy Merchant of Frankie Lymon and
the Teenagers is 77. Bassist Bob
Spalding of The Ventures is 70. Keyboardist Cory Lerios of Pablo Cruise is
66. Actress Kathleen Beller (“Dynasty”) is 61. Country singer Lionel
Cartwright is 57. “Good Morning
America” co-host George Stephanopoulos is 56. Actress Laura Dern is
50. Country singer Dude Mowrey is 45.
Actor Jason Olive (“For Better or
Worse) is 45. Actress Elizabeth Banks
is 43. Actress Julia Pace Mitchell (“The
Young and the Restless”) is 39. Actress
Uzo Aduba (“Orange is the New Black”)
is 36. Actor Max Brown
(“Beauty and the Beast,”
“The Tudors”) is 36. Actor
Barry Sloane (“Revenge”) is
36. Singer Eric Dill (The
Click Five) is 35. Keyboardist
Ben Romans of The Click
Five is 35. Actor Trevante
Rhodes (“Moonlight”) is 27.
Saturday: Actor Conrad Janis
(“Mork and Mindy”) is 89.
Actor Burt Reynolds is 81.
Actress Tina Louise (“Gilligan's Island”) is 79. Actor
Sonny Landham (“48 Hours,”
“Predator”) is 76. Musician
Sergio Mendes is 76. Actor
Philip Anglim (“The Thorn
Birds”) is 65. Actress Catherine
Hickland (“One Life To Live”) is
61. Actress Carey Lowell (“Law
and Order”) is 56. Singer Sheryl
Crow is 55. Actress Jennifer
Aniston is 48. Singer D'Angelo is
43. Actor Brice Beckham (“Mr.
Belvedere”) is 41. Vocalist Mike
Shinoda of Linkin Park and of Fort
Minor is 40. Singer-actress
Brandy (“Moesha”) is 38. Country
musician Jon Jones (The Eli Young
Band) is 37. Actor Matthew
Lawrence (“Boy Meets World”) is
37. Singer Kelly Rowland (Destiny's
Child) is 36. Actress Natalie
Dormer (“Game of Thrones”) is 35.
Singer Aubrey O’Day (Danity Kane)
is 33. Actor Taylor Lautner is 25.

CYGNET THEATRE UNVEILS
LINEUP FOR 2017-18 SEASON

ASSOCIATED PRESS

Old Town institution
mixes classics, new
work for its 15th year
BY JAMES HEBERT
A classic musical comedy, a reprised Sondheim
favorite and a freshly commissioned new work: All
are part of Cygnet Theatre’s 2017-18 season, the Old
Town theater’s impressive
15th.
Besides the seasonclosing world-premiere
play, the lineup also includes a West Coast premiere and a San Diego
premiere, plus the return of
a holiday favorite and a
revival of a seldom-seen
Pulitzer Prize winner from
the ’60s.
Here’s a full look at the
lineup (quoted descriptions were provided by
Cygnet). Subscription sales
will be available March 1.
For details, call (619) 3371525 or go to cygnettheatre.com.

“Animal Crackers”

July 5 to Aug. 13
Cygnet co-founder and
artistic chief Sean Murray
directs the musical comedy, which is based on the
Marx Brothers’ original
Broadway hit and film; the
piece has a book by George
S. Kaufman and Morrie
Ryskind and a score by
Bert Kalmar and Harry
Ruby. “When a celebrated
painting goes missing from

RANDY ROVANG

“A Little Night Music,” here with Marci Anne
Wuebben and Sean Murray, will be back at Cygnet.
Mrs. Rittenhouse’s fancy
house party in honor of
African explorer Captain
Spaulding, her guests set
out to find the thief in a
series of madcap antics and
exploits.”

“The Effect of Gamma Rays
on Man-in-the-Moon
Marigolds”

Aug. 30 to Sept. 24
Paul Zindel’s Pulitzer
winner “tells the story of a
wounded family unraveling
at the age of innocence and
at the age of no return.”
Rob Lutfy directs.

“The Legend of Georgia
McBride”

Oct. 11 to Nov. 12
Murray directs the San
Diego premiere of the play
by Matthew Lopez, whose
works “Somewhere” and
“The Whipping Man” have

been seen at the Old Globe.
“He’s young, he’s broke,
he’s just found out his wife
is going to have a baby, and
now Casey has lost his gig
as an Elvis impersonator.
When his club brings in a
drag act led by Miss Tracy
Mills, Casey is given the
opportunity to trade one
sequined outfit for another.
This music-filled comedy
celebrates finding your
voice and singing your own
song.”

“A Christmas Carol”

Nov. 29 to Dec. 24
The music-filled, Victorian-minded staging of the
Dickens holiday classic
returns, under the direction of Murray (who also
wrote the adaptation and
lyrics). The show features
an original score by Billy
Thompson.

KEN JACQUES

“A Christmas Carol,” a Cygnet tradition, will be back next season. (A recent production with David McBean, left, and Tom Stephenson.)

“The Last Wife”

Jan. 17 to Feb. 11, 2018
Lutfy directs the West
Coast premiere of the Kate
Hennig play. “This contemporary reimagining of the
compelling relationship
between Henry VIII and his
last wife, Katherine Parr, is
a witty and powerful examination of sexual politics
and women’s rights. It’s a
high-stakes game of chess,
with Henry’s offspring,
Mary, Elizabeth, and Edward, as pawns.”

“A Little Night Music”

March 7 to April 22, 2018
Cygnet rolled out a
compelling production of

the Stephen Sondheimcomposed musical (which
features the song “Send in
the Clowns”) as one of its
first projects in the Old
Town space nine years ago.
Murray again directs this
piece about love, desire and
loss, inspired by an Ingmar
Bergman film.

“The Wind and the Breeze”

May 16 to June 10, 2018
Lutfy directs the season-closing, world-premiere play by Nathan Alan
Davis. The work was originally introduced at Cygnet
through the Bill and Judy
Garrett Finish Line Commission.

“Sam, the legendary,
undisputed greatest emcee
in Rockford, Ill., plans to
rest on his laurels all winter
and, if possible, stake out
an early spot to watch the
Independence Day fireworks — but his closest
mentees and their outsize
dreams challenge him to a
battle he can’t win. ‘The
Wind and the Breeze’ explores the politics of place,
the unspoken expectations
of friendship and what
happens when we choose to
stand our ground on shifting sands.”
jim.hebert@sduniontribune.com
Twitter: @jimhebert
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Pianist
Cecil Lytle
and the La
Jolla
Symphony
& Chorus
unite
jazz and
classical
E3

A 10-day tour explores the mysteries E7
of Guatemala's ancient Mayan culture
E10

OLD GLOBE TO HOST NEW
SEUSS MUSICAL ‘THE LORAX’

The show begins November
4 and runs through
December 24, 2017

The new musical is part
of the Old Globe’s 2018
summer season and will run
July 2 to August 12, 2018

The Old Globe has turned another
Broadway actor to the green side for the 2017
edition of its popular holiday show “Dr. Seuss’s
How the Grinch Stole Christmas!”
The Balboa Park theater has announced
that Edward Watts will take on the title role of
the green-hued Mean One in the family-minded
musical, assuming the role from J. Bernard
Calloway, a previous two-time Grinch.
Watts, whose Broadway credits include
“Scandalous” and “Finian’s Rainbow,” will be
making his Globe debut, as will national touring
veteran Dan DeLuca as Young Max.
The San Diego acting
institution Steve Gunderson
returns as Old Max, joined by
numerous other top local actors
in the show, which begins
performances Nov. 4 and runs
through Dec. 24.
Abigail Estrella will
alternate in the role of CindyLou Who with Reese
McCulloch; both are
Globe newcomers.
Rounding out
the cast are Robert

EDWARD WATTS

J. Townsend (Papa Who), Bets
Malone (Mama Who), Larry Raben
(Grandpa Who), Nancy Snow
Carr (Grandma Who), Josette
Candelaria and Viviana Peji
(Annie Who), Taylor Coleman
and Faith Nibbe (Betty-Lou
Who), Charlie Garton and
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John Perry Wishchuk (Boo Who), and
nd Giovanni
Cozic and Levi Laddon (Danny Who).
ho).
The ensemble includes Gavin Augu
August,
gust,
Emily Sade Bautista, Jacob Caltrider,
ider, Sa
Sadie
Tess Coleman, Elisa Guerra, Kyrsten
ten Ha
Hafso
Koppman, Hayden Hartpence, Corey
orey J
Jones,
Breanna Laureti, Lindsay Mains, Laue
Lauen
uen Livia
Muehl, Kayla Pak, Daebreon Poiema,
ema, C
Claire
Scheper, Edred Utomi and Kelsey Vent
Venter,
nter, as
well as director James Vásquez (Swing).
Swing)
ing).
For the ﬁfth year, the Globe will pr
present
resent a
sensory-friendly performance of the “Grinch,”
“G
geared toward those on the autism
spectrum
m spec
ectrum
and their families; that performance
ance tak
takes
place at 10:30 a.m. Saturday, Dec. 9.
Another tradition, the Old Globe’s
lobe’s
’s 12th
Annual Christmas Tree Lighting, takes
kes place at
6 p.m. Sunday, Nov. 12, with performances
rman
ances by
the cast.
“Grinch” tickets start at $37 for
adults and $24 for those age 17 and
d
under. Children under age 3 will bee
admitted to 11 a.m. performances only,
y,
which are open to all ages.
At the 11 a.m. performances only,
children under age 2 are free, but must
ust
occupy the same seat and sit on the lap of
a parent or guardian in attendance.
ce.
Each audience member of any
y agee
must have a ticket to be admitted into
to
the theater.
Details and purchase:
(619) 234-5623 or theoldglobe.org.

BY JAMES HEBERT, FIRST PUBLISHED
IN THE SAN DIEGO UNION-TRIBUNE ON
APRIL 8, 2017

The Old Globe is about to go green with
a big Dr. Seuss musical once again — but this
time it has nothing to do with the Grinch.
The Balboa Park theater is announcing
that it will co-present next year’s U.S. premiere
of “Dr. Seuss’s The Lorax,” a show based on
the late author’s 1971 children’s book about a
lovable environmental hero.
The musical was ﬁrst produced in 2015
at the storied Old Vic theater in London; the
Globe and the Minneapolis-based Children’s
Theatre Company will present it in partnership
with The Old Vic.
“The Lorax” will run at the
Globe July 2 to Aug. 12, 2018,
as part of the theater’s 2018
summer season.
The piece has
special signiﬁcance
to San Diego

J. BERNARD CALLOWAY.
OWAY
Y.
X.
PHOTO BY JIM COX.
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The Old
Globe

Dr. Seuss Properties TM & (c) 1957 and 2017
Dr. Seuss Enterprises, L.P. All Rights Reserved

Globe has staged the holiday musical favorite
“Dr. Seuss’s How the Grinch Stole Christmas!,”
based on the story of the green-furred yuletide
malcontent.
(The main character’s David-vs.-Goliath
ﬁght for environmental protection also just
might have some real-life resonance at this
particular moment in history.)
“The Lorax” was adapted for the stage by
David Greig, with music and lyrics by Charlie

Fink; Max Webster directs.
The show incorporates puppet design by
Finn Caldwell and Nick Barnes of the visually
striking, Tony Award-winning show “War
Horse.”
In the Globe’s announcement of the show,
artistic director Barry Edelstein called it “a
sophisticated, grown-up telling of a masterful
tale for young people, a charming and winning
piece of theater that truly offers something for
everyone.”
Before the show’s engagement on the
Globe’s main Donald and Darlene Shiley Stage,
“The Lorax” will have a spring run at the
Children’s Theatre Company, which recently
staged the world premiere of yet another Seussbased show, “The Sneetches The Musical.”
Here’s how the Globe describes the show:
“The silky soft tufts of the Truffula trees
are the perfect stuffs to knit the perfect
Thneeds. But the ﬁrst chop, chop of the perilous
ax begins the powerful tale of ‘The Lorax.’
“When the last tree of the forest falls, was
it worth losing paradise for nothing at all? The
most beloved environmental tale of all time,
‘The Lorax’ will have you singing in Seussian
rhymes.”
Tickets to “The Lorax” will initially be
available only as part of a season subscription
package. Subscriptions for the 2018 summer
lineup are $107-$674 (subject to change).
For more details and purchase:
(619) 234-5623 or theoldglobe.org.

E T E R N A L
‘ S U M M E R ’

K.C. ALFRED U-T

Three actresses play Donna Summer at different life stages in La Jolla Playhouse’s new m
musical about the Queen of Disco

D

StartsSaturday! KidsTicketsStartat$24
AdultTicketsStartat$37
With special thanks to Production Sponsors
Audrey S. Geisel/The Dr. Seuss Fund at
The San Diego Foundation
and Terry Atkinson

SUNDAY • OCTOBER 29, 2017

From left,
ef
eft,
LaChanze,
Storm Lever
and Ariana
DeBose of star
in“Summer:
The Donna
Summer
Story.”

for two reasons: Theodor Seuss Geisel was
a longtime La Jolla resident who wrote “The
Lorax” and many other books while living
there. (He died in 1991.)
And for nearly
20 years, the
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BY JAMES HEBERT

onna Summer ruled disco — and, for a time nearly
y ffour decades ago, the pop-music universe. ■ Not everyone, of course, was wild about
the dance-minded style that Summer helped turn into a defining cultural phenomenon o
of the 1970s. ■ But even the most diehard disco
foe has to acknowledge the huge influence Summer exerted on the larger pop landscape as a singer and, in part, a songwriter — helping usher in electronic music with such hits as “I Feel Love,” and crossing over into rock and
a R&B with the chart-topping likes of “Bad
Girls” and “Hot Stuff.” ■ And five
fi years
ars af
afte
afterr her death from lung cancer at age 63, Summer
Summer’s legacy — as both an artist and a source of
inspiration — seems as strong as ever. ■ The lasting force of her work is helping La Jolla Playhouse’s
Playhouse’ new musical about the groundwinne who is one of three actresses playing the late
breaking pop icon break some ground of its own, says LaChanze, the Tony Award winner
Queen of Disco in the world-premiere show “Summer: The Donna Summer Musical.” ■ “While I’m very excited that this is a role for a
e for
f a black woman,” says the single-named Broadway
Broad
woman, I’m more excited that this is a role
star. “Because that to me is more of a
rarity than roles for women in general.
SEE ‘SUMMER’ • E4

‘Summer: The Donna Summer Musical’

When: Previews beginn Tuesday.
TTuesday. Opens Nov. 19. 7:30 p.m. Tuesdays-Wednesdays; 8 p.m. Thursdays-Friday; 2 and 8 p.m. Saturdays;
Saturd
2 and 7 p.m. Sundays. Through Dec. 27.

Where: La Jolla Playhouse’s Mandell Weiss Theatre, 2910 La Jolla Village Drive, Playhouse/UC San Diego Theatre District. Tickets: $58 and up Phone: (858) 550-1010 Online: lajollaplayhouse.org.

619.23-GLOBE (234.5623) | TheOldGlobe.org
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NAVY PLANE
WITH 11
ABOARD
CRASHES
IN PACIFIC
3 people missing;
8 rescued reported
in ‘good condition’
BY ANNA FIFIELD
TOKYO

Eight people have been rescued
and are in “good condition” after a
U.S. Navy transporter plane carrying 11 crew and passengers crashed
into the Pacific Ocean off Japan, the
U.S. Navy’s 7th Fleet said Wednesday.
The search for the remaining
three is continuing.
This is the latest accident to befall the 7th Fleet, which is based in
the Japanese port of Yokosuka,
south of Tokyo, and has endured
multiple collisions at sea this year,
including two involving guided-missile destroyers that left 17 sailors
dead.
The C2-A Greyhound aircraft
was on a routine flight from Marine
Corps Air Station Iwakuni in southern Japan to the aircraft carrier
Ronald Reagan, which is currently
in the Philippine Sea on exercises
with Japan’s Maritime Self-Defense
Force.
SEE CRASH • A13

INSIDE

K.C. ALFRED U-T PHOTOS

Rufaida Sulieman, 14, (left) and Ayat Alchamoual, 14, share a laugh during a Thanksgiving meal for refugees and their
families put on by San Diego Refugee Tutoring at Ibarra Elementary School on Tuesday.

WELCOME TRADITION
S.D. Refugee Tutoring
introduces American
holiday to newcomers

is difficult, Syrian refugee Ahmad Alchnouan said through an
interpreter, his 14-year-old
daughter, Rona. Even so, he’s
found some construction work
and is enrolled in an English
class.
“I am grateful,” he said.

BY PETER ROWE

T

U-T HOLIDAY
GIFT GUIDE
Find unique suggestions
for holiday shopping in our
24-page special section. It
features gift ideas for children, adults, outdoor enthusiasts, pets and more, as well
as where to find them.

he entree baffled some
diners — “Why turkey?”
asked Esther Grace, a
recent African arrival —
as did a wobbly sauce with an
alarming scarlet hue.
“They are very against cranberries,” said Joan Sadorf, one
of the volunteer servers at this
feast. “They look at that and say,
‘What is this?’ ”
Tuesday night, about 120 refugees crowded into the Ibarra
Elementary School auditorium
in City Heights for an early
Thanksgiving dinner. This was
the eighth time the San Diego
Refugee Tutoring program had
introduced newcomers to this
all-American tradition.
If many of his guests seemed
fuzzy on the Thanksgiving sto-

Social justice lessons

Kusun Kyaw, 4, plays with other children during the
Thanksgiving meal for refugees and their families.
ry’s details, Dr. Rob Lee was
sure
the
holiday’s
spirit
emerged loud and clear.
“You can imagine the origins
of Thanksgiving — bringing
people together, breaking bread
— and all the power of those
interactions,” said Lee, a family

practitioner who serves on San
Diego
Refugee
Tutoring’s
board. “We really stress that relational part.”
Thanksgiving’s basic message transcends any language
barrier.
Adjusting to life in a new land

Last week, 10-year-old Paw
Eh Wah sat with her tutor in an
Ibarra classroom, puzzling out
fifth-grade math equations and
the timeless mysteries of
Thanksgiving.
Had she heard of the Mayflower? Pilgrims? Indians?
The shy girl, whose Karen
family came to San Diego from a
refugee camp in Thailand, silently shook her head.
Turkey?
She beamed and nodded.
“For a lot of the newer families,” Lee explained, “this is
their first Thanksgiving dinner
ever.”
Lee and about 80 volunteers
SEE MEAL • A12

IRAQI SCULPTOR HOPES FOR NEW LIFE IN U.S. HOLIDAY HEAT WAVE HAS

SAN DIEGANS ROASTING

Artist who was forced to work for dictator has applied for asylum while in El Cajon
BY KATE MORRISSEY
Under Saddam Hussein, artist
Alaa Al-Saffar was forced to sculpt
large statues to suit the Iraqi dictator’s whims.
After Hussein fell from power,
Al-Saffar began receiving death
threats and eventually fled to the
U.S. Now living in El Cajon, he’s still
waiting to find out if he will be
granted asylum.
“When I come here, I feel the
freedom, the nice weather, the nice
people,” Al-Saffar said. “Now I’m
inspired to work again.”
When he talks about pieces he
sculpted for Saddam Hussein, AlSaffar clarifies that he didn’t take
the commission by choice.
“He wanted, not me,” he said,
showing a proposal for a statue in
the middle of Baghdad that feaSEE IRAQI • A15

NOW
PLAYING!

High temps send records falling across the county
BY JOHN WILKENS
Thanksgiving cooking, indeed.
Temperatures hit record highs
across the county Wednesday,
with the peak at San Diego International Airport — 92 — the
hottest it’s been this late in the
year
since
statistic-keeping
started.
That would be 1872, when Ulysses Grant was president.
And more of the same is forecast for Thanksgiving Day and
beyond due to a combination of
Santa Ana winds and a strong
high-pressure ridge over Southern California.
“We’re going to be stuck with
these temperatures
for a
while,” said Brett
Albright

NELVIN C. CEPEDA U-T

At his studio in El Cajon, Alaa Al-Saffar looks over a scaled
model of an art piece he would like to create here in San Diego.

appy

of the National Weather Service.
“Slightly cooler going into the
weekend, but picking up again
next week.”
Wednesday’s high at the airport broke the previous record,
84, which was set two years ago.
In Escondido, where it hit 96,
record-trackers had to go all the
way back to 1950 to find the previous high: 91.
Among the other records broken: El Cajon, where it was 97
(breaking the old mark of 92 set in
2002); Vista, where it was 95 (86,
2015); Chula Vista, where it was 94
(88, 2015); and Borrego, where it
was a relatively balmy 90 (87,
2002).
john.wilkens@sduniontribune.com

“And he, he himself,
the Grinch
Carved the
Roast Beast.”

hanksgiving!
from

With special thanks to Audrey S. Geisel/ The Dr. Seuss Fund at The San Diego Foundation
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T O DAY ’ S D E A L

Tune-up your garage door just in time for the
holidays with a service and safety inspection for
$29.99 from Sears Garage Door Repair! Buy now
at SanDiegoUnionTribune.com/UTDeals.
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N. KOREA’S
KIM SETS
T R AV E L
STAGE FOR
MEETING
REDISCOVERING
WITH TRUMP
BY ANNA FIFIELD
TOKYO

Description:

A seized tiger head is stored in the Fish and Wildlife Service’s office in Torrance. Agents there are responsible for
enforcement from the Mexican border to Santa Barbara.

Color Type:

Discord over ‘sanctuary’
laws different from past
immigration arguments

Hemisphere.
The shared interests, relationships and on-the-ground familiarity makes for a nuanced reality
not usually found in the typical
blunt immigration debate,
whether it occurs in Dubuque or
San Diego.
Immigration politics often heats
up in cycles and is usually linked to
economic downturns and significant increases in illegal border
crossings. Right now, the economy is
humming and illegal crossings have
been down over the past year, despite an increase last month. Also,
crime rates in San Diego are at
historic lows, despite some upticks
in violent crime (not attributed to
unauthorized immigrants).
Candidate and President Donald Trump has broken that cycle
with his demand for an expanded
wall, castigation of unauthorized
immigrants as criminals and targeting of California’s laws that give
some protection to those here who
SEE SMOLENS • A12

Dr. Seuss’s

Publication Date: 04/22/2018

On one day
last week, all the
complexities of
San Diego’s
immigration and
border politics
were on display.
At the
county buildMICHAEL
ing, the RepubSMOLENS
lican Board of
Columnist
Supervisors
voted on Tuesday to back a federal
lawsuit seeking to overturn California’s immigrant sanctuary laws.
Nearly 1,500 miles away in Mexico
City, a large bipartisan contingent of
San Diego’s political and business
leaders were talking about improving border traffic waits, bolstering
cross-border commerce and stopping Tijuana sewage from fouling
the ocean off Imperial Beach.
San Diego is like nowhere else
because of its geographic, economic, cultural and social ties to
Mexico. The region has the busiest
border crossing in the Western

boosted their earnings in recent
years by adding to their inventories,
everything from alligator boots and
endangered fish bladders to live tigers and king cobras.
This illegal trade goes far beyond the well-publicized poaching
of elephants for their ivory or rhinoceroses for their horns. Even
pangolins, sought after for their
scales and meat, and thought to be
the world’s most heavily trafficked
mammal, make up only a tiny fraction of the variety of animals smuggled into the United States every
year.
The overwhelming majority of illegal wildlife seized by federal officials from Southern California to
New York to Miami is far less glamorous but increasingly imperiled,
from sea cucumbers to iguanas to
parrots to butterflies to coral.
SEE WILDLIFE • A18

BY SANDRA DIBBLE

TAKING A TRIP TO TIJUANA

A San Diegan offers 10 good reasons to take a daytrip
or longer across the border to Tijuana. E10

Just yards from the U.S. border, the Movimiento Juventud
2000 migrant shelter is typically
filled with Mexicans deported
from the United States. But in recent days, the modest singlestory structure in Tijuana’s Zona
Norte has been housing several
dozen migrants fleeing violence
and poverty in Central America.
“We’ll see what God says,” said
Marisela Madrid, 29, of Choluma,
Honduras, feeding a donut to her
6-year-old son, Erik, shortly after
arriving in Tijuana on Wednesday.
Though exhausted after three
days on a bus from Guadalajara,
mother and child were preparing
to leave early the next morning to
the San Ysidro Port of Entry to

Renowned cancer scientist Inder
Verma has been
suspended as unspecified
allegations are being investigated, the Salk
Institute said Sat- Dr. Inder
urday. The suspen- Verma
sion comes four
months after Verma was placed on
leave as editor of the journal Proceedings of the National Academy
of Sciences. A6

The
prodigy
next
door

EFE

MOURNERS SAY
GOODBYE TO
BARBARA BUSH
In private funeral services
Saturday in Houston, friends
and family recalled the former
first lady’s devotion to family
and her strength, calling her
“the first lady of the Greatest
Generation.” A4

Tickets
onsaletoday!
SeePageE3fordetails.
T R AV E L

SALK CANCER
RESEARCHER
SUSPENDED

ask for the U.S. government for
asylum. “We hope they give us an
opportunity.”
The migrants say they are
members of the Pueblo Sin Fronteras Caravan, whose journey
through Mexico in recent weeks
has ignited the fury of President
Donald Trump and drawn international attention.
Since launching on March 25
from the Mexican city of
Tapachula on the Guatemalan
border, the group has slowly been
making its way across Mexico
toward the U.S. border. By Tuesday, the caravan is expected to reach its final destination,Tijuana
— but it remains uncertain how
many will be in the group.
In the early stages, the caravan’s number had grown to close
to 2,000 participants, but by
Wednesday had dwindled to
about 600 — two-thirds of them
women and children — as many
peeled off on their own, said Irineo
SEE ASYLUM • A17

Joey Alexander
comes across
as your typical
14-year-old —
until he sits
down at the piano

Dr. Seuss Properties TM & © 1971 Dr. Seuss Enterprises, L.P.All Rights Reserved.

BY GEORGE VARGA

L

ike many 14-year-olds,
Joey Alexander collects
action figures, likes to
swim and cites “Black
Panther” as his favorite
recent movie.
Unlike any other 14-year-olds,
he earned Grammy Award
nominations in 2016 and 2017 in
the Best Improvised Jazz Solo
category, plus another in 2016
for Best Jazz Album. And unlike
other 14-year-olds, Alexander
has a fan base that includes jazz
greats Wynton Marsalis and
Herbie Hancock, who began to
champion the Indonesian-born
pianist after hearing him play in
Jakarta in 2011.
The youngest jazz artist to be
showcased in Grammy history,

SEE ALEXANDER • E7

FRANK STEWART JAZZ AT LINCOLN CENTER
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BY JAMES HEBERT

“An
uproarious
delight!”

FIRST PUBLISHED IN THE SAN DIEGO
UNION-TRIBUNE ON APRIL 8, 2017

THE INDEPENDENT

“Inventive,
gorgeous,
and magical!”
LONDON TIMES
Photo by MANUEL HARLAN

See page E3

CENTRAL AMERICAN
ASYLUM-SEEKERS AWAIT
NEXT STEP IN TIJUANA
Some migrants who
were part of caravan to
appeal for U.S. entry

A BELOVED
STORY COMES
TO LIFE ON
THE STAGE

The Lorax
is in town!

Client Name:
Advertiser:

JOHN GIBBINS U-T PHOTOS

North Korea’s announcement
Saturday that it would stop firing
missiles and detonating nuclear
bombs, and would even close its nuclear test site, prompted a wave of
strong reactions.
There was surprise at the sudden, superficially positive move from
Kim Jong Un, the North Korean
leader who has delighted in shaking
his fist at the United States over the
course of the six-plus years he’s been
at the helm.
There was deep skepticism that
Kim, having invested so much of his
claim to the leadership of the nuclear
program, would be willing to give it
up so easily. Not to mention the fact
that North Korea has reneged on every denuclearization agreement it’s
signed over the last quarter-century.
And there was an outpouring of
support — in conservative circles at
least — for President Donald
Trump’s “maximum pressure” approach to dealing with North Korea.
SEE N. KOREA • A7

Size:
Color Type:

any American consumers may be unwittingly
participating in a multibillion-dollar black market that is threatening animal
species around the globe — including in the United States.
Officials admit they’re barely
scratching the surface of this illicit
and lucrative trade, which for
smugglers carries the risk of hefty
fines but relatively little prison
time.
Criminal organizations that
traffic in drugs and weapons have,
according to federal authorities,
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TIJUANA

Move on nukes met with
skepticism and support

Many new and reinvented attractions are great reasons for a visit E10
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OLD GLOBE TO HOST NEW
SEUSS MUSICAL‘THE LORAX’

The Old Globe is about to go
green with a big Dr. Seuss musical
once again — but this time it has
nothing to do with the Grinch.
The Balboa Park theater is announcing that it will co-present
S. premiere of “Dr.
next year’s U.S.
Seuss’s The Lorax,” a show based
on the late author’s
thor’s 1971 children’s
book about a lovable
ovable environmental hero.
The
musical
cal
was ﬁrst produced
SUNDAY • APRIL 22, 2018
in 2015 at the storied Old Vic theater in London;
on; the Globe and
the Minneapolis-based
polis-based Children’s
Theatre Company
mpany will present
hip with The
it in partnership
Old Vic.
ax”
“The Lorax”
will run at the
Globe July 2 to
8, as
Aug. 12, 2018,
part of the theater’s
TM & © DSE
2018 summer season.
The piecee has special signiﬁcance to San Diego for two
odor Seuss Geisel
reasons: Theodor
me La Jolla resident
was a longtime
who wrote “The
he Lorax” and many
other books while living there.
(He died in 1991.)
And for nearly 20 years, the
Globe has staged
aged the holiday musical favorite “Dr.
Dr. Seuss’s How the
Grinch Stole Christmas!,” based
on the story of the green-furred
content.
yuletide malcontent.
(The main character’s Davidvs.-Goliath ﬁght
ght for environmental protection
ction also just
might have some
ome real-life
resonance at this particular
moment in history.)
“The Lorax” was adapted for
the stage by David Greig, with
music and lyrics by Charlie Fink;
Max Webster directs.
The show incorporates puppet
design by Finn Caldwell and Nick
Barnes of the visually striking, Tony
Award-winning show “War Horse.”
In the Globe’s announcement
of the show, artistic director

Publication Date: 04/22/2018

San Diego-trained
actor Edred Utomi
joins ‘Hamilton’
on tour
E4

Gaming the wildlife trade
M

in,’
Charles Frazier, author of ‘Cold Mountain,’
rical novel
has written another excellent historical
E9

TM & © DSE

HIS SHOT

IN DEPTH

BY JOSHUA EMERSON SMITH

BOOKS

PLUS TAX

ARTS

S U N DAY
S U N DAY

Erin Dean of the U.S. Fish and Wildlife Service Office of Law Enforcement in Torrance looks over garments made of animal pelts
that have been seized, and pulls at a jacket made of crocodile and alligator skins that was taken from Sylvester Stallone.

Illegal importing unlikely
to stop without dramatic
shift in public awareness

2

Ad Number:
Insertion Number:

This E-Sheet(r) is provided as conclusive evidence that the ad appeared in The San Diego Union-Tribune on the date and page indicated. You may not create derivative works, or in any way exploit or repurpose any content.

Client Name:
Advertiser:
Section/Page/Zone: ARTS/E001/ME

sandiegouniontribune.com

D

$ .77

Above: A scene from the Old Vic’s production
of “Dr. Seuss’ The Lorax.” Left: The Lorax.

Barry Edelstein called
it “a sophisticated, grownup telling of a masterful tale
for young people, a charming and
winning
wi
in piece
pi of theater
th
that
tha truly
ul
offers something for everyone.”
Before the show’s engagement
on the Globe’s main Donald and
Darlene Shiley Stage, “The Lorax”
will have a spring run at the Children’s Theatre Company, which
recently staged the world premiere
of yet another Seuss-based show,

“The Sneetches T
The Musical.” Dr. Seuss’s The Lorax
Here’s how the Globe deJuly 2 – August 12
scribes the show:
“The silky soft tufts of the
The Old Globe
Truffula trees are the perfect stuffs
But
to knit the perfect Thneeds.
Th
Based on the book
The Lorax by Dr. Seuss
the ﬁrst chop, chop of the perilAdapted for the stage by
ous ax begins the po
powerful tale
David Greig
of ‘The Lorax.’
Music and lyrics by
“When the last tre
tree of the forCharlie Fink
worth losing
est falls, was it wo
Directed by
paradise for nothing at
Max Webster
all? The most
m beloved
environmental tale of all Presented by The Old Globe and
environmen
Children’s Theatre Company,
time, ‘The Lor
Lorax’ will have
in partnership with The Old Vic
you singing in Seussia
Seussian rhymes.”
Tickets to “The Lorax” will
initially be available only as part Twitter: @jimhebert
of a season subscription package. jim.hebert@sduniontribune.com
Subscriptions for the 2018 summer
lineup are $107-$674 (subject to
change).
For more details and purchase:
(619) 234-5623 or theoldglobe.org.

Dr. Seuss’s

July 2 – August 12
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Direct from London’s West End
comes the critically acclaimed and
Olivier award-nominated musical
event of the summer.

Tickets On Sale
Today at 12 Noon!

GENEROUSLY SPONSORED BY
Peter Cooper
Elaine and Dave Darwin
Hal and Pam Fuson

619-23-GLOBE (234.5623) TheOldGlobe.org

Q:

Your mom kept
certain things hidden
from you as you grew up,
and she tells you about
them on this trip. Why do

john.wilkens@utsa
john.wilkens@utsandiego.com
(619) 293-2236
Twitter: @sdutwilkens

CELEBRATE

PLAYHOUSE EXTENDS ‘HUNCHBACK’
‘HUNCHBA
JAMES HEBERT • U-T

Quasimodo has yet to
take the stage at La Jolla
Playhouse, but he and
his show will be sticking around a little longer
than expected.
Playh
ouse has
The Pla
Playhouse
announced a one-week
extension for the U.S. premiere of “The Hunchback
of Notre Dame,” based on
the Disney movie of the
same name.
Alan Menken, co-creator
The musical now will
of “The Hunchback of
run Oct. 26 to Dec. 14.
Notre Dame.” LISA CROSBY
“Hunchback” is the
show with an Oscar-nomiPeter Parnell (“The
nated score by composer
Cider House Rules,” TV’s
Alan Menken (“Newsies,”
“The West Wing”) adapted
“Beauty and the Beast”)
the show’s story from the
and lyricist Stephen
Victor Hugo novel about
Schwartz (“Wicked,”
the kindly but ostracized
Our upcoming
season
“Pippin,” “Godspell”),
bell-ringer at the Cathecollaborators on the celebrates
1996
dralthe
of Notre
Dame inof
15thmilestone
film version.
century Paris.

2014-2015 INTERNATIONAL SEASON
Celebrate our
new beginning

There truly is something
for everyone, so join
us and experience
San Diego Opera
for the ﬁrst or the
ﬁfty-ﬁrst time.

our 50th Anniversary, as well
as a new beginning that is full
of promise.

The director is Scott
Schwartz (Stephen
(Stephen’s son),
whose credits include the
Pla
Playh
ouse’s “J
Playhouse’s
“Jane Eyre”
as well as seve
several shows at
the Old Globe Theatr
Theatre.
As announced in early
September, the Broadway star (and San Dieg
wa
Diego
favorite) Patrick Page and
fellow Broadw
Broadway regular
Michael Arden will lea
lead
the show’s cast.
“Hunchback” just began
rehearsals at the Playhouse. Single tickets for
the additional week of performances will go on sale
Playh
ouse subscriber
to Pla
Playhouse
subscribers
Oct. 19, and to the public
Oct. 26.
The extension week
is available immediately
by buying a subscription
package. Info and tickets:
(858) 550-1010 or lajollaplayh
ouse.org.
lapla
laplayhouse.org.

Before Jesse Owens
Before Jackie Robinson
There was Jack Johnson

Our main stage operas
are brimming with love,
lust, political intrigue and
danger, our recitals are
sublime, the Anniversary
Celebration Concert features
the hottest opera stars from
all over the world, and our
new Mariachi opera will touch
your soul.

Single Tickets On Sale Now
sdopera.com • (619) 533-7000
Tickets also available at

Tickets start at $45

• English translations
displayed above the stage
• 2014-15 Season artwork
by R Black

Loosely inspired by the life of Jack Johnson, the first African
Af can American
Afri
Am
heavyweight Champion, Marco Ramirez’s (“Orange is the New Black”)
new play brings to explosive life the sights and sounds of the early20thcentury boxing circuit, and the ultimate fight for a place in history.
hist
Contains strong language.
ua
uage.

NOW PLAYING • TICKETS
START AT $29
TS ST
Limited engagement through November 2

(619) 23-GLOBE (234-5623)
www.TheOldGlobe.org
Left: Robert Christopher Riley. Right: Montego Glover, John Lavelle. Photos by Ken Jacques.
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A:

Q:
A:

Playwright Marco Ramirez was inspired by the story of Jack Johnson, but he
changed many details for dramatic effect. COURTESY OF THE OLD GLOBE

‘THE ROYALE’ • Tony-nominated
ated star
of ‘Memphis’ returns to San Diego

musical, Glover’s characFROM E4
ler’s Pulitzer Prize-winter, the R&B singer Felicia
ning 1967 play “The Great
Farrell, faced bias and
White Hope,” which later
(ultimately) violence in a
became a movie. (Like
still-segregated America.
“The Royale,” Sackler’s
Returning to San Diego
play ﬁctionalized the
for “The Royale” has given
boxer’s story and gave him
her “an opportunity to dig
a slightly different name.)
into Jack Johnson’s life —
Riley (currently a star
the times he was living in
of the VH1 show “Hit the
and the kind of life he was
Floor”) came to know
living. It really informed
Johnson’s story through
me as a person but also as
a later ﬁlm, the 2005 Ken
an actor, to understand
Burns documentary “Unthe real world this play is
forgivable Blackness,” as
based on. Particularly bewell as through his admira- ing a woman in this world
tion for another giant of
who is a presence in (the
boxing, Muhammad Ali.
“His life is incredibly
important to America, and
some of the issues we had
in 1908 still exist today
— and are highlighted by
recent events,” says Riley,
whose Broadway credits
include “Lombardi” and
“Cat on a Hot Tin Roof.”
“I think the beauty of
this piece — of the world
that we’ve created and
that Rachel’s guiding us
through — is that audiences can come and take
away from it a sense of
what it was like back then,
which can then resonate
with what’s going on now.
And at the very least (they
Marco Ramirez
can) ask questions about
playwright of
what’s going on.
“The Royale”
“A long time ago I heard
that the role of theater First love….nothing is more
ﬁctional) Jay
Jackson’s
and the role of an artistall-consuming,
turbulent,
life.”
is to pose questions and
passionate
heartbreaking.
In aand
separate
phone
not answers. And I think
interview,
playwright
this play raises all of those
Join us for the ﬁrst
opera we
Ramirez is careful to say
questions.”
ever produced
1965, was
La a
that while in
Johnson
Live, from “Memphis” bohème.
prime
inspiration,
We’ll
traversesetting
the
Riley’s
castdebut
mate, Glover, out to do some kind of
The vibrant young cast
includes
lives ofstage
Bohemian
friendswas
and a
is likely best-known
documentary
artists Alyson Cambridge
as Mimì, to
San Diegans
(and fans oflove affair
neverthat
on his
mind.
Harold Meers as Rodolfo,
Sara Gartland
is doomed
from
Broadway)
her
“I’m pretty adamant
as Musetta, and
returning for
after
hisTony
the start.
will Johnmirror
Award-nominated
thatLa
it’sbohème
not the Jack
brilliant Starbuck in Moby-Dick
is Morganlead
turn in “Memphis,” the hit
son story
at all,”of
heyoung
says.
your own
memories
Smith as the warm-hearted Marcello.
musical that launched at
“I really changed tons of
love…the
struggles,
joy
La Jolla Playhouse in 2008.
details,
and tookthe
poetic
All performances at the
But her tastes and tallicense for dramatic effect.
and the good friends who got
San Diego
Civic Theatre
ents range far beyond mu“What I knew ﬁrst was

GIACOMO
PUCCINI’s

make them as theatrical as
possible.
nd I’m an amateur
“And
drummer, so music and
percussion is alw
always really
important to me. So I knew
there would be rhythm,
there would be boxing, and
there would be theatrical
stuff.”
The Globe’s production
of “The Royale
Royale,” whose
cast also features Globe
turnees John La
returnees
Lavelle and
Okieriete Onaodo
Onaodowan, plus
llow Broadw
fellow
Broadway veteran
Rayy Anthony Thomas,
rst the play has
is the ﬁrst
ived since its 2013 pr
received
premiere at the Kirk Douglas
Theatre in Los Angeles.
vkin didn’t see tha
Chavkin
that
production — in fact,
“The Royale” re
represents
rst directing gig on
her ﬁrst
st Coast — but the
the West
artistic director of the New
-based troupe The
York-based
TEAM arrives with plent
plenty
perience in atmoof experience
spheric theater.
Her most prominent
credit to date is her direction of “Natasha, Pierr
Pierre
and the Great Comet
of 1812,” the immersive
rk for which she and
work
playwright Dave Malloy
n off-Broadw
won
off-Broadway OBIE
ards in 2013.
Awards
“With ‘Great Comet’
and I guess with all my
work,, I’m interested in real
things happening
happening,” says
in, whose producChavkin,
tion is going up in the
Globe’s intimate, arenastyle Sheryl and Harv
Harvey
White Theatre. “Even if
they look really poetic.
“I’m interested in the
performers’ having a
perience and a
real experience
(real) ﬁght, whateve
whatever that
‘ﬁght’ is. And most often,
because in the theater
u can’t actually punch
you
someone, the most authentic wayy to get at that is by
giving a different series of
physical constraints.
nd in this play’s case,
“And
Marco has given this
insane and beautiful constraint just of the text.”

LA BOHÈME
“I’m an
amateur
drummer,
so music
and
percussion
is always
really
JAN 24 • JANimportant
27
me.”
JAN 29 • FEB 1 •to2015

See the opera
that inspired the
blockbuster hit Rent

In Italian
sicals,with
andprojected
“if I get to actyou through.
that I wanted to write a
inEnglish
piecestranslations
that I’m proud of,
show about boxing,” he

and get an opportunity to
exercise and really grow
as an artist, then that’s it,”
she says. “That’s all I really
want.”
“Memphis” and “The
Royale” do share a bit of
common ground: In the

says. And in contrast to
the current Broadway production of “Rocky” (which
came about long after
Ramirez wrote his play),
“I wasn’t interested at all
in reproducing realistic
ﬁghts onstage. I wanted to

Tickets Start at $45
sdopera.com • (619) 533-7000

jim.hebert@utsandieg
jim.hebert@utsandiego.com
(619) 293-2040
Twitterr @jimhebert
Facebook.com/UTTheater
book.com/UTTheater

TRYTV WEEKLY MAGAZINE
AGAZINE

Tickets also available at

America’s guide
uide to “the good stuff” on TV.

2014-2015 Special Events:

Weekly
ekly magazine provides
Stephanie Blythe & Craig Terry
Dec.TV
11, 2014
50th Anniversary Celebration Concert Aprillocal
18 &TV
19, and
2015cable print listings with
program grids for
El Pasado Nunca se Termina
Aprilcomprehensive
25, 2015
each service provider in your area. It
delivers an entire week’s worth
of
w
localized TV listings
istings – with each
day’s schedule
chedule easily viewed at a
glance.
It’s much
uch quicker and easier to use
than a 50 button
utton remote!
SPECIAL OFFER!

13 Issues

Try 13 issues for a ttrial rate of just $9.75,
that’s a 75% savings off the cover price.
online:
www.iwantmytvmagazine.com

9

$ 75

phone:
1-877-521-8265
ORDER NOW!

E9

U-T SAN DIEGO | SUNDAY • OCTOBER 5, 2014

YOUNG DRAMATISTS TAKE SPOTLIGHT
OTLI
Playwrights Project announces annual winners; audition
auditions also set
JAMES HEBERT • U-T

If you were an aspiring
dramatist hoping to make
the cut in the annual California Young Playwrights
Contest, 2014 was a tough
year to do it.
Playwrights Project, the
San Diego-based education and advocacy group
that runs the statewide
contest, received a whopping 581 entries this year,
says executive director
Cecelia Kouma. That was
up from the usual 200 or
so hopefuls.
Out of that wealth of
scripts, Playwrights Project has managed to winnow
down the ﬁeld to eight winners, who were introduced
last weekend at the group’s
“Lights Up!” celebration.
All eight will get to see
their works staged early
next year, when the Project
rolls out its 30th annual
Plays by Young Writers
festival at the Old Globe
Theatre.
The four older winners’
works will receive full
productions; the younger
winners’ plays will be
given staged readings.
And the winning plays
and writers are:

Kathleen Calvin and Chris Murphy
rphy rehearse a play
in Plays by Young Writers
iters in 2013. U-T
U- FILE PHOTO
PHO
Peñasquitos.
The Plays by Young
Writers fest will run Jan.
22 to Feb. 1, 2015 in the Old
Globe’s Sheryl and Harvey
White Theatre. Tickets are
$25 ($20 for seniors, students and military; there
are also group discounts).
Opening night costs $60,
including reception.

Forr full details on the
plays and performance
schedule, go to playwrightsproject.org. Fo
For tickets,
call (858) 384-2970 or
email write@playwrightsproject.org.
jim.hebert@utsa
jim.hebert@utsandiego.com
(619) 293-2040
r: @jimhebert
Twitter:

Full productions
“Coffee, Cream, and Closure,” by Matthew Maceda,
age 15, of Torrey Highlands
(Matthew is a three-time
previous winner in the
younger category); “Crown
Prince Crazy,” by Alberto
(Bert) Cordova, 18, Escondido; “Light,” by Ke’Ona,
17, Escondido; and “From
Another House,” by Eliana
Pipes, 17, Altadena.

MOZART’S

Staged readings
“Best Friend Mistakes,”
by Donya Shariﬁ, 12,
Rancho Peñasquitos; “One
Magical Day,” by Tricia
Mendoza, 14, Rancho
Peñasquitos; “With Your
Own Eyes,” by Sol Manuel
Garza, 14, San Marcos;
and “She Remembers,” by
Jerusha Israel, 13, Rancho

DONGIOVANNI
FEB 1 4 • FEB 1 7
FEB 20 • FEB 22 • 2015

Size:
Color Type:

Q:

What’s
Wha
What’
t’ss the most
t’
important thing you
learned about your mother
on the trip and in doing the
book?
That she had a really
hard lif
life. I used to
see her as someone who is
the opposite of me in man
many
ways, and I still see her as
wa
the opposite of me in a lot
of wa
ways, but I came to appreciate her strug
struggl
e, and I
struggle,
came to appreciate her as
a person who wanted a better life for herself and for
me. Tha
That’
t’s wh
t’s
why she came to
That’s
the U.S. I had not realized
how much of a strug
struggl
strugglee she
had up until that trip.

What wa
was the biggest
thing yo
you learned
about yourself?
I had sp
spent a lot of
my life
lif running
ru
away
from who I was,
wa being
af id of my ow
afra
afraid
own culture,
being afra
af
id of my fa
afraid
family,
being afra
af
id, I guess, of a
afraid,
part of me. Go
Going to Hong
Kong and see
seeing the Chinese people, th
the Chinese
culture, and see
seeing my
family, I could
couldn’t run away
from it anymor
anymore. It made
me accept a pa
part of myself.
I think that’s pr
probably the
most importan
important thing. I
came in contac
contact with my
family. I came to know my
mom. I came to know my
fa
fath
er for the ﬁrst time.
father
And I came to accept the
fact that I am Chinese.
Even though I may not
lang
speak the language,
there
is a part of me that is
Chinese.
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jim.chute@utsandiego.com
Twitter: @sdutchute
Facebook.com/utartmusic

You started this book
as a no
nove
how
novel.l. Tellll me ho
you
u switched it to a memoir?
When I came back
I started writing
about the experience, and
it was easier for me to do
it from a point of view of
ﬁction because it made me
freer. When I met up with
a literary agent, he said,
“You know, this reads like
a memoir. Is it based on
personal experience?” And
I said, “Yeah, it’s based on a
trip that I took.”
He asked if I’d ever
considered making it
a memoir. I hadn’t really considered that. But
I thought, OK, if it reads
like a memoir, what exactly
would
uld I ha
have to do to make
it one? And we talked
about it, and he said it has
to be based on memory
and it also has to be based
on truth. So I went back to
my journal that I had kept,
and I checked it with my
mom and her memory to
make sure I was conveying
the truth on the page.

SD OPERA

Descend into the
disturbing mind
of Mozart’s serial
womanizer

Lustful, pompous and
masochistic, Don Giovanni
is the ultimate bad boy, but
is he more? Now Giovanni
stalks his latest conquest,
but he cannot escape his

Starring the handsome Italians
Ildebrando D’Arcangelo as Don
Giovanni and Alex Esposito as Leporello
in their San Diego Opera debuts,
joined by ﬁrst-time artists
Myrtò Papatanasiu and Paul Appelby.

past sins or the ones who

All performances at the
San Diego Civic Theatre
In Italian with projected English translations

vengeance.

Publication Date: 10/05/2014

and became what she
describes as “an evangelist
for converting people into
sharing my passion for music making.”
Over the years, she’s
done just about everything that needs to be
done with an orchestra,
from program planning to
fundraising.
“We had to raise a lot of
money in Chicago (which
has a budget of roughly $65
million, compared with San
Diego’s $20 million),” she
said. “And I had a good relationship with our donors.
“People give because
they are passionate about
and connected to the institution. I believe you set the
dream of what you want
to become and the ﬁscal
reality of what it is going to
take to get there, and then
you tell your story.”
Gilmer is looking forward to conversations with
community members, musicians, the board, the staff
and other cultural leaders
as she helps formulate the
San Diego Symphony’s
dream. But you can be
certain that at its core, it
will involve people like Jeff,
people for whom a whole
new world is just a Mahler
symphony away.

Q:
A:
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Client Name:
Advertiser:

Position: CEO of the San
Diego Symphony
Born: 1956 in Burlington,
Wis.
Education: Northwestern University School of
Music, bachelor of music
(piano and arts administration)
Employment: 35 years
with the Chicago Symphony Orchestra, most
recently as vice president
of artistic planning and
audience development
Awards: Northwestern
Alumni Merit Award;
The Chicago Network;
“Today’s Chicago Woman”
Hall of Fame; Dominican
University Bravo Award
for Exemplary Service to
the Arts
Personal: Married to
William Gilmer; three
sons, David, Matthew and
Jonathan

A:

A:

A:

Ad Number:
Insertion Number:

Martha Gilmer

SD OPERA

you think she kept those
secrets?
I don’t kno
know. I think
maybe she wasn’t
sure whether my father
would really be there and
she wasn’t sure that he
would even wa
want to meet
me. She hadn’t really been
in contact with him. She
She’d
been in contact with his
family, but not with him.
I don’t know, maybe she
was trying to protect me in
case we went there and he
wasn’t around or he didn’t
want to be ther
there. She didn’t
even tell me that we were
going to meet him.

Description:

When: 8 p.m. Friday and
Saturday; 2 p.m. next
Sunday
Where: Jacobs Music
Center, 750 B St.,
downtown
Admission: $20-$70
Phone: (619) 235-0804
Online:
sandiegosymphony.com

When you went on
that trip, you kept
a journal. Did you know
you would write about it at
some point?
I didn’t know that I
would write about
it, but I knew that I was
interested in writing so
I just wanted to keep a
journal for my own sake.
I’m glad that I did, because
I referred back to it.

It’s almost 20 years
since you took that
trip. Do you think you
needed that time to gain
perspective and write it
the wa
way it needed to be
written?
I don’t know if I
needed the time,
because it was maybe a
month or two after I came
back that I started getting
up in the morning and writing. I ﬁnished the ﬁrst draft
in about a year. After that,
I revised and revised and
revised, and it’s changed
considerably. I took out a
lot of things. I wanted to
make sure it was conveying
my experience. And I also
wanted to make sure it was
the best story I could make
it. It took this long for it to
ﬁnd a publisher.

Color Type:

Follow the passion
Connecting the orchestra
with the community has
been Gilmer’s mission in
Chicago. She affirms it’s a
job made more difficult by a
lack of exposure to classical
music at an early age.
“I grew up in a small
Wisconsin town,” she
said. “As a child, I did all
those things you were
supposed to do, like take
ballet lessons, take tap
dance lessons, take piano
lessons. I didn’t come from
a family of musicians per
se. My mother used to turn
off ‘The Ed Sullivan Show’
when the opera singers
came on so I didn’t hear
Maria Callas in the day.
“But in my case, I loved
to make music, I loved to
play; it touched my heart
and my mind in some way,
and I think early exposure
makes a difference. A lot
of our audience members
probably had some exposure. Without that it’s hard,
but it’s not impossible.”
Gilmer had enough
exposure that she entered
Northwestern University
as a piano performance
major, but soon created
her own major in arts administration, a less lonely
profession where she could
exercise her inclinations to
make things happen.
While still a student, she
landed an internship with
the Chicago Symphony Orchestra, and except for an
early, seven-month detour
as marketing director of
the Milwaukee Symphony,
she stayed in Chicago

Opening
of San Diego
Symphony’s Jacobs
Masterworks Series

Q:

Q:
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Accepting the call
Gilmer’s engagement
with the San Diego Symphony, which officially
started Sept. 24, opens a
new era in the symphony’s
century-plus history.
The orchestra’s former
CEO, Edward “Ward” Gill,
arrived in 2003, soon after
Joan and Irwin Jacobs
committed $120 million to
the orchestra and Jahja
Ling was hired as music
director.
Gill presided over a
decade of stabilization,
diversiﬁcation and growth,
which culminated with the
orchestra’s ﬁrst performance in Carnegie Hall
and a “Friendship Tour” to
China last year. Saying he
had accomplished everything he set out to do, Gill
announced last year that
he would be leaving.
Gilmer has spent the
last 3.5 decades with
the Chicago Symphony
Orchestra, where she was
held in such high regard
by the orchestra and its
donors that they endowed
her position, all but assuring her a job for life.
“I kind of feel called in
this case,” Gilmer said of
her decision to leave Chicago for San Diego. “I was
taken with the city. I was
taken with the people. It’s
a good time in my life to try
something.
“I felt like I could go on
in Chicago and continue to
do good things. I don’t feel
I’m out of ideas. I love my
colleagues. I’ll really miss
them deeply. That part
was the really hard part of
the decision. I took a lot of
really long walks to think
about that. The people I
know there, the musicians,
the staff, the board members, the audience — I’ll
miss that connection.
“So I want to see if that
can’t be replicated: Can
I do it again? It’s different here — a different
environment, a different
audience — but I’m sure I
can ﬁnd it. I just think it’s
good sometimes to turn

things upside down and do
something new.”
She’s looking forward to
experimenting a bit with
the conventional model of
the American symphony
orchestra, which she sees
as constantly evolving. But
the core elements of her
approach are tried and
tested.
“First of all, integrity,”
she said. “I believe in putting it out there, saying it
like it is. It’s just so much
easier than trying to camouﬂage it. That’s not to say
there’s not integrity here.
Of course it’s here. It’s selfunderstood, but it doesn’t
hurt to restate it.”
And Gilmer views the
orchestra as a cooperative
effort comprising three key
elements: the musicians,
the board and the staff,
with all three elements
focused on the audience
and the community.
“It’s my responsibility to make sure that’s in
balance,” she said. “And to
make sure that as CEO I
can serve as a sort of catalyst to bring out the best
in all three components in
terms of their ideas and
their creativity.
“I think that those of us
who do these jobs live a life
in service, in service to the
art, in service to the community, and in service to a
public institution, a public
trust. The orchestra should
reﬂect its community, belong to its community.”

have agre
agreed
ed to do that, and
ha
have missed out on
I might ha
that experience.

Publication Date: 10/05/2014

FROM E1

Gilmer, the San Diego
Symphony’s new CEO,
doesn’t like to talk about
the rest of the story. A man
in the next box looked over
at Jeff and snidely remarked, “Maybe next time
you’ll wear one of these,”
and he ﬂicked his tie.
“That’s what I mean
about barriers,” Gilmer
said. “We have to get past
that, because it’s not where
you come from and it’s not
what you wear. I like to
dress up for concerts, but
there’s no required uniform, there’s no required
pedigree or background.
“What is required is
you want to engage your
heart and your mind and
be taken somewhere on a
journey. And I hope we can
continue to do that here.
I want to make sure that’s
what the core of what our
mission is, what our purpose is, and the work that
we will do here is about.”

FROM E4
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SYMPHONY • After time in Chicago,
Gilmer says she felt ‘called’ to S.D.
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WONG • Trip to Hong Kong taught au
author
many things about his mother and himself
hi
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CEO Martha Gilmer will work with music director Jahja Ling as they plot the
way forward for the San Diego Symphony. K.C. ALFRED • U-T
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San Diego Opera
• Showcasing prominent
artwork while adding
vitality and strength to a
recovering performing
arts institute
• Up-sell from a full page
• Garnered the ﬁrst
ever gold award for
newspaper design in
the 100 year history of
the San Diego American
Adverting Awards
• “Spec to Spend”

Publication Date: 10/05/2014
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Advertiser:
Section/Page/Zone: E/E003/Full Run
Description:

GOLD Award - Newspaper
PEOPLE’S CHOICE Award
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try to bring him to justice. In
a shocking conclusion, we
ﬁnd that the living are not
the only ones who can seek

Tickets Start at $45
sdopera.com • (619) 533-7000
Tickets also available at

2014-2015 Special Events:
Stephanie Blythe & Craig Terry
Dec. 11, 2014
50th Anniversary Celebration Concert April 18 & 19, 2015
El Pasado Nunca se Termina
April 25, 2015

JOHN ADAMS’

NIXON
IN

CHINA

MAR 1 4 • MAR 1 7
MAR 20 • MAR 22 • 2015

A handshake that
broke 25 years
of silence

Straight from the headlines
and live broadcasts of the day,
Nixon in China pays musical
witness to President Richard
Nixon’s historic trip to Beijing

Our exceptional cast includes the
company debut of Franco Pomponi
as Nixon and Chad Shelton as Mao
Tse-Tung and returning SDO favorites
Kathleen Kim as Madame Mao Tse-Tung
and Richard Paul Fink as Henry Kissinger.

All performances at the
San Diego Civic Theatre

in 1972 and goodwill meetings
with China’s Chairman Mao
Tse-Tung. Nixon in China
explores an heroic gesture by
a sitting American President
towards a burgeoning world
power that changed history.

In English with projected
English supertitles

Tickets Start at $45
sdopera.com • (619) 533-7000
Tickets also available at

2014-2015 Special Events:
Stephanie Blythe & Craig Terry
Dec. 11, 2014
50th Anniversary Celebration Concert April 18 & 19, 2015
El Pasado Nunca se Termina
April 25, 2015
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A:

That’s a very pertinent question because I struggled mightily
with structure. I’m a great
believer that structure is
almost the most important
part of the book. I mean,
the idea is obviously the
most important part, but
the structure — you’ve got
to get that right.
With “Atlantic,” the
structure was the Seven
Ages of Man from Shakespeare, which seemed to
work. Then for the America
book (“The Men Who United the States”), which
came next, it was the five
classical Chinese elements,
wood, earth, water, fire and
metal, and that seemed to
work, too. But I couldn’t
use either of those again.
What I did is, I decided
to start in 1950 because I
wanted to look at the modern Pacific, and then I came
up with a list of events that
seemed to me to be so fundamentally important to
the complexion of the region. I came up with a list of
about 300 and I whittled it
down to 10, which are the
ones I used in the book. Am
I right or not? The critics
will have their say.

Q:

Taken together,
what do your snapshots tell us that we didn’t
already know?

A:

I think the overall
picture is one of
Western man’s disdain for
the Pacific and her peoples.
So there’s a chapter on
nuclear testing and there’s
a chapter on environmental pollution and so on and
so forth. For the 200 or 300
years in which Western
humankind has populated
the Pacific, there have been
lots of rather bad things.
But now the Pacific is beginning to stand on its own
two feet and become the
important place that it
deserves to be.

Q:

Was there one chapter that you found
the most interesting or fun
to write?

A:

I would say the environmental one,
which begins with coral
bleaching on the Great
Barrier Reef. There’s this
wonderful story buried
within it of one really bright
achievement, which is this
Japanese chap, Hiroshi
Hasegawa, and his ability
to save the Northern shorttailed albatross, which is
the biggest bird in the
North Pacific and the second-biggest bird in the
world. There were maybe
only six or seven breeding
pairs in the 1970s; there are
now almost 8,000 birds.
One man’s work. So that
gave me great pleasure.

Q:

It seemed like you
had some fun with
the surfing chapter, too.
There are some great stories in there.
The odd thing about
that is I had a note

Simon Winchester
Harper; 480 pages; $28.99

Q:

What most worries
you about the future
of the Pacific?

A:

I think the likely
American reaction to
China flexing her muscles.
To my way of thinking, and
I know there are a lot of
naval officers in San Diego
who will dispute this, but I
think China is not menacing anybody. She seldom
has. If you are a Tibetan,
maybe. But generally
speaking, for the past 5,000
years, China has been content to keep more or less
within her own borders.
Now she has an aircraft
carrier, and she’s got four
more on order. And so the
United States Navy, which
not unreasonably has figured that it has a sort of
proprietary right to regard

SETSUKO WINCHESTER

Simon Winchester, author of “Atlantic,” has turned
his attention to another ocean with “Pacific.”
the Pacific as an American
lake, is now having that
assumption challenged by
the Chinese.
I don’t care if the Chinese patrol an aircraft
carrier task force off the
San Diego coast. But the
American Navy will care
and regard this as a gross
impertinence. So how the
American Navy will react —
and by that I mean generally the Pentagon and the
White House — is some-

thing to be concerned
about. I don’t see why the
Pacific can’t be shared by
these two great naval powers, one already great and
one soon to be very great
indeed.

Q:

What gives you the
most optimism
about the future?

A:

Quite honestly, I
think the Pacific
Polynesian renaissance

that I see going on, and the
fact that Western imperialists have left the region. I
don’t want to sound like
some sort of ardent lefty; I
just think it’s entirely right
that we Europeans generally speaking have left the
Pacific to its own devices.
These countries are becoming strong and influential
and making sensible policies. They’re becoming
guardians of the ocean,
stewards of the Pacific, and
I think they’re doing it
rather well. I have great
optimism in the future, if
only the big powers will
behave themselves.

Q:

I’ve read a number
of your books over
the years, and I’m struck by
your curiosity about the
world around you. Where

john.wilkens@sduniontribune.com
619-293-2236
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THILE • Fatherhood means kids’ books, new furniture
FROM E4
On July 10, you tweeted: “That was one of
the greatest displays of
human ingenuity I’ve ever
seen. Thank you, @rogerfederer.” On July 2, you tweeted: “How could I have lived
my life differently to prevent
Federer from losing today?
#regrets.” And on March 15,
you tweeted: “I don’t care
too much for money, money
can’t buy me shorts that I
don’t have to pick out of my
butt … — Rafael Nadal sings
the Beatles.” Just how big a
tennis fan are you, and do
you play?
(laughs) I’m a massive tennis fan! I love
it to bits. I wish I could play,
but I am worried that the
muscles required for tennis
are sort of in direct opposition to those required for
mandolin playing. I bought
a racket, and even took
some lessons, and could feel
these muscles being utilized
that might destroy other
muscles I might need. So,
instead, I play a lot of table
tennis. I’ve gotten quite
serious about it; I have a
coach and belong to a table
tennis club. I try and play a
couple of times a week when
I’m at home.

fact, popular. How do you
respond?
(laughs) Yeah, “popular music!” (laughs
again) It sounds to me like
that description of the show
wasn’t submitted for approval, which is perfectly
fine. I prefer fewer distinctions between things. I’m
actually most comfortable
with something along the
lines of: “There will be some
Bach, and some stuff that’s
not Bach, and I will have
written some of that stuff,
and I won’t have written
other (parts) of it.” I think
that might be a little more
accurate.

Q:

A:

A:

Q:

On June 8, you tweeted: “I don’t see what
the hair of your chinny chin
chin has to do with it, open
the goddamn door! — Big
Bad Wolf, understandably
frustrated” Was becoming a
new father on May 15 in any
way related to your referencing “The Three Little
Pigs”? If not, what inspired
this astute literary reference?
(laughs) Oh, this is
definitely different
than the average interview!
I’m enjoying it. To answer
the question, yes. Calvin
would have been a month

A:

Cakewatch

Today: Country singer
Bill Anderson is 78. Actress
Barbara Bosson (“Murder
One,” “Hill Street Blues”) is
76. Actor Robert Foxworth
(“Falcon Crest”) is 74. Country singer Kinky Friedman
is 71. Singer Lyle Lovett is
58. Actress Rachel Ticotin is
57. Singer Anthony Kiedis of
the Red Hot Chili Peppers is
53. Drummer Rick Allen of
Def Leppard is 52. Country
singer Big Kenny of Big and
Rich is 52. Singer Sophie B.
Hawkins is 51. Actress Toni
Collette is 43. Actress Jenny
McCarthy is 43. Actor Dave
Berman (“CSI”) is 42.
“American Idol” runner-up
Bo Bice is 40. Actor Matt
Jones (“Breaking Bad”) is
34. Actress Natalia Tena
(“Game of Thrones”) is 31.
Actor Penn Badgely (“Gossip Girl”) is 29.
Monday: Singer Jay
Black (Jay and the Americans) is 77. Actress Stefanie
Powers is 73. Keyboardist
Keith Emerson of Emerson,
Lake and Palmer is 71. Singer-actor J.D. Souther
(“Nashville”) is 70. Singer
k.d. lang is 54. Actress Lauren Velez (“Dexter”) is 51.
Actor David Schwimmer is
49. Singer Alvin Chea of
Take 6 is 48. Actress Meta
Golding (“The Hunger
Games: Catching Fire”) is
44. Singer-guitarist John
Hampson of Nine Days is 44.
Singer Timothy Christian
Riley of Tony! Toni! Tone! is
41. Rapper Nelly is 41. Rapper Prodigy of Mobb Deep is
41. Actor-singer Kendall
Schmidt (“Big Time Rush”)
is 25.

David
Schwimmer

Tuesday: Actor-dancer
Ken Berry (“Mayberry
R.F.D.,” “Mama's Family”) is
82. Singer Lulu is 67. Actress-comedian Roseanne
Barr is 63. Actress Kate
Capshaw is 62. Comedian
Dennis Miller is 62. Singer
Adam Ant is 61. Actor Dolph
Lundgren (“Rocky IV”) is
58.
Wednesday: Actress
Doris Roberts is 85. Actress
Loretta Swit (“M*A*S*H*”)
is 78. Singer Harry Elston of
Friends of Distinction is 77.
Singer Delbert McClinton is
75. Actress Ivonne Coll
(“Jane the Virgin”) is 68.
Actress Markie Post is 65.
Singer-guitarist Chris
Difford of Squeeze is 61.
Country singer Kim Forester of the Forester Sisters is
55. Actress Kathy Griffin is
55. Actor Ralph Macchio is
54. “Survivor” host Jeff

Q:
JASON DAVIS GETTY IMAGES

Chris Thile onstage with his band Punch Brothers at September’s Pilgrimage
Music & Cultural Festival in Franklin, Tenn.
old. He was born on May 11;
his due date was May 15. I
think, yes, there’s been a lot
I’ve been reading, a lot of
children’s books, more
recently. But it did strike me
that if you were the Big Bad
Wolf and were asking to be
let in to one of the little pig’s
houses, if they told you they
would not do it by the hair of
their chinny chin chin, you’d
be confused.

Q:

On March 13, you
tweeted: “I’m at
IKEA for the first time in my
life. I had no idea just how
much I wasn’t missing!” The
same day, you also tweeted:
“It’s like they took one particularly soul-crushing
section of Walmart and
made a double decker Walmart death maze out of it!
#MYFIRSTKEA” This may
be a bit obvious, but did new
parenthood prompt your
belated discovery of IKEA,

and did you order the Swedish meatballs in the IKEA
cafeteria?
(laughs) Actually,
yes. It was absolutely
that. We were buying things
for the nursery. And I think
my wife, quite rightly, wanted me to have to experience
IKEA. That was the first
time I’d ever been inside of
one. I was scared! I was
deeply scared by it. I didn’t
have the Swedish meatballs.
… It was a harrowing experience, although I’m quite
aware of how nice of a life I
have if going to IKEA is a
harrowing experience.

A:

Q:

On July 11, while on
tour with your band
Punch Brothers, you tweeted: “Overheard on the
@punchbrothers bus: ‘You
know what’s crazy? Oreos
are vegan.’ [this confirmed
by bus’s lone vegetarian]
Science, bitches.” Does this

mean Oreos are the preferred tour bus cookie of
Punch Brothers?
I think it’s safe to say
that more Oreos are
consumed on that bus than
possibly in any other similar-sized area in the world.
The other sweet snack
consumed by the gob on our
bus is Nutella. We eat a great
deal of Nutella on that bus.
And, yes, we also spread
Nutella on Oreos.

A:

Q:

Your La Jolla concert
is being billed as:
(Thile’s) “La Jolla Music
Society debut performance
includes solo violin works by
J.S. Bach played on the
mandolin, drawn from his
2013 recording ‘Bach Sonatas & Partitas, Vol. 1,’ alongside his own compositions
and popular music.” Reading between the lines, one
might infer that your own
compositions are not, in

Seriously, you are a
perfect example of
someone who doesn’t appear to make distinctions
between so-called “high art”
and popular music, not to
mention all the music in
between. Is that a fair observation?
Yeah, absolutely. … I
feel that if we think in
terms of “high art,” well,
meaning what, exactly?
That it’s being made seriously? Does that mean “low
art” is being made “unseriously”? Is it being made
flippantly? Or inexpertly?
Low? High? How, exactly?
Is “high art” lofty music?
Are we meant to meditate to
it, or study it? Is “low art”
designed (differently), to
not take it in? Are we meant
to dance? What is the benefit of thinking in those
terms? To me, I find it far
more useful to just sit down
with a piece of music. And, if
you are compelled to try and
have a relationship with it,
to figure out what makes it
tick.

A:

For more of our interview
with Chris Thile, go to
sandiegouniontribune.com/
news/entertainment/music.

Probst is 54. Actor Matthew
McConaughey is 46. Rapper-producer Diddy (Sean
Combs) is 46. TV personality Bethenny Frankel
(“Bethenny,” “Real Housewives of New York”) is 45.
Actress Gillian Zinser
(“90210”) is 30.

Art
Garfunkel

Thursday: Actress Elke
Summer is 75. Singer Art
Garfunkel is 74. Actorplaywright Sam Shepard is
72. Singer Peter Noone of
Herman's Hermits is 68. TV
personality Kris Jenner is
60. Actor Nestor Serrano
(“24”) is 60. Actor Robert
Patrick is 57. Singer Bryan
Adams is 56. Actress Tilda
Swinton is 55. Actresssinger Andrea McArdle is
52. Actress Tatum O'Neal is
52. Singer Angelo Moore of
Fishbone is 50. Actress Judy
Reyes (“Scrubs”) is 48.
Actor Sam Rockwell is 47.
Country singers Jennifer
and Heather Kinley of The
Kinleys are 45. Guitaristkeyboardist Jonny Greenwood of Radiohead is 44.
Actor Corin Nemec (“Parker Lewis Can't Lose”) is 44.
Singer-guitarist Ryan
Adams is 41. Guitarist Kevin Jonas of The Jonas
Brothers is 28.
Friday: Country singer
Stonewall Jackson is 83.
Singer Eugene Pitt of the
Jive Five is 78. Singer P.J.
Proby is 77. Country singer
Guy Clark is 74. Actress
Sally Field is 69. Singer
Glenn Frey is 67. Actress
Lori Singer (“Fame,” “Footloose”) is 58. Singer Corey
Glover of Living Colour is 51.
Actress Kelly Rutherford
(“Melrose Place”) is 47.
Actor Ethan Hawke is 45.
Actress Thandie Newton is
43. Model-actress Rebecca
Romijn is 43. Actress Zoe
McLellan (“NCIS: New
Orleans”) is 41. Actress
Taryn Manning is 37. Actress Patina Miller (“Madam Secretary”) is 31. Actress
Emma Stone is 27.
Saturday: Actor Barry
Newman is 77. Singer Johnny Rivers is 73. Singersongwriter Joni Mitchell is
72. Actor Christopher
Knight (“The Brady
Bunch”) is 58. Actor Jeremy
London (“Party of Five”) is
43. Actress Yunjin Kim
(“Mistresses,” “Lost”) is 42.
Actor Adam DeVine (“Modern Family”) is 32. Actor
Lucas Neff (“Raising
Hope”) is 30. Singer Lorde is
19.
ASSOCIATED PRESS
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The idea of this book
seems overwhelming
at first, just because of the
sheer enormousness of the
Pacific. How did you decide
what to write about?

“Pacific: Silicon Chips and
Surfboards, Coral Reefs and
Atom Bombs, Brutal Dictators,
Fading Empires, and the Coming Collision of the World’s
Superpowers”

Section/Page/Zone: E/E005/FULL RUN
Description:

Q:

Simon Winchester
author

yesterday from Gidget
herself. ... Her name was
Kathy Kohner when she
was a young girl and the
inspiration for Gidget. She
wrote me from Malibu, and
she said she’s going to come
and see me when I’m on the
book tour.

I suppose it was my
father, and I think it’s
all going to come to a head
in the next book I do. My
father was a precision
engineer. He made tiny
little electric motors for the
guidance systems of torpedoes, and he was fanatical
about precision. So in my
next book, which I’ll dedicate to him — he’s now
dead — is about the history
of precision, and whether
precision is a good thing. I
think that’s going to immerse me in a fascinating
world, and as my father is
really the source of my
curiosity, I hope it will make
him happy out there.

Publication Date: 11/01/2015

Simon Winchester isn’t
shy about tackling big
subjects, but even he had to
wonder what he’d waded
into with “Pacific,” his new
nonfiction book about the
ocean that covers almost
one-third of the Earth’s
surface.
“The Pacific,” he writes,
“is an oceanic behemoth of
eye-watering complexity.”
It’s also a region of enormous importance, “positioned at the leading edge
of any number of potential
challenges and crises —
whether they relate to
politics or economics, to
geology, to weather, to the
supply of food, or to the
most basic questions relating to the number of people
that this place can support.”
Winchester, the author
of “The Professor and the
Madman,” “The Map That
Changed the World,” “Atlantic” and other bestsellers, will be at the La
Jolla Riford Library at 7
p.m. Nov. 9.
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“I have
great optimism in
the future,
if only the
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“Allegiance”: The Trek to Broadway

Globe to Broadway

1937: George Takei is born in Los Angeles.

“Allegiance” will be the 22nd Old Globe-bred show to land on
Broadway. A sampling of others (with the years they premiered in San Diego):

1942: Takei and his family are among more than 100,000 West
Coast residents of Japanese descent whom the government
begins sending to internment camps around the country, under
an executive order from President Franklin D. Roosevelt.
1945: The family is released after three years spent in camps
in Arkansas and California; they return to Los Angeles to
restart their lives from scratch.
1965: After earning degrees from the University of California
Berkeley and UCLA, and working mostly in obscurity as an
actor, Takei lands the prime role of Lt. Hikaru Sulu on TV’s
“Star Trek.”

“Into the Woods” (1987)
“The Piano Lesson” (1989)
“Damn Yankees” (1993)
“The Full Monty” (2000)
“Dirty Rotten Scoundrels” (2004)
“A Gentleman’s Guide to Love and Murder” (2013)

1979: Takei’s father, who helped inspired “Allegiance,” dies.
1984: Takei meets his eventual husband, Brad Altman (although he will not publicly come out as gay for two decades).
1988: President Ronald Reagan signs legislation granting
reparations to surviving internees. The language of the law
says internment was motivated by “race prejudice, war hysteria, and a failure of political leadership.”
2008: Takei meets composer Jay Kuo and writer-producer
Lorenzo Thione at a Broadway show. They begin developing
the idea of a musical about Japanese-American internment.
2010: “Allegiance,” starring Lea Salonga, Telly Leung and
North County’s own Allie Trimm, has a private fundraising
event at the Museum of Photographic Arts in Balboa Park.
2011: The Old Globe announces it will further develop “Allegiance” and stage the musical’s first full production.
HENRY DIROCCO

Allie Trimm as Hannah Campbell and Telly Leung as
Sammy Kimura in “Allegiance” at the Old Globe.

‘ALLEGIANCE’ • Had to
wait for theater, funding
FROM E1
Its score is by Kuo, a
Stanford-trained composer
who, with the neophyte
theater producer-writer
Thione, had been looking
for a musical to develop
when they met Takei.
In one sense, the musical’s journey to the Broadway spotlight began decades earlier, when Takei
vowed to help make people
aware of the injustices faced
by those who were interned
over fears that they might
aid the Japanese war effort.
(This despite the fact that
many were American citizens who had never set foot
in Japan.)
But the real work on
getting the show to Broadway started in San Diego,
thanks in part to a novice
local producer-investor
named Wendy Gillespie,
who in 2010 helped organize
a private screening of a
reading filmed earlier in
New York. The idea was to
attract investors and help
prep the work for presentation to local theaters.
The following spring, the
creators’ dream of mounting a first production in
California, home to so many
of those long-ago internees,
was realized when the Globe
announced it was picking
up “Allegiance.”
And three years ago this
fall, the show premiered
there, with a cast led by
Tony Award winner Lea
Salonga (“Miss Saigon”), TV
and stage star Telly Leung
and Takei himself. (It also
featured North County’s
Allie Trimm, a young Broadway veteran who is no longer with the show.)
“Allegiance,” which
follows the story of a family
much like Takei’s, proved a
hit, becoming the top-grossing production in the
Globe’s seven-decade history.
And then came the wait.
“It was a long time in
happening — three years
since we closed in San Diego,” Takei says now of the
show’s long limbo, as “Allegiance” awaited both an
available Broadway theater
and enough funding to get
the show back onstage. “But
I was absolutely confident
that it was going to happen.”
“And rather than get
frustrated, we seized that as
an opportunity to polish the
musical.”
Takei says that while the
basic core of the original
Globe production remains,
“Allegiance” is now “quite a
different show,” with new
songs and new cast members.
They include Greg Watanabe, who’s been seen locally in shows at Mò
olelo Performing Arts Company and
is making his Broadway
debut; and Katie Rose
Clarke, taking over Trimm’s
role as the camp nurse
Hannah.
Marc Acito, who had
teamed with Thione to write
the show for the Globe, also
is now given sole credit for
the book.
What hasn’t changed,
says Takei — who is making
his own Broadway debut at
age 78 — is the show’s overriding focus on the vigilance
required for liberty to thrive.

That idea dovetails with
Takei’s own dedication to
such social causes as immigrant rights and, most
prominently, marriage
equality.
Takei is known among
his vast social-media following mostly for his comic
touch, but beneath it all
beats the heart of a lifelong
activist, and “Allegiance” is
the ultimate expression of
that passion.
“It is so relevant and
pertinent and burning with
timeliness,” Takei says of
the musical. “(‘Allegiance’) I
think can be revived time
and again, because these
issues will be a constant.
“As I think I’ve told you,
it was my father who said
our democracy is a people’s
democracy. And it can be as
great as a people can be, but
it’s also as fallible as people
are.
“And there are people
who will fail the ideals of our
democracy. So the reminder
we get from ‘Allegiance’ of
that period of American
history, and the lesson we
can learn from it, is a powerful way of keeping people
aware of the (vulnerability)
of our democracy.
“At the same time, we
present a very engaging and
entertaining show. And
history is presented in a
fully rounded, theatrical
way.”
Although a Broadway
show’s commercial prospects are difficult to gauge
during the preview period
(there will be no “official”
reviews until the Nov. 8
opening), “Allegiance” has
been earning a respectable
mid-six-figures in weekly
grosses.
One irony of the show’s
Broadway timing: If “Allegiance” goes over well, it
could wind up competing
for Tony Awards in June
against the hit musical
“Hamilton.”
That show was created
by Lin-Manuel Miranda,
who also conceived and
composed “In the Heights”
and wrote “Inútil” — the
song that, in a sense, started
it all for “Allegiance.”
But Takei, who has taken
to calling Manhattan’s 48th
Street “San Diego Row”
(because the similarly
Globe-bred “A Gentleman’s
Guide to Love and Murder”
is playing across the street),
doesn’t sound as though
he’s pondering all that as he
talks about the show on a
recent Saturday.
In fact, he sounds downright enthusiastic for an
actor who has two performances looming both that day
and the next.
“It’s fun doing ‘Allegiance,’ so doing two performances a day means
twice the fun,” he said with
his trademark rumbling
laugh.
“The preview period is
arduous. We’re getting
rewrites and new blocking,
and poor Lea is getting new
lyrics every day. So that part
is a little stressful.
“But I love this show, and
I love being on Broadway
with this show. It’s enormously fulfilling, and we’re
having a great time.”
jim.hebert@sduniontribune.com

2012: “Allegiance” has its world premiere, and sets an alltime Globe box-office record.
February 2015: After a long period in limbo, “Allegiance” is
officially announced for Broadway.
Nov. 8, 2015: Opening night at Broadway’s Longacre Theatre.

HENRY DIROCCO

Lea Salonga and George Takei in “Allegiance,” which
is rooted in Takei’s family story.
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2016–17 MAIN STAGE SEASON

SD OPERA

SINGLE TICKETS STARTING AT $47
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SDOPERA.ORG | 619.533.7000

Lamb’s Players Theatre
is rolling out a lineup of new
plays and returning
favorites for the company’s
2017 season at its home
theater in Coronado.
The season announcement comes as Lamb’s
scales back its operations,
pulling out of its longtime
residency at the Horton
Grand Theatre downtown.
(That venue, which served
as Lamb’s second space for
the past eight years, will
soon host shows in a partnership between Intrepid
Theatre and San Diego
Musical Theatre.)
“Beau Jest,” Jan. 6 to
Feb. 12, 2017: The James
Sherman comedy, last
staged by Lamb’s in 1998,
was to have been part of the
2016 season but was pushed
back to accommodate the
extended run of the current
musical production
“American Rhythm.”
Kerry Meads, a Lamb’s
associate artistic director,
will direct the piece.
“Shadowlands,” Feb. 24
to April 9, 2017: Meads will
direct William Nicholson’s
play about the fraught
romance between the
writers C.S. Lewis and Joy
Davidman. (The story was
made into a 1993 movie
starring Anthony Hopkins
and Debra Winger.)
“Silent Sky,” April 21 to
May 28, 2017: Robert Smyth
will direct the San Diego
premiere of Lauren Gunder-

son’s play about Henrietta
Swan Leavitt, an early-1900s
astronomer who ran up
against societal limitations
on opportunities for women
as she pursued her love of
science.
“Big Fish,” June 9 to
July 30, 2017: Lamb’s takes
its first go at the moviebased musical about a dad
with a fondness for tall tales,
and the son who grudgingly
learns there may be more
than fiction to his storyspinning. Deborah Gilmour
Smyth directs the show.
“The Explorers Club,”
Aug. 11 to Sept. 24, 2017:
Robert Smyth directs the
San Diego premiere of Nell
Benjamin’s comedy about a
stuffy Victorian men’s club
facing the shocking possibility of admitting a female
explorer for the first time.
Benjamin was Tonynominated for writing the
book to the movie-based
musical “Legally Blonde.”
“Smoke on the Mountain,” Oct. 6 to Nov. 19:
Connie Ray’s upbeat, downhome musical about the
Sanders Family Singers
returns to Lamb’s for another go-round. Meads directs
the show, whose songs draw
on gospel, bluegrass and
traditional hymns and are
played largely by the cast on
a variety of instruments.
For more season details
and to purchase tickets, call
(619) 437-6000 or go to lambsplayers.org.
The company’s current
season will conclude, by the

way, with the regional premiere of Bill Cain’s “Equivocation,” which runs Oct. 14
to Nov. 20.
jim.hebert@sduniontribune.com

“I NEVER TALK ABOUT
THIS WITH ANYBODY.”
“Struck by the chasm between a soldier’s experience and the seemingly
impossible act of communicating it to others…should be required
viewing…” —Opera News
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Series consistently
presents artists of
the highest caliber

Athenaeum Jazz at
TSRI Auditorium
2016 Fall Concert
Series

BY GEORGE VARGA
The list of artists who
have performed at the Athenaeum Jazz at TSRI concert series since its inception in 1996 is a veritable
who’s who of past and current music legends.
It includes such nowdeceased greats as saxophonists James Moody,
guitarist Jim Hall, pianist
Hank Jones, harmonica
master Toots Thielemans
and bassists Ray Brown and
Charlie Haden. The lineup
has also featured such
perpetually active stars as
vibraphonist Gary Burton
and pianists Chick Corea
and Brad Mehldau, the
latter of whom has performed a record five times in
the series.
“This is a great place to
play and a great series of
concerts — don’t change a
thing!” Mehldau wrote in
the Athenaeum’s autograph
book after his 2000 TSRI
performance. “Great audience, great room, great
piano!”
Athenaeum Jazz program director Daniel Atkinson is understandably
delighted that the series has
thrived for 20 years — an
impressive feat for any
annual jazz event — with its
fall and spring editions. The
series resumes Sept. 24 with
San Diego piano virtuoso
Geoffrey Keezer and special
guests. It concludes Nov. 29
with the area debut of France’s hard-swinging Dorado
Schmitt & the Django AllStars.
“I first played at the
TSRI with the Ray Brown
Trio in 1999,” Keezer recalled. “I performed there as
part of the Mainly Mozart
Festival in 2000, then again
several times over the years
for the Athenaeum with my
own projects. It’s a lovely
venue and just the right size
for a series like this. The
acoustics are perfect, and
there’s not a bad seat in the
house.”
The TSRI series has also
featured the San Diego
debuts of such noted international
jazz

When: Geoffrey Keezer &
Friends, Sept. 24. SF JAZZ
Collective, Oct. 8. Dorado
Schmitt & the Django
All-Stars, Nov. 29 (all concerts are at 7:30 p.m.)
Where: TSRI Auditorium,
10620 John Jay Hopkins
Drive, La Jolla
Tickets: $30 members;
$35 nonmembers; series
tickets $84 and $99
Phone: (858) 454-5872
Online: ljathenaeum.org

BRAD BUCKMAN

Geoffrey Keezer and special guests will open the Athenaeum Jazz at TSRI concert series on Sept. 24.
artists as Polish trumpeter
Tomasz Stanko, Brazil’s
Quarteto Jobim-Morelenbaum and Spanish pianist
Chano Dominguez. But
Atkinson readily acknowledges that the series’ 1996
debut, featuring Hammond
B-3 jazz organ pioneer
Jimmy Smith, had some
major bumps.
Those bumps were
documented in a UnionTribune review of the concert. It noted the painfully
overamplified volume of
Smith’s organ during the
first half of the performance, as well as his “condescending comments about
his listeners, band members
and even his wife.”
“It was a baptism of fire!”
Atkinson recalled with a
chuckle of the concert by
Smith, who died in 2005.
“He was an extremely
flamboyant personality who
clearly liked to see what
people’s buttons might be —
and he wasn’t particularly
concerned about political
correctness. Jimmy’s wife
was a former San Diego
resident, and he expressed
concern her former husband might be gunning for
him! That added a certain
amount of drama to the
evening. What was great is
that the audience really
went wild, and rightly so.
It was fantastic from a
musical standpoint.”

Across the jazz spectrum

The caliber of artists this
invaluable series has presented since then has been
uniformly high. So has the
praise for the pristine
acoustics of the TSRI Auditorium (which until 2012
was known as the
Neurosciences Institute
Auditorium) and for Atkinson’s consistently first-rate
programming of established and rising artists
from across the jazz spectrum.
“Many venues have just
one type of jazz, whether
traditional or cutting-edge,
but there’s rarely a blend
like Dan has,” said nationally acclaimed San Diego
flutist Holly Hofmann, who
most recently performed in
the series in 2014.
“You have to know the
music really well to be able
to consistently present such
a diverse lineup. And it’s
wonderful that Dan is supported so well by (Athenaeum executive cirector)
Erika Torri and the staff.”
Hofmann’s husband, top
pianist Mike Wofford, is
such a fan of the series and
the venue that he recorded a
live album there with his
group, New York Trio, in
2003. Another trio album
recorded at the auditorium,
sans audience, under
Atkinson’s auspices, 2008’s

“Standards” — which features former Weather Report drummer Peter Erskine, bassist Dave Carpenter
and pianist Alan Pasqua —
earned a Grammy Award
nomination in 2009.
“I’ve enjoyed performing
at the auditorium for many
years now with a wide variety of artists and ensembles,” said Wofford, the
former pianist and musical
director for Ella Fitzgerald
and Sarah Vaughan. “One of
my trio recordings was
recorded live at a TSRI
concert, using only two
small microphones. The
resulting sound on this
SACD (Superior Audio CD)
recording is the best I’ve
ever captured on a live
album.”
In addition to his Athenaeum duties, Atkinson is a
Western Jazz Presenters
Network board member, the
founder of the 14-year-old
UC San Diego Jazz Camp
and the director of UC San
Diego Extension’s Department of Arts, Humanities,
Languages and Digital
Arts.
He launched the series at
TSRI Auditorium 20 years
ago, both to fill a void in the
San Diego jazz scene and
as an expansion of the
more intimate jazz
concert series he
had launched
in 1989 at the

160-seat La Jolla Athenaeum Music & Arts Library.
Fortuitously, his timing
coincided with the 1995
opening of the
Neurosciences Institute, a
division of the Scripps Research Institute, and its
pristine, 360-seat concert
hall.

Heard it through the
grapevine

“At the time, I had been
getting inquiries from
artists about projects that
were too big for the Athenaeum, either in terms of
the size of the band or the
size of the budget required
to get the band here,” Atkinson said. “So I knew there
was a lot of important music
not getting to San Diego.
“Through the grapevine,
we heard this group of scientists was building a stateof-the-art concert hall,
which they camouflaged as
a lecture hall, at their new
facility on Torrey Pines
Mesa. They hired one of the
top acousticians in the
country to help design it,
and
they

really built it with chamber
music in mind.
“But they were open to
the idea that maybe jazz
would be a good thing to put
in this space as well. So we
began negotiating with with
the director of the institute,
Dr. Gerald Edelman, and its
research director, Einar
Gall, who is now the vice
president of the
Athaeneum’s Board of
Trustees.”
Atkinson smiled when
asked how he would have
responded if, in 1995, he had
been told the series would
be bigger and better than
ever in 2015.
“I think I would have
said, ‘I hope you’re right!’ ”
he replied. “I always wanted
it to last. And this new concert hall in town was sitting
there, waiting to be used. It
was a great opportunity.
“It was also a fairly bold
venture that required a
major ramping up of resources, including the creation of our Friends of Athenaeum Jazz (underwriting
group). And we had to learn
how to deal appropriately
with requests for amplification and to work within the
characteristics of the auditorium, which was built
primarily for acoustic
performances.
“As for the future, I hope
we’ll continue on for another 20 years, although that
may be a lot to ask for. I had
a full head of hair when I
started this!”
For more of our Athenaeum Jazz at TSRI article, go
to sandiegouniontribune.com/news/entertainment/music.
george.varga@sduniontribune.com
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LAMB’S PLAYERS’ 2017 SEASON
INCLUDES ‘BEAU JEST,’ ‘BIG FISH’
BY JAMES HEBERT

prominent voice to the four
main female characters)
“was really a matter of
taking the strong foundation that was already there.
“At first I thought it was
an incredibly daunting
thing to walk into so
quickly,” Hill adds. “But
we’re all finding our way
into this together.
“And because the
film itself, the underlying piece, is so
strong, and the book
is so fascinating, and
the original book
and score in Chicago
were so wonderful,
it’s been a joyous
ride.”
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Jake Gyllenhaal (with Laura Dern) played Homer H.
Hickam Jr. in the 1999 movie “October Sky.”

bred talents as Lance
Arthur Smith, Austyn Myers and Steve Gouveia, an
original cast member of
“Jersey Boys” on Broadway).
And he says retooling
the script (which now gives
more

Color Type:

Putting drama to song

The original 1999 movie
showcased the stark,
dramatic landscapes of
West Virginia coal country,
and the struggles of the
people who live there. But it
didn’t tell their stories
through music.
Rockwell, though, says
“there are a lot of
things in this story
that beg to be
SEE ‘SKY’ • E5

jim.hebert@sduniontribune.com

‘SKY’
FROM E3
sung, in terms of discovery
and journey and lesson,
that kind of transcend the
really beautiful landscape
shots in the film.
“That same kind of
cinematic quality makes it
really great, in my opinion,
to be musicalized. And
there are lots of conflicts
along the way, and triumphs that can be elevated
into song.
“So we’ve never had a
problem figuring out what
to sing about.”
The composer-lyricist
behind the songs is Michael
Mahler, a longtime collaborator of Rockwell’s who has
numerous musicals to his
credit and has been developing a stage project
with his band, the Lincoln
Squares.
“What I’m trying to do is
definitely use the sounds of
both the time and the place
— Appalachian and bluegrass, the 1950s, the beginnings of rock ’n’ roll,”
Mahler says. “(And) you
think of that sweeping,
Copland-esque Americana.
“I take that in and filter
it all through my own sensibilities. At the end of the
day, it’s about giving the
people the music and lyrics
they need to get their point
across.”
On a personal level,
Mahler adds: “The part I
locked into right away was

of the son who doesn’t
speak the same language
(as the dad). I was into
theater, and not as good in
sports. So trying to find
that language, trying to find
that common bond, that
connection you can build a
relationship on — I think
that’s something everyone
in their lives struggles with
at one time.
“The personal side of it is
so much more universal
than the idea of a story
about building rockets, or
science. There’s so much
more that people seem to
respond to, and I’m sure
that’s why the book and
movie have been successful
for so long.”
The show has seen some
upheaval on the creative
team: The Pulitzer Prizewinning playwright Marsha
Norman, who had been
announced as co-writer
(with Aaron Thielen) of the
Globe version, departed in
March and was replaced
by Brian Hill of Broadway’s “The Story of
My Life.”
Hill praises the
work of the new
production’s cast
(which includes
numerous
Broadway
veterans
along with
such San
Diego-
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picture only very recently,
announcing last March that
it would stage “October
Sky” after its world premiere in 2015 at Chicago’s
Marriott Theatre (a
production also directed by
Rockwell). Hickam
filed the lawsuit
about three
months

Publication Date: 09/11/2016

to it is the fact Hickam has
his own pre-existing musical
project on the same subject
(titled “Rocket Boys,” after
his own original memoir)
that he says Universal has
been trying to quash.
Hickam is seeking a
court order to remove his
name and persona from
the Globe show
(which is being
produced in
association
with Universal
Stage
Productions)
and all
promotions
for it. (See related story.)
The dispute has
its roots in interpretations of 2-decadeold agreements between
Hickam and Universal.
The Globe entered the
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Part of Hickam’s coming-of-age struggle involved
his difficult relationship
with his dad, a lifelong
miner who didn’t understand his son’s ambitions.
That fact lends an archetypal thread to the saga, of a
young person fighting to
forge his own path through
the world.
“It’s a hero’s journey, for
sure,” as Rockwell says of
the story and the show.
Which leads to an uncomfortable fact about
“October Sky”: The real-life
hero at its center wants
nothing to do with the musical. Or at least this musical.
Hickam, who was portrayed by Jake Gyllenhaal
in the movie, has been pursuing legal action against
the studio behind it, Universal Pictures, over the
musical adaptation. The
case involves multiple
claims (some of which a
judge has since
thrown out).
But central

EDUARDO CONTRERAS U-T

From left, front: Austyn Myers (O’Dell), Patrick Rooney (Roy Lee) and Kyle Selig (Homer Hickam) work on a
classroom scene during a rehearsal for “October Sky” at the Old Globe Theatre.
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Composer-lyricist Michael Mahler and director Rachel Rockwell of “October Sky,” which is receiving its West
Coast premiere at the Old Globe Theatre in Balboa Park.
labor for the town to survive.
“I think it’s a rite of passage for everyone to dream
of getting out and making a
name for themselves. The
reality is that very few people do anything about it
other than dream.
“And Homer was an
example of somebody who
put into action those
dreams, and with the support of the town they became a reality.”

after the Globe announcement.
The Balboa Park theater
is in some ways caught in
the middle of the legal
tussle; the theater has declined to comment on the
matter, and the members of
the creative team likewise
preferred not to engage the
issue.
“That’s between Mr.
Hickam and Universal,”
Rockwell says of the dispute. “I don’t have any comment or feelings about it.
I’m here to help direct and
create a really beautiful
musical, and that’s what I’m
focusing my energy on.”
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W

granted, Edelstein says, the
Globe would have to refund
all sales to date, which
amounted to about $660,000
as of Aug. 22.
He adds that such a
development “would devastate the Old Globe’s reputation.”
In both cases, the
theater appears to assert
that the injunction would
require a cancellation of the
show.
But in his response (filed
Sept. 2), Hickam says he
“has not sought to shut
down the ‘October Sky’
musical at all.” Instead, he
“simply seeks an order that
the ‘October Sky’ musical
not be permitted to go forward with a character
named Homer Hickam,” or
use his identity or persona
in the show or its promotion.
“Hickam has no objection to Universal or its licensee, the Old Globe Theatre, performing the ‘October
Sky’ musical with a lead
character of another name
or identity,” Hickam’s statement continues. “Neither
Universal nor the Old Globe
have provided any evidence
whatsoever that they cannot proceed with the ‘October Sky’ musical
production, as scheduled,
unless the lead character is
Homer Hickam or is named
Homer Hickam.”
Legal tensions or no,
Edelstein’s statement does
specify that the musical is
“almost like a ‘love letter’ to
Hickam,” and “portrays him
in a very favorable, indeed
heroic, light.”
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When: In previews. Opens
Sept. 22. 7 p.m. TuesdaysWednesdays (plus 2 p.m.
Oct. 12); 8 p.m. ThursdaysFridays; 2 and 8 p.m.
Saturdays (no evening
performance Sept. 24 and
no matinee Oct. 15); 2 and
7 p.m. Sundays (no
matinee today). Through
Oct. 23.
Where: Old Globe Theatre’s
Darlene and Donald Shiley
Stage, Balboa Park
Tickets: $36 and up
Phone: (619) 234-5623
Online: theoldglobe.org

BY JAMES HEBERT
On Monday, a hearing is
scheduled in Los Angeles on
Homer H. Hickam Jr.’s
request that the Old Globe
Theatre erase him from its
new musical “October Sky”
— a show whose main character is Hickam himself.
The request is part of a
larger legal action that has
pitted Hickam against
Universal Pictures, which
made the 1999 movie “October Sky” (based on Hickam’s memoir “Rocket
Boys”) and, Hickam says,
subsequently tried to claim
rights to his “Rocket Boys”
characters and sequels,
while also seeking to prevent further productions of
his own musical by that
title.
(Hickam’s “Rocket Boys”
was most recently produced
last year at Atlanta’s Legacy
Theatre, with Melissa Van
der Schyff of La Jolla Playhouse’s and Broadway’s
“Bonnie & Clyde” as one of
its stars.)
While the Old Globe has
not commented officially on
the legal dispute, artistic
director Barry Edelstein
filed a declaration with the
court Aug. 22.
In it, Edelstein says the
Globe has spent in excess of
$950,000 in “direct expenses” to produce “October Sky,” as well as hundreds of thousands more in
indirect costs.
The theater projects a
total of $1.42 million in ticket
revenue from the show,
counting both single-ticket
sales and related subscription sales.
If the injunction is

A GLMMR Production

“October Sky”
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HICKAM WANTS NAME
REMOVED FROM ‘SKY’

DAVID T. LITTLE

Old Globe stages
musical about
small-town boy’s
big rocketry dreams
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‘October Sky’ set to soar
hen Homer H.
Hickam Jr. and his
friends looked to
the sky with a gleam in their
eyes and a few homemade
rockets in their kit bags
back in the 1950s, they weren’t necessarily trying to
change the world.
They were just hoping,
for a few moments, to escape the gravity of earthbound expectations in their
small West Virginia town,
where teenage boys were
expected to prep for a life of
mining coal instead of
studying science.
But that passion for
rocketry, spurred by the
spectacle (and latent menace) of the Soviets’ pioneering Sputnik satellite, wound
up lofting Hickam in particular into a different orbit.
He became a top NASA
scientist whose boyhood
exploits with his pals —
which included a medal at
the 1960 National Science
Fair — eventually were
memorialized in the 1999
movie “October Sky.”
Rachel Rockwell, who is
directing the musical of the
same name that’s about to
receive its West Coast premiere at the Old Globe
Theatre, knows a little of the
territory behind Hickam’s
story.
She remembers “the
kind of push-pull of being
from a small town” thanks
to her own upbringing in
the rural Midwest.
“Everyone dreams
of getting out, but then
it starts to be seen as
disrespectful and
uppity if you actually
take it to the point
of doing something
about it,” says
Rockwell, now a
top director in
Chicago. “And in an
industrial town,
there’s not a lot of
benefit in encouraging
particularly
young men (to
leave), because you
need their

THE SAN DIEGO UNION-TRIBUNE
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San Diego Opera
• Designed as a brief
introduction to a new
season, intermingled with
the reader experience
• Up sell from a full page
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(La Tragédie de Carmen) MARCH 2017
by Georges Bizet/Peter Brook Balboa Threatre
A Chromatic Production

FEBRUARY 2017
San Diego Civic Theatre
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ing was,” Carnwath said.
“It wasn’t just ﬁlling in
colors; it wasn’t a picture
of something, like in a
literal, illustrative way. It
was something grander,
but I didn’t know how to
do that.”

JULY

BACK BY POPULAR DEMAND!

“A Musical Gem”

“A triumph!”
ph!”
ph
!”

“Wonderfully played.”

“Critic’s Choice!”
oice!”

619.544.1000 | SDREP.ORG | Lyceum Theatre | Horton Plaza

William
lliam Shakespeare

Cox writes for
Variety.
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Everything we love about Shakespeare—romance, music, poetry,
laughter, swordplay, great characters, and even a girl in pants!—
is in Twelfth Night, one of the Bard’s true comic masterpieces.
Shipwrecked and alone in foreign Illyria, young Viola masquerades
as a boy and becomes the go-between for the lovesick Duke Orsino
and the beautiful Countess Olivia. Soon Viola finds herself in the
middle of a topsy-turvy love triangle with lunacy on every side.

Now Playing!
Limited Engagement Through July 26
Tickets Start at $29
(619) 23-GLOBE (234-5623) www.TheOldGlobe.org
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more fun to me than watching a movie or even than
reading. It’s not always entertainment — sometimes
you’re sitting there worrying about commas — but it’s
wonderfully fun. If you think
about what you get out of
reading a great book, that
immersion and sense of fun,
then imagine being in that
world for four years, and
you’re in control of it.

Q:
A:

What do you like
about the short
story form?
You can do
things that
you can’t do

Sharon Wheatley as Diane and Lee MacDougall as
Nick in “Come From Away.” JIM CARMODY

KRISTEN
ANDERSON-LOPEZ

in a novel. I have a story
in there called “Suspension” where I’m taking
the framework of this one
photograph and then going
forward and backward in
time. I can maintain that
for the length of the story,
which is seven pages, but
there’s no way you’d want
to sit there and read 300
pages of that. I wouldn’t
want to write 300 pages
of that. It would be really
irritating.
Also I think there’s a
kind of perfection you
can achieve in a

short story, sort of one
small gem, that is never going to happen with a novel.
By deﬁnition, a novel is big
and baggy, more like the
world itself. A short story
is self-contained. It can be
neat and tidy, which is not
to say that all art should be
neat and tidy, but this is,
and I like that about it even
as I also love big, sloppy,
baggy novels.

Q:

Are there things you
don’t like about doing
short stories?
When
I’ve
taken time
off from

A:

it and I try to get back
into it again, I’m suddenly
struck with how incredibly difficult it is. I’ve likened it to trying to paint
a picture on the head of a
pin. A novel is like painting a mural, which is not
any easier. It has its own
challenges. If you’re close
enough to paint a mural,
you’re too close to see the
whole thing.
With short stories, you
can always see the whole,
but it’s just so hard to get
everything you want into
that small form. Right
now is one of those times
when I haven’t sat down
to work on a new short

Robert Meffe (left), of SDSU’s musical-theater program, served as musical director and piano accompanist
for staged readings of “Mr. Doctor,” a musical being developed by BD Wong (right). JOHN PETREIKIS
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COUPLE • After 23 years in New York, family was ready for an adventure
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“She got a second chance
— a very unexpected gift.
And it’s corny but it’s true: I
feel as if my unexpected gift
is getting cast in this show.”
Beyond that, says Wheatley, one of the best things
about moving to San Diego
has been “knowing that
you can make a living in the
arts outside of New York.
That’s a terriﬁc thing to
ﬁnd out.”
Of course, Wheatley and
Meffe have had the beneﬁt
of both high-proﬁle theater
credits and, between them,
plenty of artistic versatility.
While Wheatley has
appeared in four Broadway
shows (including “The
Phantom of the Opera”
and “Avenue Q”) and is a
writer as well, Meffe served
for more than six years as
associate conductor of “Les
Misérables” on Broadway.
Over that time, he
conducted the production
more than 1,000 times,
before the long-running
revival closed in 2003.
Meffe subsequently worked
on the musicals “Little
Women” and “Evita,” both
on Broadway and on tour.
One irony is that while
San Diego is renowned
nationally for sending
shows (and show people) to
Broadway and other points
East, Wheatley and Meffe
swam against that current
— and in some ways wound
up ﬁnding as much of New
York here as they did back
home.
“I’m meeting people I
never met in New York,
here in La Jolla,” says
Wheatley of her “Come
From Away” experience,
noting the inﬂux of potential producers and others
interested in the prospect
of a Broadway future for
the musical.
Meanwhile, Meffe’s
presence at SDSU (he’s
now head of its graduate

musical-theater program)
has helped draw prominent
names to the school as
guest artists and faculty.
One of his ﬁrst major
projects after arriving was
to collaborate with Patrick
Walders (director of choral
studies at SDSU) and
Michael Gerdes (director
of orchestras) on a sprawling 2014 concert version
of “Les Misérables.” That
show starred Ivan Rutherford, who played the central
role of Jean Valjean in the
original Broadway production.
Early this year, the Tony
Award-winning actor and
writer BD Wong (“M. Butterﬂy”), who is currently
resident artist at La Jolla
Playhouse, came to SDSU
for staged readings of a musical he is developing called
“Mr. Doctor.” (Wheatley
was among the workshop’s
cast members, and Meffe
served as musical director
and piano accompanist.)
And most recently, the
SDSU MFA program
brought aboard Stephen
Brotebeck, a director-choreographer with Broadway
credits (for “Ghost The
Musical” and the Playhouse-bred “Peter and
the Starcatchers”), as an
assistant professor.
To Meffe, who has
toured and worked in cities
around the country, the San
Diego theater scene “feels
completely unique. There’s
theater everywhere, but
not everywhere has the
same caliber. And what’s so
refreshing about San Diego
is how high-caliber it is. It
constantly surprises me.”
Even so, Meffe senses
that there’s still a bit of an
attitude (or perhaps a complex) among some about
the relative merits of local
versus New York talent.
“Fortunately, that has
not been the rule here,” he
says. “There can be a weird

SDSU making noise
San Diego State University has one of only two graduate musical-theater programs in the country. And yet the
university’s theater department has existed somewhat in
the shadow of those at UC San Diego (which is affiliated
with La Jolla Playhouse) and the University of San Diego
(whose graduate acting program is run jointly with the
Old Globe.)
So raising the school’s theatrical profile “was definitely
my imperative when I came in,” says Rob Meffe, who was
hired in 2013 as director of music for the MFA program.
He has since been named head of the program, taking
over from Paula Kalustian, who guided it for 26 years
before retiring this month.
While Meffe emphasizes that “we’re not competing with
UCSD and USD — they’re the best at what they do,” he’s
working to expand the program’s footprint by partnering with local theater companies, spreading the word on
campus and even producing a web series by MFA students
to increase online reach.
The program has four students interning this summer at
La Jolla Playhouse, and it has recruited the New York director-choreographer Stephen Brotebeck to join its faculty;
his first show will be a production of the musical “The
Drowsy Chaperone” featuring members of the university
symphony.
Before that, the program will stage an intimate version
of the musical “Into the Woods,” accompanied by piano and
a percussion ensemble.
Meffe promises it’ll be “a new way to hear the show.”

(belief) that if you’re not
from New York, it doesn’t
count. But I’m here to tell
you that the people in San
Diego match the experience and education and talent of many of the people in
New York.
“I think people in some
ways take it for granted
that you have these amazing two theaters, the Old
Globe and La Jolla Playhouse, and then all the
other theaters in town.
“I’m here to tell you that
most American towns
don’t have that kind of
support.”

Coast to coast
Moving from the musical-theater bubble of
Manhattan to the suburbs
of San Diego (the couple

now live in Rancho Peñasquitos) was an adjustment,
but after 23 years in New
York, Wheatley says the
family was more than
ready for the adventure.
“Living in Manhattan
with two kids and not being
a hedge-fund manager,
it’s not easy,” she says.
“There’s not much middle
class in New York anymore.
So when the position at
SDSU came up, it was such
a perfect opportunity.”
Wheatley, who’s from
Cincinnati, and Meffe, who
hails from the Pittsburgh
area, originally met when
he was a grad student and
she was an undergrad at
the University of Cincinnati.
But they didn’t start
dating until both were

working at Quisisana, a
performing-arts resort in
Maine.
(Meffe recalls her mother saying, by way of encouraging their romance: “He’s
handsome and he’s straight
and he plays the piano.”)
That was the start of
what would become an unusual episode in the annals
of the “showmance,” the
playful term for backstageborn relationships.
“There’s a lot about Rob
and I that’s not common
in the business,” Wheatley
says. “It’s not common to
be married 20 years. When
I had Charlotte (the pair’s
eldest daughter, joined 10
years later by sister Beatrix), most of our friends
had not even had long
relationships, much less
children.”
The two have made it
work through stretches
of touring and on-again,
off-again jobs and the everunpredictable schedules
of busy performing artists,
with each balancing a variety of projects.
Wheatley published a
2006 memoir titled “ ’Til
the Fat Girl Sings: From an
Overweight Nobody to a
Broadway Somebody” and
continues to write material for the Broadway star
(and recent Tony Awards
host) Kristin Chenoweth.
(Among their collaborations was a spoofy version
of “Popular” that Chenoweth, the former star
of the musical “Wicked,”
performed on TV’s “The
Tonight Show.”)
Wheatley has since
written a TV show for
Chenoweth that has the
playwright Theresa Rebeck
(creator of TV’s “Smash”)
aboard as executive producer, although no broadcast
deal has materialized yet.
Meanwhile, there’s
“Come From Away,” which
runs through July 9 and
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Q:

A lot of people do a
short story collection ﬁrst and then a novel.
You were the opposite.
How did it happen that
way?
I had many short
stories that were
done, that had been published, that even had been
widely anthologized. I was
making my name through
short stories, and I just
didn’t have a collection. I
felt like I could have put
one together, a pile of
short stories, but a collection needs to be more
than that. It needs to be
more than the sum of its
parts. I just didn’t see how
that was going to happen
at ﬁrst.

A:

Q:

You probably spent
some time trying
to decide the order of the
stories.
Absolutely. I was
thinking about
the way albums are put
together, or were put
together when people
listened to whole albums.
I was also thinking about
the way a fashion show is
put together. I’m not a
big fashion person,
but I watch “Project Runway.” I
had the voice
of Tim Gunn
in my head
giving me
this advice
that has nothing to do with
writing.
The idea of
both of those is
you lead with
something very
intriguing, and
one thing needs
to lead to the
next, and you
want to finish
strong, but you
also have to have
a variety within a
certain palette.
With an album,
you have to think
about the tempo of
each song. Hopefully

has the possibility of a further life beyond La Jolla.
“Rob said, ‘Wherever
this show is going, you’re
going with it,’ ”
Wheatley
notes. ”I
said, ‘OK,
you take
care of the
kids!’
“When we
moved here, I
really felt like,
OK, I’m giving
up performing. I
don’t think you

can be a fourtime Broadway
actress and move
to San Diego, or
anywhere else, and
think, I’m going to
be able to keep up
my career at the
level that I had it.”
So “the fact that I
am able to be in a cast
creating new work is
better than any ﬁsh taco
or sunny day. It’s unique
to (this place), and San
Diegans should appreciate
what a rare theater town
this is. I know we do.”

story in probably a little
over a year, so I’m terrified that when I get back
to it, it’s going to be like
trying to remember my
high school French.

A:

there’s nothing weak in
this collection, but with
an album you have to hide
certain songs in the middle, the ones that maybe
aren’t for everybody. The
songs that are a little
slower, a little stranger.
I definitely put some of
my stranger stories in the
middle.

Q:

You mentioned
earlier about writing
being fun for you, and
that comes through in
your work, even when the
subject matter is dark.
How do you ﬁnd that balance between comedy and
tragedy?
I wouldn’t necessarily say that I have a
dark humor the way that
some writers do, who have
disturbing, funny things
that are happening. Dark
humor can mean cruelty,
people laughing because
someone has been humiliated. That’s not what I’m
doing.
What’s coming through,
I hope, is my world view,
which is, I find a lot of
things disturbing, and I
find a lot of things funny.
I remember, probably 10
years ago, I was trying to
learn how to play tennis,
and I was in one of these
fenced-in courts, and
I got really distracted.
I couldn’t play tennis
because I kept thinking about how this place
could be used as a prison.
In a post-apocalyptic
situation, they could lock
people in here. I got really,
really disturbed. At the
same time, it was kind
of funny. The reason I’m
sucking at tennis is because I’m obsessed with
the chain-link fence. I had
to laugh.
For better or worse,
that’s the way I see the
world. The times I’ve
tried not to be funny it’s
never worked, and the
times I’m trying not to be
dark and just be funny,
that never works, either.
As varied as my subject
matter is, I think the
world view is pretty consistent: seeing darkness
and seeing humor.

A:

john.wilkens@utsandiego.com

COMMENTARY

Madonna
at the 2015
iHeartRadio
Music Awards at
The Shrine Auditorium in Los Angeles on
March 29. Her newest music video debuted on the
Tidal streaming service.

MADONNA NOT SHOCKING ANYONE
Pop music icon’s
new marketing push
feels desperate
BY STEPHANIE MERRY

Remember when Madonna used to push boundaries?
She did it at awards shows,
in interviews and especially
in music videos. She burned
crosses in “Like a Prayer,”
gyrated in white lace for
“Like a Virgin.”
Offensive? Maybe. But
also original and artistic.
Her surreal video for
“Bedtime Story,” directed
by Mark Romanek, is part
of the permanent collection
at New York’s Museum of
Modern Art; auteur David
Fincher ﬁlmed “Vogue,” a
spectacular tribute to old
Hollywood glamour and the
raging dance-club scene of
the 1980s.
So what happened?
Madonna’s media push
for her latest album, the
middling “Rebel Heart,” has
been a parade of miscalculations. She’s trying hard,
for sure, using social media
and all that stuff to keep up
with the whippersnappers.
It hasn’t worked. Take the
Instagram campaign where
she Photoshopped the faces
of historic icons into the
same black-wire masks she
wore on the album cover
art. Turned out no one

much cared to see Nelson
Mandela and Martin Luther
King Jr. done up in cryptoS&M gear.
Madge, who has historically basked in every iota
of controversy, responded
to the furor in an unexpectedly banal way: She offered
up a halfhearted apology.
And then she pressed on,
releasing the video for her
single “Living for Love” on
Snapchat, because that’s
where the kids hang out
these days.
Madonna appears to be
putting less thought into
her messages than their
delivery mechanisms. What
do the music and videos
matter as long as they’re
served up in bite-sized
pixels that youngsters love
to consume?
And that’s especially clear
in her sad new video for
“B---- I’m Madonna.”
Madonna teased the
video with a poster, touting the big A-listers who
would be making cameos:
Beyoncé, Nicki Minaj, Katy
Perry, Miley Cyrus and Rita
Ora.
With its black-whiteand-red color scheme, the
poster looked an awful lot
like the ones Taylor Swift
released ahead of her “Bad
Blood” video premiere.
Swift similarly took pains
to name-drop the stars she
had recruited.
“Bad Blood” was inspired

by a feud Swift had with
Perry, and the video was
a millionaire’s version of a
grade school taunt: Oh, you
want to mess with me? Then
you’ll have to mess with my
powerful friends, too.
Madonna’s ambitions for
her video are no less obvious, but they’re a lot less
persuasive. She wants to
get in on the #SquadGoals
trend, showing off her alliances with a powerful posse.
But she’s not convincing
anyone. Aside from Chris
Rock and Ora, the other
A-listers don’t even show
up in the same frame as
Madonna.
The faux-camaraderie
feels even faker given how
many of these stars, like
Madonna, also proselytize
for Tidal, Jay-Z’s muchridiculed new streaming
music service. Madonna’s
video debuted exclusively
on Tidal, so only members
could watch her strut and
sing in her mini-dress — at
least, until a copy showed up
on YouTube.
So what is this video? A
promotional tool for Tidal?
Madonna’s desperate bid
to be part of the zeitgeist?
Whatever it is, it feels
empty, desperate and wholly
unoriginal — a sad development for an artist who used
to refuse to conform.
Merry writes for The Washington
Post.

